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NBC SETS UP ‘COLOSSUS, INC? 


Reefer-Happy Cool Jazz Circles 
In Hot Seat Because of the Junk 


The junkie situation 
dance band and jazz field is worse 
teday than it ever has been. The 
percentage of addicts is highest 
among the younger generation of 
musicians and the recent arrests 
of a number of topflight jazzmen 
has spotlighted an evil that is now 
the No. 1 problem of this phase 
of the music biz. 

At the present time it’s become 
virtually impossible to organize a 
band of young jazz sidemen with- 
out a complement of reefer ad- 
dicts—and worse. In some cases 
goofing off by the tooters has 
grown to a point where band man- 
agers are afraid to book their 
units a couple of months in front 
because of the uncertainty about 
their personnel. One topflight jazz- 
man recently had to turn down a 
$2,000 date for a week in Las 
Vegas because the three other 
members of his quartet were flying 
too high on the stuff at the ‘ime. 

One of the ugliest facets of the 
problem is that some operators of 
jazz clubs and minor disk labels 
are profiting from the addicts. 
Tooters are desperate for the 
junk, and are willing to play un- 
der-scale and, in one flagrant in- 
stance, it is said that a small jazz 
label, now defunct, used to pay 
off on recording dates with dope. 

The dominant explanation for 
the spread of addiction is that 


many kids with musical talent are | 
trapped by false hero worship. Un- | 


fortunately, it’s pretty well known 
that certain topflight jazz figures 


are on the stuff. The legend that | 


these jazzmen have created their 
best ideas while under the influ- 
ence of drugs has taken hold 


among their idolators and imita- | 


(Continued on page 48) 





New Orleans Nightspots 
Doing Landoffice Biz 
In Mardi Gras Season 


New Orleans, Feb. 23. 
This old town on the Missigsippi’s 
levees is already cracking at the 


Seams as visitors continue to pour | 


in by air, rail and motor car for 
the Mardi Gras celebration. 


The hotels are already booked | 


Solid until after Ash Wednesday. 


Railroads have established Pull- | 


man “cities” in ctheir yards to 
house tourists, There isn’t a motel, 
oth court or private room to be 
aoe now until next Tuesday 

’, the big day when everybody 
Masks and joins in the fun and 
revelry, there’ll be parades each 
hight, followed by elaborate cos- 
tume balls and tableaux in Munici- 
Pal Auditorium. 

This has been a record season 
oll dances, some 62 organizations 
4ving scheduled soirees in the 
town hall this season. 

The nightspots and bistros, es- 
pecially those in the historic 

(Continued on page 50) 
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Knocks ’Em Dead 


Latest class of sponsors to 
join the vidpix bankrolling 
fold on the local level is fu- 
neral parlors. Guild Films has 
two mortuaries sponsoring its 
“Liberace” series, the Smith 
Funeral Parlors in Seattie and 
the Bisch Memorial Home in 
Springfield, IIl. 

Phil Bisch, v.p.-general man- 
ager of Bisch, writing in the 
trade publication, the Ameri- 
can Funeral Director, said 
sponsorship has brought in a 
flood of commendatory letters. 
‘But with customary under- 
taker’s reserve, he didn’t say 
how business was. 


N. J. Thriving On 
N.Y. Burley Tabu 


| If New York city legalizes bur- 
|lesque, the north Jersey burleycue 
|parlors would probably be put 
| out of business overnight. Accord- 
| ing to a poll by Harold Minsky, 
‘operator of Adams, Newark, nearly 
149% of the audiences come from 
New York, with the Gotham bor- 
'oughs contributing an even larger 
ishare of the Saturday night audi- 
ences. 

Minsky, having suffered a spell 
|of bad business, personally headed 
|a crew that polled audiences com- 
ing into the house and the results 
answered a lot of questions for 
him. 

For example, during severe cold 
spells, and when roads were icy, 
business was decimated to a dimin- 
ishing point. The poll also pointed 
out that Minsky is better off with 
burly attractions that are fairly 
well known in New York. 

This has been borne out with 
the gross tallied recently by Lili 

(Continued on page 50) 

















LEBLANG IN DRIVE FOR 


Leblang Theatre Ticket Agency 
is conducting an active campaign 
‘to get legitgoers to attend the the- 
atre during the week, in effort to 
cut down on the excessive bids for 


weekend tix. Vet New York brok- | 


erage firm has posted placards at 
its special counters in Macy’s, Wan- 
|amaker and Gimbel Bros. depart- 
| ment stores pointing up the ad- 
| Monday-thru-Thursday. Signs are 
also spotted at ticket agency’s main 
outlet on 47th Street. 
Advantages listed numerically 
are along the lines of (1) cheaper 


seats, (2) more seats available, | 


(3) better locations and (4) wider 


accessibility of baby-sitters. 


MIDWEEK LEGITGOING 


NEW OPERATION 
cHOOTS FOR SKY 


NBC has blueprinted formation 
of a fifth department which would 
encompass virtually all show biz 
facets and produce paydirt that 
could in time surpass that of net- 
work revenue. It’s set up as NBC 
Enterprises and joins the four 
other major brackets of the web— 
radio and tv, the Film Division 
and the owned-and-operated sta- 
tions sector—as a separate money- 
making powerhouse. That this is 
no mere dream scheme is reflected 
in the fact that NBC Enterprises 
originates at the top, from _ net- 
work prexy Sylvester L. (Pat) 
Weaver, who has posted Ted Cott, 
v.p. over radio programming, to 
superintend the setup. 

In its projected super-ramifica- 
tions, it goes beyond some of the 
foremost production-licensing-mer- 
chandising patterns in the indus- 
try such as Bing Crosby Enter- 
prises, Walt Disney’s outlets and 
the Bill (Hopalong Cassidy) Boyd 
distribution. The difference would 
be in NBC’s greater facilities to 
“stride like a Colossus” over the 
entire show biz field and utilize its 
artist and production roster for 
such invasions as the motion pic- 
ture industry. 

With tv drama and comedy pro- 
gram availabilit:es, plus owner- 
ship of scripts, feature films would 
be made as reruns with all hands 
coming into the deal on a reduced 
fee basis but eligible for partici- 
pation as a separate entity. ~ All 

(Continued on page 40) 


Making Book On 
Cassavettes As 


Find of Year 


A lot of things are happening 
to further the show biz career of 
John Cassavettes, and tv may have 
supplied the link heretofore miss- 





make him the find of the year. The 





'the marquees in his newly-found 
upbeat status) has been knocking 
| around at the usual stock compa- 


‘nies and cast in a couple of tv’ers. | 


At the moment he’s assistant stage 
manager and understudy in “The 
Fifth Season,” at the Cort Theatre, 
|N. Y., but he figures to leave that 
behind pronto if he gets 20th-Fox’s 


affirmative decision on a screen | 
“il | test made last Saturday (20) on the | 
| vantages of patronizing the theatre Coast. Cass was rushed out there | 


| 


| as a potential replacement for Mar- 
|lon Brando in the latter’s ankling 
lof the lead in “The Egyptian.” 
| Studio answer is due in 10 days. 

| Meantime, Columbia 


(Continued on page 34) 


ing in a chain of events that could | 


24-year-old Cass (a truncated han- | 
dle that’s perhaps better fitted for 





It'll Cost Paramount $350,000,000 
To Blanket U.S. With Telemeter 





Stagehands Vs. Rivets 


It’s an old story, but per- 
haps still news. Stagehands 
are apparently more important 
than actors. 


For Ruth Draper’s solo dra- 
matic sketches at the Vander- 
bilt, N. Y., there are seven 
stagehands. 

For “Lullaby,” Don Appell 
comedy at the Lyceum, N. Y., 
there are four actors and 15 
stagehands. 





— 


N.Y. Times Story’ 
For TV ‘Omnibus 


The New York Times will be 
visually “covered” for the first 
time by an outsider when the CBS- 
|TV “Omnibus” devotes a half hour 


| of its 90-minutes to a “Life” of 
| the paper. Tentative date is March 











| 21, a week before the show put on | 


| by the TV-Radic Workshop of the 
Ford Foundation, scrams. its Sun- 
day 5 to 6:30 slot after its con- 
tracted sixmonth. 

The Times has always resisted 


bids from Hollywood, indie pack- 
agers and television in general to 
get inside the sheet for a closeup 


bus” is considered a tribute, espe- 
cially since it’s departing. 
Figuring in the segment will be 


mechanical men on the third 
and fourth floors. Four to five cam- 
eras will go into the building on 
West 43d St. for a capsule on how 





bled. 


of its workings. The nod to “Omni- | 


the top brass, headed by president- | 
publisher Arthur Hays Sulzberger, | 
who'll be joined by editors and | 


the first Monday edition is assem- | 


+ By ABEL GREEN 


‘ Paul Raibourn, veepee of Para- 
mount Pictures, which controls 
54% of Telemeter, the home toll- 
vision system now completing its 
winter test at Palm Springs, Cal., 
makes clear Paramount's reasoning 
in developing Telemeter. “Since 
it will take $350,000,000 to blanket 
the country, when and if Tele- 
meter becomes a practical, nation- 
wide operation, isn’t it smart for us 
to work close to the budget. on a 
limited basis, as we are doing in 
Palm Springs?” 

Coincidentally, from the south- 
ern California desert resort came 
Telemeter executive veepee Carl 
Leserman’s findings that the 148 
sets now in service there—on a $1 
fee basis—have averaged $10 per 
month revenue. That means a 
33° usage, certainly better than 
one picture per week viewed at- 
home, for the $1 fee. (There is a 
| $3 minimum obligation, on top of 
the $21 installation of the “box” 
which constitutes Telemeter’s 
“home boxoffice.”) 

Raibourn envisions tollvision in 

(Continued on page 13) 


Award No ‘Oscar’ To 
‘Moon’s’ Femme Star, 


Catholic Paper Asks 


Albany,.Feb. 23. 

The Evangelist, Catholic dioce- 
san weekly, giving a personalized 
twist to its campaign against “The 
|Moon Is Blue,” has asked the 
| Academy of Motion Picture Arts 
|and Sciences to vote against Mag- 
| gie McNamara, who has been nom- 
inated for the “best actress” Oscaft 
via her role in the film. Paper also 
editorialized against the film's title 
tune (music, Herschel Burke Gil- 
bert; lyrics, Sylvia Fine), which is 
among the nominees for ‘best 
| song” of 1953. 
| “Both actress and song are in- 
(Continued on page 61) 
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Roosevelt Hotel 


NEW ORLEANS, LA. 


Currently presents 


The Hour of Charm 


All Girl Orchestra and Choir 


Featuring EVELYN and her Magic Violin 








| under the direction of 


| 
j 


| PHIL SPITALNY 


Pictures | 
wants him for a test and he’s being | 
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Arg. 


Practically every one connected | 
with Argentina’s picture industry | 
is suffering from “festivalitis” at 
the present time, preparing fever- 
ishly for the International Festival 
scheduled to open in Mar del Plata | 
March 6. Others had been rushing | 
to get off for the Sao Paulo fete in| 
Brazil. Even President Peron has 
the festival virus and officially an- 
nounced he will attend the Mar 
del Plata affair, marking his first | 
visit to the spot since becoming | 
chief executive nine years ago. | 
This adds up to a triumph for Press 
Minister Apold, who fostered the 
idea of holding a film festival. 
Local studios are foregoing their | 
customary February vacation so| 
that producers can complete pic- 
tures marked as entries, while sev- 
eral local stars, with an eye on| 
festival awards, have postponed | 
contracts to work in Mexico and | 
Spain, pleading it their duty to act 
as hosts to the foreign visitors. As | 
another sop to American film in- | 
terests, designed to bolster their | 
pledge of participation, Apold’s| 
office has issued import and re-| 
lease permits for foreign news- 
reels, which have been’ banned, 
since April 1, 1952. 
Already 17 Nations Entered 
So far 17 countries have pledged 
participation in the fete: Austria, | 
Canada, Chile, Czechoslovakia. | 
Spain, U.S., France, Great Brit-' 
ain, Hungary. India, Japan, Mexi- 
co, Poland, West Germany, Rus- 
sia and Sweden. More than 40 
feature films have been entered. 
American distributors still await 
(Continued on page 63) 








Davis Deserts Legit To 


Film Biz Rushes Plans For 
Mar del Plata Fete’s Preem March 6 


Buenos Aires, Fé. 23. + 
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M&L Back to A.C. 500 Club 
To Fete 8th Anni as Team 


Hollywood, Feb. 23. 

Dean Martin and Jerry Lewis 
will mark the eighth anniversary 
ot their teaming by returning to 
the 500 Club, Atlantic City, where 
they started, for a two-week stand 
starting July 25. 

They opened there that date in 
1946 for two weeks. Fizzled open- 
ing night but stayed on and finally 
lested there 18 weeks. Team is 
currently working in Hal Wallis’ 
“The Big Top.” 


Kaye Leaves ’Em Panting 
For More in Virtuoso 
110-Min. Philly Stint 


By JERRY GAGHAN 
Philadelphia, Feb. 23. 

Danny Kaye worked an hour and 
50 minutes at the Shubert Theatre 
last night (Mon.) and had a near- 
capacity audience lashed to the 
chairs, calling for more. Few acts 
could go such a course. Kaye’s 
turn is greatly expanded over his 
only previous visit here five years 
ago, when he played four-a-day at 
the. Stanley-Warner Masibaum. 














HCRACE HEIDT 
Currently Hotel Statler, New York 
Under Personal Management 
WALTER PLANT 
Statler Hotel, New York City, N. Y. 


Paris as Tryout 
For Brit.-Bound 
US. Musicals? 


Paris, Feb. 16. 
Jean Bouchel-Ysaye, who took 











Comedian wasted no time getting 
at pewholders, teeing right off with 
his gypsy number, which divides 


over the directorship of the Em- 





| pire Theatre two years ago, has 
‘turned this original white elephant 


the house into three choral sec-| into one of the top dance and 
, tions. | operetta theatres here. After the 

Kaye is in a class by himself | jli-fated beginning with the Mau- 
| at getting audience participation. | rice Chevalier musical, “Plein 
| Either they come pre-sold, or it’s | Feu” (‘Full Fire”), the theatre hit 
| magic. Last evening’s docile stub- | jts stride with ballet companies and 


holders got right into the chorus | the importation of “Porgy and 


NY. Times’ on Army Morale 


Hanson W. Baldwin, the N. Y. Times’ military expert, in his 
Sunday (21) feature, “McCarthy and the Army,” pointed up and 
paired “Senator’s Inquiry and Marilyn Monroe’s Visit to Koreg 
Show Service’s Weakgess.” oe 

Bypassing as politics, Baldwin’s diatribe against the Wisconsin 
Senator’s meddling into Army protocol, and his (McCarthy's) at- 
tack on Secretary of the Army Robert T. Stevens, show business 
will be guiled by the part about Miss Monroe: 

“It is completely true, as Senator McCarthy said, though 
not in the way he meant it, that ‘we witnessed a disgraceful 
performance [last week], and I think it is up tq Secretary 
Stevens to correct it quickly.’ = 

“It is also up to Mr. Stevens, and especially to General Ridg- 
way, to correct the weaknesses in service morale epitomized 
by the visit of Miss [Marilyn] Monroe to Korea. On two oc- 
casions during the visit of the motion picture actress, troops 
rioted mildly and behaved like bobbysoxers in Times Square, 
not like soldiers proud of their uniform. 

“Their conduct must have delighted the Communists and a!] 
who hope for signs of degradation and decline in the United 
States. Their poor discipline, it is true, merely reflects some 
of the softness on the ‘home front.’ But the Army cannot 
tolerate this if it is to remain an Army. 

“Mr. Stevens might wer! ascertain why Miss Monroe was in 
Korea anyway. Sweater girls and young ladies scantily clad 
in ermine-trimmed bathing suits have nothing to do with 
military morale; tours by such as these are not the stuff of 
discipline and pride and toughness. 

“The Army Special Services officer, charged, with trying 
to provide recreation for the troops, too often has usurped 
the functions of command instead of implementing them. 

“The Army needs fewer McCarthys and Monroes, less dema- 
gogues and less Hollywood and more leadership and moral 
fibre from the top down. It is up to Secretary Stevens and 
his immediate superiors and subordinates in the Defense 
Deparfment to restore the soul of the Army.” 


All the Gang Hails Jessel 


Fred Allen Tells Friars: ‘Nothing You Can Say 


Against Georgie, Unless You’re a Woman’ 


JOHN BARRYMORE JR’S | ™ asetoneey 
SOCKO LEGIT DEBUT | zenuck's orson Welles; werare siso 


Hemiltes. Bermede, Feb. &. |saluting Georgie Jessel for his 























By ABEL GREEN 


Reprise World Citizen 
Idea; Seeks Thesps’ Aid 


New York. 


After that, the comedian owned 
them. He swung quickly into take- 
offs of a German lieder singer, 


Editor, VARIETY: 


: ish flamencos with kidding im- 
As an actor obliged by sheer ne- 


presh of Jose Greco, burlesque of 


announce to my theatrical friends 
through VarRIEetTy the founding of | 
a new political party unique in the 
annals of political endeavors. 


Unique first because it will be squatted on the stage apron, beor- 
worldwide in aim, character and! rowed a cigaret and matches from 
eventual administration, cutting | a front row, chatted casually about 
across all national frontiers, color | pis daughter, told a French story 
lines, racial and language differ- | or two, and engaged in small talk. 
og onc gah pore _Abruptly, he thanked audience for 

It will be further unique because | ey 8 pay St? 
it is founded by a so-called stateless | 
person, a legal nonentity on the 
very bottom of the political and so- 


tish songs, all interlarded 
gags and clowning. 


Along about 11 o'clock, after 








John Brown Faces Rap 
: { 
cial ladder. 
It is to be called The World Citi- | Unless He Faces Probers 

zen Party, and its prime goals are | Hollywood, Feb. 23. 
world peace through a just world; Actor John Brown has been noti- 
law or government, general mate- fied he faces suspension from the 
rial security and well-being through American Federation of Television 
(Continued on page 60) & Radio Artists unless he testifies 
before the House Un-American 
Activities Committee within the 
JOSE FERRER CURTAILS next 90 days. Ruling was made by 
| the AFTRA board on charges that 
CLOONEY HONEYMOON he had taken a “Fifth Amendment 
| position” before the Committee 

Jose Ferrer, currently in Lon- last year. 

don, will cut short his delayed! Brown appeared before the 
honeymoon with Rosemary Clooney | board, denied present membership 
td return stateside on March 8. |in the Communist Party and stated 
He'll head immediately for the he had signed the AFTRA loyalty 
Coast for Universal’s film version oath. He declined, however, to dis- 
of “The Shrike,” in which he’ll| cuss party membership during the 
star and direct. Ferrer played the period prior to the time such af- 
lead on Broadway in Joseph) fidavits were required. The union 
Kramm’s Pulitzer Prize winner and | has a ruling that all members must 
also reenacted the role in a recent, testify before Congressional com- 

















' work without even a warmup./ Bess.” 


scholarly English baritone, Span-| cals before opening in England. 
|He believes there is a big audience 
- pa | here for the U.S. musical as evi- 
cessity to turn politician, I want to a glamor boy vocalist, and Scot-| denced by the boff reception of , A 
with | “Porgy.” He feels this could serve p@PPeared in a number of films, his 


having been on since 9:55, Kaye | 











revival at N. Y.’s City Center. mittees. 
ss 2/24 | 
Subscription Order Form 
Enclosed find check for $ 
Please send VARIETY for — ell 
(Eee TPCT Ty or er err ce ow Ge aera a ae aaa oe 
(Please Print Name) 
CE EET PE MT Tame: Ce el ee re ee 
[ss vas kenGesedeerenuen ee. | rn 





Regular Subscription Rates 
One Year—$10.00 Two Years—$18.00 


Canada and Foreign—$1 Additional per Year 


RIETY inc. 


154 West 46th Street New York 36, N. Y. 














Bouchel-Ysaye told VARIETY that 
he would like to make the Empire 
a two-week stop for all U.S. musi- 


as a road show as well as help in- 
culcate a growing need here for 
an advance in musical comedy 
tastes. 

French crix are also beginning 
to take up this attitude since the 
last spate of new musicals here 
were still in the line of out- 
moded musical books and tradi- 
tions. Ysaye is now trying to get a 
showing of “South Pacific” and 
“The King and I” at the Empire. 

This season already has seen suc- 
cessful runs at the Empire of tne 
Roland Petit Ballet De Paris in 
September and October; the Grand 
Ballet Du Marquis De Cuevas in 
November, December and Janu- 
ary, and, at present, it has the bal- 


Legit debut of John Barrymore 
Jr., at the Bermudian theatre here 
last week drew sock notices from 
the local reviewers. Both the Mid- 
Ocean News and the Royal Gazette 


Although the 22-year-old actor has 


engagement here marked his first 
legit performance. He had been 
slated for a summer stock date sev- 


the deal. Barrymore appeared here 
in “The Man,” with Dorothy Gish 
co-starred. 

Current attraction at the Ber- 
mudian is “Design for Living,” 
with Sylvia Sydney starred. 


Rep. Celler Intros Bill 
To Put Show Biz Depts. 
Under Antitrust Laws 


Washington, Feb. 23. 








let company of the Spanish dancer 


tices and looks in for a good two- 
month run. 

Next up is the Opera of Monte- 
Carlo and then a revival of “The 
Four Penny Opera,” based on the 
rewrite of the 18th Century opera, 
“The Beggar’s Opera,’ of John 


(Continued on page 61) 


Int | Union Bid To 
U.S, Russ Actors 


London, Feb. 23. 
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Invitations to affiliate with the 
| International Federation of Actors 
| have ben sent to thespers’ unions 
|in America and Russia, according 
| to a report made by Gordon Sandi- 
| son, British Equity general secre- 
| tary, after attending an executive 
| secsion in Vienna. The Federation, 
| he says, has ceased to be a Euro- 
| pean organization and is now seek- 
ing worldwide representation. 
Already 14 countries are affiliat- 
ed and promises to join up have 
been received from Australia, New 
Zealand, Canada and Ireland. San- 
dison hopes that the Federation 
will make a small contribution to 
the lessening of international ten- 





discussion to professional ques- 
| tions. This, however, makes it 
| possible to study common _ prob- 
‘lems “away from the atmosphere 
| of suspicion and cold war.” It also 
| gives, he says, the tolerance of ac- 
itors the chance to assert itself, 


Antonio which garnered neat no-; 


sion and explains they are limiting | 


Rep. Emanuel Celler (D., N.Y.), 
| has finally introduced his bill to 
;put the legit theatre and other 
| branches of entertainment under 
ithe anti-trust laws. 

| The New Yorker, ranking Dem- 
_ ocrat on the House Judiciary Com- 
| mittee, promised such legislation 
| after a N.Y. Federal Court ruled 
}in the Shubert anti-trust case that 
legit was not “busines” as defined 
under the Sherman Act. Judge 
j acted as a result of the Supreme 
|Court’s decision that professional 
| baseball was a sport and not busi- 
| nes to be regulated by the Sherman 
| Antitrust Law. (Government has 
announced it will appeal the Shu- 
bert decision). 

| Since that time, a Federal court, 


| also acting on the basis of the Su- | 
'preme Court decision, has thrown | 


out an antitrust suit against Inter- 
; national Boxing Club, of New York, 
| and ruling that professional fight- 
|iIng was exempt from the antitrust 
| laws. 

| Key language of the new Celler 


| 


| ‘trade or commerce’ as used herein 
| include all forms of trade or com- 
;merce subject to the provisions of 
|this Act unless specifically ex- 
| empted therefrom by statute.” 


Since fighting, baseball, legit 


| theatre, etc., have never been ex- | 


;empted from the law by statute, 
| hey would be included automati- 
cally. 

Amendment would also apply to 
|motion pictures. However, there is 
| Plenty of precedent in the Federal 
,courts, including the Supreme 
, Court, that the anti-trust laws do 
_apply to motion pictures. Hence the 
,Celler bill would not alter any- 
; thing here, 


lauded Barrymore’s performance. | 


eral seasons ago but bowed out of | 


| Jessel 
| Temple and Clara Kimball Young 
,at both and the same time, and 
{when both were in their prime. 
| That’s why you probably get the 
|idea how I must feel up here—it's 
jlike being stranded on an island 
|with DiMaggio and Marilyn Mon- 


| bill, an amendment to the Sher- | 
;}man Act, asserts that “the words | 


imany talents and his versatility— 
|a sort of Noel Coward without 


money,” was the way toastmaster 


|Jack Benny opened up the sellout °° 
| Waldorf-Astoria (N.Y.) fete. The 


Sunday night (21) dinner in the 
grand ballroom of the _ fiagship 


| Hilton hostelry grossed $35.000 plus 
| $20,000 from the ads in the souve- 


nir journal. Proceeds are divided 
between Friars Club’s Needy Fund 
and American Heart Assn. Fund. 

“The committee under whose 
auspices we now salute a versatile 
gentleman, who has given so much 


'of himself, did have a little diffi- 
|culty explaining to Georgie that 
|you can’t be the guest of honor 
|and toastmaster at the same time,” 
{continued Benny. “I chose to be 


the latter, which sort of makes me 
a lieutenant ‘toastmaster general 
of the United States’, But to be 
second to any of his accomplish- 


| ments” — pause for emphasis — 
I have known’ 


“is plenty all right. 
> to go out with Shirley 


roe—you have a feeling you're not 
| necessary.” 

| This was a sample of the brilliant 
|afterdinner speaking in which 
| Senator Warren G. Magnuson. New 
| York’s Mayor Robert F. Wagner 
| Jr., Helen Hayes, Fred Allen, Bob 

(Continued on page 22) 


PHILLY MASONS TO 
HONOR GEN. SARNOFF 


Philadelphia, Feb. 23. 

| Gen. David Sarnoff, chairman of 
(the board of RCA and NBC, has 
been named recipient of the annual 
| humanitarian award of the Golden 
Slipper Sauare Club, Masonic phil- 
anthropic group. 

Gen. Sarnoff will receive the 
/award at a dinner meeting of the 
‘club in the Bellevue Stratford Ho- 
|tel here, March 3. Harry S. Sy!k, 
\drug chain head and owner of 
|WPEN, is in charge of arrange 
|/ments for the meeting. 
Designation of Sarnoff was for 
‘his “outstanding contributions to 
ithe field of human_ relations 
through his preeminence in the 
field of radio, electronics and tele 
vision, not only as a service to all 
mankind but as a vital part of the 
‘security of the nation,” according 
to Judge Joseph Sloane, of (on 
mon Pleas Court, who served 4° 
chairman of the club’s humanitah 
tian award committee. 
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REPUBLIC, ALLIED 
HUT WAY DOWN 


programmer or “B” pictures, 
once a glut on the market, are cur- 
rently in short supply, making it 
increasingly difficult for dual bill 
situations to round out their pro- 
grams. The major studios, making 
fewer and bigger pictures, have 
almost completely eliminated their 
“pB” films, and even such outfits 
as Republic and Allied Artists, 
once among the major suppliers 
of programmer product, are shift- 
ing to the biggies. As a prime ex- 
ample of the change is Rep’s in- 








* DUAL BUT B'S VANISHING 


Some Sell nko short | DIME THOMA ry 





Army Sans Stereo 


Washington, Feb. 23 
The Army and Air Forces Mo- 
tion Picture Service has con- 
tracted for its first Cinema- 
Scope pic, Warner’s “The 
Command.” Film is slated for 
plays at 37 military installa- 
tions in this country which 

have wide screen facilities, 
However, the deal does not 
require the use of sterophonic 

sound which is not installed. 


Asia Is Hardly 
Scratched—Ugast 











tention to cut its slate of 60 pix 
annually to 22 a year. 

That distribs may be neglecting 
a vast market is indicated in the 
fact that approximately 70% of the 
nation’s theatres are operating on 
a double feature basis. With the 
number of houses in the U. S. vari- 
ously estimated at between 15,000 
and 20,000, it becomes a question 
whether a big coin source is not 
being dropped without careful 
study. 

To be sure, the less-and-bigger- 
picture policy of the major pro- 
ducers has had the effect of caus- 
ing some dualers to shift to one 


(Continued on page 23) 


Goldwyn, Selznick Nix 
Bid to Participate In 
United Artists’ 35th Anni 


Samuel Goldwyn and David O. 
Selznick have declined invitations 
to participate in United Artists’ 
35th anniversary celebration. Dis- 
trib had asked both producers to 
okay showings of their outstanding 
pix, which had been originally re- 
leased by UA, at a “festival” pro- 
gram set up by the Museum of 
Modern Art, N.Y. 

The plan calls for a daily screen- 
ing at the Museum’s private thea- 
tre, with the entire group of 
selected pix numbering, perhaps, 
21. Trade execs, press reps and 
others are to be invited with the 
idea of making the showings a 
focal point of part of an extensive 
institutional campaign for UA. 

Selznick and Goldwyn would 
have figured importantly in the 
series of pic showings because of 
the memorable quality of some of 
their product over the years. 
Among the Goldwyn pix which UA 
distributed were ‘Dodsworth,” 
“Dead End,” “Stella Dallas” and 
“Wuthering Heights,” 
UA releases included “A Star Is 
Born,” “Nothing Sacred,” “Spell- 
bound” and “Rebecca.” 

Reason for the two filmmakers’ 
aloofness was not given officially. 
But the point is made that they 

(Continued on page 22) 








Mike Jeffers Jury, 6-6 


On SEG Newsletter Libel 


Los Angeles, Feb. 23. 
After a trial last lasting more 
than 10 months the $200,000 libel 
suit filed by Michael D. Jeffers 
against the Screen Extras Guild 
Was dismissed in Superior Court 
because of a deadlocked jury. 
Jurors were split, 6 to 6, after 
faring testimony of 87 witnesses. 
Jeffers contended he had been 
libeled by a SEG newsletter. 





OPTIONS KILL DEAL 


Dirk Bogarde Loses Out as Bran- 
don Successor in ‘Egyptian.’ 








London, Feb. 23. 


Selznick’s | 





Far East holds a_ growing po- 
| tential for quality film entertain- 
;ment from all nations, Edward 
| Ugast, 20th-Fox’s Far Eastern su- 
| pervisor, said in N. Y. last week. 
| He added that Hollywood “hasn’t 
| even scratched the surface” of the 
Asian market. 


Ugast, who was here on a vaca- 
tion and who left for the Coast Fri- 
day (19), said the answer in the 
Orient was bigger pictures and 
more theatres and that “The Robe” 
in CinemaScope and pix like “The 
Greatest Show on Earth” were an- 
swering this requirement. There is 
a healthy theatre construction pro- 
gram under way in Japan, Singa- 
pore (where he makes his head- 
quarters) and throughout Malaya, 
he reported. 

CinemaScope is catching on fast 
in Asia and grosses rolled up by 
“The Robe” attest to the popularity 
of the new widescreen method, he 
maintained. Ugast estimated that, 
by the end of 1954, there should be 
some 500 houses equipped for Cine- 
| ma-Scope throughout the Far East. 

Business in Indo-China has been 
badly hurt by the war, he reported, 

(Continued on page 24) 


New York City Dailies 
More Receptive to Film 





New York City newspapers are 


to cooperative contest ideas pro- 
posed by picture houses. While the 
| pages of the dailies haven’t been 
|completely thrown open to film 


| promotions, theatre pub-ad staffers 


| report that newspaper editors and 
| promotion men are now more in- 
clined to listen to the proposals of 
| film-men. 

| In recent weeks three N. Y. pa- 
|pers—the Mirror, the Journal- 
American, and the World-Tele- 
gram & Sun—conducted contests 
based on film angles. The World- 
Telly’s contest is a joint effort with 
RKO Theatres in the metropolitan 
| area and is built around “How to 
Marry a Millionaire” (20th) set to 
play the circuit shortly. Contest 
involves the selection of femmes 
who most resemble the stars of 
the film—Marilyn Monroe, Lauren | 
Bacall and Betty Grable. Prizes | 
are substantial, including a trip 

(Continued on page 20) 














LAUGHTON NON-INNOVATOR 


His First Film Direction Will 
Use No New Tricks 








Minneapolis, Feb. 23. 
Here for reading appearances, 
Charles Laughton said he has no 
new techniques or tricks in mind | 
for his initial film directorial 


Cooperative Contest Ideas 


beginning to lend a friendly ear. 


Capitol, N. Y., Assures 
' Paramount $175,000 
Qn Danny Kaye’s ‘Knock’ 


Capitol Theatre, N. Y. showcase, 
has guaranteed Paramount mini- 
mum film rental of $175,000 as 
basis of a deal for booking “Knock 
on Wood,” Danny Kaye comedy. 
Pic opens at the house Faster 
Week, and a 10-week run is figured. 

Pact also provides for an [0-20 
distrib-theatre split. 


Hefty guarantee points up the 
extent to which Broadway houses | 
are going in the competition for | 


top product. In bidding for pix, | Ps.’ ep 

the exhibs are stressing both guar- | 0 um la lll 

antee and longer runs. On the lat- 7 
ter point, the Cap, for example, 0 (j 


cut overhead substantially via elim- 
ination of stage bills, consequently 

Columbia will hold back on de- 
cisions regarding how it will li- 


can hold a-film much longer than 
with the vaude combo policy. 

cense its CinemaScope product un- 
til the end of the year. Company 


UNEXPLAINED SURGE wants to maintain a ‘fluid position” 
OF COLUMBIA SHARES with respect to stereophonic sound 


| until the timé is at hand for actual 

Unfounded rumor mysteriously | release of a C’Scoper. 
set afloat in Wall Street circles last! Col’s first in C’Scope is “Three 
week sent Columbia’s common and| for the Show,” which went into 
preferred stock issues to new high! production last week with Betty 
for the year via an unusually heavy Grable, Marge and Gower Cham- 
volume of trading on the N. Y.| pion and Jack Lemmon in lead 
Stock Exchange. oe Le ye - a long 
Of undetermined origin was the | S™e@ plus about six months for 
report that Col had intentions of | Technicolor lab work, Col figures 
buying up its own $4.25 preferred | that “Show” will not be ready for 
securities at $105 per share. It ag basi until next November- 
has sold as low as $59.50 over the | OF Vecember. ; , 
year and in recent weeks was | The company will map _ its 
quoted at $70 and slightly higher. | C'Scope exhibition policy at that 
The issue climbed to $89 on, ee taking er aoe te 
Wednesday (17), then began to, Whatever new marketing and li- 
Slide and closed the week at $81.50. | censing developments have taken 
Col issued no formal statement | place on the C’Scope front in the 


denying any pending stock buyup | amterim. 

but made it clear in private talks 

with inquiring Wall Streeters that en 7 

there were no such plans. Col Coldwyn’s Dolls Bid 
Hollywood, Feb. 23. 

Latest film producer to put 


reps professed no knowledge of 

how the rumor came about and 

could not pin down its origin to a bid for screen rights to “Guys 

any one source. ;} and Dolls” is Samuel Goldwyn, 
The enthusiasm anent the pre-| who is reported making a cash of- 

ferred stock apparently brushed| fer of $650,000 against 5% of the 

off on the common issue as well.! gross. 

Total of 10,700 shares changed| Understood Metro has offered 

hands Wednesday, bringing a gain | $600,000 for the show while Wil- 

of $2.25. It reached a new high of | liam Goetz’s bid calls for $300,000 


N.Y. Stock Exchange sources 
revealed this week that some 
investors are selling RKO 
short, that is, staking their in- 
vestment on the anticipation 
that the common stock issue 
will go down in price. This 
would happen, of course, if the 
Howard Hughes proposal to 
buy out the company at the 
equivalent of $6 per share 
doesn’t result in a deal. 

Total of 23,100 short interest 
shares were reported as of last 
week. This compares with only 
400 a month previous. 























| 


$23.3712 on Thursday and at the | against 10% of the gross—which- 


| close of business on Friday was| ever is higher. Goetz had slated the 


quoted at $22.8712. The Col com- | production for Columbia release 
mon has a low of $11.6212 for the; through a _ recent  three-picture 
year. ' deal. 





National Boxoffice Survey 


Long Holiday Weekend Hypos Trade; ‘Miller’ 
Champ by Big Margin; ‘Trailer,’ ‘Cinerama’ Next 


First-run biz in principal key{ male” (Par) and “Living Desert” 
cities covered by Variety this| (Disney) are the runner-up films 
stanza is perking as a result of | this round. 
long Washington’s Birthday week- Both “Top Banana” 
end. Even in cities along the At- 


(UA) and 


FOR BIG FILM 


Hollywood, Feb. 23. 

The nickel cup of coffee is just 
a fond memory—and so are the 
Dollar Bills. Inflation has hit the 
Pine-Thomas unit. 

For 14 years the one-time press 
agents turned producers have been 
turning out pix in a definite price 
slot designed to meet a specific 
market demand. No more. From 
now on they'll be independent. pro- 
ducers whose efforts will have ne 
budgetary limits except those de- 
manded by the property they're 
making. 

“Times and the market have 
hanged,” Bill Thomas declared 
his week in announcing the firm's 
| second change in production in 14 
years. “It doesn't pay to take a 
chance in today’s market on lim- 
ited budget pictures.” 

“What happens,” chimed in Bill 
| Pine, “is that you can get nickeled- 
and-dimed to death. So we are go- 
ing to make pictures for whatever 
they require to be made ‘vell. That 
means we'll use top casts and top 
directors.” 

The switchover in production 
thinking is not just something to 

(Continued on page 23) 





Distribs Private Eye 
Exchanges; Campaign 
Hits Payola Trend 


A hush-hush realignment and 
tighter supervision of exchange 
officials of some of the major dis- 
tribs is taking place as result of 
allegations that certain supervisory 
execs are taking payolas from cir- 
cuits for granting favored terms on 
pictures. Charges, although not 
aired openly, also include reports 
that some exchange personnel have 


interests in driveins which re- 
ceive special attention in film 
deals. 


The manner of payoff is veried. 
In one case, an exchange exec is 
said to have received $3,000 as his 

(Continued on page 22) 
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chore, marking Paul Gregory’s 
picture producing debut. He told | 
Morning Tribune columnist Will) 
Jones he has no desire “to revolu- | 
tionize the world.” 


lantic seaboard where rain hurt 
somewhat late Sunday (21), the 
great upbeat on Feb. 22 gave near- 
ly every big pic smash returns. 
Some idea of this upsurge is re-| 
vealed by the huge $1,320,000 total | 
hung up by the four biggest gross- 
ing films. 

“Glenn Miller Story” (U) is the 
new champion, with nearly $480.- | 
000 grossed in some 12 keys. It 
is outdistancing its closest competi- | 
tor by better than $120,000. “Long, 
Long Tralier’” (M-G), out for the 
first time this round, is finishing | 
second, perhaps reflecting the | 
great campaign and the popularity | 
of Lucille Ball-Desi Arnaz and 
their tele show. 

“Cinerama” (Indie) is winding up 
third, being solid to huge in some 
10 key cities where now playing, | 
“Knights of Round Table” (M-G), 
which held in first place for six 


Dirk Bogarde, who was slated to| ‘People seem to think I do things | weeks, is dipping to fourth. “Hell 


P‘ane to Hollywood last weekend |a little differently when I act or| and High Water” (20th) is captur- 


as a replacement for Marlon Bran-| direct for the speaking stage, and | 


do in 20th-Fox’s “The Egyptian,” |I suppose I may do things a bit | smash. 


Was cancelled out following a dis-| differently when I direct the pic- | 
pute between J. Arthur Rank, to|ture, but it will not be anything) which opens at the N. Y. Para- 


Whom he is under contract, and startling,” he said. | 


20th over options. 


The Gregory-Laughton picture, 


ank was determined the deal an adaptation of an unpublished 
Would be for a single picture only | novel, Davis Grubb’s “The Night of 


Since 


up Bogarde’s appearance 


‘Stocation of his British produc- 
“on schedule, 


in| the Hunter,” will 


start in Holly- 


‘Syptian” would involve a serious | wood after Laughton finishes as di- 
| 
| 


i 


rector of “‘The Caine Mutiny Court 
Martial,’ road company. i 


ing fifth position, being good to 


“Money From Home” (Par), | 
mount this week, is winding up 
sixth. “Khyber Rifles” (20th) is| 
taking seventh position. “Julius 
Caesar” (M-G) is eighth while ‘“‘The 
Command” (WB) is ninth. ‘‘Majesty 
O'Keefe” (WB) rounds out the Big 
10. 

“Rob Roy” (RKO), “Forever Fe- | 


|To You” (Col) getting nice biz in 


“New Faces” (20th) loom as poten- 
tially big newcomers. Latter shapes | 
big on preem date at N. Y. Roxy. | 
“Banana” is smash in N. Y. and} 
Philly, but modest in L.A. Fresh | 
engagements saw “Could Happen | 
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itroit. “French Line” (RKO) hit a 


new house record opening week in 


Denver. “Wicked Woman” (UA) is || 


good in Denver. 
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‘Don't Call Us, Well 
Is Stockholders 
Legalistics 


|, Ae # 
RKO stockholders have been of- 
fered a free trip to and from Las 
Vegas to interview Howard Hughes 
in connection with their N. Y. and | 
Delawsre suits against the airman. | 
But the legalites have nixed the 
invitation, preferring to have 
Hughes come to them. He won't. | 


While these backstage develop- | 
ments appear not particularly 
meaningful on the surface, actual- | 
ly they figure somewhat signifi- 
cantly in the full context of RKO’s 


} 


| by a 


Call You 
Vs. Hughes Stand; 
Still Very Murky 








attorneys for dissident ¢ 


Asst. Sales Mer. Post | 
Abolished at RKO Pix 


Post of assistant sales manager | 
at RKO Pictures is being eliminat- | 
ed following the switch by Walter | 
Branson from that job to general | 
manager of foreign operations. | 
Branson’s previous duties on the 
domestic front are being absorbed 


newly-created divisional | 


sales setup. 


complex legalistics. Herbert H. Greenblatt has been | 


Harry Halperin, repping stock- | 
holders Louis Schiff and Jacob 
Sacks, filed actions in N. Y. Su- 
preme Court and Delaware's Chan- 
cery Court which seek to block the 


Hughes buyout of all RKO assets | division manager. 


et the equivalent of $6 per share. 
The deal would involve over $23, 
000.000. 

Halperin contends that the com- 
pany is worth closer to $90,000,000 
and wants. an. order 


offer to all stockholders for their 
majority approval at a meeting on 
March 18. 

In Delaware, the plaintiffs filed 


a complaint but made no motion lday visit last Wednesday (17) and 
for a temnorary injunction, as was | 


cone in N. ¥Y. A Delaware hear- 
ing was held Saturday (20) and 
(Continued on page 22) 


Spread Lab Work So 
C’Scope ‘Valiant’ Hits 
Easter With 215 Prints 


Moving to alleviate the pressing 
shoriaze of CinemaScope prints, 
20th-Fox has spread the process- 
ing work out over five labs and 
expects to have 215 prints avail- 
able for “Prince Valiant,’ its 
Easter attraction. 

Print manufacture on 20th’s 
CinemaScope shorts has been al- 
located to Consolidated Labora- 
tories in the east. Other labs turn- 
ing out CinemaScope prints in- 
clude Technicolor, De Luxe in 
N. Y., Color Corp. of America on 
the Coast and the De Luxe lab at 
the 20th studio. 

By March 20, 20th expects to 
have on hand, and available for 
domestic booking, 334 prints of 





“The Robe,” 300 of “How to Marry | 


a Millionaire,” 300 of “Beneath 
the 12-Mile Reef,’ 300 of “King of 
the Khyber Rifles,’ 160 of “Hell 
and High Water,” 65 of “Night 
People” and 75 of “New Faces.” 
“Night People’ will be the first 
of the CinemaScopers to be print- 
ed entirely in Technicolor’s dye- 
transfer, imbibition process. Tech- 
ni so far has done all Cinema- 
Scope work on Eastman color posi- 
tive stock which. comes consider- 
ably higher than the regular Tech- 
ni method. Including the expen- 
sive magnetic striping and sound 
recording procedure, 20th pays 
12c ‘a foot for CinemaScopers 
printed on Eastman positive. 

On this basis, and not consider- 
ing foreign print demands, 20th’s 
print bill on seven CinemaScope 


films well exceeds the $2,000,000 | 


mark. 


SHORTS, CARTOONS IN 





REISSUE PROTESTED 


Exhib beefs are mounting relat- | 


ing to the continued reissuing of 
shorts and cartoons by almost every 
distrib. Noting that it’s almost im- 
possible to keep track of every two- 


recler issued within the past five. 


years. an Allied midwest unit notes 
that alert small-fry usually eall the 
tact to tie theatremen’s attention. 

Says Charlie Jones, of Allied of 
Towa, Nebraska and Nid-Central: 
“It is getting to be more than I 


can take to have kids coming out | 


about every two or three shows and 


reminding you with a slight refer- | Commercial 
ence that you're pulling something | outfit, taking 100°¢ ownership of | 


on them and that they've seen that 
old cartoon before.” 


Jones complains that exhibs are 
paying full price for the cartoons 


and “the distributor makes 


has once been 


enjoining | 


upped from midwestern district | 
manager to central division chief, | 
headquartering in Chicago. J. Her- | 
| bert MacIntyre has been promoted 
\from western district to western 
Nat Levy con- 
| tinues as head of the east-south 
| division, and Harry Gittleson, sales 
|}administrative manager, has been 
|/named exec assistant to general 
|sales manager Charles Boasberg, 


|ago, filling in for Alfred Crown, 
who resigned to join Moulin Pro- 
}ductions. James R. Grainger, RKO 
| prez, winged into N. Y. for a one- 


bs Branson was named foreign chief | 
RKO from presenting the Hughes |on a temporary basis three weeks 


MORE RKO CENSOR GRIEF? 





‘Son of Sinbad’ Opens With 
Strip-Peel Main Credits 





Already at odds with the Pro- 
duction Code Administration over 
“The French Line,” which is being 
released without Code approval, 
RKO appears headed for another 
rhubarb anent pic standards with 
its upcoming “Son of Sinbad,” re- 
cently completed. 


Italians Suspect Machiavellian Timing 


In Monopoly’ Plea to Fed. Trade Comm, 


+ 





If ‘Eternity’ Wins, Col 
Will Be Fully Prepared 


Columbia homeoffice has sig- |; 





Intelligence from the alleged 
inside say some striking effects are 
achieved right at the outset as cast 


| 
| 


perimposed over an. exposure of | 
peeler Lili St. Cyr in a dance turn } 
reminiscent of Minsky’s free-rein 
days, 

Code authorities have taken no. 
action on the film as yet. But the 
point is made that deletion of Miss 
St. Cyr would mean elimination, 
obviously, of the credit billings 
which are on the same film. This 


would entail the printing of new | 


credit frames. 





BERGER ASKS 


PUBLIC PLEA 
VS. STEREO 


Minneapolis, Feb. 23. 





| worked out a deal for Branson to 


|take the foreign assignment per-, 


| manently. Branson and Robert 


Wolff, RKO’s chief in England, 
;now are on the Coast to onceover 
|new product. 

Grainger and C. J. Tevlin, stu- 


out an extension of RKO’s employ- 


fox operations head, also worked 


ment pact with the American Fed- | 


| eration of Musicians, providing for 
ithe same 5% salary boost stipu- 
llated in the recently-signed new 
| deal between A. F. of M. and other 
- companies, 


Easy, Cheap Gear 
- As Hypo for 3-D 
Via Pola-Lite 


In an effort to inject 3-D with 
new life, the Pola-lite Co. has de- 
veloped a single-strip, single-pro- 
jector dimensional pic system to 
be made available to exhibs at a 
cost of $100. Only condition to the 
sale is that the theatreman also 
must contract for 6,000 pairs of 
viewing glasses, at 10¢ per pair. 

In discussing the setup in N. Y. 
this week, Al O’Keefe, Pola-lite’s 
distribution v. p., also unveiled a 
new line of plastic-framed spec- 
tacles which accent wider viewing 
range. 

Distributors, ef course, will de- 
itermine the extent to which any 
{switch is made to single-print 3-D. 
Upon production of a 3-D film, 
prints must be processed to con- 
form with the one-unit projection. 
|Costs involved are insignificant, 
|claims O'Keefe. Further, a com- 
pany could save about $125,000 in 











' one 35m print would be required. 
So far, only Universal is employ- 
ing the Pola-lite system. “Crea- 
ture from the Black Lagoon” and 
“Taza, Son of Cochise,” are being 
made available via the single-strip 
method as well as standard dual- 
print. Success of these two pix 
will figure as the tipoff on whether 
other studios follow the U lead. 
Although there’s no new 3-D 
production now underway, various 
(Continued on page 61) 


| Matty Fox Out of 3-D 


Matty Fox has dropped his inter- 
ests in 3-D with the sale of his 
stock in Pola-lite Company, manu- 
facturers of viewing glasses, to 
International. 





' 
Pola-lite, previously was associated 


with Fox on a partnership basis. 


dealt in the Moroptican system of 


liquidated.” He | single-strip 3-D, tieing in the sale | 


points out that a reissued feature is | or lease of Moropticon's projection 


usually halt-priced or less. So “why 


not shorts?” he asks. 


ijile spectacles to theatremen. 


release prints per film since only | 


Latter | 


_Fox also has folded All Dimen- | 
sions, Inc., which he had set up) hit, but it also would prove com- 
( _ dis full) with Boris Morros. This outfit had | 
price profit from something that 


apparatus with the sale of the Pola- 


At Allied States board of di- 
recaor’s meeting in New York this 
‘week, Bernie Berger. North Cen- 


|tral Allied president, will press 
‘for immediate “direct action” to 
‘supplement local body’s_ recent 


iresolutions charging that present 
| sales policies in industry sound 
|death knell for thousands of small 
exhibitors. Resolutions call upon 
/20th-Fox and other companies to 
‘release CinemaScope pictures with- 
;out stereophonic sound and ask 
'distributors to make top product 
| available for small-town exhibitors 
and subsequent theatres at rentals 
within their reach. 
| Berger will advocate national 
i body launch large newspaper ad- 
vertising campaign throughout na- 
tion to acquaint public with al- 
leged threat to exhibitors’ exist- 
;ence and how many towns may be 
|deprived of best pictures because 
{of film companies’ policies. Ads 
| would call for publie’s support and 
cooperation in drive to remedy 
| matters. 
He’ll also ask directors to con- 
| sider institution of legal action, if 
| necessary, .and recourse to Justice 
|Department and U. S. Senate 
|Small Business Committee in ef- 
| fort to make distributors relent. 





Mitchum Masseur Scene 
OK (He Didn’t Enjoy It); 
Negulesco’s ‘Act Adult’ 


By FRED HIFT 


he film industry is making a big 
{mistake by continuing to take the 
{view that the public is naive and 
that films must be tailored to the 
tcenage level. So emphasizes Jean 
Negulesco, director under contract 
to 20th-Fox. 

“We should have a grateful pub- 
lic-—grateful that we consider it 
adult,” he commented in N. Y. last 
| week during a break in the loca- 
jtion lensing of “A  Woman’s 
: World,” his third CinemaScoper. 

He though films could be adult in 
{treatment and still be within the 
‘intellectual reach of the public. 

“CinemaScope alone isn’t the an- 
swer,” he said. “Good pictures are.” 
He added thoughtfully that it was 
dangerous to deal in such plati- 
tudes because “the public are 
doublecrossers. They like one 
thing today and, given the same 
thing a few months later, they turn 
thumbs down on it. So there’s no 
such thing as a gilt-edged security 
in this business.” 

4 Negulesco observed that he 
would very much like to see a pic- 
ture like “Tea and Sympathy” 
brought to the screen. Told that 
the Production Code had already 
nixed that subject, he insisted that 
“if it’s done on the screen as tact- 
| fully and honestly as on the stage,” 
the picture not only would be a big 





pletely acceptable, 
| to do it himself. 

| This is somewhat in conflict with 
the director's general views on the 
Code with which he is in complete 

| (Continued on page 24) 


Yes, he'd love 


naled all of the company’s do- 


mestic branches to have the full| puzzled by the move since 1; 
and credits are flashed. on the |run of over 400 prints of “From |¢can’t see how this would take irr 
screen. These name lines are su- | Here to Eternity” in work to coin- | 


cide with the Academy Awards an- 


i nouncements on March 25. This is |more logical explanation would b 


a Thursday and Col is out for 
maximum bookings of the pic over 


‘the weekend that follows. 


The key angle, of course, is that 
“Eternity” is a strong contender 
for Acad recognition on a number 
of counts and Col aims to cash in 
on the immediate publicity values 


ments. 


“Eternity” reaped a total of 13 
nominations, topping all other 1953 
pix. It’s in the running via best 
picture nomination, best actor 
(Montgomery Clift and Burt Lan- 
caster), actress (Deborah Kerr), 
supporting actor (Frank Sinatra), 
supporting actress (Donna Reed), 
direction (Fred Zinnemann), 
screenplay (Daniel Taradash) and 
other credits. 


Dent Sees Britain 
Bastion Against 
20th’s Ster 


Britain “will be the last bastion” 
to fall to the 20th-Fox campaign 
to introduce’ four-track  stereo- 
phonic sound as the standard, ac- 
cording to Arthur Dent, head of 
Adelphi Films, indie British pro- 
duction-distribution outfit. 

Arriving in N. Y. last week for 
an 0.0. of the American film scene 
and also to sell and acquire pix 
and to discuss coproduction deals, 
Dent said British exhib opposition 
to stereophonic sound was based 
partly on the cost involved and 
partly on a-_reluctance to place 
themselves at the mercy of a 
limited number of suppliers ‘who 
may be tempted to take advantage 
of the situation.” 

Nevertheless, he observed, even 
|; the limited number of Cinema- 
Scope installations in Britain to 
date have already begun to hurt 
indie producers since theatres that 
once were open to their product 
are increasingly closed to them. 
“If the circuit can’t find room for 
the standard picture, the producers 
have to go to an independent op- 
erator. As a rule, that means less 
money and a less desirable house. 
Also, the independent theatres are 
swamped with product,” Dent said. 

He added that, within. another 
couple of months, when the 75 
| J. Arthur Rank theatres. are 
| quipped for CinemaScope, things 

would become even tougher on 

the independents and that they 
stood to lose “between £8,000 and 
£10,000" as the result of the loss 
| (Continued on page 13) 











Techni Lab for France 








First step in expanding Techni- 
‘color processing facilities to the 
European continent proper—it’s al- 
/ready operating a British plant— 
{should come within 90 days when 
Techni experts to sign the neces- 
sary contracts and reach agree- 
ment with the French government 
|for the establishment of a Techni 
‘lab in France. 
| There has been talk, too, of 
|Techni labs being blueprinted for 
|Italy and Germany, with the Jat- 
|ter reportedly in quite an ad- 
vanced stage. 

In his annual report, Herbert T. 
Kalmus, Techni prexy, indicated 
that, in France, Techni would pro- 
vide the patent licenses and know- 
how with the French providing 
“most, if not all, of the money.” 








Europe to N. Y. 
Oreste Duval 
Joe Shribman 
Elizabeth Taylor 
Michael Wilding 





accruing from the Oscar announce- | 


Italian. Films Export, currently 
|under fire as a “monopoly” from 
‘the Independent Motion Pictire 
| Distributors Assn., is angling for 
|indie American product to add io 
its release sked. 

Observers said this week they’; 
ley 


off the hook as far as the Fog. 
,eral Trade Commission is 
| cerned. 


Cone. 
They point out that /- 
| that IFE was anxious to strengthen 
| its lineup. 

In addition, there’s the fact that 
American indie production is def. 
initely increasing and outsiders 
are seeking proper outlets. With 
a functioning exchange setup, IFE 
is in a position to answer these 
demands. At one time it was 
| known to have considered handling 
| French pix along with the Italo 
imports, but this plan appears to 
have been junked. 

Only comment from IFE execs 
last week to the indies’ action in 
beefing to the trade body was “no 
comment.” However, Italians, good 
traders themselves, are reported 
as seeing the indies’ move suspi- 
ciously coincidental with the ap- 
pvroaching renegotiations for a new 
U. S.-Italo film agreement. Asked 
about this unofficial reaction Ar- 
thur Mayer, IMPDA prexy, called 
the suspicion “nonsense,” pointing 
,out that when, as a matter of 
|courtesy, he had informed the 
/other trade Assn. (MPEA) of the 
, indies’ impending complaint to the 
|'government, the response from 
| Johnston office had been definite- 
|ly negative and indeed one of re- 
gret at the indie’s decision to cry 
| copper. 
| Notwithstanding, some Italians 
| See the IMPDA move, along with 





by the Society of Independent Mo- 
tion Picture Producers, as a care- 
'fully designed plan to back up 
{MPEA in calling for the elimina- 
ition of any financial aid in the 
| next Italian pact. 

Mayer and Ephraim London, 
IMPDA counsel, are expected to 
go to Washington soon to appear 
before Federal Trade’s export di- 
vision in substantiation of their 
charges against IFE. Mayer's org 
had maintained that IFE was in- 
terfering with “free and _ fair” 
competition in the handling of 
Italo pix in the U. S. market. 


L. A. to-N. Y. 


John Beal 
Ralph Blane 
Edward Choate 
Dane Clark 
Chester Erskine 
Marilyn Erskine 
Romer Grey 
Billy Halop 
Sam Handelsman 
Robert Lee 
Irving Levin 
Gene Lockhart 
Hal R. Makelim 
Hugh Martin 
Ray McDonald 
Ralph Meeker 
Gene Negulesco 
Helen O'Connell 
Mary Pickford 
Stuart Reynolds 
David Rose 
Stan Seiden 
Don Sharpe 
Red Skelton 
Charles P. Skouras 
Paul Small 

Ed Sullivan 
William Talman 
Don Wilson 


N. Y. to Europe 
Richard W. Altschuler 
Stell Andersen 
Ben. Bart 
George Hamid, Jr. 
Robert F. Hawkins 
Henry Hewes 
Phyllis Hill 
David Hughes 
Joy Kim 
Gertrude Macy 
Charles B. Moss 
Vera Ralston 
Mrs. Edward G. Robinson 
William Saal 
Henry Sherek 


N. Y. to L. A. 


Harry Ackerman 
Herbert Kneeter 
William Miles 
Anthony Rose 
Earl Rowe 

| David O. Selznick 
Teresa Wright 
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Big and Lil Budget Films 


Two contrasts in the passing show business of the week’s events war- 
rant punctuation. One is the manner in which two inexpensively pro- 
duced filmusicals, “Top Banana” (Phil Silvers) and “New Faces,” have 
made impact despite their short budgets: And the other is the con- 
trasting impact of the wealth of top Metro pictures, as cavalcaded on 
the now much discussed Ed Sullivan tv “Toast of the Town” salute 
to Metro's 30th anniversary. 


Leo the Lion roared his trademark with gusto and justifiable pride 
as glimpses of “Mutiny on the Bounty,” “Grand Hotel,” “Min and 
Bill,” “The Big Parade,” et al., were unspooled. In the flashes it is 
evident that Metro need have no concern about sitting on its frozen 
assets beyond economic reparation. All that’s necessary is to con- 
trast this type of quality product with what is being seen celluloid- 
wise on the home video receivers. When the time comes when tv 
can make it economically worthwhile for quality product into the 
home, whether sponsored (as now) or tollvisioned (as proposed), 
Metro is sitting pretty. So are all the others with worthwhile reser- 
yoirs of choice pix product. 

As for the Phil Silvers and Leonard Sillman revues, both shot on 
admittedly “quickie” budgets, it proves anew the show biz adage 
about talent will out. You can print a “dog” book on the most 
expensive vellum and you can’t give it away in relation to an ap- 
pealing newspaper, printed on ordinary news stock. And while gild- 
jing the lily enhances certain values, viz., the Metro cavalcade above- 
mentioned, if Silvers and his burleycue drolleries or Eartha Kitt and 
her more modern stylized song-and-comedy confreres have the stuff, 
it will click—with or without a lush production. 


There is further food for thought, of course, in the paraliel tech- 
niques—a filmed transmutation of virtually the original legit style. 
But that is for the Hollywood pundits to mull further. Abel. 


Ist Try at Sharing-the-Overhead Fails 


Jointly-Owned Depot For Prints and Service 
Called Off—After Being Set 




















Kill That Oxford! 


British producer Arthur 
Dent in N.Y. at present testi- 
fies that British films are now 
assiduously eliminating actors 
with too “refined” British in- 
tonations. 


The first serious attempt to 
streamline operation of the film 


ency purposes has been called off. 
Major companies have compietely 
scuttled the quondam highly-re- 
garded idea of setting up a jointly- 


owned outfit which would handle 
the servicing of all prints, inciud- 
ing inspection, storage and servic- 
ing to exhibitors. 

Pooling plan that had been pro- 
jected was limited to physical con- 
tact with prints only and did not 
touch upon the sale of pix to the- 
atremen in any way. However, the 
program had been figured to repre- 
sent a substantial savings to the 
distribution end of the business if 
adopted on a nation-wide basis. 

Warners was the first to pull out, 
after agreement had been reached 
on the workability and economy of 
the system. RKO, Metro and 20th- 
Fox followed the WB lead in that 
order, meaning the end of the 
whole scheme. 


Companies now feel that the pro- 
Posed tieup, while representing a 
Savings of millions of dollars over 
the long haul, would possibly 
hamper their freedom of move- 
ment at a time when such freedom 
is vital. In this respect, company 





executives point to the wide var- 
icty of screen sizes and shapes and 
the variety of opinions among the | 
Studios anent which aspect ratio or 
Plocess is to endure. 


The pooling agreement had 
reached “the point where office 
Space and personnel had _ been 


Sought for the mutual operation. 
Plan had been to establish the 
Joint facilities first in N. Y., with 
a spreading-out to other key areas | 
to follow. 





Binford Praises ‘Champ’ 
Combination’ of Boxing 


And Old-Time Religion 


: Memphis, Feb. 23. | 
Usually quoted in denunciation | 
of films he bans in this town, Cen- 
Sor Lloyd .T Binford has praised | 
Tennessee Champ” as a picture 
of a théme he’s never encountered 
—~a mixture of prizefighting and 
Old-time religion. This is a Metro 
release which will be given a bal- 
noe opening at Loew’s State here 
us Friday (26) with Keenan Wynn 
°n hand from the Coast. 
aprleantime, Binford is positive 
- He two other films, “Sidestreets | 
» tollywood” (also known as “A | 
——- in Hollywood”), and “Main | 
Con. “itl.” Of these features the 
sor declares: “They aren’t go- 
‘Continued on page 18) i 





|in ’52 to $37,701,770 last year. Net 


' es have affected Techni biz is indi- 


| ly earnings from mid-year onward. 


Not just for American au- 
diences. Audiences in Scotland 
don’t like over-Oxfordized ade- 


TECHNTS PEAK 


03 BIZ; HURT 
BY ‘SCOPES 


Despite uncertainties caused by 
the adoption of new photographic | 
system, coupled with a trend to- 
wards fewer features, Technicolor 
showed the greatest profit in com- 
pany history last year and had a 








N.Y. CAN'T MAKE 
'ENFUNDERSTAND 


Paris, Feb, 23. 
Reflecting pressure from their 
| own producers, the French gov- 
| ernment now 
\Ciprocity deal under which Amer- 





| ica’s Motion Picture Export Assn., 


in return for 20 import permits, 
would agree to take on 20 French 
pix for distribution in the U. S. 
The French are still willing to re- 
mit $200,000 a month under any 
new pact and are = apparently 
ready to forego a subsidy in favor 


of the new reciprocity arrange- 
ment. 
Jacques Flaud, head of the 


French Centre National, the gov- 
ernment’s film section, and chief 
French negotiator, confirmed this 
change in the French attitude to 
VARIETY. He and Marc Spiegel. 
MPEA'’s Continental manager, are 
skedded to meet this week for 
further discussions. 

(MPEA spokesman in N. Y. yes- 
terday [Tues.] insisted the Assn. 
still hasn’t been notified of the 
French demands.) 

One of Flaud’s assistants, who is 
going to attend the Argentine film 
fete in Buenos Aires March 8 to 
18, will confer there with MPEA 
prexy Eric Johnston, briefing him 
not only on the French position 
but on the whole progress of the 
negotiations which have’ been 
stymied for months. P 





Reaction in New York | 





American company reaction to 
the new French proposal makes 
these two main points: (1) MPEA 
insists it has a valid, signed agree- 
ment and expects the French to 
live up to it. (2) The demand for 
reciprocity in distribution is based 
on the fallacious impression abroad 
that MPEA is in a position to force 
any decision on its member com- 
panies. It’s further pointed out 
that any agreement along these 
lines would be a clearcut violation 
of the U.S. antitrust laws, a cir- 
cumstance which is 
neither understood nor 
ated in Paris. 

French talks have been veiled in 
secrecy by MPEA, with even some 
of the American companies’ for- 
eign managers not at all clear 
what’s happening. This was done 
to prevent any “leaks” to the press 
which might prove embarassing. 

For a while the Americans also 
were not at all clear what the 
French meant by “effective dis- 


appreci- 





top work and sales volume, Her- 
bert T. Kalmus, Techni prexy, re- | 
vealed in his annual report last, 
week. 

Color lab during the calendar 
year of 1953 showed a $4,700,000 
increase in sales, from $33,020,559 


profit was $2,371,735 against $2,- 
069/206 in 1952. The 1953 tax bite 
was $5,053,834 as against $4,271,- 
082 in 1952. 

Extent to which the new process- 


cated if the sharp drop of quarter- 


In spite of this, the company net 

was $2,371,735 or $2.46 per share 

before the 100° stock split. 
Evaluating the impact of develop- 


i“French and US. 


tribution.” 
referring to a reciprocity deal. 
Flaud said last week that the 
bogging down of the agreement, 
which Johnston signed in Paris 
late last year and which Flaud has 
refused to implement, was due to 
indiscretion.” 
The original French deal, which 
Johnston signed called for a two 
year deal stipulating 110 U. S. 
dubbing Mcenses. It also raised re- 
(Continued on page 23) 








Handy Andy 
Washington, Feb.. 23. 
An employee of the Library 
of Congress did thousands of 





ments on Techni, Kalmus listed on 
the negative side the trend towards 
fewer films and the decreasing 
print demand. 

On the positive end, Kalmus 
pointed out that there is a differ- 
ence of between 114c. to 142c. per 
foot between the Techni price and 
the higher cost of prints made on 
Eastman or Ansco positive stock 

(Continued on page 22) 


Bob Pirosh Producing — 


Hollywood, Feb. 23. 

Robert Pirosh, having completed 
five-year writer-director contract at 
Metro, is exiting studio to produce 
“Change of Heart” independently 
abroad. | 

Plans to begin filming in France | 
in early fall. He’s discussing pic- | 
ture-a-year-deal with Metro start-| 
ing next January. 








dollars worth of damage to 
old, bound copies of film fan 
magazines by tearing illustra- 
tions from them, the Library 
has disclosed. 

“A well-meaning but mis- 
guided employee,” reports the 
LC Information Bulletin,  “re- 
cently undertook to compile 
albums relating to motion pic- 
ture history and to enrich 
them with illustrations torn 
from the collection of bound 
motion picture magazines. 

“Before his activities were 
discovered he had caused dam- 
age which can be repaired 
only at the cost of many thou- 
sands of dollars. Although the 
U. S. District Attorney declin- 
ed to prosecute on the grounds 
that the employee intended to 
present the volumes to the Li- 
brary, his services have been 
dispensed with.” 


has proposed a re-| 


0 US. ANTITRUST 





Eidophor (Theatre TV in Color) 
Getting New Push From 20th: 


Skouras Sees Swiss Technicians 


* With the technical development 
phase of CinemaScope now largely 
completed, 20th-Fox is focusing at- 

| tention on pushing perfection of its 
| Eidophor color theatre tv system. 








No More Camilles? 
Film stars aren’t what they 
used to be, says Jean Negu- 


lesco, 20th-Fox director Ccur- Spyros P. Skouras, 20th prexy, 
rently : locationing A Wom- land Earl Sponable, director of 
an’s World” in N.Y. | technical research, have been 


He clinched this by saying: | spending a good deal of time in 
“Today you almost got to have | Zurich in consultation with Swiss 
a happy ending in pictures. | technicians who are working on 
It's because we’ve got hardly | the prototype models of the Eido- 
any stars left who can afford | Phor. After overcoming initial dif- 
to die at the fadeout!” | ficulties, work on the units is said 


| |to be progressing very satisfac- 


| 19 torily. 

SOVIET FILMS | It was in researching Eidophor 
| | that 20th came upon its new high- 
| | reflectivity screen. According to 


| 9 technicians, there is no reason why 
| MIXTURE LI L the Eidophor could not be adjusted 
| to project a color tv image over 
the same wide screen now utilized 
ALTERED 

! 


for CinemaScope. 
| 











Since CinemaScope has now 
been launched successfully and the 
wide screen appears to be here to 
stay, Skouras reportedly feels that 
it is important to give the theatres 
Communist line, although less} another novelty push by introduc- 
idolatrous now that Stalin is dead,|ing color tv on the large screen 
pay the price of being a propa-| before it becomes generally estab- 
ganda medium rather than a me-/| lished in the home. 
dium of entertainment. This truism | Development of FEidophor was 
is reaffirmed by Fred Clark, first! well on the way when Cinema- 
Canadian journalist to travel in | Scope came along and took up all 
the Soviet Union since 1946. In| the time of 20th’s technicians. The 





Montreal, Feb. 23. 
Russian films, still following the} 


the Canadian Sunday supplement | 
“magazine,” Weekend, Clark re- | 


| system was demonstrated early in 
1952 in N. Y., using a laboratory 


ports overall production quality ; model. Since then, the Swiss, who 
of Russian features far short of | invented Eidophor, have been ces- 


apparently | 


It’s now clear they’re | 


ian product. 
however, quite good. 

In outlying districts and subur- 
ban areas, “Tarzan” is a heavy 
fave with youngsters and occasion- 


are popular with all ages. The 
U. S. films shown usually carry an 
apologetic prologue to the effect 


Germans in 
Army moved into Berkn. 

Russian films play up Russian 
glory, including scientists and gen- 
erals of the Czarist regimes. An 
80-minute offering titled “The 

(Continued on page 22) 


CINERAMA STOCK IS 
SUDDENLY ACTIVE 


Neither Wall Streeters nor of- 








ficials of the company could ex-. 


| Plain the sudden recent demand 
for shares in Cinerama Produc- 
tions, Corp. Call for the shares 
|'upped the quotation from 214 to 
| 27%, the first time in months 
| the stock has shown any activity. 
| Originally shares 
'and holders of the stock were un- 
{der a restriction not to sell or buy 
shares for speculation. Investors, 
however, were relieved of the re- 
striction if the shares were held 
for a period of more than a year. 
Recently the shares were being 
peddled actively, with brokerage 
firms offering the issue. Former 
officials who held large blocks of 
shares began to unload at the time 
when Stanley Warner assumed the 
production and exhibition rights 
to the medium, with Cinerama Pro- 
ductions down for a slice after all 
expenses were deducted. 

Cinerama Productions stock is 
not listed on any Wall St. board 
A company spokesman, however. 
said this week that an attempt will 
be made to obtain an over-the- 
| counter listing. Under the rulings 
|of the National Assn. of Security 
Dealers, a stock must hit “3” be- 
fore it can be officially placed in 
the over-the-counter category. The 
company spokesman said that a 
special request might be made for 
the listing even before the stock 
reaches the “3? mark. Cinerama 
Productions shares, incidentally, 
are not to be confused with Cin- 
erama, Inc., a publicly held issue 
that’s long been traded over-the- 
counter. 





American, British, French and Ital- | 
Russian color film is, | 


al Deanna Durbins of around 1938 { 


| that they were captured from the | 
45 when the Red_ 


in Cinerama | 
' Productions were privately owned | 


structing a more practical and com- 
(Continued on page 18) 
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‘Venal Vendor of Slop’ Tag 
Tied on Woods, Chicago, 
| By Archdiocese Editorial 


Chicago, Feb. 23. 

The Catholic press here is in- 
flamed over the booking of a pic- 
ture. Theatre is feeling the brunt 
| of the attack. A permanent boy- 
| cott was ordered against the Woods 
Theatre by New World, official 
| Catholic newspaper of the Arch- 
| diocese of Chicago, whose front 
| page editorial in the current issue 
| denounced the Essaness deluxer as 
a “‘venal vendor of slop.” 
| Woods has earned this tag, as 
|far as New World is concerned, 
| for having brought ‘shame and dis- 
|; honor” upon the Windy City by 
|showing the Legion-condemned 
“Moon Is Blue” last year and by 
scheduling “French Line” for Chi 
debut next month. 

Editorial was written by the pa- 
per’s editor, Msgr. Thomas A. Mee- 
han, who urged his readers to 
eschew the Woods “now and in the 
future” and called upon all faiths 
to aid in the boycott. 

Acting under instructions from 
Samuel Cardinal Striteh, Msgr. 
Meehan approached Eddie Silver- 
man and Ralph Smitha, owner and 
manager,  ypespectively, of the 
Woods, to give up their booking 
of “Line.” Smitha said he found 
nothing morally objectionable in 
the film and cited the Censor 
Board’s passage sans culs as “faim- 
ily entertainment.” 

In contrast, Msgr. Meehan’s edi- 
torial described “French Line” as 

(Continued on page 22) 


Par ‘Lazy 8’ Demonstration 


Hollywood, Feb. 23. 


Paramount will give first press 
demonstration of its new “Lazy 


Eight’ widescreen system at stu- 
dio March 2. System exposes two 
negative frames at time by run- 
ning “taking” film through camera 
sideways. 

Double frame negative is proc- 
essed on standard size release 
prints. Picture can be blown up 
to various projection ratios with- 
out definition loss through use of 
a variable prism lens, to be avail- 
table at $750 per. 
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Exeeutive Suite 


Class drama with all-star cast 
and potent key-city prospects. 


Hollywood, Feb. 23. 
Metro release of John Houseman pro- 
@uction. Stars William Holden, June 
Aliyson, ! prbara Stanwyck, Fredric 
March, Walter Pidgeon, Shelley Winters, 
Paul Douglas, Louis Calhern; features 








Dean Jagger, Nina Foch, Tim Considine. 
Directed by Robert Wise. Screenplay. 
Ernest Lehman; based on the novel by 
Cameron Hawiey; eamera, George Folsey; 
editor, Ralph E. Winters. Tradeshown 
Feb. 3, 54. Running time, 103 MINS. 


McDonald Walling .. ... William Holden 
Mary Blemond Wailling......June Allyson 
Julia O. Tredway......Barbara Stanwyck 
Loren Phineas Shaw..... Fredric March 
Frederick Y. Alderson..Walter Pidgeon 
Eva Bardeman ... Shelley Winters 
Josiah Wakter Dudiley...... Paul Douglas 


George Wyle Caswell...... Louis Calhern 
Jesse Q. Grimm ......+.-- Dean Jager 
Erica Martin .....+0+eee++s-- Nina Foch | 
Mike Walling ......-++.6. Tim Considine 


Bill Lunceen .......... William Phipps 
Mrs. George Nyle Caswell. Lucille Knoch 
Julius Sieigel Edgar Stehli 
Sara Asenath Grimm..... Mary Adams 
Edith Alderson .......+. Virginia Brissac 
Ed Benececk ........... Harry Shannon 





MGM has a class drama for class 
bockings in this all-star offering. 
It is a quality presentation, certain 
to attract the discriminating in its 
key runs and, if sheer weight of 
marquee names means anything, 
will go good elsewhere. 

From the trade angle, the John 
Houseman production is a real pro 
job, of a calibre that doesn’t come 
along too often. Cameron Hawley’s 
novel, “Executive Suite,” was good 
reading, and Ernest Lehman has 
fashioned it into screen form as a 
dramatically interesting motion 
picture humanizing big business 
and its upper echelon personalitics. 
Under Robert Wise’s direction, the 
film’s movement never becomes 
heavy and he deftly avoids the pit- 
falls that could have resulted in 
making this a ponderous show. 

Eight scene-stealers vie for the 
star billing and each is fine, with 
some standing out over what 
amounts to standout performances 
by all concerned in the drama. Cer- 
tainiy Fredric March’s characteriza- 
tion of the controller, a man with 
a bookkeeper’s mind’ and cold 
drive, will Se remembered among 
the really sock deliniations. So will 
William Holden’s portrayal of the 
idealistic, but practical, young ex- 
ecutive. Also effective as the other 
stars are Louis Calhern, cynical 
stockbroker who tries to turn mis- 
fortune to personal gain; Barbara 
Stanwyck, neurotic heiress; Walter 
Pidgeon, an executive never able 
to rise above a “number two’ posi- 
tion; Paul Douglas, the hearty sales 
executive: June Allyson, Holden's 
wife, and Shelley Winters, Dou- 
glas’s secretary and after-hour 
amour. Standing out among the 
featured players is Nina Foch with 
a performance that commands pro- 
fessional respect and audience 
sympathy. Dean Jagger, Tim Con- 
sidine and the others are good. 

Cameron Hawley, longtime ad 
mgr. of Armstrong Cork Co. of 
Lancaster, Pa., showed in his novel 
consequences of sudden death of 
an exective who ran a one-man 
company with no trained successor. 
The drama is built on the efforts of 
the several vice presidents to take 
over the top position, with most of 
the conflict in the film version cen- 
tered on March, as he tries to seize 
power, and on Holden, as he tries 
to prevent the move. Climax finds 
Holden the winner aiter an impas- 
sioned speech on business ideals 
versus dividend payments. 

Along with its other outstanding 
qualities, the production has the 
right kind of technical support to 
make it a class show. In this cate- 
gory are George Folsey’s photog- 
raphy, the art direction and set- 
tings, the editing and special 
effects. Of particular note, espe- 
cially in this day when dramatic 
scores are mostly overused, the 
screen’s drama does not have to 
compete for audience attention 
with background music. The film 
has no score. Instead it uses, and 
most effectively, the natural back- 
ground sounds that would be heard 
in a scene. Brog. 


New Faees 
(C’SCOPE - COLOR) 





Entertaining filmization of the 
legit revue. Attractive and tal- 
ented newcomers’ impress. 
More than _ satisfactory  b.o. 
anticipated. 





20th-Fox release of Edward L. Alperson | 
Production. Stars Ronny Graham. Eartha 


Kitt, Robert Clary and Alice Ghostly 


ioned inte a generally creditable 
CinemaScope picture. When it con- 
centrates on material featured 
in the stage production, ‘‘Faces” is 
at its best. Fortuntely producer 
Edward L. Alperson decided to de- 
vote most of the footage to the leg- 
it sketches and musical numbers. 
If he hadn’t, “Faces” could have 
easily deteriorated into a common- 
place backstage musical. Connect- 
ing story line, is thread thin and 
hardly gets in the way. 

Forgetting what takes plate off 
Stage, “Faces” is genuine entertain- 
ment, featuring a group of attrac- 
tive and talented newcomers (to 
the screen). Boxoffice ought to be 
more than satisfactory. 

Best known of the ‘“‘new faces” 
is Eartha Kitt, the slinky song- 
stress who has gained recognition 
through her disk clicks, particular- 
ly “C’est Si Bon,” “Santa Baby” 
and ‘“Uskadara.” Although these 
offerings were not part of the or- 
iginal revue, they have been in- 
cluded in the picture, wisely too, 
for Miss Kitt has a remarkably 
appealing way with a song. She 
also scores solidly with her much- 
acclaimed “‘Monotonous” and teams 
with Robert Clary for “Bal Petit 
Bal” both from the original Leon- 
ard Sillman production. 

Miss Kitt, Clary, Ronny Graham, 
Alice Ghostly, June Carroll, Vir- 
ginia De Luce and Paul Lynde are 
entrusted with the solo and fea- 
tured numbers but receive able 
support from a group of singers 
and dancers. 

Miss Ghostly, a clever comedi- 
enne, rates particular kudos for the 
“Boston Beguine,” and Clary’s 
piece de resistance is “I’m In Love 
With Miss Logan,” the lament of 
a young boy smitten with his teach- 
er. Miss De Luca is effective as the 
dumb blonde who’s in the show 
because she’s related to the backer. 
Miss Carroll is tops in her spot- 
light number, “Penny Candy.” 

Graham, very much in evidence 
in the stage production, is not 
given enough to do in the film ver- 
sion. He teams with Lynde and 
Miss Ghostly for a socko burlesque 
of “Death of a Salesman” and im- 
presses in takeoffs of a Congres- 
sional investigation of jazz and a 
lampoon of southern writers, Tru- 
man Capote style. Lynde and Miss 
Ghostly also deserve more atten- 
tion. In addition to the “Salesman” 
sketch, Lynde is hilarious as a 
tvavel lecturer relating his experi- 
ences in Africa. 

The backstage story has some- 
thing to do with stalling a deter- 
mined creditor until a Texas angel 
has a chance to see the show. In 
addition, there’s an incongruous 
romance between Miss De Luce, 
as a tall blonde from Texas, and 
Clary, a Frenchman who’s about 
two heads shorter. 

From the technical standpoint, 


not always satisfactory. It’s an in- 
timate revue and the vast screen 
seems hardly necessary. At theatre 
used for preview, the light source 
for the screen appeared inadequate. 
Another disconcerting factor, no- 
ticeable in one or two numbers, 
was the preaiee of cutting away 
from a solo performer and focusing 
on the reaction of another on-stage 
entertainer. This was especially ir- 
ritating in Miss Ghostly’s “Boston 
Beguine” number. But these are 
minor criticisms for what is, after 
all, an enjoyable picture. Holl. 





Dangerous Mission 
(3-D - COLOR) 


Melodramatic thriller in 3-D 
and Technicolor with enter- 
tainment suitable for regular 
market bookings. 


Hollywood, Feb. 23. 


RKO release of Irwin Allen production. 
Stars Victor Mature, Piper Laurie, Wil- 
liam Bendix, Vincent Price. Directed by 
Louis King. Sereenplay, Horace McCoy, 
W. R. Burnett, Charles Bennett; story, 
McCoy and James Edmiston; camera 
(Technicolor), illiam Snyder; _ editor, 
Gene Palmer; music, Roy Webb. Pre- 
ieee Feb. 18, ’54. Running time, 75 
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Fair possibilities loom for this 
3-D, Technicolored, melodramatic 


Directed by Harry Horner. Words and | thriller in general bookings. The 


music mostly by Graham, Arthur Siegel. 
June Carroll, Sheldon Harnick and 
Michael Brown. Additional words and 
music by Murray Grand, Elisse Boyd, 
Alan Melville, Herbert Farjeon, Francis 
Le Marque and Peter De Vries. Sketches | 


mostly by Graham and Melvin Brooks 
Additional sketches by Paul Lynde 
Luther Davis and John Cleveland. Cam 


era (CinemaScope), Lucien Ballard. Pre 


,entertainment offered hits about 
an average level, overall, and it has 
star names that rate okay for the 
market, 


Picture gets rolling with high 


’| promise of being a strong suspense 


meller, well-plotted, but settles 


viewed at Academy of Music. N.Y., Feb. down to a routine unfoldment about 


11, '54. Running time, 98 MINS. 


Ronny Graham, Eartha Kitt, Robert the halfway mark. Had the starting 
Clary, Alice Ghostly, June Carroll, vir- | flavor been sustained, it would 
ginia De Luce, Paul Lynde. Bill Mullikin, | have been a real taut thriller set 


Rosemary O’Reilly, Allen Conroy. Jimmy 
Russell, George Smiley, Polly Ward, Carol 


against colorful Glacier National 


Lawrence, John Laverty, Elizabeth Legue, | Park, site of much of the footage. 


Faith Burwell, Clark Ranger. 





“New Faces,” a spritely Broad- | continues that air 
Way revue of two seasons ago, 
Since then on tour, has been fash- | Burnet 


| Louis King’s direction gets the film 

moving with tight suspense and 
} up until the 
script by Horace McCoy, W. R. 


the CinemaScope photography is | Bank 


formula. After that he maintains 
some action and thrills but they 
are routine. 

The story opens with an after- 
house murder in a night club. The 
killing is inadvertently witnessed 
by a girl. She flees New York for 
Glacier National Park, ‘hoping 
neither the killer’s men, nor the 
police will catch up with her. How- 
ever, both get on her trail and send 
agents, one acting for her safety 
and the other to arrange an acci- 
dent that will keep her from testi- 
fying. Neither is identified to the 
audience so it’s a tight guessing 
game for the audience as the sus- 
pects contact the girl and carry on 
resort social life. Expectancy dissi- 
pates as soon as effete Vincent 
Price is revealed as the gunman 
and Victor Mature as the D.A.’s 
undercover agent. Footage strives 
for thrills, some of which come off, 
and there is a harrowing chase 
across a glacier to climax the plot 
with Mature saving Piper Laurie, 
the witness, from Price. 

These three principals, and Wil- 
liam Bendix, a Ranger, are capable 
in responding to the situations into 
which they are tossed by the script 
and King’s direction. Mature’s 
heroics come over well and Miss 
Laurie pleases also. Betta St. John 
heads the featured players as an 
Indian girl romantically interested 
in Price, but it is a rather thank- 
less role. Harry Cheshire, Walter 
Reed and Ken Dibbs (uncredited) 
who does the killer in the opening 
sequence are among other compe- 
tents. 

Irwin Allen’s production guid- 
ance gets neat values from the out- 
door locations and tossed in for 
thrill action are an avalanche, a for- 
est fire and the glacier bit. Colorful 
Indian dances, typical of western 
resort life, and other such tourist 
bait are seen. The 3-D lensing in 
color by William Snyder is good, 
as is the Roy Webb score. The edit- 








ing is choppy. Brog. 
Saskatchewan 
(COLOR) 
Northwest Mounties versus 


Indians with Canadian Rockies 
background and average pros- 
pects. Alan Ladd, Shelley Win- 
ters for marquees. 


Hollywood, Feb. 23. 


Universal release of Aaron Rosenberg 
production. Stars Alan Ladd, Shelley Win- 
ters; features Robert Douglas, J. Carrol 
Naish, Hugh O’Brian. Richard Long, Jay 
Silverheels, Antonio Moreno. Directed by 
Raoul Walsh. Story and screenplay, Gil 

ud; camera (Technicolor), John Seitz: 
editor, Frank Gross. Previewed Feb. 16, 
54. Running time, 87 MINS. 
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The scenic splendors of the 
Canadian Rockies are a fitting 
backdrop for this Northwest Moun- 
ties versus Indians adventure tale. 
It has Alan Ladd as the male star 
and prospects for average returns 
in the outdoor action market. Shel- 
ley Winters is toplined, also, to 

ive the marquees a femme name. 
ther than that value, though, she 
is completely miscast and lends a 
ludicrous touch to an otherwise 
okay actioner. 

Main line of conflict has to do 
with how one heroic Mountie, 
against rules and regulations, pre- 
vented the American Sioux from 
arousing the friendly Canadian 
Cree Indians against the whites. 
The Aaron Rosenberg production 
and Raoul Walsh’s direction of the 
Gil Doud screen story give the set- 
up a rugged presentation that pays 
off with plenty of action for the 
outdoor fan and lenser John 
Seitz’s uses the Technicolor cam- 
eras to make the most of the loca- 
tion sites. 

,_ Ladd is the Indian-raised Moun- 

tie who sees the de-arming of the 
friendly Crees as a stupid regula- 
tion that will help the sioux plan 
for mass massacre. He’s proved 
right and has to lead the regiment 
In a cross-country flight, fighting 
off Sioux at every bend in the trail, 
even though his action is called 
mutiny. He further defies author- 
ity by re-arming his Cree friends 
and, with their help, saves the 
Mounties from total disaster. This 
makes him a hero instead of a 
mutineer. 

Ladd portrays the straight-line 
character competently and his fans 
will like his derring-do. The mis- 
cast Miss Winters plays her role 
of a girl on the lam from the law, 
and who gets mixed up in all the 
Mountie action, with a misfit per- 
formance so out of place here it 
seems to have gotten into the 
wrong picture. Robert Douglas, 
Mountie inspector who finally re- 
alizes he is wrong and Ladd right; 





t and Charles Bennett goes 


J. Carrol Naish, scout; Hugh 


Wednesday, February 24, 1954 


degrees in putting over their | 
signments. ; 

The lineup of technical credits 
provide the production with expert 
assists in carrying out the outdoor 
action flavor. Brog. 


Loophole 


Suspense melodrama, fairly 
entertaining fer program dat- 
ing in smaller situations. 


Hollywood, Feb. 17. 


Allied Artists release of Lindsley Par- 
sons production. Stars Barry Sullivan, 
Charles McGraw. Dorothy Malone. Di- 
rected by Harold Schuster. Screenplay, 
Warren Douglas; story, George Bricker, 
Dwight V. Babcock; camera, William 
Sickner; editor, Ace Herman; music com- 
osed and conducted by Paul Dunlap. 
Previewed Feb. 15, ’54. Running time, 
79 MINS. ; . 











Mike Donovan .........- Parry Sullivan 
TS ee eee Charles McGraw 
Ruthie Donovan ........ Dorothy Malone 
DIOR GaRTore «2 ncceses: 02% Don Haggerty 
YOO vecrectvecstces Mary Beth Hughes 
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Sufficient measure of suspense 
melodrama is presented in “Loop- 
hole” for it to be a fairly enter- 
taining entry for program dating in 
the smaller situations, The names 
fit the release category, too. 


Most of the footage deals with 
Barry Sullivan, a bank teller, try- 
ing to get out of the jam caused 
by the theft of $49,900 from his 
cage. He wouldn’t have been in 
the trouble if he had reported the 
shortage immediately and having 
waited over the weekend to make 
it known, he’s naturally suspect 
by Charles McGraw, tough bonding 
company investigator. 


Sullivan’s fired from the hank 
and hounded from other! jobs by 
McGraw, but all the time keeps his 
eyes open for the man he believes 
pulled the heist. The climax is 
rather contrived, spoiling some- 
what the good suspense and expec- 
tancy built up by Harold Schuster’s 
direction, but Sullivan is vindicated 
and returns to a better bank post. 
Plot gimmick that gejs the story 
underway has a cross-town teller 
entering Sullivan’s bank with a 
group of examiners and walking 
out with the cash, and, up to the 
resolving of this, Warren Douglas’ 
script from a story by George 
Bricker and Dwight V. Babcock 
maintains interest. 

Producer Lindsley Parsons as- 
sembled a competent cast to enact 
the chief roles and they do ac- 
ceptable jobs, particularly Sulli- 
van, McGraw, Dorothy Malone, as 
the teller’s wife; Don Haggerty, 
smart policeman; Don Beddoe, the 
crook; Mary Beth Hughes, his 
blonde girlfriend, and Richard 
Reeves, taxi operator who helps 
Sullivan. 

William Sickner plays his cam- 
eras over Los Angeles and Malibu 
scenes to help the presentation’s 


physical appearance and Paul 
Dunlap’s score is another asset to 
the melodrama. Brog. 


They Who Dare 
(BRITISH-COLOR) 


Dirk Bogarde in a British-made 
drama of a wartime Comman- 
do raid on a Greek island; 
okay where war pictures are 
still acceptable. 


London, Feb. 2. 

British Lion release of Mayflower Pro- 
ductions. Stars Dirk Bogarde, Denholm 
Elliott, Akim Tamiroff. Directed by Lewis 
Milestone. Screenplay. Robert Westerby:; 
camera (Teechnicolor), Wilkie Cooper; 
editor, V. Sagovsky; music, Robert Gill. 
At Carlton, London, Feb. 2, ’54. Running 
time, 100 MINS. 








Thout, Geena; ..« 10200540. Dirk Bogarde 
Sergeant Corcoran ...... Denholm Elliott 
Capt. George One........ Akim ‘Tafniroff 
Capt. George Two......... Gerard Oury 
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EO eta Ae Ra 3 Alec Mango 
Nightclub singer .........- Kay Callard 
Be MOE 5256 «ete ace< Russell Enoch 
RS BA Perr Lisa Gastoni 
DO Ree -.... Sam Kydd 
Marine Barrett .........-. Peter Burton 
TEEN 5 a5 40645 0060 balewad David Peel 
NN cies a 44:00 666.4m0 Michael Mellinger 
Marika ......cccccccccecce Anthea Leigh 


Eileen Way 





“They Who Dare” is a dramatic 
flashback to last world war at the 
point when the British Eighth 
Army was ready to launch its cam- 
paign at El Alamein. The entire 
footage is devoted to a Commando 
attack on one of the Dodecanese 
Islands to put harassing aircraft 
out of action. It is a grim drama, 
almost unrelieved in its tension, 
which will appeal to audiences 
looking for realism in films. 

Lewis Milestone has captured, 
in his forthright direction the basic 
element of a plot.in which 10 Com- 
mandos are waging war against an 
island of 30,000 people. With a 
handful of time bombs these young 
soldiers have to put two airdromes 


‘the men stay together, but at s 
prearranged point they divide 2 
a tangent to attack their respe:. 
tive targets. They have a rendezvous 
at the beachhead the following 
night but, of the 10, only two make 
it and they have td swim out to 
the Greek U-Boat which is waiting 
to pick them up. 

Attractive island backgroun 
are enhanced by the color lensing 
and the trek across the mountain. 
ous country provides a vivid back. 
cloth to the entire production. 4]. 
though the incident has something 
of a repetitious quality, there is 
full dramatic content in the script 
There are a couple of minor femme 
roles but no romance. The Main 
acting. chores are handsomely 
filled by Dirk Bogarde and Den. 
holm Elliott, Akim Tamiroff, Ge. 
rard Oury and Alec Mango, as the 
three Greek guides; and Russel 
Enoch, who heads the “splinter” 
expedition, are at the head of the 
reliably competent supporting 
team. Eric Pohimann gives an jn. 
triguing cameo as the skipper of 
the Greek U-Boat. 

Robert Westerby’s script has a 
documentary approach while Wij. 
kie Cooper has- done a solid job 
of Technicolor color lensing. Edit- 
ing could be improved by scissoring 
a few hundred feet. —§ = Myro, 





Texas Bad Man 





Routine western programmer 
with Wayne Morris. 





; Hollywood, Feb. 18. 
Allied Artists release of Vincent M 
Fennelly production. Stars Wayne Mor- 
ris; features Frank Ferguson, Flaine 
Riley, Sheb Wooley. Directed by Lewis 
D. Collins. Written by Joseph F. Po. 
land; camera, Gil Warrenton; editor, 
Sam Fields; music, Raoul Kraushaar. At 
Fox Hollywood, Feb. 17, °54. Running 
time, 62 MINS. 


Walt ...cccccceccccsooess Wayne Morris 
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This is a stock western program- 
mer for supporting bookings and 
in its market the name of Wayne 
Morris packs sufficient weight to 
carry it. The 62-minute running 
time is suitable to filling the lower 
rung of dual bills. 

Morris plays an honest sheriff 
trying to prevent a crooked trio 
led by his dishonest dad from mak- 
ing off with the annual spring 
cleanup of gold from the local 
mine. Frank Ferguson is the dad, 
and a right smart operator, so Mor- 
ris has his work cut out for him to 
halt the theft and bring the 
wrongdoers to justice. 

Morris heroics come off okay and 
Ferguson is a smooth heavy. Elaine 
Riley figures only briefly as a 
femme interested in the sheriff. 
Others involved. are to western 
type and include Sheb Wooley, 
Denver Pyle and Myron Healey. 

Lewis D. Collins’ direction of 
the Vincent M. Fennelly produc- 
tion has its slam-bang moments, 
but the script by Joseph F. Poland 
could have furnished more such 
scenes. Otherwise, the plot basis 
pans out. Lensing.by Gil Warren- 
ton and the other credits are stand- 
ard for budget expenditures. 

Brog 


Le Portrait de Son Pere 
(His Father’s Portrait) 
(FRENCH) 

Paris, Feb. 9. 
Columbia release of Bertho-Orsay Films 
production. Stars Jean Richard. Directed 


by Berthomieu. Screenplay. Ber‘ homieu; 
dizlog, Roger-Pierre: camera, Georges 





Million: editor, C. Natot. At Georges V, 
Paris. Running time, 90 MINS. 
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Columbia has a mild programer 
in this comedy which starts with a 
good, if not new, premise. How- 
ever, the edge is taken off the 
laughs by playing it straight, mak- 
ing this a hybrid entry. One of the 
top young comics here, Jean Rich- 
ard, plays the role of a peasant 
thrown into an important role 
among the Prris elite. But he 
doesn’t have a chance to play this 
for all the yocks because of the 
pedestrian treatment and story. 
This will do well here on the Rich- 
ard name, but for the U. S. it is too 
lightweight for anything but dual- 
ers. Doubtful there, too. 

A department store magnate 
leaves a codicil in his will giving 
part of his store to a som who has 
been brought up by his peasant 
mother. The son comes for his 
heritance in spite of +> machina- 
tions of-the grasping widow. He 
blunders through and displays 4 
cunning and warmth that soon 





out. of action, and thus give the 
main fighting force a chance to 
proceed unharassed. 

Apart from the conventional 
formalities, the entire incident is 





| O’Brian, the sheriff pursuing Miss 
| Winters; Richard Long, Jay Silver- 


heels, Antonio Moreno and ‘the | 


\devoted to the trek across the 
|; mountainous island from the re- 
mote beach landing point to the 


makes the store a success, 4% 
|brings around his estranged s‘€P- 
| mother. 

Berthomieu has tempered this 
| conventional story with a sow aoa 
,and has glossed over the inherent 
‘comic aspects. Richard p'ays ts 
‘too straight. Lensing and editing 


others are effective in varying! main targets. For half the journey | are par. 
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COLD-YET-IN OLD FILM VAULTS 


‘Films and Film Critics — 


34444+440044+4++1By ROUBEN MAMOULIAN 


(Vet legit-film producer-director Rouben Mamoulian, in welcoming 
the N.Y. Times’ Bosley Crowther for the first annual presentation of a 
plaque by the Screen Directors’ Guild for “best film criticism,” had 
these pungent remarks on the subject of critics and criticism.) 


There are some words in the the- 
atrical vernacular which have for 
us an almost atomic impact, For 
instance: “Smash hit!” To our ears 
this sounds more jubilant than a 
Sousa march! Another word: A 
“flop,” or one quite unrelated to 
Thanksgiving, “A Turkey’’—these 
are messages of doom! 


Then, we have words which act 
as irritants. Of these the most in- 
cendiary is the word: “Critic!” 
When you’ve said: “Critic!” you 
can automatically add: ‘Mischief, 
thou art afoot!” Once this word has 
cut the air like’a razor blade every 
theatrical heart, no matter how 
sturdy, skips a beat. The mood of 
easy relaxation is shattered. 


It is said that critics dish out a 
great deal of abuse. The truth is, 
they also receive a lot of it. The 
only difference is that their abuse 
gets printed. Ours is strictly “word- 
of-mouth.” 

An actor once went to perform 
in Australia. He was met by an 
Australian friend. The first ques- 
tion the actor asked was, “How 
many critics in Australia?” The 
Australian replied: “Not many. Our 
main trouble is rabbits.” 


Mercurial Attitude 

I am sure most of us here know 
how mercurial we can be in our 
attitude towards a critic. 

You have just made a picture, 
and Mr. X, a critic, gives it a rave 
notice. You immediately proclaim 
that Mr. X is a great critic. What 
intelligence! What taste! What 
alertness in recognizing talent! 

You make another film, and Mr. 
X gives you a much less favorable 
review. You are worried, now. Not 
about yourself—about the critic. 
He is slipping. ‘He is losing his 
grip. He is soured. 

You follow with another picture, 
and this time Mr. X tears you limb 
from limb. Shocked by this out- 
rage, you cry: What has happened 
to this man? He is a ruthless critic, 
a cynic who would sell his grand- 
mother for a wisecrack. He simply 
hates all motion pictures! 

It is, undoubtedly, this kind of 
emotional calamity that gave birth 
to the flippant notion that “a good 
critic is a dead critic... .” 

Criticism is as necessary to life 
on this earth as is love, freedom, 
and man’s creative impulse! With- 
out the critical faculty there can 
be no progress and no civilization. 
Art itself is, in a way, a criticism 
of life. 

I remember once, in Venice, I 
found myself at the end of a day 
in a small church. Dusk had fallen. 
The church was dark. There was 
not much to see. I started to leave, 
when the guardian of the church 
came to me and said: “Signor, you 
cannot go without having seen our 
Titian Madonna.” He took me back 
to a small chapel and indicated a 
painting. All I could see in the blue 
shadows was a vague outline of 
some figures and pale faces. “We 
need a light,” he said, and lit a 
candle. With a reverent hand he 
brought it towards the canvas. A 
vision of beauty came to life. The 
proper light brought out every line 
of that graceful composition, the 
lovely colors, the whole spiritual 
radiance of the painting. 

The critic is that light. He il 
lumines a work of art. He unravels 
its deeper meanings and its secret 
delights, which may be _ hidden 
from eyes less sensitive or less 
trained than his. He also discloses 
Its faults, if there are any. His 
high function is to appraise and to 
Tecord with a keen mind a pas- 
Sionate heart and an uncompromis- 
ing sincerity, man’s creative 
achievements. 

Critics are an ancient and noble 
Profession. One should be proud re 
belong to the family, which iri- 
Cludes bright spirits like George 
Bernard Shaw, Edgar Allen Poe, 
Keats, Shelley, Voltaire, Ben John- 
Son, Daftte, Aristole, and many 
Others whose voices ring like a bell 


scross the vastness of space and 
me, 





motion pictures, needs an _ inter- 
mediary between itself and the 
audience, because its impact upon 
the heart and mind of the specta- 
tor is direct and spontaneous, still, 


\it benefits greatly by the function 


of a true critic. 


The film critic stimulates a 
sharper and wider audience inter- 
est. He disseminates knowledge 
and a deeper appreciation of mo- 
tion pictures. At the same time 
he helps us, by pointing out the 
flows and merits of our work, and 
by encouraging the making of finer 
mms. . 

What makes a good critic? 


Criticism from an enemy is 
worthless, because it is wholly mo- 
tivated by hostility. Valuable 
criticism comes from a friend. The 
critic should be a friend—not to 
any particular person, or group, or 
group, or craft but to the medium 
within which he functions. So a 
film critic must be dedicated to the 
medium of: the screen with his 
whole heart and mind. He must 
not set himself above it, or patron- 
ize it. He must respect the potential 
nobility and greatness of motion 
pictures. With that attitude, the 
harshest review is helpful, because 
it is prompted by devotion. 


A good critic must, also, combine 
within himself the innocence of a 
child with the wisdom of those 
whom Shakespeare calls “the 
judicious.” Like a child he must 
retain the freshness and alertness 
of his approach. He must be the 
ideal spectator; open-minded, 
eager, sensitive. On the other 
hand he must also be an expert, 
who is familiar with the intricate 
structure of films, the many ele- 
ments of which it is composed. He 
should be able to differentiate be- 
tween these. He should know, for 
instance, where the script ends and 
acting begins. He must perceive 
the technical means behind the 
dramatic effects. He must know 
about producers, writers, actors, 
cameramen, set - designers and 
many others, who contribute 
to the final results. Oh, yes... 
he must even know a little about 
directors. 

Conscience of Audience 

There exists in some minds a 
quaint notion that a good critic 
should be objective, dispassionate. 
You can be objective in science, 
which is based upon laboratory test 
and proof. You can prove, in 
arithmetic, that twice two makes 
four. The rub is, that in the the- 
atre twice two can sometimes make 
100 and sometimes a zero! Films 
are not a matter of calculation or 
formula, but a matter of taste and 
opinion. The critic must have taste, 
and then the only honest thing he 
can do is to express his opinion, This 
he must do with conviction and 
feeling. How can you be cold in 
reacting to a medium which deals 
primarily in emotions? A critic 
who does not feel acutely and in- 
tensely is wasting his readers’ time, 
as well as his own. 

While being subjective, a critic 
should not be bound by prejudice, 
precedents, or conventions. He 
should encourage originality and a 
free play of creative imagination. 
He must be quick in recognizing 
young talent. And, finally, he 
must also have a talent of his 
own—a talent for criticism. 

They say, that a poet is the con- 
science of the people. So a true 
critic is the conscience of the audi- 
ence. 





Bosustow Heads UPA 


Hollywood, Feb. 23. 

Stephen Bosustow was elected 
president and board chairman of 
United Productions of America for 
the ninth consecutive term. 

Other officers are: Robert Can- 
non, veepee; Charles Daggett, pub- 
ad veepee; T. Edward Hambleton, 
treasurer; Mervin Getzler, assist- 
ant treasurer, and M., Davis, secre- 


While no art creation, including! tary. 


q30th anni last Sunday (14) has had 








LEGO AFRAID OF 
COLOR TV WOLF 


Ed Sullivan’s “Toast of the 
Town” (CBS-TV) tribute to Metro’s 





the indirect effect of causing the 
film industry to reevaluate the tre- 
mendous backlog of oldies in the 
vaults of the producing companies. 
Fear that color tv would make 
these pix obsolete has been partly 
dispelled, as a result of the gen- 
eral public comment and reception 
accorded the presentation of ex- 
cerpts from some old Metro films. 


Wall St. brokerage firms, pre- 
viously concerned about the effect 
of tinted video on the vintage black- 
and-whiters, are reassuring their 
clients, citing the views of the 
critical fraternity. One firm, for 
example, in a wire on stocks that 
merit attention, stressed the com- 
ments of Jack Gould, radio-tv. edi- 
tor of the New York Times. Said} 
Gould, in part, in a review of the 
“Toast”-Metro show: “The excerpts 
from the old films . . made a 
viewer's mouth water after years 
of watching the dog-eared films on 
video. No doubt about it. Holly- 
wood’s huge backlog of films is 
going to be worth its weight in 
gold . . . All the recent talk about 
color television making the back- 
log obsolete is so much poppycock.” 

The brokerage firm’s bulletin 
also cites Gould’s comments on 
musical productions. ‘Looking at 
Gene Kelly’s dance to ‘Singing in 
the Rain,’” said Gould, “made a 
television viewer realize how little 
tv really has done in the realm of 
musical production. In contrast 
‘Show of Shows’ or the ‘Comedy 
Hour’ seems like beginner’s stuff.” 

Views such as Gould’s has made 
Wall St. realize that when and if 
the film companies decide to re- 
lease all or part of their backlog 
to television, there’ll be a tremen- 
dous return for investors in film 
stock. 


Mary Pickford “Me, Too’ 
On Thalberg Slight 


Just as the hassle seemed over 
anent “credits” oh Ed Sullivan’s 
“Salute to Metro” tv show, Mary 
Pickford made a late entrance. 
This was regarded as curious since 
Miss Pickford has never been iden- 
tified with M-G. 


In any event, the former actress 
sent out a press statement declar- 








ing it “unthinkable and inconceiv- 
able that the late Irving Thalberg’s | 
name could have been omitted | 
from. the M-G history, as on the} 
Sullivan program. Miss Pickford | 
noted that Louis B. Mayer and 
David O. Selznick, who previously 
beefed about being ignored, “are 
well capable of looking after them- 
selves.”” She added: “I issue this 
statement as my personal defense 
of Irving Thalberg, whose memory 
I revere.” 

A footnote provided the intelli- 
gence that Miss Pickford is in N.Y. 
in connection with publication of 
her autobiography in McCall’s mag. 











Muffed the Fantasy 


San Francisco, Feb. 23. 


ifit as an economic must. 





A San Franciscan who crit- 
ized a 3-D color film with his 
fists, was sentenced to $200 
fine, or 30 days in jail. He’s 
John M. Novak, 39, a janitor 
by trade, and convicted of dis- 
turbing the peace. 

He was tossed into the 
clink last Dec. 18, after he 
suddenly went on the warpath 
while watching the 3-D epic, 
“The Nebraskan,” at the Para- 
mount Theatre. 

Police said he became so 
angry when boiling oil and fly- 
ing arrows seemed to come at 
him from the screen that he 
punched Donald Haley, as- 
sistant mgr. of the theatre on 





the nose. 


Saturation Booking 
Increasingly Used 


7% 





vv 


H-Bomb Realism Due 


Washington, Feb. 23. 

A heretofore restricted mo- 
tion picture, showing the de- 
structive power of the H-bomb 
as revealed at its tests in Eni- 
wetok Atoll in the Pacific, is to 
be released for film theatres 
and television. 

Film in full version was 
shown to top Federal offi- 
cials and members of Con- 
gress. Later, an abridged ver- 
sion was screened for lesser 
Federal officials and _ those 
from states and ciiies. Deci- 
sion now is to make the 
American people aware of 
what will happen if H-bombs 
fall on the United States. 


Arthur Fiddles, 
COMPO Burns 


Pitch by Harry C. Arthur, chair- 
man of the California Theatre 
Own Assn., for tax relief only on 
theatre tickets scaled up to 85c 
has resulted in an _ out-of-public- 
view hassle with key members of 
the Council of Motion Picture Or- 
ganizations. Point is made that 
the National Tax Committee of 
COMPO has been given a unani- 
mous vote of tonfidence by the»- 
tremen, yet Arthur has taken it 
upon himself to call the turns in 
the tax campaign even though his 
theory and the COMPO reasoning 
differ. 


There were no dissident voices 
heard when the COMPO tax group 
was mandated to seek out the best 
deal they could with law-makers 
anent elimination or partial reduc- 
tion of the 20% Federal admissions 
levy. COMPO-ites now are in 
process of striving for total vic- 
tory. But they've given themselves 
enough flexibility to switch to a 
move for non-total relief—which- 
ever looks within the realm of 
achievement as influential Capitol 
Hill sources are sounded out. 
Meaning, 100% tax wipe out will 
be pressed for if it looks possible 
but there could be a “settlement” 
based on either a_ scaled or 
straight-percentage lopoff of the 
20% bite. 

Burning the COMPO partisans 
is the fact that Arthur has pro- 
posed, publicly, a specific level at 
which tax advantages shouid be 
given. They feel that industry pol- 
icy concerning the tax should be 
left to the authorized committee 
and ‘“‘grand-stand plays” by indi- 
viduals are out of order. 

Arthur’s idea is that low-admis- 
sion theatres require the tax bene- 
Con- 
versely, he feels, the tall-tariff 
houses are of secondary considera- 
tion. For this reason he is asking 
the tax break only for exhibs 
charging up to 85c per admission. 


READE’S NEW COUNSEL 


Cafes, TV, Motels and Realty All 
Need Green’s O. O. 

















Bernard L. Green, Trenton, N. J., 
has been named general counsel 
for Walter Reade Theatres. He’ll 
supervise legal activities for the 
circuit, making his headquarters at 
the chain’s homeoffice in N. Y. 

Fhe Reade interests, besides the- 
atres, include restaurants, a tv sta- 
tion in Asbury Park, motel opera- 
tion and real estate. Green has 
been a practicing attorney in Tren- 
ton for 16 years. 





Pathe Labs Sue American 
Los Angeles, Feb. 23. 

American Pictures Corp. is de- 
fendant in a suit filed in Superior 
Court by Pathe Lab, asking $3,011 
plus interest for the processing of 
“Paris Models.” 

Plaintiff claims the film company 
has paid less than $800 of the total 
processing bill of $3,800. 





(250-300 Houses) 
For Special Impact 


Simultaneous bookings, covering 
from one to three states, are pay- 
ing off handily at the boxoffice. 
Such saturation playoffs, calling for 
250 to 300 theatre dates within a 
period of a week, are particularly 
effective for specially-selected pic- 
tures which have either (1) a local 
identification or (2) are capable of 
being uniquely exploited ou tv. 

In the latter category are horror, 
shock or science fiction pictures, 
as for example, Warner Bros. 3-D 
entry, “Phantom of. the Rue 
Morgue,” which has been set for a 
250-theatre mass area booking out 
of the Cincinnati, Cleveland and 
Indianapolis exchanges _ starting 
Feb. 24. Dates are being backed 
by hefty tv, radio and newspaper 
campaigns which cover and over- 
lap into the three zones selected. 

WB has been one of the foremost 
exponents of this technique, gen- 
erally credited to Terry Turner, 
former RKO exploitation chief who 
put over the reissue, “King Kong,” 
via this method two years ago and 
proved the potency of tv exploita- 
tion for ‘‘shock” pix. Turner, now 
with General Tele-Radio, spe- 
cializes in this type of exploitation. 


Curtent “Phantom” campaign 
by Warners is being run by the 
company on its own, and is pat- 
terned after successes with “House 
of Wax,” “Miracle of Fatima,” 
“Beast from 20,000 Fathoms,” ‘‘The 
Will Rogers Story” and “Boy from 
Oklahoma.” 





U.S. Supreme Court Gets 
Duffy Vs. Griffith On 
‘Forced’ Sale of 1938 


Washington, Feb. 23. 
Another treble damage antitrust 
suit was filed with U. S. Supreme 
Court when Duffy Theatres, Inc., 
carried an appeal against Griffith 
Consolidated Theatres to the tri- 
bunal. 


Duffy, which lost in both the 
trial and appellate courts, estab- 
lished two film theatres in Man- 
gum, Okla. In 1935 the expanding 
Griffith chain, Duffy's brief con- 
tends, tried to buy them out and 
later tried to buy an interest in the 
two houses. At the end of 1936, 
says the brief, Griffith offered 
$20,000 for the theatres, upping the 
figure to $22,000 in 1937 with the 
threat of opening a competing the- 
atre. Duffy accepted the final offer 
but Griffith changed its mind. 

Instead, it opened a competing 
theatre in a large converted store 
and offered Duffy $16,000 for his 
two properties. Duffy says that 
salesmen for the film companies 
stopped calling on him due to Grif- 
fith ‘“‘master contracts” and that 
Duffy was finally forced to sell to 
the circuit for $12,000 in 1938. 


Several months after the final 
antitrust decree against Griffith in 
December, 1950, Duffy filed his 
suit. 

Lower courts held that Duffy's 
contract of sale constituted a re- 
lease to Griffith and also stated 
that the 13-year delay in filing ac- 
tion constituted a ratification of 
the sale. 





STAR AND DISTRIB OF YEAR 





Loew’s Intl. Singles Out Stew 
Granger and Abe Gotfried 
Loew's International bestowed 

its second annual “M-G-M Hall! of 

Fame” awards last week, with 

Stewart Granger being chosen as 

the star of 1953. 

Honored with him were Abra- 
ham Gotfried, Metro manager in 
Thailand, as distributor of the 
year, and Gustave Zelnick, man- 
ager of the Metro Theatre in Cairo, 
Egypt, as exhibitor of the year. 

Granger was named of the basis 
of b.o. returns on “Scaramouche,” 
“Young Bess” and “The Prisoner of 
Zenda.” Gotfried led Metro's 
Thailand office to first place over 
all other M-G offices in the Loew’s 
International quota standing. 
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‘Miller’ Mighty $55,000, L.A. Leader; 
Trailer’ Trim 256, Happiness Hep 
106, Banana’ 156, ‘Cinerama 336 





Los Angeles, Feb. 23. +4 


“Glenn Miller Story” rode high 
over the long holiday weekend and 
is pushing to a socko $55,000 or 
near in initial round, two locations, 
to topp!e other newcomers. Holi- 
day biz generally was good despite 
high temperatures favoring out- 
door activities. However, only 
three of six new bills are register- 
ing good trade. 

The arty “One Summer of Hap- 
piness” is heading for a wow $10,- 
000 at small El Rey. “Long, Long 
Trailer” is rated good $25,000 in 
two locations. “Top Banana” 
failed to get a good start and looks 
only lean $15,000 or less in four 
houses. Slow $9,000 shapes for 
*‘Man Between” in three spots. 

Also in three sites, ‘‘Loophole” 
paired with “Texas Bad Man” 
looks mild $10,000. “Cinerama”’ is 
fancy $33,900 for 42d week at WB 
Hollywood. This along with “Julius 
Caesar,” up to good $4,500 in 15th 
week, and “Living Desert,” smart 
$4,500 for 10th, top the holdovers. 

Estimates for This Week 

Hillstreet, Pantages (RKO) 
(2,752; 2,812; 80-$1.25) — “Glenn 
Miller Story” (U). Smash $55,000. 
Last week, ‘‘Taza, Son Cochise” 
(U) and “‘Ride Clear Diablo” (U), 
$15,200. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; '70-$1.10) — “Long, 
Long Trailer” (M-G). Fine $25,- 
06. Last week, State, “Saadia” 
(M-G) and “Give Girl Break” 
(M-G) (2d wk), $3,800; Egyptian, 
“Knights Round Table” (M-G) (8th 
wk), $8,900. 

EI Rey (FWC) (861; $1-$1.25)— 
“One Summer Happiness” (Indie). 
Great $10,000. Last week, “Little 
Fugitive” (Indie) (8th wk-5 days), 
$1.200. 

Los Angeles, Ritz, Vogue, Loyola 
(FWC) (2.097; 1.363; 885; 1.248: 70- 
$1.10.—“Top Banana” (U) and 


“Man of Conflict” (Indie). Light 
$15,000. Last week, “Bigamist” 
(FR) and “White Fire” (Lip). 
$19.200. 


Globe, Iris, Uptown (FWC) (782: 
814; 1,715; 70-$1.10)—“Man_ Be- 
tween” (UA) and “Three Young 
Texans” (20th). Slow $9,000. Last 
week, “Wicked Woman” (UA) and 
“Gay Adventure” (UA), $7,200. 

Orpheum, Wiltern, Fox Ho!ly- 
wood (Metropolitan; SW; FWC) 
(2,213; 2,344; 756: 70-$1.10)— 
“Loophole” (AA) and “Texas Bad 
Man” (AA). Mild $10,000. Last 
week, excluding Hollywood. “Para- 
trooper” (Col) and “Charge 
Lancers” (Col) (3d wk-5 days), 
$4.500. : 

Fox Wilshire (FWC) (2.296: $1- 
$1.50)—"‘Red Garters” (Par) (2d 
wk). Dull $6,500. Last week, with 
Ppreem coin, $11,800. 

Warner Downtown, Beverly Hills 
(SW) (1,757; 1,612; 70-$1.10)—“Rob 
Roy” (RKO) (2d wk). Medium $10,- 
000. Last weck, $13,400. 

Los Angeles, Hollywood Para- 
mounts (ABPT-F&M) (3,300: 1,430: 
ae (WB) (2d 
wk). ay 3,000. Las ] 
$23,500. . : 

United Artists, Hawaii (UATC- 
G&S) (2,100; 980; 70-$1.10)-- 
a. From Home” (Par) (2d 
wk). veat $14,000. Last wee 
$17.700. en 

Rialto (Metropolitan) (839: 70-90) 
—‘“Cantor Story” (WB) (2d wk). 
Slim $3,000. Last week, $4.400. 

Chinese (FWC) (1,905: $1-$1.80) 
—"‘Khyber Rifles” (20th) (3d wk). 
Modest $10,000. Last week, $14.100. 
, Fine Arts (FWC) (90-$1.50)— 

‘Living Desert” (Disney) (10th wk). 
Sturdy $4,500. Last week. same. 

Four Star (UATC) ($1.50-$2.40) 
—‘‘Julius Caesar” (M-G) (15th wk). 
Good $4,500. Last week, $3,000. 

Warner Hollywood (SW) (1,364; 


~4 


-| Altschuler heads for Rome for 


|“Glenn Miller Story” (U). Wallop- 


Broadway Grosses ‘ 


Estimated Total Gross 

This Week ..........$673,900 
(Based on 23 theatres) 

RAG OEE. 6 x.08as waau $851,700 
(Based on 23 theatres) 


Miller’ Giant 
$32,000, Cleve 


Cleveland, Feb. 23. 

Pacing field by a wide margin, 
“Glenn Miller Story” is mighty at 
the Palace, for greatest week at 
this house in many months. “Long, 
Long Trailer” is rated smart at the 
State. “Hell, High Water” is fancy 
in second round at the Hipp. “Man 
Between” looks only mild at the 
Hanna, which generally is used by 
legit but is playing films during 
the lull betwéen legiters. 

Estimates for This Week 

Allen (S-W) (3,000; 55-85)—“Boy 
From Oklahoma” (WB). Light $9,- 
500. Last week, ‘“‘The Command” 
(WB) (2d wk), $8,000 in 5 days. 

Hipp (Telemanagement) (3,700; 
55-85)—“‘Hell, High Water” (20th) 
(2d wk). Fancy $20,000 following 
$27,500 last week. Stays on. 

Ohio (Loew’s) (1,200; 55-85)— 
“Glass Web” (U) and “Border 
River” (U). Oke $5,000. Last week, 
“Easy To Love’’( (M-G) (m.o,, $4,- 
800. 

Hanna (Hanna Co.) (1,500; 75-90) 
—‘“‘Man Between” (UA). House, 
usually devoted to legit shows, is 
taking film flyer, sponsored by 
Essick-Reiff interests, who leased 











house between  legiters. Mild 
$5,000. 
Palace (RKO) (3,300; 55-85)— 


ing $32,000 after great local bally- 
hoe campaign. Holds. Last week, 
“Bad For Each Other” (Col), $8,- 
000. 

State (Loew’s) (3,450; 55-85)— 
“Long, Long Trailer’ (M-G). Smart 
$19,000 or near. Last week, “For- 
ever Female” (Par), $5,000 in 5 
days. 

Stillman (Loew's (2,700; 55-85) 
—‘‘Alaska Seas” (Par). Thin $4,000 
in 5 days. Last week, ‘‘Cease Fire” 
(Par), $4,000. 


Rep’s Altschuler Off 


On 6-Mo. European Tour 


Richard W. Altschuler, Repub- 
lic’s foreign chief, planed to Lon- 
don Sunday (21) as initial stop on 
European tour of company offices. 
While in London he will attend 
sales convention of the _ firm’s 
Britain and European _ branches 
scheduled to start Feb. 25. 

Following this sales conclave, 





huddles with Rep managers in the 
Italian territory. Then he will in- 


Miller’ Pacing Buff At 
Huge $32,000; ‘Hell’ 206 


Buffalo, Feb. 23. 
“Glenn Miller Story” is standout 
here this stanza with mighty tak- 
ings at Lafayette. “fell, High 
Water” is rated powerful at the 
Century, but not close to “Miller.” 
“Cease Fire” looms neat at Para- 
mount while “Command” is sturdy 
in second Center session. 
Estimates for This Week 

Buffalo (Loew's) (3,000; 90-$1.25) 
—"Knights Round Table” (M-G) 
(4th wk). Good $10,000. Last 
week, $13,000. 

Scena (Par) (3,000; 55-80) 
—‘Cease Fire” (Par) and “Monte 
Carlo Baby” (Indie). Neat $11,000. 
Last week, “Money From Home’ 
(Par) and “Golden Idol” (AA) (3d 
wk), $13,000. , 

Center (Par) (2,000; 55-80)— 
“The Goemmand” (WB) 2d_ wk). 
Fancy $10,000. Last week, $17,000. 

Lafayette (Basil) (3,000; 50-$1) 
—“Glenn Miller Story” (U). Smash 
$32,000 to pace city. Last week, 
“Paratrooper” (Col) and “Killer 
Ape” (Col), $13,200. 

Century (Buhawk) (3,000; 55-80) 
—‘Hell, High Water” (20th). Pow- 
erful $20,000. Last week, “Rob 
Roy” (RKO) and “Below Sahara” 
(RKO), $7,500. 


Knights’ Record 
$53,000, Philly 


Philadelphia, Feb. 23. 

Long holiday weekend helped 
both newcomers and oldies here 
this week despite rainy Sunday 
setback. Washington’s Birthday 
(Mon.) saw lines at most houses. 
“Knights of Round Table,’ with 
$1.50 top, set new record at the 
Randoiph with a terrific total. 
“Top Banana” broke fast with 
usual normal scale at the Goldman, 
and is heading for a sock stanza. 
“Hell and High Water’ still is 
strong in third round at the Fox. 


Estimates for This Week 

Arcadia (S&S) (625; 99-$1.50) — 
“Julius Caesar’ (M-G) (3d wk). 
Sock $17,000. Last week, $20,000. 

Boyd (SW) (1,459; $1.30-$2.80)— 
“Cinerama” (Indie) (20th wk). 
Terrific $21,000. Last week, $23,500. 

Fex (20th) (2,250; 74-$1.50) — 
“Heil, High Water” (20th) (3d wk). 
Strong $25,000. Last week, $28,000. 

Goldman (Goldman) (1,200; 50- 
99)\—“‘Top Banana’ (UA). Smash 
$19,000. Last week, ‘Majesty 
O’Keefe” (WB) (2d wk), $14,000. 

Mastbaum (SW) (4,360; 99-$1.30) 
—“Rob Roy” (RKO) (2d wk). Slim 
$13,500. Last week, $20,000. 

Midtown (Goldman) (1,000; 74- 
$1.30) — “Conquest of Everest” 
(UA) (2d wk). Weak $5,000 in 5 
days. Last week, $8,500. 

Randolph (Goldman) (2,500; 99- 
$1.80)—‘‘Knights of Round Table” 
(M-G). Terrific $53,000. Last week, 
“Sadie Thompson” (Col) (5th wk), 
$11,000. 

Stanley (SW) (2,900; 74-$1.25)— 
“Should Happen to You” (Col) (3d 
wk). Neat $15,500. Last week, 
$17,000. 

Stanton (SW) (1,473; 50-99) — 
“Living Desert” (Disney) (4th wk). 
Sturdy $10,000. Last week, $11,000. 

Studio (Goldberg) (500; 85-$1.25) 
—“Captain’s Paradise’ (UA) (9th 
wk). Big $3,700. Last week, $3,500. 

Trans-Lux (T-L) (500; 99-$1.20)— 








spect other key points in Europe. 


“Moon Is Blue” (UA) (17th wk). 
Socko $5,600. Last week, $5,200. 





‘Miller’ Wow $29,000, Mopls.; ‘Trailer’ 
Fancy 8G, ‘Command Lusty at 126 


Minneapolis, Feb. 23. 
With such heavy boxoffice am- 





munition among the many new- 


$1.20-$2.80) — “Cinerama” (Indie)|comers as “Glenn Miller Story,” 
(43d wk). Started 43d frame (21)|“The Command,” “Long, Long 
after fancy $33,000 last week. |Trailer”’ and “Little Fugitive,” 





‘COMMAND’ HIGH 186, 


|good times back again here this 
inning. Excellently exploited, 
} “Miller Story” is the standout at 
Radio City with a terrific session. 


CINCY; ‘TRAILER’ 12G) pieum'white “rrailer is rated fast 


Cincinnati, Feb. 23. 


Biz is on the climb at all except 
one of the major houses this ses- 


Sion. Biggest coin total is going to | 
strong at the 
flagship Albee. “Long, Long Trail- | “Saadia” (M-G). Thin $2,500. Last | 


“The Command.” 


|at the Gopher. The State’s ‘‘Money 
| From Home,” lone holdover, is still 
|in chips. 

Estimates for This Week 
Century (Par) (1,600; 65-85)— 


er” shapes solid for the Palace, | week, “Jennifer” (Indie), $2,900. 


Capitol appears just okay 
‘Great Diamond Robbery.” 


with 


Keith’s continues above par with 


“Khyber Rifles.” 


Gopher (Berger) (1,000; 65-85)— 


An- | #6 ao # r g . ” We) y = } 
other new bill, “Go, Man. Go!” Long, Long Trailer’ (M-G). Noth 


stacks up fairish at the Grand. 


;ing but accolades for this and 
|; heavy exploitation is helping. Fat 
| $8.000. Last week, “Hell’s Half 
| Acre® (Rep), $3,400. 


week, “Take Me to Town” (U) and 
“Veils of Bagdad” (U), $3,000. 

Radio City (Par) (4,000; 85-$1)— 
“Glenn Miller Story” (U). Excit- 
ing raves and, helped hy fine bally 
and big ad campaign, is really go- 
ing to town. Advanced admissions 
ne deterrent. Terrific $29,000. Last 
week, ‘Khyber Rifles’ (20th) (2d 
wk), $10,500. 

RKO-Orpheum (RKO) (2.890; 76- 
$1)—“‘The Command” (WB). Sec- 
ond CinemaScope pic at house. 
Tall $12,000. Last week, ‘3 Sailors 
and Girl” (WB), $8,000 at 65-85c 
scale. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Pubic Enemy” (WB) and “Little 
Caesar (WB) (reissues). Hefty $6,- 
|000. Last week, “Glass Web” (U) 
,and ‘‘Tumbleweed” (U), $5,000. 
State (Par) (2,300; 85-$1— 
|““Money From Home” (Par) (3-D) 
| 2d wk). Still strong at $9,000. Last 
| week, boffo $16,000. 
| World (Mann) (400; 55-$1.20)— 








Key’ City Grosses 


Estimated Total Gross 

This Week ........ $3,137,300 
(Based on 24. cities, and 232 
theatres, chiefly first runs, in- 
cluding N. Y.) 

Tetal Gross Same Week 

Last Year ...+.:..* $3,009,400 
(Based on 23 cities and 234 
theatres. ) 


‘Money’ Good 276, 
Hub; ‘Knights’ 356 


Boston, Feb. 23. 


Holiday weekend parlayed with 
school vacation and _ springlike 
weather is hypoing big here this 
stanza. “Money From Home” at 
the Met, shapes as best of nowcom- 
ers. “Pinocchio” at the Memorial 
is doing strong day biz. “Knights 
Round Table” shapes okay in sec- 
ond frame at the: State and Or- 
pheum while “Best Years of Lives” 
in third and final at the Astor, fig- 
ures to pull ahead of second week. 
“Boy From Oklahoma” at _ the 
Paramount and Fenway is only 


fair. 
Estimates for This Week 


Astor .(B&Q) (1,500; 60-$1.10)— 
“Best Years of Lives’ (RKO) (re- 
issue) (3d wk). Final week should 
hit fast $11,000. Last week, $10,000. 


Beacon Hill (Beacon Hill) (800: 
50-$1)—“‘Living Desert” (Disney) 
(3d wk). Nice $7,000. Last week, 
$8,000. ; 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.40) — “Cinerama” 
(Indie) (8th wk). Nifty 26,000. Last 
week, same. 


- Exeter (Indie) (1,300; 60-$1)— 
“Gilbert & Sullivan” (UA) (5th 
wk). Neat $5,000 after $6,000 last 
week. 

Fenway (NET) (1,373; 50-90)— 
“Boy From Oklahoma” (WB) and 
“Thunder Over Plains” (WB). Oke 
$5,000. Last week, “Public Enemy” 
(WB) and “Little Caesar”’-(WB) 
(reissues), $6.500 in 9 days. 

Majestie (Shubert) (1,500; $1.20- 
$2.40)—“Julius Caesar” (M-G) (9th 
wk). Good $6,000 or less. Last 
week, $5,500. 

Memorial (RKO) (3,000; 50-90)— 
“Pinocchio” (RKO) (reissue). Solid 
$20,000. Last week, Taza, Son of 
Cochise” (U) (3-D) and “Gentle 
Gunman” (TJ), $12,000. : 

Metropolitan (NET) (4,367; 65- 
$1.10) —“‘Money From Home” (Par) 
(3-D). Good $27,000. Last week, 
“The Command” (WB) (2d wk-5 
days), $9,000. 

Orpheum 








(Loew’s) (3,000; 90- 
$1.50) —“Knights Round Table” 
(M-G) (2d wk). Fast $22,000 fol- 
lowing $34,500 in first week. 

Paramount (NET) (1,700; 50-90) 
—‘“Boy From Oklahoma” (WB) and 
“Thunder Over Plains” (WB). Fine 
$14,000. Last week, ‘Public 
Enemy” (WB) and “Little Caesar” 
(WB) (reissues), $18,000 in 9 days. 

Pilgrim (ATC) (1,800; 60-95)— 
“Bad for Each Other” (Col) and 
“Drive a Crooked Road” (Indie). 
Good $11,000. Last week, “Saadia” 
(M-G) and “Drums of Tahiti” (Col) 
(2d wk), $7,000. 

State (Loew’s) (3,500; 90-$1.50) 
—‘Knights Round.,Tabie” (M-G) 
(2d wk.) Not bad at $13,000. Last 
week, $21,000. 

Trans-Lux (764; 50-90)—‘Steel 
Lady” (UA) and “Ft. Algiers” (UA). 
Nice $5,700. Last week, sub-runs. 


‘MILLER’ TERRIF 366, 
DET; ‘RIOT’ STOUT 206 


Detroit, Feb. 23. 
Biz is terrific at the downtown 
spots this week. “Glenn Miller 
Story” is terrific at the Madison 
with lines at nearly evéry show. 
“Khyber Rifles” is big at the Fox. 
“Long, Long Trailer” shapes sock 
at the United Artists. “Money 
From Home” is having a strong 
second week at the Michigan. 
“War Arrow” looks good at the 
Palms. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1- 
| $1.25)— ‘Khyber’ Rifles” (20th). 
| Big $36,000. Last week, ‘Three 
Young Texans” (20th) and ‘Miss 
Robin Crusoe” (20th), $18,000. 











Estimates for This Week Lyric (Par) (1,000; 65-85)— | “Little Fugitive’ (Burstyn). Crix| Michi 
“ 000; I yn). ) gan (United Detroit) (4,000; 
ge 9.200; 64-$1)—| “Stand at Apache River” (U) and |are praising this one. Okay $3,800. | 80-$1)—“‘Money From Home” (Par) 


(Continued on page 20) 


baction fans. Nice $4,500. Last 


'wk), $3,300. 


Miller’ Mighty $30,000 Paces D.C; 
‘Command Sharp 106, ‘Trailer’ 156 


7 Washington. Feb. 23. 
Business looks generally strong 
in midtown, hypoed by a long 
Washington’s Birthday weekend. 
Two newcomers are setting the 
pace. “Glenn Miller Story” tops 
the town at huge total, while 
“Long, Long Trailer” also is big. 
Of the holdovers, “Knights of 
Round Table” is tall at Capitol, 
“Command” also is smash in sec. 
ond round. “Cinerama” looms 
great in 16th stanza. 

Estimates for This Week 
Capitol (Loew’s) (3,434; 90-$1.50) 
— “Knights Round Table” (M-G) 
(4th wk). Handsome $20,000 after 
$23,000 last week. 

Columbia (Loew’s)- (1,174; 55-85) 
—“Long, Long Trailer” (M-G) Sock 
$15,000. last week, “Three Young 
Texans” (20th), $6,000. 

Dupont (Lopert) (372: 90-$1.25)— 
“Julius Caesar’ (M-G) (3d wk). 
Smash $10,000 after $11,000 in 
second. Holds. 

Keith’s (RKO) (1,939: 74-$1) — 
“Glenn Miller Story” (U). Tremen- 
dous $30,000, and sensational for 
this house. Last week, “Best Years 
Life” (RKO) (reissue) (2d wk), 
$8,000. 

Metropolitan (SW) (1,200; 55-$1) 
—‘The Command” (WB). (2d wk). 
Big $10,000 after $13,000 opener. 
Palace (Loew’s) (2,370; 85-$1) — 
“Money From Home” (Par) (2d wk), 
Cozy $14,000. Last week, $21,000. 
Playhouse (Lopert) (435; 55-$1)— 
“Living Desert” (Disney) (8th wk). 
Okay $4,000. Last week, $4,000. 
Warner (SW) (1,300; $1.20-$2.80) 
—‘“Cinerama” (Indie) (16th). Smash 
$22,500. Last week, $19,000. 
Translux (T-L) (600; 90-$1.25) — 
“Eternity” (Col) (26th wk). Neat 
$3,500. Last week, $4,000. 


‘Hell’ Sockeroo $16,000, 
Seattle; ‘P’trooper’ Big 
106, ‘Tiki’ Tall 56, 2d 


Seattle, Feb. 23. 

Trade shapes very spotty here 
for a holiday week, with many 
pix failing to measure up to ex- 
pectations. However, “Paratrooper” 
looms big at Coliseum and “Hell 
and High Water” is heading for a 
great session at the Fifth Avenue. 
“Nebraskan” is getting no place 
at Paramount while “Eddie Cantor 
Story” is light at Orpheum. “Tanga 
Tiki” still is very big in second 
round at the Blue Mouse. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25)—“Tanga Tiki” (Indie) (2d 
wk). Still big with $5,000 after 
$6,200 in first round. 

Coliseum (Evergreen) (1,829; 65- 
90)—“‘Paratrooper” (Col) and “Thy 
Neighbor’s Wife” (20th). Big $10,- 
000 or near. Last week, “Alaska 
Seas” (Par) and “Jivaro” (Par), 
$6,800. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“‘Hell and High Water” 
(20th). Cinemascope. Great $16,000 
or close. Last week, “Forever Fe- 
male” (Par) and “El Alamein” 
(Col), $6,300 at 90c top. 

Liberty (Hamrick) (1,650; 65-90) 
—‘‘She Couldn’t Say No” (RKO) 
and “Terror Street” (Lip). Okay 
$6,000. Last week, “Hell’s Half 

(Continued on page 20) 


‘HELL’ TORRID $14,000, 
L’VILLE; ‘TRAILER’ 136 


Louisville, Feb. 23. 

“Hell and High Water” is riding 
high this week at the Rialto. Billed 
as “first time at popular prices,” 
which means 54c and 75c at this 
main stem house, it will probably 
hoid. “Public Enemy” and “Little 
Caesar,” pair of oldies, are doing 
great at the Mary Anderson. “Long, 
Long Trailer” looks lively at the 
State. 

Estimates for This Week 

Kentucky (Switow) (1,200; 54-75) 
—Forever Female” (Par) and 
“Private Eyes” (AA) (2d wk’. 
Sturdy $6,000. Last week, $7,000. 

Mary Andersen (People’s) (1,200: 
54-75) —"Public Enemy” (WB) and 
“Little Caesar’ (WB) (reissues’. 
Excellent $7,000. Last week, “Com- 
mand” (WB) (2d wk), $7,500 at 
99c top. This was first C’Scoper at 
this house. 

Rialto (Fourth Avenue) (3.000; 
54-75)—“Hell, High Water” (20th). 
Bid $14,000. Last week, “Botany 
Bay” (Par) and “Fighting Lawman 
(AA), $9,000. = 

State (Loew’s) (3,000; 54-70’— 
“Long, Long Trailer” (MG) and 
“Prisoners Casbah” (Col). Heading 








for lively $13,000 or close. Last 
week, “All Brothers Valiant” (M-G) 


(Col), 











Strong | “White Fire” (Lip). Good stuff for | Last week, “Cruel Sea” (U) (28 | and “Redheads from Seattle” (Par) 


(Continued on page 20) 


and “Conquest Cochise” 
$7,000. 
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Chi Soars: Bait’ Bright $18,000, 


‘Say No Nice 186, 


Hell’ Hotsy 326, 


‘Miller Satchmo Mighty 586, 2d 


Chicago, Feb. 23. + 





Looks like another buoyant week 
here with biz at high ebb although 
a few entries show signs of weak- 
ness. Biggest news among the 
three newcomers is the lush $32,- 
000 the Woods is racking up with 


“Hell and High Water.” United 
Artists is. sturdy $18,000 with 
“Bait” and “Man Crazy.” “She 


ouldn’t Say No” and “Marry Me 
kanin” look nice $18,000 at Mc- 
Vickers. : ‘ 
Still the top coin getter is 
“Glenn Miller Story” coupled 
with Louis Satchmo Armstrong 
stageshow in second week at Chi- 
cago. Mighty $58,000 looms. Roose- 
velt’s prospects are bright with 
“Majesty O’Keefe” is ig in first 
holdover round. Surf with reissue 
of “Hamlet” and World with 
“Rome 11 O’Clock,” are both havy- 
ing exceptional second stanzas. 
“Money From Home” is=§ still 
hefty at Grand in third round 
while “Forever Female” holds a 
fair pace at Monroe. Oriental is 
very good with fourth of “Khyber 
Rifles.” “Knights of Round Table” 
shapes sturdy in sixth frame at 


State-Lake. Ziegfeld is light 
with “Gilbert and Sullivan” in the 
fifth 


th. 
Palace still continues to build 
with “Cinerama,” still boffo in 30th 
session. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Glenn Miller Story” (U) with 
Louis Armstrong onstage (2d wk). 
Great $58,000 or over. Last week, 
$73,000. 

Grand (RKO) (1,200; 55-98)— 
“Money From Home” (Par) (2-D) 
(8d wk). Still big at $17,000 after 
$22,000 last week. 

Loop (Telem’t) (600; 90-$1.25)— 
“Living Desert” (Disney) (9th wk). 
Brisk $7,800. Last week, $8,700. 

McVickers (JL&S) (2,200; 65- 
$1.25)—“She Couldn’t Say No” 
(RKO) and “Marry Me Again,” 
(RKO). Plump $18,000. Last week, 
“Eddie Cantor Story” (WB) (3d wk). 
$15,000. 

Monroe (lindie) (1,000; 55-98)— 
“Forever Female” (Par) (3d wk). 
Fair $4,300. Last week, $7,300. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘“Khyber Rifles” (20th) (4th wk). 
Fancy $18,000. Last week, $21,000. 

Palace (Eitel) (1,484; $1.25-$3.60) 
—“‘Cinerama” (Indie) (30th wk). 
Boffo $43,000. Last week, $42,500. 

Roosevelt (B&K) 1,400; 55-98) — 
“Majesty O’Keefe” (WB) and “Gun 
Belt” (UA) (2d wk). Big $16,000. 
Last week, $24,000. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40)—‘‘Julius Caesar” (M-G) (9th 
wk). Light $8,600. Last week, 


$10,500. 

State-Lake (B&K) (2,700; 98- 
$1.25) — “Knights Round Table” 
(M-G) (6th wk). Lively $23,500. 
Last week, $28,000. 
7 Surf (H&E Balaban) (685; 98)— 
Hamlet” (U) (reissue) (2d wk). 
Bright $4,500. Last week, $6,000. 

United Artists (B&K) (1,700; 55- 
98)—*Bait” (Col) and “Man Crazy” 


(20th). Solid $18,000. Last week, 
Ft. Bravo” (M-G) and “Three 
Young Texans” (20th) (2d wk), 
$13,000. 

Woods (Essaness) (1,198; 98- 
a>) —"Hel and High Water” 
«< V), 


Mighty $32,000. or close. 
Last week, “12 Mile Reef” (20th) 
(6th wk), $13,000. 

World (Indie) (687; 98)—‘“‘Rome 
11 O'Clock” (Indie) (2d wk). Very 
800d $5,000. Last week, $7,300. 


,. Liegfeld (Lopert) (430; 98)— 
Gilbert and Sullivan” (UA) (5th 
a Dim $2,300. Last week, 





Trailer’ Lively $16,500 
In Toronto; ‘Money’ 176, 
Sadie’ Strong 96, 3d 


ms Toronto, Feb. 23. 
w., ong, Long’ Trailer’ and 
Money from Home” are city’s 
Only newcomers and both look big. 
Also doing nicely on holdover are 
Botany Bay” and “Forever Fe- 
male’ insecond stanzas. ‘Sadie 
Thompson” is fancy in third. Sec- 
ond frame of “Quo Vadis” stays 
Only four days in second week, to 
Make way for “Glenn Miller Story” 
at the Uptown. 
Estimates for This Week 

Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; 
955; 470: 694; 698; 35-60)—‘“Jack 
Slade” (AA) and “Terror on Train” 
(M-G), Neat $15,000. Last week, 
Wicked Woman” (UA) and “Steel 
ady”’ (UA, $17,000. 

Fglinton, University (FP) (1,030; 

(Continued on page 20) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
——— the U. S. amusement 

x. 


Miller’ Colossal 
$29 000, Pitt Ace 


Pittsburgh, Feb. 23. 

Town has a couple of blazing 
leaders this week in “Glenn Mil- 
ler Story” at Fulton and “Long, 
Long Trailer” at the Penn. “Mil- 
ler Story” is standout with a ter- 
rific take at the smaller Fulton. 
“It Should Happen To You” on 
holdover is being helped by the 
twin overflows. Against this com- 
petition, “Forever Female” is lan- 
guishing at Stanley. “Cinerama” 
continues sockeroo at Warner as it 
nears the three-month mark. 

Estimates for This Week 

Fulton (Shea) (1,700; 85-$1.25)— 
“Glenn Miller Story” (U). Started 
off like a house afire. Looks to be 
around awhile. Smash $29,000 or 
over, terrific for this smaller spot. 
Last week, “Crazylegs’’ (Rep) -and 
“Flight Nurse” (Rep), $6,000. 

Harris (Harris) (2,100; 65-$1)— 
“Should Happen to You” (Col) (2d 
wk). Cashing in on overflow from 
Fulton next door and from Penn 
few doors away. Nice $8,500. Last 
week, $12,000. 

Penn (Loew’s) (3,300; 65-85)— 
“Long, Long Trailer’ (M-G). Long, 
long lines at boxoffice over week- 
end; sock $23,500 or better. Sticks, 
natch. Last week, “Wicked Wom- 
an” (UA), $10,000. : 

Stanley (SW) (3,800; 65-$1)— 
“Forever Female” (Par). Excellent 
notices but only slow $9,000 looms. 
Last week, “Command” (WB) (2d 
wk), $13,500. 

Warner (SW) (1,200; $1.30-$2.80) 
—“Cinerama” (Indie) (11th wk). 
Weekends are still very big and 
week days are picking up, too. 
Extra Washington Birthday mat- 
inee should boost this to great 
$22,000. Last week, $21,200. 


Trailer’ Stout $12,000, 
K.C.; ‘Miller’ Still Tops 
Sock 226, 2d, ‘Wild’ 5G 


Kansas City, Feb. 23. 

Best money here currently is 
holdover of “Glenn Miller Story” 
in four Fox Midwest first-runs 
where still very big. “Long, Long 
Trailer” strong at the Midland, is 
top new pic but considerably be- 
low “Miller.” Missouri’s newcom- 
er, “Wild One,” is dull. Holdovers 
in art houses are doing satisfac- 
tory biz. “Jivaro” looms fair at 
Paramount. Much needed rain 
bolstering outlook. 

Estimates for This Week 

Kimo (Dickinson) (504; $1-$1.80) 
—‘Julius Caesar” (M-G) (6th wk). 
Still pleasant at $2,200. Last week, 
$2,800. 

Midland (Loew’s) (3,500; 50-75) 
—‘Long, Long Trailer’’ (M-G). 
Strong $12,000. Last week, “Sadie 
Thompson” (Col), $11,000, below 


hopes. 

Missouri (RKO) (2,650; 60-85)— 
“Wild One” (Col) and ‘“‘Combat 
Squad” (Col). Dull $5,000. Last 
|week, “Best Years Lives” (RKO) 
(reissue), $5,500, but under expec- 
tations. 

Paramount (Tri-States) (1,900; 
| 65-85) —“Jivaro” (Par) and ‘Alaska 
Seas” (Par). Switches house pol- 
icy temporarily to dual policy, 
\fairish $6,500. Last week, “‘Cease 
Fire” (Par) (3-D), somewhat disap- 
pointing at $6,000. 

Tower, Uptown, Fairway, Grana- 
da (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—‘“Glenn Miller 
Story” (U) (2d wk). Socko $22,000, 
topping most first weeks for these 
houses. Last week, giant $31,000, 
|best figure a Universal picture 
lever garnered in this four-house 

















‘combo, and one of all-time great | 
‘takes here. 


° ? 
‘Trailer’ Fast $14,000, 
é ? bd 
Indpls; ‘Go Man’ Big 76 
Indianapolis, Fek. 23. 
Biz is moving in narrow groove 
at first-runs here this stanza, only 
real standout being “Long, Long 
Trailer,” bangup at Loew’s. It may 
hold. “War Arrow” at Circle shapes 
nice but “Three Young Texans” at 
the Indiana shapes up slow. 


Estimates fer This Week 

Circle (Cockrill-Dolle) (2,800; 60- 
85)—“War Arrow” (U) and “For- 
bidden” (U). Nice $10,000. Last 
week, “Cease Fire’ (Par) and 
“Marry Me Again” (RKO), $8,000. 

Indiana (C-D) (3,200; 60-85) — 
“Three Young Texans” (20th) and 
“Vicki” (20th). Tepid $8,000. Last 
week, “The Command” (WB), 
$11,000. 

Keith’s (C-D) (1,300; 50-76) — 
“O.K. Nero” (IFE) and “Trent’s 
Last Case’’ (Rep). Sa-so $4,000. 
Last week, “Money From Home” 
(Par) (2-D) {m.o.), $6,000 on m.o., 
after first week 3-D at the Indiana. 

Loew’s (Loew's) (2,427; 60-85)— 
“Long, Long Trailer” (M-G) and 
“El Alemein” (Col). Hefty $14,000. 
Last week, “Sadie Thompson” (Col) 
and “Prisoner Casbah” (Col), 
$12,500. 

Lyric (C-D) (1,600; 50-76)—‘“Go 
Man Go” (UA) and “Donovan's 
Brain” (UA). Big $7,000, with All- 
Star Jamboree replacing second 
feature Sunday only. Last week, 
“Border River’ (U) and “Under 
Cover Agent” (Lip), $5,500, same 
setup. 


Miller’ Terrif 
$38,000, Frisco 


San Francisco, Feb. 23. 

Market Street is being helped 
by the presence of 13,000 sailors 
from the fleet in town for the holi- 
day weekend along with the usual 
Washington’s’ Birthday upbeat. 
“Glenn Miller Story” is easily 
standout with a terrific session at 
the Golden Gate, best at this house 
in many weeks. “Money From 
Home” shapes big at Paramount 
while “Easy to Love”is okay in 





second Warfield stanza. “Cine- 
rama” continues great despite 
being in its eighth week at the Or- 
pheum. 


Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
$1)—“Glenn Miller Story’ (U). 
lerrific $38,000. Last week, ‘‘Kill- 
ers From Space” (Indie) and 
“Captain Scarlet” (Indie), $9,500. 

Fox (FWC) (4,651; $1-$1.50)— 
“Khyber Rifles” (20th) (3d wk). 
Oke $13,000. Last week, $15,000. 

Warfield (Loew’s) (2,656; $1- 
$1.50)—“‘Easy to Love” (M-G) (2d 
wk). Good $11,000. Last week, 
$15,000. 

Paramount (Par) (2,646; 95-$1.25) 
—‘‘Money From Home’ ’(Par) and 


“Safari Drums” (Indie). Last 
week, “Majesty O‘Keefe” (WB) 
and “Sweethearts Parade” (Rep) 


(2d wk), $10,000. 

St. Francis (Par) (1,400; 95-$1.25) 
—‘“Wild One” (Col) and “Man 
From Cairo” (Indie) (2d wk). Nice 
$10,000. Last week, $15,000. 

Orpheum (Cinerama_ Theatres, 
Calif.) (1,458; $1.80-$2.80)—“Cine- 
rama” (8th wk) (Indie). Wow $33,- 
000. Last week, $34,000. 

United Artists (No. Coast) (1,207; 
65-95)—“‘Personal Affair” (UA) and | 
“Gay Adventure” (UA). Okay $5,- | 
500. Last week, “Paratrooper” 





(Col) and “Drums Tahiti” (Col) 
(3d wk), $5,000. 

Stagedoor (A-R) (370; $1.80- | 
$2.40)—“Julius Caesar” (M-G) (9th 
wk). Big $7,000. Last week, | 
$8,000. 

Clay (Rosener) (400; 65-85)—_ 


“Titfield Tunderbolt” (U) (5th wk). | 
Fine $2,700. Last week, $2,900. | 
Vogue (S. F. Theatres) (377; 85- | 


$1)—“Rome, 11 O’Clock” (IFE). 
Nice $3,500. Last week, “Leonar- 
do Da Vinci” (Indie) (5th wk), 





$1,800. 


ST. LOO CHAMP STILL 
‘CINERAMA,’ WOW 316. 


St. Louis, Feb. 23. 
Three-day holiday and excellent | 
weather are boosting trade all 
over town currently. ‘Cinerama,” 
which grabbed the biggest money | 
last session, will repeat this week | 
despite being in second stanza at, 
the Ambassador. In fact, an extra | 
matinee will enable it to go far 
ahead of its nearest competitor. | 
“Long, Long Trailer” looms socko 
at Loew’s. “She Couldn’t Say No” 
looms solid at the St. Louis. 
Estimates for This Week 
Ambass2der (Indie) (1,400; $1.20- 
$2.40)—-‘Cinerama” (Indie) (2d 
wk). Wham $31,000, to pace city 








after $28.000 opening stanza. 
Fox (F&M) (5,000; 60-75 

“Money From Home” (Par) 

(Continued on page 20) 


and 


| “The 


Bway High; Trailer’ Fast 1576, 
Faces’ (Boards to Riches) 926, 
‘Banana Ditto 276, ‘Cell’ 286 


Long Washington’s’ Birthday 
weekend is hypoing first-run biz on 
Broadway this stanza, probably to 
highest figure since year-end holi- 
days. Some theatres were hurt 
some by Sunday (21) night rain but 
not as much as feared, and mati- 
nees that day were unusually big. 
Mild, clear weather Monday (22) 
sent trade zooming, night holding 
remarkably strong. 

Top coin is going to the Music 
Hall with “Long, Long Trailer” 
and stageshow. Initial session end- 
ing today (Wed.) is heading for 
smash $157,000 or close. “Trailer” 
hit a new Sunday high for Hall on 
Feb. 21 and enjoyed the biggest 
Washington's Birthday business in 
theatre’s history. Long lines and 
three-hour wait were experienced 
on Monday. 

The two musicals, taken almost 
bodily from Broadway legit musi- 
cal shows, at the Victoria and 
Roxy also are socko. “Top Banana” 
is soaring to a great $27,000 at the 
Victoria while ‘“‘New Faces,” in 
CinemaScope, looks to reach smash 
$92,000 in first week at the Roxy. 

“Riot in Cell Block 11” looks 
headed for great $28,000 open- 
ing week at the Mayfair. ‘“Gene- 
vieve,” fifth meweomer, soared to 
terrific $18,700 at the arty Sutton. 
“Highway Dragnet” with vaude- 
ville also is way ahead of par for 
a possible big $26,000 at the Pal- 
ace. “Intimate Relations” looks 
big $7,000 at the Baronet opening 
round. 

“Glenn Miller Story” is topping 
its opening week with a huge $92,- 
000 at the Capitol. Second stanza 
of “Act of Love” is holding with a 
great $24,000 at the Astor. 

“Should Happen to You” looks 
likely to reach big $23,000 in sixth 
round at the State, to top the fifth 
week. “Millionaire” held at good 
$13,000 at the Globe in 15th ses- 
sion. 

_“Majesty O'Keefe” is continuing 
nicely in third-final week at the 
Paramount with $33,000. ‘Money 
From Home” opens Friday (26). 
“Rob Roy” held at okay $11,500 
in third stanza at the Criterion. It 
is being replaced Friday (26) with 
“She Couldn't Say No.” 


Estimates for This Week 


Astor (City Inv.) (1,300; 80-$1.80) 
—“Act of Love” (UA) (2d wk). 
First holdover round ending to- 
morrow (Thurs.) is headed for 
socko $24,000, including Washing- 
ton’s Birthday. Initial week was 
$23,00C. Stays on. 

Baronet (Reade) (430; 90-$1.50)— 
“Intimate Relations” (Indie). First 
session ending Friday (26) looks to 
reach big $7,000. In ahead, ‘Final 
Test” (Indie) (4th wk-5 days), was 
$3,000. 


Capitol (Loew's) (4,820; 70-$2.20) 
—*Glenn Miller $tory” (U) (3d wk). 
Initial holdover stanza ended last 
night (Tues.) held with great $92,- 
000, including Feb. 22 trade. First 
week was $91,000. Set for run here. 

Criterion (Moss) (1,700; 85-$2.20) 
—“Rob Roy” (RKO) (3d wk). Week 
ended last night (Tues.) slipped to 
okay $11,500 after $14,000 in sec- 
ond. Holding two extra days to 
bring in “She Couldn't Say No” 
(RKO) on Friday (26). 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Conquest of Everest’ (UA) 
(12th wk). The 11th frame ended 


|last night (Tues.) was big $7,300 


after $7,000 for 10th week. 

Globe (Brandt) (1,500; $1-$1.80) 
—‘Millionaire”’ (20th) (16th-final 
wk). Going only four days of this 
week. The 15th,round ended Mon- 
day (22) night held with good $13,- 
000 after $14,000 for 14th session. 
Robe” (20th), playing here 
after preem run at the Roxy, opens 
Saturday (27). 

Guild (Guild) (450; $1-$1.80)— 
Hamlet” (U> (reissue) 
Current round winding up today 
(Wed.) is holding with fancy $11,- 


“e 


060 aiter $i6566 opening week. 
Holiday (Rose) (950; 70-$1.80)— 
‘Bait” (Col). Opened’ yesterday | 


(Tues.). Last week, “Duffy of San 
Quentin” (WB) (2d wk), was fine 
$10,000 after $12,000 opening 
round. 

Mayfair (Brandt) (1,736; 70-$1.80) 
—‘Riot in Cell Block 11” (AA). 
The initial week ending today 
(Wed.) is heading for smash $28,- 
000 or close. In ahead, “Escape Ft. 


Bravo” (M-G) (4th wk-6 days), 
$8,700. 

Normandie (Normandie Theatres) 
| (592: 95-$1.80)—‘‘Golden Coach” 
(IFE) (5th wk). Present session 
winding today (Wed.) looks like 


sturdy $9,500 after same in fourth 
week. Continues on with this con- 


tinuous-run policy, launched after 


three weeks on two-a-day. 
Palace (RKO) (1,700; 60-$1.20)— 


of vaudeville. Current week wind- 
ing up tomorrow (Thurs.) looks to 
hit big $26,000 or close. In ahead, 
“Jivaro” (Par) with vaude, $19,500. 

Paramount (Par) (3,664; 70-$1.80) 
—‘“Majesty O'Keefe” (WB) (3d- 
final wk). Current stanza ending 
tomorrow (Thurs.) continued nice 
with $33,000, getting a healthy lift 
from Washington's Birthday long 
weekend. Second week was $37,- 
000. “Money From Home” (Par) 
opens Friday (26), first Paramount 
pic to play this Par flagship in 
many months. 

Paris (Indie) (568; 90-$1.80)— 
“Captain's Paradise” (UA) (22d wk). 
The 21st week ended Sunday (21) 
was very good $7,500 after $9,000 
for 20th week. 

Rialto (Mage) (600; 50-98)— 
“Striporama” (Indie) (21st wk). 
Present stanza ending tomorrow 
(Thurs.) looks to reach sock $5,- 
200. Last week, $4,200. Stays on, 
and likely will continue on after 
March 1 when Brandt takes over 
spot. 

Rivoli (UAT) (2,092; 95-$2)— 
“Khyber Rifles” (20th) (10th wk). 
The ninth week ended yesterday 
(Tues.) was okay at $9,500 after 
$9,700 in eighth. 

Radio City Music Hall (Rocke- 
fellers) (6,200; $1-$2.75) — “Long, 
Long Trailer’ (M-G) with stage- 
show. Headigg for sock $157,000 
in initial session ending today 
(Wed.). Holds. In ahead, ‘‘Knights 
of Round Table” (M-G) and stage- 
show (6th wk), $123,000, to round 
out a very solid run. 

Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—“‘New Faces” (20th). This latest 
C’Scope pic from 20th-Fox is head- 
ing for great $92,000 or near in 
first stanza ending tomorrow 
(Thurs.). In ahead, “Hell, High 
Water” (20th) (2d wk-10 days, 
$65,000. 

State (Loew's) (3,450; 85-$1.80)— 
“Should Happen To You” (Col) (6th 
wk). Present frame ending tomor- 
row (Thurs.) is pushing to big 
$23,000, with lift from long holiday 
weekend. First week was $22,000. 


Sutton (R&B) (561; 90-$1.50)— 
“Genevieve” (U) (2d wk). First 
round ended Monday .(22) night 


soared to terrific $18,700, one of 
all-time top weeks here. In ahead, 
“Living Desert” (Disney) (14th wk), 


$5,700. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50—‘“Holly and the Ivy” 
(Pace) (3d wk). Current session 


ending today (Wed.) looks to hold 
at sock $8,000 after $8,500 for sec- 
ond week. Stays on indef. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—"‘Lili” (M-G) (51st wk). 
The 50th round ended Monday (22) 
night hit smash $8,700 after $7,700 
for 49th week. Set to run 52 weeks 
to make it a full year, all-time 
mark for an arly theatre in the 
U.S 


+e 

Victoria (City Inv.) (1,060; 95- 
$1.80) —‘‘Top Banana” (UA). First 
round ending tomorrow (Thurs.) is 
heading for smash $27,000. Holds, 
natch! In ahead, ‘‘Forever Female” 
(Par) (6th wk-9 days), only $10,- 
500 but winding a fairly fine run 
here. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.60) — ‘‘Cinerama” (Indie) 
(38th wk). Present week conclud- 
holiday weekend helping. The 37th 
ing tomorrow (Thurs.) looks to hit 
wow $45,000, with extra shows for 
round was $41,500. Stays on indef. 


‘Jubilee’ Loud $12,000, 
Omaha; ‘Trailer’ Trim 


76, ‘Rob Roy’ Oke 536 








(2d wk). | 


Omaha, Feb. 23. 
Biz is spotty here this week. 
“Jubilee Trail” is iusty if not 
ismash at Orpheum. “Rob Roy” 
| looks just okay at Brandeis. “Long, 
iLong Trailer,” possibly best of 


new offerings, is nice at the Omaha, 
Estimates for This Week 
Brandeis (RKO) (1,100; 50-75)— 


i“Rob Roy” (RKO) and “Mystery 
Lake” (RKO). Okay $5,500. Last 
!week, “Pubic Enemy” (WB) and 
“Little Caesar’ (WB) (reissues), 
$5,500. 


Omaha (Tristates) (2,000; 50-75) 
“Long, Long Trailer’ (M-G). Nice 
/ $7,000 or near. Last week, “Cease 


| Fire” (Par) and “Outlaw Terri- 
itory”’ (Broder) $7,500 at 65-90c 
i seale. 
| Orpheum (Tristates) (2,890; 70- 
90)—“‘Jubilee Trail” (Rey Loud 
$12.000. Last week, “Command” 
\(WB), sagged after weekend to 
$12,500. 

State (Goldberg) (875; 59-80)— 
i“Easy to Love” (M-G). Mildish 


“Highway Dragnet” (AA) and 8 acts | $3,500 after $6,500 opener. 
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98% OF 175 DAILIES EDITORIALLY 
OPPOSE STATE-CITY LEVEL CENSORSHIP 





Nation’s press is virtually solid¢ 


in support of film industry ele- 
ments out to do away with govern- 
mental “guardians” of screen mo- 
rality. 

Over a recent period, a total of 
175 newspapers editorialized on 
censorship (exclusive of the boil- 


erplate used by many of the small- 
er papers) and of these 98% went 
on record as flatly opposed to the 
principle of city and state-level 
censorship. 

Breakdown on the newsprint 
opinion shows that 67% dealt with 
“self-regulation” by the industry 
and nine out of 10 papers in that 
category were in support of self- 
imposed standards. 


About 27% of the editorials 
which discussed the Production 
Code plugged for “revisions” or 
“changes” in line with the mod- 
ernization theory advanced by such 
industryites as Samuel Goldwyn. 
About 7% of the opinion anent the 
Code were strongly critical and 
would prefer to have the Code 
dropped. 

No Like Classification 

Only 1% of the papers dealing 
with self-regulation favor a “clas- 
sification” system, meaning desig- 
nation of certain pix for adults 
only, as is done in England. 


Excluded from the ‘rundown on 
the press pros and cons were all 
Catholic periodicals which, for the 
most part, favor the Code as is 
but also would like to keep govern- 
ment censorship. 


Notable exception is the Com- 
monweal, a weekly, which is some- 
times regarded as the “rebel.” 
Current issue has a piece by asso- 
ciate ed William P. Clancy, who 
raps the stand taken by most Cath- 
olic papers. He quotes an editorial 
which condemned the U. S. Su- 
preme Court for its decision in the 
“M” and “La Ronde” cases. The 
editorial quoted by Clancy con- 
tained this rhetorical question: 
“Why is the Constitution of our 
land made the cloak of protection 
for those who would poison our 
minds and rob the flower of purity 
from our youth, just as it has 
been used to protect those who 
would change the Constitution and 
our form of government?” 

Clancy comments: “This is fair- 
ly typical of the measure of rea- 
son and restraint to be expected 
from many Catholic papers when- 
ever film censorship is discussed. 
In this view no problems or am- 
biguities exist. The case is strictly 
either or. One is either moral and 
therefore a supporter of movie 
censorship or opposed to censor- 
ship and therefore an advocate of 
‘filth,’ ‘license’ and the corruption 
of youth. No vexing considerations 
of complexity—or charity—disturb 
this black and white world. There 
are the good guys and the bad 


guys, the sheep and the goats. In| 


between them are only the ‘con- 
fused’ liberals—and most of them 
are goats in disguise. Considering 
the authority and strength of those 
who hold this view it is, perhaps, 


Providence Bishop 
Raps ‘Moon,’ Sees Court 
Blessing on Lechery 


Providence, Feb. 23. 

“The Moon Is_ Blue,’ which 
checked into the Metropolitan 
Theatre last week, was hit hard by 
Bishop Russell J. McVinney of 
Providence, through the diocesan 
newspaper, ‘Providence Visitor,” 
and a letter read at all Sunday 
masses throughout Rhode Island. 

Quote: “The money-mad dealers 
in lechery now have the solemn 
blessing of the courts of the land. 
The law may no longer be invoked 
to stem the floods of spiritual and 
moral hemlock purveyed by the 
theatres, 

“The misguided liberals who 
make a fetish of freedom and cen- 
sor all censorship, insist that no 
play be denied the boards or 
screens of our theatres. ... But I 
cannot imagine even these liberals 
permitting the baby to drink arse- 
nic disguised as milk.” 

The Sunday punch: “I urge all 
decent pecple, Catholic and non- 
Catholic, to stay away from those 
theatres which presume to stage 
such spectacles.” 


MORALS NO FAD 
LIKE FASHION: 
SENATOR 


Washington, Feb. 23. 

“Standards of decency and mo- 
rality’ are not “a dress to be 
changed with every passing fad” 
and therefore the Motion Picture 
Code doesn't need modernization, 
Senator Andrew D. Schoeppel (R., 
Kas.) told the Senate on Friday 
(19). He urged that the Code be 
supported in its present form. 

Admitting that the motion pic- 
ture industry is suffering from eco- 
nomic problems, he argued ihat 
they will not be solved by “off- 
color” and “trash and filth” motion 
pictures. Schoeppel followed by 
about a week a similar stand by 
Senator Edwin C. Johnson (D., 
Colo.). 

“It is a matter of common knowl- 
edge,” said the Kansan, chairman 
of a Small Business Subcommittee 
which recently investigated prob- 
lems of the exMibitors, “that the 
industry is experiencing serious 
economic problems. The_ exhibitors 
in my state are under great pres- 
sure as a result of declining box- 
office and the effect of the onerous 
20% admfssions tax which, I hope, 
will be eliminated in this session 
of Congress. 

“But despite these difficulties, I 
know that no movie exhibitor in 
Kansas is going to put dollars above 
ethics by showing an off-color film. 














understandable that the Court has 
refrained from abolishing all prior 
censorship of motion pictures at 
one stroke, preferring to do away 
with it piece by piece, film by 
film, censor by censor.” 

Clancy quarrels with advocates 
of the Code and outside censor- 
ship on a number of counts. To 
equate the Code and moral law (as 
has been done by the Motion Pic- 
ture Assn. of America) “seems ar- 
rogant if not blasphemous” to the 
by-liner. 

His analysis of the Code is this: 
“Some of its provisions are good; 
some are indifferent; some are 
anachronistic; some are stupid; and 
some are practically vicious.” 

Other observations made by 
Clancy include: 

“The status quo, no matter how 


They know that in these days when 
| we are all concerned with the prob- 
| lems of juvenile delinquency, every 
| motion picture should be the kind 
| of motion picture that a man is 
,not ashamed to take his wife and 
| children to see. 

“The studies carried on by my 
| committee show that the industry 
| has problems but it is clear that 
| these problems are not going to 
| be solved by trying to show pic- 
| tures that do not conform to ac- 
; cepted standards of decency and 
| morality. In my view such pictures 
|not only do harm to the industry 
/as a whole, but in the long run 
| will hurt those who make and show 
| them. 

“The American public is not go- 
| ing to pay for trash and filth in 
| the name of artistic license. Wom- 
en's clubs and parent-teacher or- 


{i rough.” 








‘STRIPORAMA’ YANKED 


Amarillo Exhib Fined $100 
—Too Hot For Texas 








Amarillo, Tex., Feb. 23. 

Feature based on_ striptease 
which “left little to the imagina- 
tion” has been hustled out of town 
after a single showing and Thomas 
Luttrell, manager of the Capitol 
Theatre, has been fined $100 and 
costs. He pleaded guilty to show- 
ing a “lewd and lascivious” film. 

The “Striporama” was being run 
off recently when deputy sheriffs 
stopped the show. Authorities 
said that the local Ministerial 
Alliance had objected. 

Deputy who saw “Striporama” at 
the Capitol thought it “pretty 
Patrons in the house at 
the time of yanking got. their 
money back. 


Suit to Block RKO Sale 
Calls Assets Too Great 
For Hughes’ $23,489,478 


Wilmington, Del., Feb. 23. 

Two RKO Pictures Corp. stock- 
holders have asked the Delaware 
Court of Chancery to block How- 
ard Hughes’ proposed plan to buy 
up all the stock in the corporation. 

Louis Schiff and Jacob Sacks of 
New York said in their action that 
“unless the defendant is enjoined 
by this court of equity, assets of a 
value in excess of $97,000,000 will 
be transferred for the mere sum 
of $23,489,478.” 

Their suit is designed to stop 
any decision of stockholders, sched- 
uled for Dover March 18 on the 
recommendation of the RKO board 
of directors to accept Hughes’ offer. 

The two minority stockholders, 
pointing out they now have litiga- 
tion in New York courts in which 
an accounting of RKO funds is de- 
manded, asks the Delaware court 
for a temporary injunction against 
the consummation of the sale, 
pending, a hearing and final dis- 
position of the case. 

Schiff and Sacks claim that the 
RKO board is dominated by 
Hughes and that the directors have 
carried out policies “damaging and 
detrimental” to the firm which has 
resulted in damages, they said, 
amounting to more than $38,- 
500,000. 

And, it is added, “In a number 
of instances the design and pur- 
pose of such negligence, misman- 
agement and waste was to benefit 
the defendant Hughes and the 
Hughes Tool Company, ‘of which 
he is the sole owner.” 

The action was filed in Chancery 
by Herbert L. Cobin, Wilmington 
attorney for the New York counsel 
of the two men. 








CARDINAL RAPS ‘LINE’ 


Methodist Says Church Publicize 
Poor Films—Incite Curiosity 








Los Angeles, Feb. 23. 

James Francis Cardinal McIn- 
tyre denounced RKO’s “The French 
Line”. in a letter read Sunday in 
every church in his Archdiocese, 
which encompasses faqur counties in 
Southern California. The letter 
called on 800,000 Catholics to shun 
the picture, which, he declared, 
“offends public decency and the 
traditional standards of any Ameri- 
can community.” 

The Cardinal added that the 
film, released without the seal of 
the Production Code, was “a per- 
nicious threat against the moral 
life of the community” and stated 











and decency, as well as the rejec- 
tion of the Code to which they sub- 
| scribe, is a manifestation of the 
| policy—confuse and divide.” 

While numerous other church 


Supreme Court decision. 


Child.” 
“Everything we ever barred 
sighed. 





Banned Films Reapply in Ohio 


Columbus, Feb. 23. 


Ohio’s state film censorship division is getting back for re-re- 
view many films previously banned. Resultantly, Clyde Hissong, 
state education director and chief censor, and his board are try- 
ing to arrive at some new policy in the light of recent U. S. 


Lined up and waiting for review are such films as “Ecstacy,” 
“The Outlaw," “The Miracle,” “Mom and Dad” and “We Want a 


may come back,” Dr. Hissong 














Sweeping Powers of Censorship 
Sought by Newark Police Head: 
Extends to Billboards, Stills 





Exhibs Scent Publicity 
Helping RKO’s Rentals 
On Tepid ‘French Line’ 


Allied of Iowa, Nebraska & Mid- 
Central expresses bewilderment in 
its current bulletin over the cen- 
sorial fuss on RKO’s “French 
Line.” Appraising the Jane Rus- 
sell starrer in a screening report 
to members, the organization rates 
all values of the film as “good” 
and predicts that the Technicolor 
musical should be a “good grosser.” 


Report sees “nothing too excit- 
ing about the controversial dance 
sequence. Have been better and 
‘hotter’ dances in other pics. Looks 
like a publicity deal to get top 
terms from a 2nd or 3rd bracket 
fitm.” Capsule comment also re- 
minds members that the picture 
has no Production Code seal. 


BILLS TRY T0 
DEFINE WHAT'S 
IMMORAL’ 


Albany, Feb. 23. 


Attempts to define by law “im- 
morality” and “incitement to 
crime” are contained in bills intro- 
duced last week by State Senator 
Earl Brydges and Assemblyman 
J. A. Fitzpatrick, both Republicans. 
Consultation had occurred first 
with the Governor’s staff, the State 
Education Dept. and other state 
functionaries. Bills are reactions 
to the recent U. S. Supreme Court 
decision on “La Ronde.” 


The general definition of “im- 
moral” and ‘of such character that 
exhibition, would tend. to corrupt 
morals” is that it shall denote a 
film or part whose “dominant pur- 
pose or effect is erotic or porno- 
graphic; or which portrays acts of 
sexual immorality, lust, vulgarity 
or lewdness, or which expressly or 
impliedly presents such acts as de- 
sirable, acceptable or proper pat- 
terns of behavior.” 

The specific definition of those 
terms would apply to a film or part 
which “expressly or impliedly pre- 
sents as desirable, acceptable or 
proper patterns of behavior acts re- 
lating to sex which constitute felo- 
nies or misdemeanors; its theme, 
manner of presentation or both 
present sex relations as desirable, 
acceptable or proper patterns of 
behavior between persons not mar- 
| ried to each other; it portrays ex- 
| plicitly or in detail an act of adul- 
| tery, fornication, rape or seduc- 
| tion; it portrays nudity or a simu- 
| lation thereof, partial nudity of- 
fensive to public decency, sexual 
relations of any kind, or actual 








| traying sexual hygiene, sex organs, 
| abortion, methods of contraception 
| or venereal disease.” 

This definition is all-encompass- 
ing. It covers every type of pic- 


imperfect it may be, seems to hold | ganizations and religious groups | roups joined in condemnation of | ture imaginable under the general 


a fascination for many Catholics 


because they fear that any change | lieve that morality is not a dress | angle was expressed by Dr. Everett | 
must be a change for the worse”; to be changed with every passing Palmer, chairman of the Radio!a picture or manner of presenta- | 


Archbishop Ritter’s blast against 
“French Line” in St. Louis is a 


“model of what should be done in| that the responsible leaders in the | Methodist Church. 


}and all right-thinking people be- 


| fad. 
| “I am happy, therefore, to see 


| the picture, a view from a different 


and Film Commission of the South- 
ern California Conference of the 
He said: “It is 


| or believed category of “immoral.” 
“Incite to crime” would mean 


| tion in which the commission of 
| unlawful acts or contempt for law 
were set forth as “constituting 


* Newark, Feb. 23. 

Local theatremen are marshall- 
ing their forces to combat a new 
censorship ordinance propdsed by 
Comm. of Public Safety John B. 
Keenan. In addition to requiring a 
license for almost every form of 
entertainment that charges admis- 
sion, Keenan’s proposal advocates 
the revoking of the permit of those 
who present a “lewd, obscene and 
indecent” performance. What is 
particularly irking exhibs, however, 
is a section of the ordinance which 
allows revocation of a license for 
misrepresentation on_ billboards, 
stills in theatre lobbies, or state- 
ments in the theatres or other 
places. 

Theatre operators feel that the 
proposed “misrepresentation” sec- 
tion is dangerous in that it can be 
used for ‘‘shakedown” purposes, 
They point out that while Keenan’s 
proposal may be sincere, future 
authorities could use it for their 
own purposes. For example, it’s 
noted that a theatre could be 
called down for displaying a still 
with a scene that has been cut 
from the picture. Another instance 
cited is that a picture could be 
| billed as “colossal” or “sensation- 
al,” adjectives which a city official 
may feel do not apply to a par- 
ticular picture. 

A reading of the ordinance 
comes up in about two weeks. It'll 
be presented to the five commis- 
sioners of the Newark government 
and it requires the okay of three 
for passage. In the forefront of the 
fight against the bill is the Fed- 
eration of N. J. Theatres, an exhib 
organization devoted to legislative 


matters relating to theatre oper- 
ation. 


JANE RUSSELL DANCE 
100% OUT IN OHIO 


Columbus, Feb. 23. 
“The French Line” (RKO) will 
do business in Ohio but with a 
heavy cut. State film censorship 


board last week licensed feature 
|minus Jane Russell’s five minute 
| song and dance routine. Dr. Clyde 
Hissong chief censor labeled that 
section “unsuitable for general 
exhibition.” 

Censor board has had the film 
several weeks and viewed it several 
times but delayed action until it 
was able to examine a script. 


Asks 6506 for Re-Use Of 


Scripts on Bluenose Circuit 


Ros Angeles, Feb. 23. 
New angle of the re-run routine 
in showbiz came up in Superior 
Court where writer Mario Silviera 














further “the defyingsof morality | birth, or if it presents scenes por- | demanded $650,000 from Clasa 


| Mohme, Inc., and Gustave Mohme, 
|importers of Spanish films. Suit 
|is evidently based on the fact that 
|members of the Screen Writers 
|| Guild collect a percentage payment 
‘for re-use of scripts written for 
| one presentation, 

| Silviera says that four years 4&9 
‘he wrote a series of translations of 
| Spanish films for screening by the 
| N.Y. Board of Censors. He says 
\he was paid $75 each with the un- 


affairs of this kind. Pressure is a production side of the industry | time churches stopped giving pub-| profitable, desirable, respectable or | derstanding that they would be 
legitimate part of the democratic make clear that they are not going | licity to a poor film—publicity;} commonly accepted acts of be- 
process. Those liberals who attack to be stampeded into abandoning | only inciting people to see it.” 


it whenever it assumes a Catholic 


standards which have always been 


; havior” or if film “advocates or 


| used only once. Later, he declares, 
the defendants used his transla- 


“op : ” A ‘ . he 
| French Line” is slated to open | teaches the use of, or the methods tions in screenings before other 


guise contribute only to their own, right and which have kept their, here tomorrow (Wed.) at the Or: 


repytatiopn {ou ;confusion.”), «55 | 


{ product ofit, tar fiamily seeing,” 


1; Pheum and Hawalil theatres. 6)? 


of the use of, narcotics or habit- 
forming drugs.” 7494 


| censor 
| eduntr¢! 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (23) 


Net 

1953-54 . Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close’ for week 
1722 1254 Am Br-Par Th 175 1612 1578 1618 —_— 
50!2 38% .-CBS,“A”... 38 473% 45%, 47 +1%% 
50!2 38% CBS, “B” ... 15 4738 45 474 +112 
93%3 1154 * Cel. Pic. .... 174 2338 2058 ~ 221% +17% 
12% 7% WDecea.....:. 104 10 958 978 +118 
59%, 415g Eastman Kdk, 182 5238 5038 5134 +1 
1453 1058 Loew’s ..... 437 1458 1334 1414 + 5g 
734 41% Nat. Thea.... 283 61 618 —  - 35 
20°, 2414 Paramount .. 80 2838 2738 2814 + 3% 
2615 2658 Phileo .....: 76 29 28 2812 + 14 
293, 21 oo ar 272 2514 2414 25 + %4 

553 25g RKO Picts. .. 535 512 5°38, 514 as 

513 314 RKO Thea... 107 478 458 458 — 18 
41, 234 Republic .... 16 358 312 314 = 
1153 934 Rep. pfd.... 4 11% 11 11 snes 
1293. 87g Stanley War.. 391 1438 1318 1414 +11% 
9914 131% 20th-Fox .... 328 21% 20% 207% — 4 
9013 14 £4Univ. Pix.... 30 1914 187% 1914 4% 
70 61 Univ., pfd. ..*170 70 6812 70 +115 
17! 1118 Warner Bros.- 14 1414 14 141% + 3 
84 625g Zenith ...... 59 68 64 6712 +3 

American Stock Exchange 

6 27g Allied Artists 39 458 414 458 + 18 
17°, 8'2@ Du Mont ... 39 10% 934 9728 — 4 
17'4 1214 Technicolor . 294 1234 1238 1238 + 34 
333 234 Trans-Lux ... 21 318 278 3 — ly 

Over-the-Counter Securities 
Bid Ask 

Capitol Records ....... Tre reeyy KGeesea. ee 10 — % 
Chesapeake Industries ............. ~- 2% 31% — 1% 
Cinkerame 5°05 25 feeb: s0 10 snlvsceecess iNet Ae 238 -~ 
Color Corp. of Amer. ...0...-0. eles bee 78 238 -= 
Polaroid .,...-.+: Bate wales 414 Me ee . 3934 40° +214 
U, A, BBSNOS bors sss cde sas otmewceuneevie, BETS 13 — 
Walt Disney ....... FSi minisin eslate aren steals a ae 10 —\%4 


* Actual Volume. . 


(Quotations furnished by Dreyfus & Co.) 


— * 
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Trend to Standard Theatre Shares 
After Spectacular Flurry in RKO 


By. MIKE WEAR + 


et 


EANID o DRIVE 
GETS ATTENTION 


Minneapolis, Feb. 23. 

When business at his theatre fell 
off as much as 50°% after the town’s 
stores instituted Saturday night 
closing, D. G. Raunenhorst, exhib- 
itor in Slayton, Minn.,; near here, 
staged a successful one-man cam- 
paign to induce the merchants to 
start keeping their business places 
open again. 

After taking it on the chin in- 
creasingly for three weeks, Rauen- 
horst contacted the merchafhts in- 
dividually and got one in each line 
to pledge they'd resume the Satur- 
day night openings. They listened 
sympathetically to his troubles and 
when he promised to run quarter- 
page ads in the local newspaper 
listing the stores there was a quick 
response. 

Rauenhorst’s first newspaper id 
carried the names of 36 business 
places to be open on Saturday 
night and when he lined up 14 
more the retail dealers’ association 
decided to reverse its closing deci- 
sion. All are open again and the 
theatre's Saturday night business 
is getting back to normal again, the 
exhibitor says. 

In an effort to stave off a state- 
wide movement toward Saturday 
night store closings, North Central 
Allied is bringing the Slayton de- 
velopment to exhibitors’ attention 
throughovt Minnesota. 

The case of Slayton may be re- 
garded as typical of ‘small towns 
of around 2,000 population. Light- 
ed shop windows and lighted the- 
atre Marquees are the heartbeat of 
“downtown.” Otherwise the old 




















While Wall Street interest has 
been centered on the Howard 
Hughes buy-in deal and the up- 
swing of RKO Pictures stock, the 
trend in the Street last week ap- 
peared to be towards more stand- 
ard shares.- Trading generally in 
Wall Street in the five days up to 
Tuesday (23) was fairly much a 
selective affair, with averages 
about even after three days of de- 
clines and two of advances. Many 
traders evidenced an interest in 
such old-line favorites*as Stanley 
Warner (theatre end of the WB 
setup), Laew’s and Paramount is- 
sues. 

The SW shares hit a new high at 
1413, reflecting solid boxoffice 
Zrosses as well as continued great. 
returns from showings of ‘Ciner- 
ama.” Latter, now playing in 10 
different key cities, has been gross- 
ing around $1,000,000 monthly in 
recent sessions. General Precision 
Equipment, on the Big Board, 
edged to @ new high of 30°8, which 
Was up over nine ‘points from the 
year’s low. 

Technicolor’s financial statement, 
showing the highest gross in the 
company’s history despite a dip in 
the final two quarters (caused by 
the shift over to new techniques), 
Was not reflected bullishly. This 
Was probably because the traders 
felt that the reduction in the staff 
at the studio, announced the pre- 
Vious day, was an adverse factor. 
Despite this, Techni was only off 
fractionally. Most analytical serv- 
ices rated the company prospects 
favorable, particularly in view of 
its deal with Polaroid and the new- 
dimension method Paramount is 
bringing out with “White Christ- 

as, 

Spurt in Republic’s common and 
Preferred attracted attention for a 
time, with the latter near the 
year’s high. National Theatres 
Stockholdovers did not care much 
or revelations at the stockholders’ 
Meeting. Cost of installations for 
C’Scope, written off largely in the 
Past year, proved an adverse fac- 
tor with stockholders who had 
hoped for higher profits. 

Dissemination of news that Par- 


amount was readying to pit its new | 


Stereoscopic setup against C’Scope 
. “ or 3-D created new interest 
'n Par shares although this stock 





has been hovering near the weatr’s, 


Arias Into Distribution 


Henry R. Arias, film importer 
and exporter; Leo Abrams, vet dis- 
tribution exec, and Myer, P. Beck, 
indie ad-pub agent, have formed 
Arias Quality Picures, Inc., to en- 
gage in the distribution of Ameri- 
can and foreign films in the U. S. 

Arias is president of the new) 
outfit. 


20TH SETS PARIS LAB 





wheeze about taking in the side- 
walks after dark is strictly plausi- 
ble. There are thousards of burgs 
like Slayton in the U.S. A. Many 
of the 90-odd retail establishments 
in Slayton are one-man businesses. 
Few have too many employes, and 
none are unionized. If they work 
Saturdays, workers get compensat- 
ing time off in the midweek. In 
bad weather or when business is 
poor the owner, under the coh- 
ventions of small burg “paternal- 
ism,” will often let clerks go home 
early and himself handle until clos- 
ing. Closing hour is invariably 
flexible. 

Of significance to students of 
America’s changing sales system, 
the original “resolution” in favor 





TO HANDLE STEREO 


Decision ‘o equip its Paris dub- | 
bing plar* for stereophonic sound | 
has been made by 20th-Fox, with | 
the cost running to more than $50,- | 
000. A German dubbing plant, un- 
der contract to 20th, already has 
the equipment, and an Italian out- 
fit is skedded to get it. 

Move is expected to ease the 
print bottleneck, particularly since 
Technicolor’s London plant is 
skedded to start turning out imbi- 
bition prints of CinemaScope pix 
within another couple of months. 


of Saturday night closing was put 
through the local “Chamber of 
Commerce” by salaried managers 
of chain stores who were disin- 
clined to give their all for absen- 
tee proprietors. Exhibitor Rauen- 
horst played on this latter circum- 
stance in rallying “‘local’’ coopera- 
tion to restore Saturday night asa 
trading (and paid entertainment) 
night. 


1945 WANGER SUIT 
VS. U NEAR CLOSEOUT 








Up till now, dubbing of Cinema- 
Scope pix for foreign consumption 


had to be done in Burope, with the | year-old suit 
aad | originally brought in N. Y. Fed- 
| eral Court by Walter Wanger, was 


tracks shipped to the Coast for 
proper mixing and recording. 

Once Techni in London gets go- 
ing, both the magnetic striping of 
prints and the recording will be | 
transferred to London. 





high prices for some time. In ad- 
dition, reports that Technicolor al- 
ready was realigning additional 
cameras to handle the new Para- 
mourt dimensional system was 
viewed by many as bullish for the 
whole industry. The reason, of 
course, is that should the Par proc- 
ess be greeted with the acclaim ex- 
pected, it would mean that the vast | 
majority of exhibs would have the 
answer for dimensional pix at less 
than $1,000 total outlay. 
ABC-Paramount stock was pushed 


up consistently to close right near | 


the new high of 1642. Strong the- 
atre business and more favorable 


results from the tele operations | 


were reported back of the move. 
There was nice play, too, in 20th- 
Fox shares on the upside, but the 


stock did not manage to top its old; Picture 


peak, mS averted 


Tentative settlement of a nine- 
against Universal, 


approved last week in a pre‘trial 
hearing before Federal Judge John 
C. Knox. Discontinuance of the 
action, however, is subject to sub- 
mission of settlement papers to 
the court by April 15. 


Wanger, who later assigned his 
rights as plaintiff to Jacques Grin- 
ieff’s Motion Picture Development 
Corp., charged in his 1945 action 
that U had erred in its earning 
statements on four pictures the 
company distributed for him. Made 
in 1942 through 1945, the quartet 
includes ‘‘Arabian Nights,” ‘‘Eagle 


| Squadron,” “Gung Ho!” and ‘Sa- 


lome, Where She Danced.” 


Seeking an accounting, Wanger 
claimed he was to get 50° of the 
gross under the distribution deals 
minus certain deductions. But, 
he alleged, an inspection of the 
statements showed them to be “‘in- 
| complete, false and a violation” of 
the agreements. 





| 
| 


| Repping Grinieff's Motion 
Development Corp. is, 
Schwartz & + Frohlich; i {4£31] 


SAT. BIG 


AGAIN 





That ‘No Loans for Recreation’ Rule 
Causes Exhib Pique in Minneapolis 





IA Board Meets March 15 


Regular semi-annual general ex- 
|ecutive board meeting of the In- 
| ternational Alliance of Theatrical 
| Stage Employees will be held the 
| week beginning March 15. 

| It’s slated for the Roosevelt 





Hotel in New Orleans. Internation- | 


al topper Richard F. Walsh will 
preside. 


FOUR NEW 1,000 CAR 
_ PARKS DESPITE STEREO 


| Los Angeles, Feb. 23. 

| Regardless of 20th-Fox’s insist- 
lence on. stereophonic sound in 
|CinemaScope_ exhibition, Pacific 
|Drivein Theatres is investing $1,- 
| 200,000 in four new 1,000-car the- 
‘atres equipped for single-track 
| sound. Each ozoner will have 
screens measuring 100-by-60 feet 
\for the showing of anamorphic pic- 
tures. One theatre is already un- 
/der construction and ground has 





|been purchased for the other three. | 


William H. Forman and Mike 
Rosenberg, Pacific executives, con- 
tend that even though 20th-Fox re- 
fuses to back down on its demand 
for stereophonic sound, other pro- 
ducers making CinemaScope films 
will be agreed to single-track sound, 
since drivein houses now represent 
more than 20% of the total dis- 
tribution income. 

Stereophonic sound, they assert, 
is impractical for ozoners. 
point out that, unlike a convention- 
al theatre, 
permanent fixing of sound horns 
behind the screen for fixed direc- 
tional. sound. The ozoner_ fur- 
nishes individual speakers for 
each car, and the addition of a 
second speaker, they declare, 
would add nothing to the quality 
or dramatic effect i nthe audi- 
ence’s ears. 

Company’s first booking of a 
CinemaScope film takes place this 
week when Warners’ “The Com- 
mand” opens an outdoor first-run 
booking at the Valley Theatre. 


As Expected, TOA Is 








Theatre Owners of America, as 
anticipated, has accepted the in- 
vitation of Eric Jolinston, prexy of 


|the Motion Picture Assn. of Amer- | 


ica, to take part in a new industry 
| arbitration conference. In a letter 


S. H. (Si) Fabian, Mitchell Wolf- 
son and TOA general counsel] Her- 
man M. Levy have been named the 
exhib org’s delegates to the confab. 


TOA has long been an advocate 
of an industry arbitration system. 
'In fact, it is largely responsible for 
| setting in motion a renewed at- 
‘tempt to bring about a suitable 
plan, having forwarded a request 
to Johnston following its recent 
Washington board meeting. 

On the other hand, Allied States 
| Assn., which reps indies and small 
circuits, has been strongly opposed 
to any arbitration plan that does 


<r 





‘not include the arbitration of film | 


lrentals. Allied was largely respon- 
| sible for upsetting the implementa- 


| tion of a plan in 1952, having nixed 


it for its failure to include film 
|!rentals and because of dissatisfac- 
tion with clauses pertaining to pre- 
release pictures. 


Allied hasn’t as yet acted for- ' 


mally on Johnston’s new request 
i\for anvther meeting, but Allied 
|leaders have stated unofficially 
that the exhib org’s board would 
ijturn down the invitation which 
| specifically states that arbitration 
‘of film rentals will not be included 
|in the talks. Allied’s board meets 
in New York Friday (27), but, ac- 
|eording to an Allied executive, the 
subject of arbitration has not been 
| placed on the agenda, There is a 
likelihood, however, that John- 
ston’s invitation will be discussed 
and an answer will be predentéd.! 


+ 
¥ 


They | 


the drivein has no! 


Cordial to Arbitration 


to Johnston last week, TOA prexy | 
Walter Reade Jr. disclosed that | 


Minneapolis, Feb. 23. 

| Exhibitors in this area have dis- 
|covered that the Small Business 
|Administration in Washington 
| won't sanction any loans for the- 
latres seeking to expand via Cine- 
|maScope Stereophonic Sound in- 
| stallations. Rule is not to make 
j}any loans “the purpose of which 
' would be to finance recreational or 
amusement facilities.” 

Why—ask exhibitors—this preju- 
dice against their kind of busi- 
| ness on the part of the Eisenhower 
| 
| 





| 
} 
| 
| 


Administration? How does this 
prejudice square with a promise of 
|sympathy at the time the hope of 
ending the 20° admission tax was 
dashed? 

One exhibitor figures he's given 
the Federal Government $49,060 in 
edmissions taxes during the same 
|time period he’s gone into the red 
by $25,000. It turns him that the 
Government is arbitrarily opposed 
to loans to his type of private en- 
verprise. 


LAW AIMS AT VANDALS; 
MAKES DAD CULPABLE 


Albany, Feb. 23. 

Two bills which would establish 
the liability of a parent, guardian 
/or person having custody of an 
“infant” for willful, malicious or 
unlawful destruction or damage to 
{the property of another have been 
| introduced. They seek to clarify 
| the Domestic Relations Law in this 
| matter. One or more recent court 
| decisions have held there is liabil- 





| ity under certain conditions. 

The first measure was introduced 
by Stanley J. Bauer and Assembly- 
man William J. Butler, Erie County 
| Republicans. The second was pre- 
| sented, last week by Assemblyman 

Martin J. Knorr, Queens County 
Revublican. 

Knorr’s bill reads: “A parent, 
|; guardian or other person having 
legal custody of an infant who 
willfully, maliciously or unlawfuily 
damages or destroys the property 
of another, after having once pre- 
viously committed a similar act of 
|; Which the parent, guardian’ or 
| other person having custody has 
| knowledge, shall be liable for such 
damages or destruction of prop- 
erty.” It would take effect imme- 
diately. 

The legislation is aimed at cur- 
tailing vandalism. 


United Paramount Seen 
Getting Out of Nabes 


Minneapolis, Feb. 23. 

{Industry circles here are won- 
dering if the extent to which 
| United Paramount has been re- 
| ducing its local neighborhood the- 
atre holdings indicates a_ belief 
that the handwriting is on the wall 
for such type of operations. 

Whereas circuit formerly domi- 
nated subsequent-runs it now has 
fewer of the uptown houses than 
one local independent group, while 
another has an equal number of 
theatres. 

In the past year United Para- 
mount has dropped two neighbor- 
hood houses when leases expired 
and sold another theatre for com- 
mercial purposes. It’s now down 
to four upiown houses, compared 
to its five downtown, one of which 
is.expected to be relinquished to 
Cinerama shortly. 

Whether UP may eventually pull 
out of the local subsequent-run 
field entirely is a source of local 
‘exhibitor circles’ speculation. 

UP has not installed Cinema- 
Scope or new wide screen in any 
of its Twin Cities neighborhood 
theatres, although six such inde- 
pendent houses already have done 
so. It has never entered the drive- 
in theatre field in the territory, 


' presumably being held back by the 


consent decree. 

Compared to the four UP neigh- 
borhood houses here, the W. R. 
Frank still has five, after abandon- 
ment of two, and the Volk Bros. 
Operate a quartet of theatres. 
RKO Theatres is only represented 

| here by two ‘downtowh liduses,’ ?* 
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> Par’s Telemeter Cost 


[ns Continued from page 1 


“from five to seven years, more; Cal., which is even closer to Hol- 
likely the latter, or even longer.” | lywood, and which too has moun- 
Nor does he limit it to pictures as | tainous ranges to interfere with 


the prime lure for at-home toil- | 2004 video reception. Teleeter in- 
1 


stallations in Glendale are now 
vision. There is strong accent on | going on. 


sports, bmg. coon a (a Broad- | 
way legit premiere, the Met, and test yalue Raibourn jooks upon 
the like) and, gerd ha lin oA the Hollywood-adjacency pave a 
ion shows, an r must-see | , : ; 

pee on thetzelsca etre for | 2 0Wmanship expediency so that 


. | the picture producers will always 
causing people to deposit a fee in-| have an awareness of values and 
the-box for home-looking over the | reactions. But, more importantly, 
iconoscopes. | the competitiveness from a freer 

Ral DPOB ted on Fi § see | oe of a —— 
meter is -| ment, such as the seven channels 
al progress. and habit-shattering | in New York, isn’t the point—at 
changes eo an oo not now. Telemeter’s major 
“Took at the ; isn ta concern is to weigh and resolve all 
the _— re par on po values and fully test out all bugs. 
pay for c ; With a $350,000,000 national net- 
make it even more comfortable for) york program to set up Telemeter 


them not go out into the night,’ in all top key cities, Raibourn says 
driving, parking, babysitting, be- Paramount, Leserman, et al., “ad 


fore-or after-theatre drinking, and | to really do a year-round checku 
encourage stay-home audiences to} ang not just one year. anuiban: 


get top quality entertainment, time reactions, ‘holiday seasonal 
who's going to fight it? reactions, graphs on weather in 
Beers and Status Quo relation to Telemeter  subscrip- 
He makes light of beer, fazor-| tions, and all such facets, will 
lade and kindred sponsors pre-| require a many-month series of 
ferring to maintain the status quo | appraisals. 
by underwriting major sports A trained corps of University of 
events, because of the advertising,| Southern California researchers 
by mathematical calculations that | and market analysts are constantly 
sports promoters will get a greater | sampling public reaction in Palm 
yield for the at-home, sans com-| Springs, and will continue until 
mercials, projection of videoed | that “five to seven years, or more, 
events, and getting a tithe of the; from now when we think we’re 
Telemeter take. Same with pic-/! really ready to go.” 


tures and other televised enter-| Rajipourn makes light of certain 
tainment. ; exhibitor and other industry fears 

The proposition that theatre | that “with the necessity for Fed- 
owners Will be competing for the | eral Communications Commission 
same events on closed-circuit tv) approval the picture business is 
hookups, as supplementary fare to) inviting Federal film censorship. 
pictures, is undisputed by Rai-| We may be able even to so hook 
bourn. He feels there will be a/it up over closed-circuit leased 
market for both, but tollvision is} lines as to bypass FCC approval or 
bound to outbid the theatres, he | disapproval.” 


observes. Incidentally, Raibourn footnotes 
In the main, however, he is more | here that the U. S. Supreme Court 
and more convinced that the great| decision in the “M” and “La 
common denominator which always | Ronde” state censorship cases “‘is 
commands a paying public—con-| the worst thing the picture busi- 
venience and comfort—will be the| ness could experience; it’s a li- 
key to subscription television.| cense to every sharpshooter to 
Naturally, he thinks “Telemeter| kick over the traces and place our 
will be the answer because it is yast, public-interested industry in 
the most realistic and the most! great jeopardy.” 
practical and closest approaches | 
the theatre boxoffice in that it is | 
simply a case of pay-as-you-see. | 
This is no different than going to | Dent 
the Paramount Theatre; you pay, 
as you see the show. The other sma Continued from page 4 
systems defeat that premise of | of outlets. Rank has told 20th 
‘convenience and comfort’ which | s - age ens es 
I stress because it places a burden | PTEXY “Pyros fF. —— S m Re 
on the customer. Whatever the | would not install complete Cinema- 
technique, an IBM calibrated card, | Scope units in more than 75 situa- 
a punchcard system, a metred tape, | tions. As in the U. S., 20th will 
that means going to some depot to} not sell any British theatre not 
get the card and mail it in. Some | equipped for stereophonic sound 
Say you can buy it any newsstand, along with the large screen. 
any Western Union office, but | British producers are reluctant 

















Whatever it is, even if it’s as sim-| to go into CinemaScope produc- | 


je as picking up the phone, it|tion in the light of the obviously 
can't beat the Telemeter tech-! limited market at home and the 
nique—money in the slot and naturally limited market in the 
there you are!” |U. S., Dent indicated. He com- 
Raibourn isn’t writing off the, mented that the problem became 
theatregoing habit nor does he | even more severe with Cinema- 
even prophesy the extermination Scope due to the higher cost. 
of conventional exhibition meth-| Dent, who makes between four 
ods in cinemas, deluxers or nabes, | and five films a year, said British 
but he envisions that the same | producers were annoyed over what 
appeal which made for the mush-} they consider is the preferential 
rooming of 5,000 ozoners will cre-| treatment given by the British 
ate this vast supplementary box- | Board of Censors to the American 
oifice-in-the-parlor system. | companies. One aspect of this is 
His prophecy is tied in with | the fact that the Americans don’t 
other technological improvements, , submit their scripts in advance 
both on tv and on the theatre | to the British censor whereas most 
Screens. If in three or four years British producers do. Another in- 
color television is as realistic as | volves the impression that the Brit- 
the 27,000,000 of black-and-white | ish censor is a good deal more 
Video sets in use now, the stay-| lenient with American imports 
home appeal will be increased. If | than he is with local product. 
a clear-non-commercial channel; ‘I have heard it said quite open- 
for special events is available at | ly by a prominent British producer 
judicious hours it will cement that that, had he made ‘From Here To 
Stay-home appeal. Eternity,’ it would have never got- 
Can’t Mate i ten an ‘A’ certificate, but he would 
: os atch Cinerama have been stuck with the restricted 
Raibourn, in short, regards Cin- | ‘x’ rating,” Dent said. He submits 
frama as “the only thing with his own productions to the Pro- 
“hich home television will be un-| duction Code office in Hollywood 
able to compete. All the other for approval “unless they're abso- 
Scopes, big sereens,. stereophonic | |utely safe.” 
sound systems, pseudo-third di-| While in the U.S., Dent intends 
mension techniques will be the | to buy pix for distribution in Brit- 
same on tv; only Cinerama has a ain and also to sell some of his 
Quality in theatre film exhibition’ own. His “Intimate Relations” 
Which video can’t match.” opened last week (20) in N. Y. 
If Palm Springs can get $1 a He indicated that British audiences 
head on an average of two or three aren't going for dubbed films from 
times a week from stay-at-homes, | abroad because ‘‘you can't put Eng- 
that is a pretty good convincer. lish voices onto foreign tempera- 
Admitting that perhaps this par- | ments.” Theatre biz in Britain was 
‘cular resort is an extraordinarily up, he said, adding: “We think it 
“captive” audience, because of, may well be so because our tele- 
Normal tv being hampered by the vision programs are so bad.” Brit- 
interfering San Jacinto Mts., Tele- ain now has approximately 2,000,- 
Meter will next invade Glendale, | 000 tv sets. 


¢ 
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Instead of both creating a false | 
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Screen Publicists Guild 
Building Strike Fund 


The Screen Publicists Guild, cur- | 
rently negotiating for a new con- | 
tract at United Artists, Columbia, | 
and Universal, is | 


Warner Bros. 
building up a war chest and organ- 


izing strike machinery for a pos- | 


sible walkout. 
staffers of the four companies as 


well as at 20th-Fox where negotia- | 
tions haven’t as yet started are con- | 


tributing a minimum of 10° and 


as high as 25° of their weekly | 


salaries to a strike fund. 


Preparations, according to an 
SPG spokesman, afe being made 
because of the generally unsatis- 
factory progress being made with 
the companies which so far have 
nixed the union’s demands for a 
wage hike and a revision of the 
minimums for the various pub-ad 
categories. 


In addition to amassing the war 
chest, the SPG has appointed com- 
mittees to contact freelancers and 
advertising agencies to convince 
them not to undertake work in the 
domain ‘of the film pub-ad staffers. 
A special group has also been 
named to contact exhibitors to ex- 
plain the SPG’s fight and to gain 
their support in pressuring the dis- 
tribs. SPG feels that talks have 
reached the serious stage, and as a 


' result the executive board of the | 


union is holding strategy meetings 
at least once a week. 

It’s stressed that the strike fund 
assets are being deposited in a spe- 
cial fund. If a walkout is not re- 
quired, the coin will be returned to 
the staffers with the usual bank in- 
terest added. 





Coast Pact Signed 
Hollywood, Feb. 23. 
New working agreement  be- 


Homeoffice pub-ad | 


tne 


Dramatic Demonstration at Eastman 





Housewife Matinee 





1 P.M. Instead of 2:30 Start For 

Cinerama 
Chicago, Feb. 23. 
| Palace Theatre here is experi- 
| menting with a “housewives mat- 
iree” for “Cinerama” on Fridays, 
beginning Feb. 26. Pic will go on 
at 1 p.m. instead of the usual 2:20 
as a gesture to get the hausfraus 
home in time to prepare dinner. 
Managers of legit houses are 
watching the experiment with in- 
terest. 


' 


published letter to the editors of 
one of Chi’s dailies, wherein the 
writer evinced a need for the ad- 
vanced curtain. 


WEEKEND CYCLE 
FOR DELUXERS 
ON BWAY 


Broadway is becoming a weck- 
end business proposition as far as 
first-run theatres are concerned. 
Most N. Y. deluxe theatre managers 
feel that it is more or less a tem- 
porary situation. 
that it has happened before, and 








major film companies was formal-| Patronage has been adjusted. 


ly signed by both parties. Contract 


runs four years. 


Pact ups senior flacks to $210 | from several factors. 


a week and provides for the re- 
opening of negotiations in two 
years, or at any time the cost of 
living in L. A. goes up five points. 


REFUSE ADMISSION 
TO PROVIDENCE ZO0TS 


Providence, Feb. 23. 
Providence theatre managers 





struck back at rising vandalism in | 


Early hour showing is result of a | 





| 


They point out ! 


always has reverted back to a nor-! Kodak had 
tween the Publicists Guild and the | ™2! setup when the alignment of | tinued the 


Plant of Acetate Film’s Safety 


+ 


To overcome the “cautious res- 
ervations” of municipal officials 
regarding the safety of acetate film 
currently in use, the Eastman- 
Kodak Co. in cooperation with the 
Metropolitan Motion Picture The- 
atres Assn. (N, Y.) invited a group 
of New York City authorities, ex- 
hibitors, and reps of distribs and 
tv companies to its Rochester, 
N. Y., plant to witness a see-for- 
yourself demonstration, 

Visitors spent a full day at the 
Eastman plant last Thursday (18) 


and saw a series of nine tests 
which, according to Emanuel 
Frisch, MMPTA prexy, “left na 


room for doubt as to the safety of 
acetate film.” Frisch declared that 
the natural result of the demon- 
stration would be _an attempt to 
obtain lower insurance rates for 
theatres. D. John Phillips, execu- 
tive direc'‘or of MMPTA, said a 
report of the tests would be made 
and that he hoped that it would 
find its way to the fire insurance 
rating companies. In_ addition, 
MMPTA, as a result of the tests, 
hopes to gain additional conces- 
sions from the city, particularly 
in relation to the amount of film 
that may be stored in projection 
booths, This problem became acute 
during the introduction of 3-D 
films which required oversized 
reels. At that time theatres suc- 
ceeded in obtaining some revisions 
in the administrative code of New 
York City to allow for the larger 
reels. 

No Nitrate Since °50 
According to Frisch, Eastman- 
completely  discon- 

manufacture of flam- 
mable nitrate film in the U. S. in 


Many exhibitors see the current | 1950 and in its plants abroad twa 
is retroactive to last Oct. 26 and! setup, with N. Y. dubbed a week-| years ago. The tests at Rochester, 


town, as 
It was made 
glaringly apparent that such a sit- 
uation existed early this month 
because the bulk of big first-run 
houses had overly-extended long- 
runs. For a time, many theatres 
had product that had been 
launched around Christmas time. 
The films had been held over re- 
peatedly so that  exhibs 
bring in their new fare for the 
two February holidays, Feb. 12, 
and Washington's Birthday 
Monday). 


Another factor, aside 


end cinema 





from so 


downtown theatres by summarily | many venerable longruns, was the 
refusing admission to zoot-suited | severe cold and stormy conditions 


customers and their girl friends; in January which kept 


many at 


Sunday. Terming the harm that | home. 


Despite the very apparent situa- | 
tion when Broadway first-runs do Holdsworth, representing Deputy 


the “sharpies’’ caused more de-| 
structive to business than tele-| 
vision, managers plan is described | 
as “permanent” until rowdies learn 
to behave themselves. 

Extra police cruisers are patrol- 
ling downtown streets to prevent 
retaliation by the gangs. 





the bulk of their business Satur- 
day-Sunday, and then 
through the weekdays, 


could | 


(last | 


flounder | Of Divisions of 
most vet | and 


stemming | he said, proved beyond doubt that 


it is difficult to ignite acetate film. 
In one test, he reported, nitrate 
and acetate film were interwoven 
and ignited. While the nitrate foot. 
age was burned to ashes, he said 
the acetate film was good enough 
to reprint. Frisch also noted that 
acetate film is completely lacking 
in toxic fumes. 

City officials who witnessed the 
demonstration included Comm, 
Arthur C. Ford and Deputy Comm, 
Nicholas J. Kelly, Dept. of Water 
Supply, Gas and Electricity; Comm, 
Edwin W. Kleinert, Board of 
Standards and Appeals; Comm. 
Edward T. McCaifrey, Dept. of Li- 
censes; chemical engineer Vincent 
Matties, representing Fire Comm. 
Edward F. Cavanagh jr.; Lt. E. J. 


Chief Arthur J. Masset, in charge 


Fire Prevention 
Combustibles, and Deputy 


managers feel that it is a cycle.| Chief Edward Connors, member 


And one which will disappear when 
some semblance of normalcy is re- 
stored. 


28 Scribes Pen 26 Ul Pix | extivitors cite the: trend. towards 


many stores 


In Record Prod’n Surge branch stores in outlying Greater 


Hollywood, Feb. 23. 
Heavy production at Universal- 


creased activity in the writing mill, 
where 28 scribes.2ne working on 26 
scripts, the jlargest number in a 


N. Y. areas. This keeps many shop- 
pers away from Broadway except- 
ing for weekends. 


it is more costly to make a junket 
to midtown New York City than 
formerly. Where a bus ride and 
the subway is needed to get to 


year. | Broadway, this represents 60c out- 


Writers and 
Herbert Baker, “Spring Song”; D. 
D. Beauchamp, “Man Without a 
Star’; Robert Blees, ““Tacey Crom- 
well’; Oscar Brodney and Patrick 
Ford, “Lady Godiva of Coventry”; 
Syd Boehm, “They Stole $2,500,- 
000”: Borden Chase, “Pillars of the 


i 
their scripts are; | /@¥Y Per person. 


' 


Normally, Broadway 
have been able to maintain 
healthy pace on weekdays, which 


weekends has 
in good shape. 
sharp slumps 


kept most 


on weekdays that 


Sky”: Roy Buffum, “Song of Bali”; have perplexed many managers, 
However, the film houses have | 


W. R. Burnett, “The Outer Dark- 
ness.” 

Franklin Coen, “Two Faces 
West”; William Danch and Devery 
Freeman, “Francis Joins the 
WACS”; Gil Doud, “To Hell and 


Back”; Harry Essex, 1980"; 
Charles Hoffman, “Three Gobs in 
Paris’; Russell Hughes, “Nevada 


Gold”; Peggy Fenwick, *‘Mississip- 
pi Landing”; Ketti Frings, “‘Fox- 
fire’; Jack Leonard, “Plains of the 
Mohawk"; Lewis Meltzer, ‘Castle | 
Europe.” 

James Moser, “Fort Starvation”; 
Edmund H. North, “Son of Destry”; 
Sylvia Richards, ‘Congo Crossing”; 
Lawrence Roman, “The _ Tight 
Squeeze”; Jack Sher, “The Gal- 
ileans’”; Guy Trosper, “Dolly Hes- 
sian”: George Van Marter, ‘‘Shad- 
ow Valley’; George Zuckerman, 
“Chief Crazyhorse.” 


been through the ‘weekend town” 
phase before, with the normal sta- 
tus always returning. 
most drastic of recent switches to 


a weekend operation occurred dur-| standard pix is represented by the 


ing th® World’s Fair when it re- 
quired record out-of-town crowds 
to cheer Broadway _ operators. 


Perhaps the | 


| 


| 


establishing _ big | 


This tendency, | 
International is indicated by in- too, is accentuated by the fact that | City 


first-runs | Projection purposes’ 
a lin a bill 


/ 
added to the sharp upbeats on the , Democrat. 


' 


; 


These came on the weekends. On | 


other days, it was rather dismal. 





Andre Previn Batons Derby 
Hollywood, Feb. 23. 

Mitchell Leisen, general director 
of the 26th annual Oscar Derby, 
appointed Andre 
director of -the show. Event will 
take place March 25 at the Holly- 
wood Pantages theatre. 

Bobby Helfer, also a Metro musi- 
cal staffer, will function as orches- 
jtra manager, 


houses | 
It is the recent | July 1. 


of the Board of Standards and Ap- 
peals. 





PROPOSED N.Y. LAW 
RE FILM ‘INSPECTION’ 


Albany, Feb. 23. 
An amendment to the New York 
administrative code which 
would prohibit the bringing into a 
projection booth of ‘any — film 
which has not been inspected and 
repaired and bears evidence of 
such inspection and repair, imme- 
diately prior to its shipment for 
’ is proposed 
introduced by Senator 
Mario M. DeOptatis, Brooklyn 


Its effective date would be 





20th’s Upcomers 
Six C-Sconve Plus Six Standard Pix 
Set for Release 





Even split of CinemaScope and 


12 features 20th-Fox has set for re- 
lease between February and June. 
Five-months period also will see 
nine CinemaScope shorts go into 


| release 


Previn musical | 
iter a 


Of the six CinemaScope and six 
standard pix on the 20th release 
sked, all but one are in color. 

20th’s ‘“‘New Faces” goes into the 
Roxy Theatre, N.Y., Feb. 19, re- 
placing “Hell and High Water” af- 
comparatively short three- 
week tenure. Following “New 
Faces” the house will play “Night 
People.” “Prince Valiant,” also a 
20th CinemaScoper, is the Easter 


) booking. 
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Indie Aussie Exhibs Fear Shortage 


Of US, Brit. Product: Slow Turnover 


Sydney, Feb. 16. + 
Independent exhibitors in the 


one ee ertage cy toe ot, British Yeast Heir Rises — 
Sharply in London Legit 


jywood and British films hit unpre- | 
cedented longruns in the key spots | 
here. Suburban exhibs are al-| London, Feb. 16. 
ready worried regarding the slow, James P. Sherwood has acquired 
product turnover from the keyers Warren Chetham-Strode’s _ latest 
to the suburbs. |play, “Silver and Gold,” which 
Over the last six months, for ex- | Was tried out for a week at the 
ample, only three films have played Connaught Theatre, Worthing. J. 
at Greater Union Theatres’ 2,600-; Arthur Rank Organization is al- 
seat State here. These were | ready bidding for the film rights. 
“Queen Is Crowned” (Rank),,| Sherwood, whose family amassed 
“Here to Eternity” (Col) and/4a fortune in yeast, has been dab- 
“Cruel Sea” (Rank). Terrific click | bling in show biz, mostly touring 
here of CinemaScope, with “Robe” | West End musical hits, and has 
(20th), in ninth week at Hoyts’ Re-| risen suddenly with Frederick 
gent and “How to Marry Million- | Knott's London and _ Broadway 
aire” (20th) at same loop’s Plaza | Smash, “Dial M For Murder.” * 
in third week, probably will keep He has also acquired Guy Bol- 
these films out of the suburbs un-!ton’s latest play, “Guardian An- 
til the indies quit their fence-sit- | gel,” for the West End. Play goes 
ting on C’Scope equipment buys. | into rehearsal March 8, with Rich- 
Indicative of the buoyant biz in | 4™d Bird directing, and opens out 
Aussie (interrupted only by the of town, at the Theatre Royal, 
visit of Britain’s Queen Elizabeth Brighton, March 29, prior to com- 
Il) is the smash hit chalked up by | 198 to the West End. 


Universal's ‘Walking My Baby | Sherwood also has lease of Wav- 























Theatres’ Lyceum, and same) 
chain’s 920-seater Odeon, Mel-' . 
bourne, now playing Columbia’s Onl ( V 
“Re ,” in eighth week. | 
Red Beret,” in eighth e | y ne enna 
circuit as well as keyers, spots top 
product on a day-and-date policy. 
This policy is irksome to indies 
film goes out on general release Vienna, Feb. 16. 
it has had the “guts” played out of With the exception of the Ros- 
it. Paramount, with own showwin- | enhuegel studios (Russian), where 
other distributor doing solid biz (he was a nated famous comedian 
with good product, likewise mean- | around the turn of the century), is 
ing that these’s less pix for the | being shot, all studios here are 
jackpot here with “Moon is Blue,” will remain shuttered for quite a 
pata ring ninth week for Hoyts | — D a efforts by pte 
at the Plaza, Sydney. ment and producers to get work 
Bex far. The two state-owned banks 
Greater Union, and Ernest Turn-| have given the producers a cold 
bull, chief of Hoyts’ loop, predict | shoulder. 
one from a boxoffice viewpoint via | were blamed for the trouble. It is 
the outstanding product coming reported here that they refused to 
from Hollywood and British stu-! grant credits on pix made in Sie- 
cinemas taking out additional | Besides, the stars want “D” marks 
weeks of playing time right over instead of Schilling, and the na- 
‘ Various ane of or ge — 
— ucers have been shelved. Hardly 
Redgrave Raps Critic For exec does not give a to 
the local press saying he plans to 
Absentee Pan Review By produce. Inquiries at the hotel a 
. >] e 
Running Others Notices reveals that the would-be producer 
Senden Web 16 | has returned to the U.S. 
taking potshots at each other in| LONDON LATE IN FEB. 
Sunday Times. Redgrave an- Sydney, Feb. 16. 
swered the critic’s adverse notice | : 
on the Paris production of “Antony ™an of Greater Union Theatres, 
sitting at home and picking up a the end of this month. Rydge will 
tew of tl ° fewe “5 looksee latest cinema _ trends 
the French reviews “and, ; ie 
throwing these over his shoulder to | @>road, and also will huddle with 
leaps to his conclusions.” He also | Rank holds a 50° interest in pooh 
refers to “well-mei@ted unfair-| Boxoffice has been buoyant right 
ness,” and suggests that he quoted around the GU-circuit with both 


seventh week at Greater Union Stages annual Christmas circus. 
Metro, with its own suburban | 
Film Studio Ope 
who aver that by the time a Metro 
dows in the top Aussie keys, is an-| the biopic, “Alexander Girardi,” 
suburbs. United Artists hit the | Closed down. And it seems they 
z t i i 
Norman &. Rydee, chairman of | started again have been in vain so 
that this year will be a powerful; West German distribs recently 
dios. Both toppers forecast key | vering, Grinzing and Schoenbrunn. 
the 1954 span. tional banks won’t allow this. 
a week passes that at least one U.S. 
few days later by VARIETY always 
Act Michael d | 
ctor ichael Redgrave and 
critic Harold Hobson have been, RYDGE HEADS FOR US., 
the correspondence columns of the 
and Cleopatra” by accusing him of | leaves for the U. S. and London at 
conceal the absence of his tracks,| J: Arthur Rank and John Davis. 
the only bad notice of his perform- ' British and Yankee pix. Greater 


Norman B. Rydge, board chair- | 











} 
} 


| 





ance, /Union topper also will probe Cin- | 


'emaScope more fully during his 
U. S. visit, plus other new boxoffice 
lures for Aussie patrons. 


Hitting back, Hobson asks 
Whether Redgrave will never learn 
os - Heepiag dogs lie. He denies 

lat he’d quoted the only bad | ° 
notice and refers to another which | Dublin Gate Thesps 
ah “the odd thing is that Michael | T F N ¢ 
tedgrave, the single player in the 
company considered by the press 0 rorm New roup 

Dublin, Feb. 16. 
Bowouts from Dublin Gate The- 


to have a reputation, is the least 
£00d actor of the lot.” 

= atre Co., due to take place after 

° . season ends with tour in March, 

Stoll Circuit Would are preliminary to formation of 

U | d S b bh S new group, to be known as Dublin 

Globe Theatre. 

moa uourban pot First directors in new outfit will 

London, Feb. 23. | be thespers Jack McGowran, Den- 

The Stoll theatre group is nego- nis Brennan and Godfrey Quigley, 











pire, one of the three London sub- | filmactor Dan O'Herlihy), who is 
urban vaude theatres under its con- the Gate’s scenic designer. He will 
trol. The group recently dispesed design and produce for the Globe 
of the Shepherd’s Bush Empire to company, which opens at Cork 


Weiter Damage Closes 


Paris Mouiin Rouge 


Paris, Feb. 16. 

_ The big Moulin Rouge cabaret 
in Pigalle will be closed for two 
months because of damages suf- 
fered when a water main burst. 
after a sudden thaw and flooded 
the house. Damage is estimated 
at about $900,000. 


Shuttering will put 120 workers 
out of employment and throw off 
all the contracts of this big vaudery 
which had a top variety bill every 
two weeks with two headliners, 
supporting acts and a cancan 
chorus. Jo France; the owner, says 
work will be pushed ahead as 
rapidly as possible to get the nitery 
open again. 





Littlers Scrap 


For Brit. Preem 
Of ‘Cinerama’ 


London, Feb. 23. 
If the recent negotiations here 


so , could be put into story form, they 
Back Home,” currently. in its | erly Market, Edinburgh, where he | 


might justify the title “There's 


Drama in Cinerama,” for the hush- | 


hush confabs that were initiated 
by Joseph Bernhard during his re- 
cent European stint, and which 
ended up in something of a tussle 
between two brothers. On the one 
side there was Prince Littler with 
the giant Stoll Theatre, and, on the 


| other, his brother, Emile, (partner- 


ed by Tom Arnold) as the 
London Casino as a poten show- 
case for the new screen medium. 


The negotiations have yet to be 
finalized but well-informed trade in- 
siders are overwhelmingly of the 
opinion that they will end in a vic- 
tory for Littler ‘and Arnold, al- 
though it may be many months be- 
fore their theatre becomes vacant. 
Also that it may take time to make 
the necessary conversion to accom- 
modate the three screens and three 
projection booths required for Cin- 
erama. 

The current tenant of the Cas- 
ino is Jack Hylton, who is present- 
ing the British version of “Wish 
You Were Here,” with an all-Brit- 
ish cast. The musical has been run- 
ning since last October and may 
stay on for several months. 

The forecast that Prince Littler 
was out of the running for the 


that Hylton has a deal on with the 


Stoll to stage his Italian importa- | 
tion of the Bergman-Rossellini op- | 


eratic production of “Joan of Arc,” 
currently a smash in Italy. 
Prior to his return to N.Y., Bern- 


hard intimated that he hoped to) 


return here soon to conclude ne- 
gotiations. In the interim, it is un- 
derstood, Sir David E. Griffiths is 
repping Cinerama interests in the 


| negotiations. 





‘Wind,’ ‘Roman’ Top 
Pix in Berlin; German 


Films Still Dominate 


Berlin, Feb. 16. 

German pix are maintaining 
their dominating role here. Six of 
the 13 big West Berlin preem 
houses currently are showing do- 
mestic features while four are 
playing U. S. films. Two others 
have pix of French origin and one 
is Swedish. 

“Gone With Wind” (M-G) still is 
packing them for a third month at 
the Kurbel while “Roman Holiday” 
(Par) continues a high grosser at 
the Astor in its sixth week. Both 


‘are considered must-see films by 


the public. Of the two French pix 
currently running here, ‘“Adorables 
Creatures” is in its eighth week at 
the Cinema Paris. 

“The Last Bridge,” a Columbia 
release of a (German) Cosmopol 


| production, was preemed at Film- 
tiating the sale of the Hackney Em-| and Michael O’Herlihy (brother of | 


buehne Wien and received excep- 
tionally fine press appraisal. This 
yerman film, which was made in 


‘association with a Yugoslavian out- 


the British Broadcasting Corp. as a , Opera House April 26 with Ladis- | 


tele theatre. | las Fodor's “The Vigil.” Two other 








Reports have been current here 
that the circuit was disposing of 
its three London suburban thea- 
tres, but this apparently is without 
foundation. An offer had been 


made for the takeover of the Wood 
Green Empire, but was rejected by 
the company. 


‘plays, as yet undecided, will go in- 
to rehearsal for subsequent short 
tour. 


known, with McGowran also 
known in British films. Quigley re- 
cently returned from U. S. after 
iTV stints. 


fit, stars Maria Schell. 


Produetion activity {s still brisk} 


here. Capitol started shooting 
“Maedchen mit Zukunft,” directed 
by Thomas Engel. CCC will start 


| shortly with “My Sister and I,” 


Directors of Globe are all well-| 


\ 





Other Foreign News 
On Page 16 











‘London First-Runs 





Ttalian Squawks Over 
Poster of Dietrich Gams 


Rome, Feb. 16. 

While Marlene Dietrich was 
shocking Las Vegas nightclubbers 
with a flimsy gown which accentu- 
ated the upper part of her torso, 
in Italy her shapely, silk-encased 
gams on a billboard poster were 
enough to start the locals gaping 
and gasping to such an extent that 
the law had to step in. The offend- 
ing poster which police tried to 
suppress as indecent on the com- 
plaint of an outraged citizen, illus- 
trated Dietrich in the film that 
gel,” which was making the rounds 
again in Tuscany. 

The story goes back to last No- 
, vember when Carlo Laberti of the 
| city of Foligno complained to the 
law that a poster showing Marlene 





| police tried to suppress the poster 
|;and the case went to court. 
| Florence courts have just ruled 


| that the poster is okay and no more | 
| indecent than any average illus- | 


| trated newspaper or film magazine. 


ition in Tuscany. 


Arg. Vaudfilm: 
Law Start Stalled 


Buenos Aires, Feb. 23. 
Labor Ministry has announced 





tertainment industry unawares and 
aroused such a squawk that the 
start may be postponed until the 
end of March. 

Exhibitors, especially those in 
nabe districts, are at their wits’ 
end about where to find the talent 





to put on their stages. They are al- | 
Cinerama deal was given added | 
credence when it became known 


ready in financial difficulties 
caused by the low admission scales 
for film performances, and many 
are unable to renew or repair 
projection equipment. Because of 
this sound is often inaudible and 


|exhibition subject to frequent in- |! 
terruptions. Of course, this only | 


encourages patrons to patronize the 
bigger first-runs, 

Power supplies, even in Buenos 
Aires itself, are so erratic, that 
| projection, refrigeration and light- 
ing equipment suffer from fre- 
quent changes in voltage. Some- 
times in damp weather periods, 
power supplies are cut off and ex- 
hibition has to be suspended. 

One circuit not bothered by the 
Vaudeville Law is Lococo’s, which 
opens the Folies Bergere Show 
from Paris on March 26 at the de- 
luxe Opera. The circuit also has 
set the Marquis de Cuevas Ballet 
to follow. 


SCOT PIC PRODUCTION 
TO START UP AGAIN 


Glasgow, Feb. 16. 

Production of films is to start up 
again in Scotland. Mewly-formed 
Films of Scotland Committee i 
headed by Sir Alexander King. 
cinema magnate, and members in- 
clude Robert Clark, head of Associ- 
ated British Pictures Corp. at Els- 
tree, Eng. 

Others backing the group inelude 
Dr. John Grierson, documentary 
producer; Neil Paterson, author of 
“Man on a Tightrope” and “The 
Kidnappers” and George Singleton, 
leading cinema exhib. 

Sir Alexander told Variety: “A 
large number of interests competi- 
tive with Scotland are producing 
films, and are introducing them- 
selves to potential customers in the 
United States, Canada and through- 
out the Dominions. The impor- 
tance of this new world market to 
Scottish prosperity is increased by 
the advent of television, which now 
takes the film into millions o¢ 
homes throughout the world.” 





made her famous, “The Blue An- | 


and her /legs was indecent. The | 


| Marlene and her limbs, conse: | 
quently, are now back in circula. | 


that the obligatory vaudeville in| 
film-theatres law will start operat- | 
ing in March. This caught the en- | 


Okay Despite 


Slump of Legiters; ‘Jane’ Lusty 
$9,000, ‘Miller’ Mighty 106 in 3d 


London, Feb. 16. 
l There are still signs of pros- 
| perity in West End first-run situ- 
| ations, even though grosses are 
not as spectacular currently as a 
‘few weeks back. The industry is 
surprised, however, that, at a time 


when the legit theatre has taken, 


a serious nosedive, receipts in pic- 
ture houses have held at above 
average level. 

The best recent results were 
achieved by holdovers. The Leices- 
ter Square’s “Glenn Miller Story” 
'(U) held at a sock $10,000 in its 
third frame, while the London Pa- 
vilion’s “Moon Is Blue” (UA) fin- 
ished its sixth round with a great 
$8,700. 

“How to Marry a Millionaire,” 
only C’Scoper current, at the 
Odeon, Marble Arch, looks fine 
/ $9,000 in its fifth session. 

Among the newcomers, ‘‘Calami- 
ty Jane” (WB) finished its first 
frame at the Warner with a sturdy 
$9,000, but “They Who Dare” (BL) 
was below expectations with a fair 
$5,500 at the Carlton. Recent 
British entries into the West End 
scene have disappointed. Both 
“Love Lottery” at the Gaumont 
iand “You Know What Sailors Are” 
at the Odeon, Leicester Square 
were not even rated okay. 
| Estimates for Last Week 
Carlton (Par) (1,128; 55-$1.70)— 
“They Who Dare” (BL) (2d wk). 
Below hopes at moderate $4,800, 
after disappointing $5,500 opening 
; week. Stays another round. 

Empire (M-G) (3,099; 55-$1.70)— 
{Weak and Wicked” (ABP) (2d 
| wk). Average $10.500 after open- 
wet round landed $12,000, stays 





until Feb. 22, when Metro opens 
its festival screenings with a pro- 
gram change each night for a 
week. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘“Love Lottery” (GFD) (3d wk). 
Poor $2,800 after $3,300 in second 
frame. “Star of India” (Eros) 
opens Feb. 18, 


Leicester Square Theatre (CMA) 
1 (1.753: 50-$1.70)—‘Glenn Miller 
| Story” (U) (3d wk). Keeps in the 
sock money with $10,000 after 
smash $10400 previous round. 
“Should Happen to You” (Col) 
|} opens Feb. 18. 

London Pavilion (UA) (1,217; 50- 
$1.70). “Moon Is Blue” (UA) (6th 
wk). Great $8,700. Stays on. 


Odeon, Leicester Square (CMA) 
(2,200: 50-$1.70)—*You Know What 
Sailors Are” (GFD). Heading for 
| fair $7,800. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70). ‘“‘Millionaire” (20th) 

(5th wk). Still in money with fine 
$9,000 after $9500 for fourth 
frame. Stays a sixth week. 

Plaza (Par) (1.092; 70-$1.70)-— 
“Cease Fire’ (Par) and “Lost 
Treasure of Amazon” (Par). Steady 
$7,600. ‘‘Hobson’s Choice” (BL) 
opens Feb. 26. 

Ritz (M-G) (432; 30-$2.15)— 
“Julius Caesar’ (M-G) (2d wk). 
Looks big $2,900 after $3,300 
opener. Here after 13 weeks at 
Carlton. 

Rialto (LFP)—(592; 50-$1.30)— 
'“Arena’’ (M-G) (4th-final wk). 
Down to $2,000 after $2,300 in mild 
third frame. ‘‘Manon des Sources” 
(Indie). Opens Feb. 19. 

Warner (WB) (1,735); 50-$1.70)— 
“Calamity Jane’? (WB) (2d wk). 
Helped by favorable press. Hold- 
ing at nice $7,800 after $9,000 in 
first week. Stays a third round. 


Another British Film 
Theatre Trying Vaude 


Carlisle, Eng., Feb. 16 

Vaude bills are being tried out 
at the Lonsdale Theatre, leading 
northwest England cinema, owned 
by the Associated British Cinemas, 

Twice-nightly program is star- 
ring new recording singer David 
Whitfield with comedian Bonar 
Colleano, and features Wilson, 
Keppel & Betty, Fred Lovelle and 
Richman & Jackson. 

Innovation is proving strong 
rival to adjacent Her Majesty's 
Theatre, which also offers vaude 
»and musical shows. Experiment is 
likely to be repeated after more 
weeks of films, for which house is 
;primarily intended. 
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See New BOT Formula Eliminating 
Exhib Prosecution on Quota Default 


London, Feb. 16. + 





The Board of Trade has adopted ¢ ’ 
a new formula which, to all intents | 3d Man Theme Author 


and purposes, eliminates the like- 
lihood of future prosecution of ex- 
hibitors for quota default. The 
plan is receiving the full hush- 
hush treatment and members of 
the industry, who have been ad- 
vised of its contents, have been 
sworn to secrecy. 

The industry received its first 
intimation of the new formula 
when British producing interests 
began to inquire why there were 
no prosecutions arising from the 
700 quota defaults in the 1952-53 
period. The plan was then ex- 


Encounters Sour Note 
Vienna, Feb. 16. 

Anton Karas, zitherplayer and 

‘composer of the “Third Man 

Theme” and recently a winegarden 

owner in Sievering, encounters 

great difficulties in running his 
| biz. 

After the city granted him a li- 
cense, he opened up. But his 
/license was revoked a few months 
| later by the Chamber of Commerce 
on the grounds that there are suf- 


plained as one which allows a sub- ficient winegardens there already. 


stantial margin of default. 


|Karas is taking the matter to the 


Although the quota is basically Supreme Court. 


set at 30%, theatres in competitive 
positions are accorded relief, the 
extent of which is governed by 
their booking position. All the 
major circuits have to fulfill the 
complete 30% without relief, but 
for independents, where there is 


| 





not total exemption, the quota may | 


be as low as 10%. 


Under a new points plan devised 
by the Board of Trade, prosecu- | 


tions will not be instituted against 
exhibitors with a 30% quota if 
their fulfillment figure is 20% or 
above. Likewise, theatres with a, 
20% quota will have no official | 
action if they satisfy a quota of 
10°) and upwards. 

The scheme is known officially 
as the 10 Points Relief Formula, | 
and by ordinary, simple arithmetic, | 
eliminates all prospect of prosecu- | 
tion for exhibitors whose quota is | 
set at 10%. 





COMEDIE SETS 20 SHOWS 
IN MOSCOW, LENINGRAD 


Paris, Feb. 16. | 
this week between! 
Pierre Descaves, administrator oc 
the Comedie Francaise and gov- 
ernmental and cultural reps. of- 
ficially confirmed that the Com- 
edie Francaise would give 20 the- 
atrical presentations in Moscow 
April 7-18, and in Leningrad April | 
21-25. This is the first French legit | 
foray to Russia since prewar days. | 

Moscow will have 14 presenta- 
tions with Moliere’s ‘“Tartu‘fe,” 
“Hommage A Moliere” and “Le 
Bourgeise Gentilhomme,”’ Pierre 
Corneille’s “Le Cid’ and Jules} 
Renard’s “Poil De Carotte” as part 
of the rep. Leningrad will have six 
showings of “Bourgois  Gentil- 
homme.” 

This might well be the begin- 
ning of a more liberal exchange 
of cultural and show biz items be- 
tween France and Russia.  Rus- 
sia has already agreed to ap- 
pear at the Cannes Fiim Fest in 
March and a tour of the Moscow 
Ballet is again in the offing. This 
was broached last year but never 
came off. The recent tour of a 
group of specialized Russo musical 
and pantomime artists here did ex- 
tremely well, and a sojourn of the 
Moscow Ballet would probably 
break b.o. records at the Opera, 
where it is to be housed, if it goes 
through. 


British Outdoor Acts’ 
New Agency Revenue 


London, Feb. 16. 
New source of revenue for the 
booking of acts has been tapped by 
Lew & Leslie Grade and is bring- 


Meeting 





ing in very healthy revenue. This | 
is a series of talent bookings for | 


fairs, agricultural shows, exposi- 
tions, horticultural shows, sports 
arenas, local corporation parks, po- 
litical rallys and seaside shows. 
Mostly comprising sight acts 
such as slackwire, dog acts, jug- 
giers, and motorcycling, they're in 
great demand for the months of 
June, July and August. The ad- 
vantage of such bookings is that 


these are the lean months for in-, 


door entertainment when many of 


these acts probably would have to! 


lay off. 

The Grade agency sold 
$30,000 worth of acts last year, and 
already has some $15,000 bookings 


in advance for this year. Besides 
some of the major agents handling 
this type of biz, Jimmy Quin’s 
agency (backed by English comic 


Bud Flanagan) also is bidding for 
this new trade. 


around 





Brit. Film Attendance 
Ahead of ’38 But Tax 
Hurts, Sez Scot Leader 


Glasgow, Feb. 16. 

George Gilchrist, new prexy of 
the Scottish Cinematograph Exhib- 
itors Assn., aimed what he called 
a “back-handed swipe” at woeful 
weepers in the cinema industry at 
the annual confab of exhibs here. 

“We have had a stomachful of 
defeat talk,” he said. ‘It must stop. 
The facts show that we can be 


soberly optimistic about the future | 


of this industry.” 

Admissions today were running 
at over 25,000,000 per week in Brit- 
ain, he said. In 1938, with tv still a 


| toy, they amounted to only 23,000,- 


0CO a week. The snag was the en- 
tertainment tax; in prewar days it 
was only 16% and now it is about 
40%. 

This injustice, said Gilchrist, the 
British Chancellor must put right 


/in his next budget. 


But he warned that the happy 
days when a cinema manager had 


only to open the front doors and | 


get out of the way of the charging 
patrons had gone. 

“Now, like almost every other 
industry, if we want any business, 


' we have to go out and find it,” he 


stated. “Fortunately, we in the cin- 
ema business can rejoice that the 
25-year lull in research and plan- 
ning is over, and that new tech- 
niques and ideas are being devel- 
oped.” 

The exhib said much gloom cur- 
rently circulating in Great Britain 
was inspired by the supposed con- 
dition of the industry in the U. S. 


| For example, they had Sir Alexan- 


der Korda writing a few weeks be- 
fore that 6,000 cinemas had closed 


in America. But he had left it at | 


that. To give a truer picture, he 
should have added that they had 
been largely replaced by new 
| houses and some 4,000 new drive- 
ins. 


Brit. Indie to Spend 
$2,800,000 on 6 Films 


London, Feb. 16. 
George Minter, head of the in- 
| dependent producing and releasing 
outfit, Renown Films, announced 
\a six-picture—$2,800,000—program 
| which will include “The Glorious 
| Glosters” which has also been an- 





| nounced as a vehicle by Warwick | 


| Films. Lineup 
| CinemaScoper, “The 
| Lever,” which is now being 
scripted by Noel Langley. This 
will be delayed until there are an 
adequate number of anamorphic 
installations- 

Renown laid claim to “Glosters” 
some months back when the title 
was registered with the British 
Film Producers Assn. It is under- 
stood that Warwick registered a 
similar title with the Motion Pic- 
ture Assn. although planning it as 
a British venture. Other pix on 
the Renown program include Mai 
Zetterling in “Dance Little Lady,” 
Robert Newton and Hildegarde 
Neff in “Trilby and Svengali” 


includes one 


Foolish 





Goldsteins Mull Mex Pix Prod. 

Mexico City, Feb. 16. 
Dickers for a U. S.-Mexican com- 

bo to produce at least six pix an- 


nually in Mexico are being con- 
ducted here by Robert and Le- 
onard Goldstein. Miguel Aleman, 


Jr., and Antonio Badu, toppers of 
Tele-voz, frontline international 
pic-radio-tv producer, would be the 
other half of setup. 


Yanks Doing Mex Prod. 
Avoid 15% Added Tax 


Mexico City, Feb. 16. 

Americans who make pix in 
Mexico are benefitted along with 
others who export films by the 
,exemption of cinematographic pix 
| from the additional 15% ‘ad va- 
lorem tax on exports. The govern- 
|ment has ordered this tax for a 
| variety of natural and manufac- 
| tured products as a means of hypo- 
| ing foreign “trade and _ bringing 
; home more coin, particularly dol- 
| lars. 


Ban on Brit. Pix 
Preem Telecasts 


London, Feb. 16. 

Overtures from the BBC to the 
British picture industry, seeking 
greater cooperation between tv 
and films, are meeting with little 
response from the trade. The four 
major associations have agreed on 
a policy of only restricted co- 
operation. 

At the same time they have im- 
posed a definite ban on direct tele- 
casts of film preems, mainly at the 
request of exhibitors whose re- 
search shows that these events, 
advertised in advance, had a detri- 
mental effect on boxoffice receipts. 

Little progress has been made 
by the BBC in its search for more 
films to bolster to programs. It 
had hoped that the “Current Re- 
lease” feature, which ran for more 
than a year as a fortnightly pro- 
| gram boosting the latest product, 
| would q@ve the way for freer chan- 
nelling of screen material. 

But the industry is more ada- 
mant than ever, and now has is- 
sued an edict that future pregrams 
supplied to the BBC should be 
| restricted to half-an-hour, with not 
|more than three excerpts from 
current product. 
| Apart from the natural reluc- 
| tance of the industry to facilitate 
| television’s direct opposition to 
| cinemas, the industry takes the 
|View that the main function of 
BBC’s tele setup is to encourage 
live entertainment, and not rely 
| on filmed programs. 


With No Pix Skedded, 
Metro Cleses Its Brit. 
Elstree Plant Till May 


London, Feb. 23. 
With no productions scheduled 
| until the summer, Metro’s studio 
|at Elstree has pink-slipped its en- 
| tire staff with the exception of de- 
| partmental heads and maintenance 
crew. Altogether, 320 workers have 
| been dismissed, a number of whom 


have already been absorbed by 
other units. 


Firings were dictated by the nor- 
mal economic demands of the in- 
dustry following two-years of con- 
tinuous activity during which nine 
pictures were lensed at this plant. 
The tast completed picture was 
“Beau Brummel,” starring Stew- 
art Granger and Elizabeth Taylor 
which came off the floor last week. 

The next film likely to start roll- 
ing wiil be the Spencer Tracy star- 
rer, “Digby,” which will go into 
production probably late in May or 
|early June. No other casting ar- 
| rangements have been made as yet. 

In the last two years, M-G’s Brit- 
| ish studio has completed a number 
of top ranking pix including “Ivan- 
|hoe,” “Knights of Round Table,” 
| “Invitation to Dance,” and ‘Crest 
| of the Wave.” The last three named 
| have not yet been shown in Brit- 
ain although “Knights,” in Cinema- 
Scope, has completed its first-run 
on Broadway at the Radio City 
Music Hall. 


$18,500,000 Gross in °53 
For Yank Cos. in Japan 


Tokyo, Feb. 16. 

Final boxoffice figures for films 
released by the 10 major U.S. com- 
panies distributing their product 
| here reveal a boff total of approxi- 
mately $18,500,000 for the past year 
or about 37°o ahead of 1952. 

Metro, Paramount and WB came 
out on top with all three bunched. 

Metro got $3,500,000; Par, $3,- 
300,000; WB, $2,800,000; 20th-Fox, 
$2,300,000; RKO, $1,750,000; Uni- 
versal, $1,730,000; Columbia, $1,- 
380,000; Republic, $860,000; United 
Artists, $700,000; and Allied Art- 
ists, $300,000. 


























Shifts in Theatre Use Accent 





213 U. S. Films Offered 


Germany in Current Year 
Berlin, Feb. 16. 


According to statistics revealed 
by SPIO, top organization of the 
West German film industry, 510 
feature films have been offered for 
the 1953-54 season via their dis- 
tributors up to the first of Janu- 
ary. U. S. heads the list with 213 
productions followed by Germany 
with 133 pix and France with 60. 
Italy has 49 and Great Britain 15. 


It’s expected that about 20 more 
films will be imported during the 
second half, making 530 pix for the 
Whole season. 

Over 279 films (55%) of the total 
already have been released in West 


| Germany up until the end of 1953, 


ef which 132 were American. 





Commies to Do Rewrite 
Of ‘Don Giovanni’ For 
1954; Peasant as Hero 


Vienna, Feb. 16. 

A “progressive” version of Mo- 
zart’s “‘Don Giovanni” is announced 
by the Commie press as part of the 
1954 program of the Russian- 
operated portion of Wien Film. The 
Soviet studios are located at Rosen- 
hugel, on the city’s ‘outskirts, and 
were seized as ‘German assets” 
while other studios in western sec- 
tors are operated, also under Wien 
Film name, by the Austrian State. 

In the 1954 project, the Spanish 
amorists role is to be subordinated, 
to a minor part, with more em- 
phasis on the character of Masetto, 
the peasant,;who is to have “hu- 
man dignity, an active world out- 
look, courage and noble-minded- 
ness.” Don Juan, himself, is to be 
“stripped of his romantic nimbus 
and exposed in the true spiritual 
emptiness and vanity of the noble- 
man.” 


Script writers Ernst Henthaler 


Agfacolor “Don Juan” will “have 
a realistic foundation, more dy- 
namic and rapturous than the origi- 
nal.” It will refrain from “idealiz- 
ing the hero of erotic adventures.” 
Composer. Alfred Uhl has under- 
taken the job of adapting the Mo- 


| zart score, 





Wanamaker First Yank 


On BBC’s ‘Curtain Up’ 


London, Feb. 16. 

Sam Wanamaker, currently star- 
ring in Clifford Odets’ “The Big 
Knife” at Duke of Yorks Theatre, 
is the first American to be chosen 
by the BBC for its “Curtain Up” 
drama series. He will play the 
role of the mountebank impresario 
in S. N. Behrman’s 





in the series. 


The broadcast is*set for Feb. 24 | 


on the light program. The radio 
adaptation is by C. E. Webber. 
Martyn C. Webster is producing. 


London Legit Bits 


London, Feb. 23. 

Jack Hylton’s “Joan Of Arc,” 
the Ingrid Bergman starrer, is ex- 
| pected to come to the Stoll Thea- 
itre, Kingsway, some time in May 
‘or June ... Alissande White, in- 
|genue in George & Alfred Black’s 
| musical, “‘Wedding in Paris,” due 
|at the London Hippodrome first 
| week in May, has resigned, claim- 
|ing she is not experienced enough 
for such a top role. Blacks are 
trying out newcomer Susan Swin- 
ford and retaining Miss White for 
minor role and understudy 
Alan Paton’s “Cry 








for free at St. Martin’s on the 
is being transferred to a West 
End theatre as soon as the man- 
agement can get one. 

Sir Laurence Olivier has cast 
Googie Withers and John McCul- 
lum for leads in Ronald Miller’s 
new play, “Waiting For Gillian,” 
which he acquired for the West 
End. Rehearsals start March 1. 

Patrick Hamilton, author of 
Rope,” readying a ‘new play which 
firm of Linnit & Dunfee will pre- 
sent later this year. Vernon Syl- 
ne working on comedy for same 
irm, 





and Herbert Kolm-Veltee say their | 


“The Pirate.” | 
It will also be the first U. S. play | 


the Beloved | 
Country,” which has been running | 


Fields Church and packing ’em in, | 


Changes in Parisian Show Biz 


Paris, Feb. 16, 
Theatre shifts from one category 
of show biz to another are taking 
place here and seem to be indicat- 
ing the status of legit, pix and 
music-hall. In the general change- 
overs films seem to be getting the 


worst of it with three of the big- 
gest firstrun and nabe_ houses 
changing over to music-halls and 
even to a department store. In 
some offbeat cases, niteries have 
hied over to legit. As it stands, 
legit has gained, music-hall has 
forged ahead and niteries have giy- 
en ground during this time for a 
different face status. 


The big nabe pic house, Mozart 
Pathe, seating about 2,000, has giv- 
en way and will become a depart- 
ment store. This points up the 
w.k. fact here that pix have lost 
patronage since the war. Biz is 
held up by tab increases but the 
wary French are shopping for their 
pix. The big firstrun house, the 
Alhambra, which has had pix and 
supporting stage shows, will soon 
become primarily a music-hall, and 
the immense Olympia, ‘which has 
been a firstrun filmhouse for 15 
years now, goes back to music-hall 
this week under the aegis of Ray 
Ventura ang Bruno Coquatrix. 


The Rocheouchouart-Pathe has 
become a _ newly-furbished legit 
house, the Theatre Des Arts, and 
opens soon with a transcription of 
Anita Loos’ adaptation of the 
Colette novel, “Gigi.” Two niteries, 
the Romance, a Pigalle flesherie, 
and Chez Agnes Capri, become in- 
time legit houses. Also on the block 
is the big nabe house, The Pigalle, 
whose fate is as yet uncertain. No 
new pic houses have opened since 
the war, but many got facelifting 
jobs which are still going on in 
many houses. 


SCENTED-SCENERY ODOR 
HIT PARIS OPERA AUD 


Paris, Feb. 16. 
The new bigscale version of 
Weber’s opera, “Oberon,” preemed 


today (Tues.) at the National Opera 
here. Massive opus, which cost 60,- 
000,000 francs ($180,000) to mount, 
took nine months’ work and, for 
further statistics, needs eight tons 
of scenery and the aid of 500 peo- 
ple. It will probably be an even 
bigger popular triumph than the 
recent opera-spec,. “Les Indes 
Galantes,” which in 125 perform- 
ances grossed $7,500 at each show- 
ing. This is bigger, richer in music 
and spec and has delicate odors 
wafted into the aud by specially- 
scented scenery. This will be an- 
| other feather in the cap of director 
Maurice Lehmann, whose lush pro- 
ductions have helped advance the 
cause of lyric theatre in France. 


Various themes have been trans- 
posed in the present version of the 
| 125-year-old opera, to give a great- 
er scope for the more numerous 
ballet sequences. Costumes and 
decor are by Jean-Denis Macles 
and the musical arranging is by 
Henri Busser and Emmanuel 
Bondeville. Big feature is the’ hur- 
ricane, which will easily outdo the 
shipwreck and volcano of “Gal- 
antes” in spec. 


It looks like Lehmann has an- 
other success on his hands, which 
should take its place in the SRO 
ranks here. 


London Film Notes 


London, Feb. 16. 

As soon as Ronald Shiner fin- 
ishes in J. Arthur Rank’s film, “Up 
To His Neck,” he starts a new pic 
for British Lion, titled ‘Aunt 
Clara.” Shiner acquired the film, 
'which. is based on Noel Streat- 
field’s novel of same title, and sold 
it to BL on the condition that 
Margaret Rutherford be engaged 
for title role with himself also in 
| the cast... Jimmy Woolf, exec of 
‘Romulus Films, of which _ his 
|brother, John Woolf, is head, 's 
‘now in Hollywood dickering with 
two American film names for star- 
‘ring roles in “Wine Of Etna, 
which his company is making 1” 
Italy with Ronald _ Shiner also 
| starred Alfred Shipman '5 























‘anxious to get Richard Greene {for 
film he is to make in March which 
will have Italian background . . - 
Jed Harris is now in Munich try- 
‘ing to purchase several German 
ifilms for the American market. 
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Inside Stuff—Pictures 


Believing “that much confusion still exists’ among show bizites 
about the true nature of Communism, freelance writers Victor Lasky 
and Maurice Zolotow, who both write extensively about show people, 
started out to spearhead a move whereby individuals in show biz can 
voice “their firm opposition to Communism and all its works.” How- 
ever, the idea died in transition as both ‘discovered unforseen hurdles. 

Device for registering opposition to Communism suggested by the 
pair, who termed themselves “a self-appointed committee of two,” was 
to have been a full-page ad in Variety in which the position of show 
bizites could be forcefully ‘stated. In a memorandum to “friends in 
show business,” Lasky and Zolotow suggested that the “friends” sign 
copy prepared by the pair énd chip in to defray the cost of the ad. 
“If you're broke,” the memorandum says, “we don’t expect a dime. 
But if you’re working, and this statement means a great deal to you, 
we'd appreciate your contributing what you can.” 

Statement written by the writers noted, in part, that “Red agents 
are exceedingly busy in our business—show business. Kicked out of 
Hollywood, after, in many instances, pleading the Fifth Amendment, 
they have joined the already well-established Red apparatus here to 
spread the very latest in the party line along Broadway, Madison 
Avenue, in Radio City and other show business haunts. The shocker 
is that, despite the numerovs examples of Red perfidy and betrayal 
of our times, at international gatherings of state or in our own union 
meetings, the Communists are still able to get across their propaganda 
in our business.” 

As the petition started circulating friends pointed out that it re- 
quired some important agency ‘“‘like Equity”) and not any “self- 
eppointed committee of two” to make it tick. 





Rights of individuals to refuse to answer questions on subversive 
ectivities before a Congressional investigating committee were upheld 
last week by playwright Robert E. Sherwood. 
views in answer to query from a student at the sixth annual Columbia 
College Forum on Democracy. The question was: “What is the writ- 
er’s responsibility if called before a Congressional investigative com- 
mittee?” ‘ 

“That is impossible to answer because it depends entirely on the 
circumstances,” said Sherwood, ‘But some of the investigations are 
simply witch and headline hunts."’ He stressed, however, that if he 
were asked whether he were a Communist or had associated with 
Communists his answer would be “no,” but he noted: “But I cer- 
tainly respect the rights of anybody to refuse to answer.” 

In his speech before the forum, the three-time Pulitzer Prize win- 
ner noted, that to a certain extent, every writer must associate himself 
vith political affairs. “Every writer feels a certain moral responsibility 
for his times,” he said. “Today freedom imposes a responsibility that 
none of us can evade if we are to perpetuate our civilization.” 

In reply to another question—whether Communist and pro-Commu- 
nist foreign artists and their works should be barred from the U. 5.— 
Sherwood said: “Absolutely not.” 

While the Louis B. Mayer spleen with the Nick Schenck-Dore Schary- 
Metro (current) faction is a wide-open secret, David O. Selznick’s 
irritation with Schary, and vice versa, is not so generally known, even 
intra-trade. It came to a head with Selznick’s unequivocable irritation 
over the Ed Sullivan “Toast of the Town” tv salute to Metro on its 


(1) as regards “Gone With the Wind” which he (Selznick) even made 
off-the-lot, but which Metro merely distributed; (2), the alleged 
slighting of Mayer and Irving Thalberg; and (3), the 
ference that Schary wes “taking in too much territory because, while 
he is present head of production” Selznick stressed that “Metro's 
greatness antedated his regime.” ‘Schary, for his part, reiterated to 
the contrary, and also in an address the ensuing Tuesday (16) before 
the Los Angeles Advertising Club.) 


a . P ° . = | 
The Selznick-Schary schism is surprising because the latter was 


considered “one of Selznick’s bright young men.” Schary had worked 
under Selznick when the latter had his own production org and was 
part owner of UA. Selznick’s auspices accounted for Schary becoming 
production chief at RKO until Howard Hughes’ advent forced him to 
exit the Gower St. plant with the resultant Metro affiliation. 
Publicists at 20tH-Fox have been told that they’re no longer to hand 
out shooting scripts to the press.” New procedure is to ask what's wanted 
and to make available only that portion of the script that has been re- 


Writer stated his | 


alleged in- | 


Who’s a ‘Director’? 
Hollywood, Feb. 23. 

A bitter battle is brewing 
between Studio Music Direc- 
tors and Screen  Didectors 
Guild over latter’s insistence 
on studio enforcement of little 
known contract clause lim:t- 
ing right to use word “direc- 
tor.” SDG spokesmen contend 
only head camerman, art di- 
rector besides meggers have 
right to use word “director” 
in credits. 

Music Directors feel SDG 
move “wrong in principle.” 
Th€y say there’s no other word 
to describe their work which 
has existed in one form or an- 
other since long before there 
were even movies. 


PIMSTEIN SUES LIST 
ON RKO ‘SERVICES’ 


A suit asking for $226,000 has 
| been filed in N. Y. Federal Court 
|by Harry Pimstein, former RKO 
| Pictures exec, against Albert A. 
List, chairman of the~board and 
{controlling stockholder of RKO 
| Theatres. Pimstein, who ankled 
|RKO Pix when Howard Hughes 
regained control of the company 
'from the Ralph Stolkin syndicate, 
|charges that List reneged on pay- 
|ment for services rendered by 
|Pimstein which resulted in List’s 
;acquiring control of the theatre 
| chain. 

Complaint says Pimstein had an 
exclusive agreement with List to 
act as advisor and negotiator in 
the securing of large blocks of 
RKO Theatre stock, particularly 
those held by Howard Hughes, 


‘Recession’ Talk Abets 
Drive to Cut 207 Tax 


Washington, Feb. 23. 
Current economic conditions are 
| providing a strong boost to pro- 
| posals to reduce the 20% admis- 
| sions tax. The more talk there is 




















_ about recession, the more members | 


, c : | of C™ gress urge that an easing of | 
30th anniversary, and the alleged misplacement or slighfing of credits: | 


consumer taxes is needed to quick- 
|en the business tempo. 


| Newest to support tax cuts as a 
method of reversing the economic 
_trend is Senator Walter F. George 
| (D., Ga.), probably the most in- 
| fluential Democrat in Congress on 
,tax matters. George, ranking mi- 
;nority member of the Senate 
, Finance Committee, recommended 
| several changes past weekend. One 
| of these was elimination or reduc- 
, tion of the consumer excises on 
goods and services. 
| The House Ways and Means 
‘Committee, which is now working 
|/on tax bills, expects to consider a 
' reduction or elimination of the 


{admissions tax in the early part | 


ILLINOIS EXHIB SUES 
IN ANTITRUST RAP 


St. Louis, Feb. 23. 

Antitrust charges were made 
against 11 motion picture produ- 
cers and distributors in a $1,200.- 
000 damage suit filed recently by 
the Grand Opera Company Corp., 
operator of the Marlow, Herrin, 
lll., and the Marlow Amusement 
Corp., operator of an ozoner near 
Herrin, in the East St. Louis U-S. 
District Court. In seeking mone- 
tary damages the petition charges 
that the houses in and _ near 
Herrin have been discriminated 
against in favor of a theatre at 
Marion, Ill., five miles away and 
one in Frankfort, Ill., 14 miles 
from Herrin. Both houses are own- 
ed by the Fox Midwest Amusement 
Corp. 

As a result of the alleged dis- 


| the petition states that the houses 
in Herrin are denied the oppor- 
tunity to show firstrun films until 
after they have been shown by 
the competing Fox Midwest 
houses. 

The defendants listed are 20th 
Century-Fox Film Corp.; Warner 
Brothers Pictures Distributing 
Corp.; Universal Film Exchange. 
Inc.; Paramount Pictures Corp.; 
Monogram Pictures Corp.; Repub- 
lic Pictures Corp.; RKO-Radio Pic- 
tures, Inc.; Loew, Inc.; United Ar- 
tists Corp.; Columbia Pictures 
Corp. and the Fox Midwest Amuse- 
ment Corp. 


Stanley Prenosil Added 
To COMPO’s Press Staff 


Council of Motion Picture Or- 
ganizations is enlarging upon its 
press relations work with the hir- 
ing of Stanley Prenosil, veteran 
newspaper man. He was with As- 
sociated Press for years. 

Prenosil will be COMPO's con- 
tact with N. Y. papers, news agen- 
cies and commentators and also 
will prepare material for use in 
the campaign against the Federal 
admissions tax. 











| Eidophor 


Continued from page 5 
pact model incorporating several 
new features. 

Work was held up for a long 
time by the strike at the General 
Electric plant in Schenectady 
which had been assigned to turn 
out the electronic parts of the two 
prototypes. At last reports, Eido- 
phor had incorporated the color 
wheel advocated by CBS as part of 








tv industry via the Federal Com- 
munications Commission has 
adopted a compatible, all-electronic 
system of colorcasting. According 
to Sponable, Eidophor can switch 





quesied. Ruling is an upshot of New York Times critic Bosley Crow- | of March. It appears virtually cer- jto the new color system without 
ther’s review of 20th’s “Hell and High Water,” in which he quoted at| tain that the committee will rec- | trouble. 


length from a foreword to the film which wasn’t actually in the picture. 
Later. Crowther expressed his regrets over the error in a special piece 
in which he also explained how it all happened. 

He had seen the film at a preview and had been struck by the fore- 
word. Wanting to quote from it. he asked for—and got—a copy of 
what was described to him as the final shooting script. In it was the 
foreword as quoted in the original review. Actually, when the narra- 
tion was recorded, certain mentions of the White House and Atomic 
Energy Commission were omitted. 

What bothered 20th was that Crowther devoted a good part of his 
review to the foreword that wasn't there, quoting it verbatim and 
punching holes in it. 

Closed-circuit theatre television; is seriously handicapped by the 
unavailability of equipment. There are altogether 
units in the United States. Some of these are not in theatres, hav- 
ing been installed in hotels, and a few units are not operable, being 
i» areas not easily hooked up because of long line problems. 


Nate Halpern of Theatre Network Television points out that there | 


are a few units specially built for small theatres which are marginal 
for some closed-circuit events. “Other so-called portable equipments 
being talked about in trade circles are not standard theatre tv equip- 
ment, but mostly component parts of sets built four or five years 


aso for bars, grills and hotels in the early days of tv, when public 


places were novelty viewing points. These set parts ure available at 


bargain rates—they have been stored away for years collecting dust.” 


Recent editorial in Life on film censorship drew a protest from the 
Manning Clagett, MPAA’s public | 


relations rep in N.Y., replied in a letter that the editorial was con-| Cole Porter, whose life was depicted in Warner Bros.’ “Night and 


Motion Picture Assn. of America. 


sistent with Life’s alleged anti-picture business attitude. “Actually, 
it’s not clear whether you are for or against governmental censorship,” 
wrote Clagett. “On one hand you indicate ‘any censorship is stulti- 
fying.’ But then after noting that political censorship exists in seven 


States and more than 50 cities, you say: ‘It may be hoped that the | 


Supreme Court's decision will eliminate some of these, but not all.’ 
Does this mean you advocate just a little governmental censorship 
of movies? Maybe only two or three states and a dozen or so cities?” 


Metro's reception for Lucille Ball and Desi Arnaz last Thursday (18) 


at the Waldorf-Astoria, N.Y., was marred by the invasion of an appar- 
ently disturbed bobby-soxer. Gal slipped through the cordon of M-G 
flacks and latched on to Miss Ball, following every step the star made 
and interfering with the greetings and the picture-taking. An attempt 
to oust the youngster brough forth an emotional outburst in which 
she threw herself at Miss Ball and threatened to throw herself under 
a car if removed from the reception. Metro officials were reluctant 


112 big-screen tv ' 


"ommend relief from this present 
| tevy- 








Binford 


au continued from page 5 jee 











ing to play Memphis anywhere or 
anytime.” 

In the present instance the man- 
| ager of the Sunset drivein in West 
Memphis, Ark., went along with 
Binford’s judgment. Said Bob Kil- 
gore, who nearly always books the 
films banned by Binford: ‘These 
pictures are not suitable for my 
| situation.” 

Memphis Film Row notes of late 


There are at present some 100 
theatres with theatre tv installa- 
tions. While a good many of them 
have carried off-hour events as 
commercial propositions, there 
hasn’t been an outstanding pro- 
gram carried over the closed cir- 
cuit for some time. 

Skouras is said to be confident 
that, once Eidophor comes on the 
| market, it will be widely accepted 
by exhibs and that increase in turn 
j will break the program bottleneck 
/which so far has blocked any 
| large-scale development of theatre 
video. 








Florence Bates’ $45,000 Estate 
San Antonio, Feb. 23. 
| Ann Oppenheimer, granddaugh- 


crimination which began in 1945, | 


its color system. Since then, the | 


Custer’s Latest 
Stand in Mexico 


Minneapolis, Feb. 23. 

Vith sympathetic help from édi- 
| torial writers on newspapers in 
| this region, the seven council fires 
|into which the old Sioux Indian 
jnation is divided are protesting 
| the making of an “inaccurate” mo- 
| tion picture on Sitting Bull for 
| UA release. This Chief was the 
| Napoleon of the tribe who Custer 
| foolhardily attacked in the Big 
'Horn Mountains with extermina- 
| tion results known to every school- 
| boy and long the blush of the 
U. S. Cavalry. : 
| Present feud over Custer’s Last 
‘Stand is one of a whole series of 
feuds after the facts raging for 
75 years. Failure to respect schol- 
arship is now charged against W. 
R. Frank, an American, and the 
Tele Voz, a Mexican film outfit 
of Charabusco. Latter firm is 
headed by a son of former presi- 
dent Miguel Aleman of Mexico. 

“Sitting Bull” with Mexican 
scenery, Mexican technicians and 
Mexican extras to play Sioux In- 
dians has the Dakota Montana 
country in an uproar. Frank is 
blamed doubly since he is primari- 
ly an owner of motion picture 
theatres in this area and ought 
to have more respect for Sioux 
history and pride. Gov. Sigurd 
Anderson of So. Dakota and Ralph 
Peckham of the Motion Picture 
Set Painters Union are among 
those fanning the fires of regional 
outrage., 


Goldstein In Mexice 


Mexico City, Feb. 23. 

Robert Goldstein has just ar- 
rived from Hollywood to confer on 
problems of “Sitting Bull,” Cine- 
maScope-Technicolor feature for 
UA, which got under way yester- 
day (Monday) at the Charabusco 
Studios under .difficulties. Gold- 
stein is expected to enter the pro- 
duction on a basis of capital investe 
ment and know-how. 

This is an interlude for Gold- 
stein who is reported from Holly- 
wood hooking up with Leonard 
Goldstein, now on leave from 20th- 
| Fox, to coproduce for RKO. 


CALLOW INTO JOSEPH 
SPOT AT CINERAMA 


Everett C. Callow has been 
| named pub-ad topper of Cinerama, 
| Succeeding John Joseph who re- 
| Signed to become public relations 
| head of Hilton Hotels in N. Y. 

Callow assumes his new post 
immediately, with headquarters at 
| Stanley Warner’s N. Y. office. New 
| appointee has been director of ad- 
|vertising and publicity for the 
| Philadelphia zone of SW theatres 
/Since 1938. He joined the com- 
| pany, originally Warner Bros. The- 
| atres, in 1929, coming from New 
| York where he was a Morning 
| World staffer. 

During the war, Callow was a 
/public information officer for the 
| Marine Corps. 

{ 


‘Dru Sues Over ‘Quentin’ 


Salary Percentage 


5 Los Angeles, Feb. 23. 

Suit for 10% of the producer's 
gross on the film, “San Quentin 
|Story,” was filed by Joanne Dru 
:in Superior Court. Actress de- 
/elares her contract called for 
| $1,000 in cash and a percentage. 
|She collected the cash, she says, 

















a tendency of distribs in Nashville | ter of actress Florence Bates who ,but the producers failed to go 
_ to invite Binford to see their prod- | died in Hollywood on Jan. 31, will | through with the percentage deal. 
, uct, hoping he'll react unfavorably, | inherit the bulk of the actress’s es-| Defendants are Swarttz-Doniger 
| so that pictures can be advertiséd ,tate according to a will field for | Productions, Inc., Warduff Produc- 


elsewhere as “banned in 
phis.” 


Mem- 


| probate. 
| Estate is valued at $45,000. 





up until the end of shindig. 


to use force. The teenager's father was notified, but he didn’t show 





, production. 


_tion chief, and by Litvak. 


Day,” a 1946 release, apparently is set for a return film engagement. 
Metro has scheduled “The Cole Porter Cavalcade,” being written by 
Betty Comden and Adolph Green. 

Previously the late Al Jolson was the only show biz personality who 
was subject of two biographical films during his lifetime. “The Jolson 
Story” was released by Columbia in 1946 and the sequel, “Jolson Sings 
Again,” was brought out in 1949. Both are due for reissue soon with 


stereo sound. 





Story in Variety on Anatole Litvak balking at a 20th-Fox assign- 


, ment to do “Desiree” in CinemaScope and ending his multiple-pic deal 


with the company is denied both by Darryl F. Zanuck, 20th’s produc- 


“Desiree” direction job. Zanuck states that 20th okayed Litvak’s 
postponement of his commitment to allow him time for an outside 
This is a UA project to be made in Europe. 


tions, Ine., and Warner Brothers. 


K. C. Fox Midwest House 
Safe Robbed of $1,300 


Kansas City, Feb. 16. 

Jack Steele, manager of the 
Vista, Fox Midwest northeast nabe, 
robbed by two masked men whose 
system was almost the same as at 
the robbery of Bill Collier, man- 
ager of Fox Midwest Gladstone 
Theatre a month earlier. Steele 
was seized in a midtown section 
about 11 p.m. and forced to lay 
/on the floor of the bandits’ auto 
| while they drove around. 
| About midnight they went to the 
| theatre and forced Steele to open 








nief, an k. Latter cabled from Paris that he’s “anjthe safe, from which they took 
enthusiasti¢ C’Scope partisan” and never was “officially assigned” the | $1,300. The bandits 


then told 
| Steele he would find his car in the 
| neighborhood later; it was found in 
; the theatre parking lot. 
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M-G-M PICTURES TOP THEM ALL! 


““Mogambo” started the Hit Parade in 
October, launching a new M-G-M record of 
8-pictures-in-a-row at the famed Music Hall! 
Now “THE LONG, LONG TRAILER’”’ is 
delighting audiences of the world’s most 
famous theatre, with a terrific line-up of 
other big M-G-M hits to follow one after 
another. On Broadway and across the nation 
it’s a happy celebration as M-G-M’s 30th 
Anniversary rolls merrily along! 


* 


SALUTE TO ED SULLIVAN’s 
“TOAST OF THE TOWN" 


Approximately 50,000,000 people heard and saw 
the M-G-M Anniversary Show, Sunday night, Feb- 
ruary 14th, on CBS-TV’s hour-long show! Never 
3 before has any company’s line-up of pictures 
VRE See cy ra received such visual selling to the nation! M-G-M 
. takes this opportunity to express gratitude to a 
great showman, Ed Sullivan, for a magnificent job! 
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(Continued from page 8) 


(2d wk). Strong $18,000. Last 
week, $26,000. 

Palms (UD) (2.961; 80-$1)—“War 
Arrow” (U) and “Miss Body Beauti- 
ful’ (AA). Good $16,000. Lasi 
week. “Majesty O'Keefe” (WB) 
and “Flight Nurse” (Rep) (2d wk), 
$14,000. 

Madison (UD) (1,900; 95-$1.25)— 
“Glenn Miller Story” (U). Tre- 
mendous $36,000. Last week, 
“Wicked Woman” (UA) and “Fort 
Algiers” (U), $9,000 in second 
week. 

Broadway-Capitol (UD) (3,500: 
80-$1)—""Riot in Cell Block 11” 
(AA) and ‘Paris Playboys” (AA). 
Big $20,000. Last week, “Creature 
from Black Lagoon” (U) (3-D) and 
“Texas Bad Man” (Lip), $25,000. 

United Artists (UA) (1,938; $1- 
$1.25) — “Long Trailer’ (M-G). 
Socko $18,000. Last week, “Give 
Girl Break” (M-G) and “Donovan's 
Brain” (M-G), $7,236. 

Adams’ (Balaban) 
$1.25) — “Knights 
(M-G) (9th wk). 
week, $6,137. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.80)—‘Ciner- 
ama” (Indie) (49th wk). Solid $21,- 
000. Last week, same. 

Krim ‘Krim) (1,000; $1-$1.50)— 
“Julius Caesar” (M-G) (2d wk). 
Great $11,000. Last week, $13,000. 


‘Knights’ Tall $40,000, 
Mont’l; ‘Girls’ Big 25G 
Montreal, Feb. 23. 
“Knights of Round Table’ is 
socko at the Palace here this ses- 
sion, with upped prices helping. 
“Follow Girls” looks’ solid at 
Loew's. New product at all spots 
is helping overall total. 
Estimates for This Week 
Palace (C.T.) (2,625; 75$1.25)— 
“Knights Round Table” (M-G). 
Wow. $40,000. Last week, ‘12-Mile 
Reef” (20th) (2d wk), $15,000. 
Capitol (C.T.) (2,412; 50-€0)— 
“Blowing Wild” (WB). So-so $14- 
000. Last week, “Botany. Bay” 
(Par), $16,000. 
Princess (C.T.) (2,131; 


(1,700; 95- 
Round Table” 
Oke $5,800. Last 





50-80)— 


‘Miller’ Whopping 246, 
Balto; ‘Hell’ Socko 186, 


‘Rob Roy’ Fair $8,500 


‘looms nice in second Paramount 


Baltimore, Feb. 23. 


With the exception of two new | 
smash grossers, biz continues mild | 
here this week. “Glenn Miller) 
Storv” is terrific at the Hipp while | 
“Hell and High Water” is also | 
sock at the New. “Moon Is Blue” , 
is cashing in on its censorship pub- | 
licity in its second round at the | 
Playhouse. “Money From Home" | 
continues nice in its third session | 
at Keith's. 

Estimates for This Week 

Century ‘Loew's-UA) (3,000; 50- ! 
$1.25) oY Knights Round Table” | 
(M-G) (4th wk). Okay $7,500 after | 
$10,500 for third. ! 

Hippodrome (Rappaport) (2,100; | 
35-90) —"‘Glenn Miller Story” (U).; 
Giant $24.000 or close. Last week, 
“Sadie Thompson” (Col) (5th wk), | 
$6,800. 

Keith’s (Schanberger) (2,400; 25- | 
80\—"‘Money From Home” (Par) | 
(3d wk). Nice $8,500 after $11,500! 
for second. 

Little (Rappaport) (310;25-90)— | 
“Living Desert” (Disney (6th wk). | 
Strong $3,500. Last week, $3,700. | 

Mayfair (Hicks) (980; 25-70)— | 
“Hell's Half Acre” (U). Starts to-| 
morrow (Wed.) after a slow $2,200) 


for second week of “Tumbleweed” | 


(U). 
New (Mechanic) (1,800; 35-70)— 
“Hell, High Water’ (20). Sock 


$18,000 or near. Last week, “Men 
Crazy” (20th), $7,500. 

Playhouse ‘Schwaber (420; 50- 
$1)—"*Moon Is Blue” (UA) (2d wk). 
Torrid $6,500 after $7,000 opener. 

Stanley (WB) (3.200; 35-85)— 
“Boy From Oklahoma” (WB). 
Tepid $7,800. Last week, “Com- | 
mand” (WB) (2d wk), $8,800. 

Town ‘Rappaport (1,600; 25-80) | 
—‘Rob Roy” (RKO). Fair $8,500. 
Last week, “Best Years Lives’ 
(RKO) ‘reissue), $8,000. 


ST. LOUIS 


(Continued from page 9) 
“Redheads Seattle” (Par). Opened 











“Niajesty O’Keefe” 
$10,000. Last week, 
Bravo” (M-G), $7,000. 

Loew's (C.T.) (2,855; 50-85)— | 
“Here Come Girls” (Par). Big 
25,000. Last week, “Easy To Love” 
(M-G) (2d wk), $13,000. 

Imperial (C.T.) (1,830; 34-60)— 
“Drums of Tahiti” (Col) and “At- 
lantic Convoy” (Col). Slow $6,000. 
Last week, “Diamond Queen” (WB) 
and “Yukon Vengeance” (WB), 
$6,000. | 

Orpheum (C.T.) (1,048; 40-65)— | 
“Man from Cairo” +Lip) and “Ter- | 
ror Street” (Lip). Oke $7,000. Last | 
week, “Steel Lady” (UA) = and 
“Stranger on Prowl’ (UA), $6,000. 


SEATTLE 


(Continued from page 8) 
Acre” (Rep) and “Sun Shines 
Bright” (Rep), $4,500. 

Musie Box (Hamrick) (850; $1.25- | 
$1.50)—"Julius Caesar” (M-G). | 
(4th wk). Good $4,000, Last week, | 
$5,200. 

Music Hall (Hamrick) (2.300; $1- 
$1.25) “The Command” (WB) (2d 


(WB). Dull 
“Escape Ft. 








wk). Fair $4,000 in three days.|900. Last week, “Tonight at 8:30" | 


Last week, $6,300. 

Orpheum (Hamrick (2,700; 65- 
90)—"‘Eddie Cantor Story’ (WB). 
Lightweight $7,000 or under. Last 
week, “Majesty O'Keefe” (WB)! 
and “Red River Shore” (Rep) (2d | 
wk-5 days), $3,600. 

Paramount (Evergreen) (3.039; 
65-90) —‘*‘Nebraskan” (Co!) (2-D), 
and “Drums Tahiti” (Col). Sluggish 
$8,000. Last week, “Money From 
Home” (Par) (2d wk), $7,400. 


CINCINNATI 


(Continued from page 8) 
$18,000. Last week, “12-Mile Reef” 
(20th), $16,500. 

Capitol (RKO) 
“Great Diamond 
and “Give Girl a Break” (M-G). 
Okay $7,000. Last week, “Biga- 
mist” (FR) and “White Fire’ (Un- 
die), $5,500. 

Grand (RKO) (1,400; 55-85)— 
“Go Man Go” (UA) and “John 
Smith, Pocahontas” (UA). Fairish 
$5,500. Last week, “Cantor Story” 
(WB) ‘(m.o.), $5,000. 

Keith's (Shor) (1,500; 75-$1.25)— 
“Khyber Rifles” (20th) (3d wk). No 
complaint at 
second stanza. 

Palace (RKO) (2.600: 55-85)— 
“Long, Long Trailer’ (M-G). Solid 








(2.000; 55-85)— 
Robberv” (M-G) 


$5,000 after $6,000 | 


today ‘Tues.). Last week, “Botany | 
Bay” (Par) and “War Worlds” | 


'(Par), fair $11,000. 


Loew's ‘Loew’s) (3,172; 50-75)— | 
“Long, Long Trailer’ (M-G) and,| 
“Great Diamond Robbery” (M-G). | 
Socko $18,000. Last week, ‘Easy } 
To Love” ‘(M-G), $16,500. 

Missouri (F&M) (3,500; 60-75)— | 
“Jivaro” (Par) and “Alaska Seas” 
(Par). Good $8,500. Last week, 
“Treasure Sierre Madre” (WB) 
and “Kiss of Death” (20th) ‘reis- | 
sues), $6.500. 

Orpheum ‘Loew) (1,500; 50-75) 
—‘“‘Easy To Love” (M-G). (m.o.). 
Hep $9,000 or close. Last week. 
“Stranger Wore Gun” (Col) (3-D) 
and “Slaves Babylon” (Col), $8,000. 

Pageant (St. L, Amus.) (1,000; 
90!\—"Conquest of Everest” (UA). | 
Fancy $5,000. Last week, “Little 
Vugitive’ (Burstyn) (6th = wk’, 








.. Amus.) (4.000 
N 


60-75)—"‘She Couldn't Say 


$1)—‘The Command” 


‘Trailer’ Smooth $11,000, 
Port.; ‘Hall’ Bangup 146 


Portland, Ore., Feb. 23. 
Town is loaded with holdovers 


\this round, but newcomers are 


strong enough to take up the 
slack. “Long, Long Trailer’ is 


| lofty at United Artists while “Hell, 


High Water” is rated smash at Or- 
pheum. “Money From Home” 


week. 
Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘Taza, Son of Cochise” (U) and 
“Charge of Lancers’ (Col). Loud 
$7.500. Last week, “Bad For Each 
Other” ‘Col) and “Paris Model” 
(Col), $5.800. 

Guild (Indie) (400; $1.25-$2.40)— 
“Julius Caesar” (‘(M-G) (3d wk). 
Big $3,500. Last week, $6,000. 

Liberty ‘Hamrick) (1,875; 75- 
(WB) (2d 
wk). Big $5.500 in four days. Last 
week, $9.400, 

Oriental (Evergreen) (2.000; $1- 
$1.50) — “Khyber Rifles’ (20th) 
(5th wk). Fine $3,000. Last week, 
$3,400. ~ 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—"Hell, High Water” (20th). 
Smash $14,000. Last week, “Man 
In Attic’ (20th) and “Man Crazy” 
(20th), $5,500. 


Paramount (Port-Par) (3,400; 65- 


90)\—‘‘Money From Home” (Par) 
and ‘‘Monte Carlo Baby” (Indie) 


(2d wk). Fine $8,000. Last week, 
$10;200. 

United Artists (Parker) (890; 65- 
90)\—“‘Long, Long Trailer’ (M-G). 


| Lofty $11,000. Last week, “Para- 


trooper” (Col) (2d wk), $3,700. 


‘French’ Record 16G, 
Denver; ‘Wicked’ 6G 
Denver, Feb. 23. 

“French Line.’ playing at the 
indie Broadway Theatre, is head- 
ing for a new house record this 
stanza. tl is easily standout in a 
generally strong week. ‘Wicked 
Woman” looms good in two spots. 
“Money From Home” is still in the 
third Denham week. ‘Hell, High 
Water” looms fine in second round 
at the Denver. Same is true of 
“Command” in second frame at 
Paramount. 

Estimates for This Week 

Aladdin ‘Fox) (1,400; 50-85)— 
“Gilbert and Sullivan” (UA). Good 
$5,000. Last week, “Little Fugi- 
tive” (Burstyn), $6,000. 

Broadway ‘Wolfberg) ‘1,200; 50- 
85)—“French Line” (RKO). Rec- 
ord $16,000 for house. Stays. 
natch. Last week, “African Queen” 





|(UA) and “High Noon” (UA) (reis- 


sues), $4,500 in 5 days. 


Denham ‘Cockrill) (1,750; 50-85) 
—“Money From Home” (Par) (3-D) 


(3d wk). Oke $6,000 or better. 
Last week, $7,000. 
Denver (‘Fox) (2.525; 50-85)— 


“Hell, High Water” (20th) (2d wk). 
Good $12,000. Last week, $23,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Rob Roy” (RKO). Fair $6,000 in 
5 days. Last week, “Killers from 
Space” (RKO) and “Vigilante Ter- 
ror’ (AA), $8,000. 

Paramount ‘Wolfberg) (2.200; 50- 
85)—"‘Command” (WB) (2d wk). 


1 | Good $11,000. Last week, $15,000.: 


Pr sahp nehant? Tabor (Fox) (1,967; 50-85) — 
(RKO) and “Dragonfly Squadron” | ....7 "0" “pn IR ath 

(AA). Solid $14,000. Last week, | Wicked Pt IA ay 
“The Command” (WB) (2d wk), | ~2rasons “ola | - Fair $3,500. 


$7.000. 


| Last week, “Creature from Black 


Shady Oak (St. L: Amus.) (800; | Lagoon” 'U) 13-D) and “Fangs of 


90\—‘‘Cruel Sea” (U). Lofty $4- 


(Indie) (2d wk), $2,500. 


TORONTO 


(Continued from page 9) 
1.558: 40-75)—‘Forever Female” 
(Par) (2d wk). 
week, $14,000. 

Hyland (Rank) 





(1,250; 60-90)— 
“The Sinner’ (Indie) (6th wk). 
Hefty $5,500. Last week, same. 

Imperial (‘FP)6 (3,373; 50-85)— 
“Money From Home” (Par). Big 
$17,000. Last week, ‘12-Mile Reet” 
(20th) (3d wk), at 60-$1_ scale, 
$11,000. 
| Loew's (Loew's) (2,096: 50-80)— 
i‘Long, Long Trailer’ (M-G). Big 
|$16,500. Last week, “Knights 
| Round Table” (M-G) (5th wk), $10,- 
500 at $1.50 top. 

Odeon (Rank) (2,390; 50-90)— 
“Sadie Thompson” (Col) (2-D) (3d 
if Big $9,000, Last week, $12,- 
000. 


Shea's 





(FP) (2,386; 40-75)— 





$11,000. Last week, $14,000. 


Towne (Taylor) (695; $1.25-$1.75) | 


—‘Julius Caesar” (M-G) (9th wk). 


Trim $4,500 in final week. Last; @0n't have the special equipment. | ers. 


week, $5,000. 


Arctic” (U), $4,000. 


| “Wicked Woman” (UA) and “Anna- 
purna” (Indie). Good $2,500 or near. 

| Holds. Last week. “Creature 
Black Lagoon” ‘U) and “Fangs of 
Arctic” (U), $1,500. 





Metro’s upcoming adaptation of 
| ited” will be done in two versions 
;—-one in CinemaScope and _ the 
|other in standard widescreen, prob- 
jably 1.75:1. Jack Cummings, who's 
| producing, left N. Y. last week 
‘for a couple weeks in England, 
;then continues on to Paris where 
jexteriors will be shot beginning 
| the first week in March. 
| Dual version is in 
|M-G’s tentative policy anent 
iC’Scope. Initially, at least, the 
company’s C’Scopers will be li- 
censed only to accounts fully 
‘equippea@ to handle the process. 


a 
line with 


{is played out, there’s a chance that 
the C’Scope pix in regular format 
| Will be sold to theatremen who 


| It’s to cover this possibility that 


| tists release. 


Webber ‘Bailey) (712; 50-85)— | 


i|Seott Fitzgerald’s “Babylon Revis- | 


INVENTION TO STOP 


El Campo, Tex., Feb. 23. 
Joint invention of a local man 


tor may soon solve a major. prob- 
lem of the ozoners—the theft of 
speakers. 


The device, a visual and audible 


El Campo Electronics Co. The 
method is the product of two years 
of experimentation by Alsbrook 
and T. H. Harkey of Bay City who 
died Jan. 14. 


The key to the idea is a control 
board equipped with a set of lights 


ing device. Wires from the control 
panel attach to a speaker on each 
of the drivein’s parking ramps. 
The other preakers in turn are 
wired to the speaker attached to 
the control board and each has its 
own light. When the speaker cord 
is severed, the light goes on auto- 
matically. As soon as it flashes, the 
bell starts ringing. All the attend- 
ant has to do is to go to the in- 
dicated ramp and locate the severed 
cord by looking for the light on the 
speaker post. 





Canadian Bell & Howell 
Set for April Go-Ahead 


Chicago, Feb. 23. 

New Canadian subsidiary, Bell & 
Howell Canada, Ltd., has been es- 
tablished by B&H to manufacture 
and assemble motion picture and 
slide projection é@quipment in 
Toronto. Company is now negoti- 
ating for 30,000 square feet of 
space and expects to put the new 
plant into production by April. 
O. T. Bright, former general serv- 
ice manager of B&H here, will 
helm the Canadian company. 

Manufacturer of motion picture 
equipment is making its second ex- 
pansion move in as many months. 
In December, company purchased 
the Three Dimension Co. in Chi. 
Charles H. Percy, B&H prez, calls 
the Canadian market the fastest 
growing in the world today. “The 
new company has been established 
to meet its tremendous present 
and_ potential demand for photo- 
graphic equipment,” he said. 


Alex The Great Biopix 


Alexander The Great, ancient 
world conqueror and boy tyrant, is 
the prospective “hero” of two films. 
Robert Rossen has the extermina- 
tor in mind for next summer's 
shooting, and probable United Ar- 
Meanwhile 20th-Fox 
also is working up the biography 
via “The Conqueror” by Robert 
Hardy Andrews. 





Scope grand treatment under 
Frank Ross, who produced ‘The 
Robe.” 

It will be recalled that another 
old historic scourge of humanity, 
Attila the Hun, is upcoming in film 
biography—also in two rival 
productions. 


||  W.LY.C. Dailies 


—_— Continued from page 3 























| to Nassau, a complete wardrobe 
and appearances on tv. According 
|to one pub-ad executive, this is 
the first contest the World-Telly 


lice : has run in about 10 years, 
— a ‘Babylon’ In Both Prints The Journal-American contest, 


|in cooperation with the Organiza- 
tion of the Motion Picture Indus- 
| try of the City of New York, con- 
| Sisted of selecting the best pictures 
| of the year. The contestant whe 
| most closely matched the picks of 
| J-A film critic Rose Pelswick re- 
; ceived a cash award. Top prize was 
| $500 and it was presented at a 
| cocktail party at the Radio City 
| Music Hall. . 
| The Mirror’s contest was an- 
| gled at small-fry and consisted of 


; currently at the Little Carnegie | 


Theatre. 
Theatremen feel the newspapers 


“Botany Bay” (Par) (2d wk). Nice However, when the C’Scope market | ar€ more cooperative now since | 
| they too have been hit by tele-| 


| Vision and are employing all sorts 
of gimmicks as circulation boost- 
They point to the recent 
| breakout of Lucky Buck, Bonanza 


Uptown ‘Loew’s) (2.745: 65-$1)—| Babylon,” for example, is being Bills and other contest ideas be- 


i“Quo Vadis” 


(M-G) (reissue) (2d 
iwk-4 days). 


Hefty $10,000 with 


made in two versions. 
Van Johnson, Elizabeth Taylor 


|ing, used to attract readers, Use 
of film angles, theatremen note, 


$12,000 or near. Last week, “Wild | “Glenn Miller Story” now due in. and Walter Pidgeon have the lead is just another effort in the over- 
One” 


(Col), $8,000. 


! Last week, $14,000, 


;$pots in the film. 


|all build-circulation campaign. 


THEFT OF SPEAKERS. 


and a late Bay City, Texas, inven- | 


warning system, is being patented | 
by B. N. Alsbrook, one of the in-, 
ventors who is coowner here of the | 


and a bell or similar audible warn- | 


Latter is due for the Cinema- | 


i coloring pictures of “Heidi,” film | 


Rialto Drops Sexsational 
Pelicy; Deemed Ideal For 
Low-Budget Pix Showcase 


Lament of indie producers that 
Broadway lacked sufficient outlets 
for modest-budget special pictures 
may be lessened by the conversion 
of the Rialto from a sexsationa] 
policy to a firstrun house for these 
so-called “specials.” House, cur- 
rently operated by James Mage, 
under lease from Arthur L. Mayer, 
will be taken over by Brandt The- 
atres early next month. Acquisi- 
tion of the theatre will give the 
‘Brandt outfit its fourth Broadway 
‘ firstrun situation, the ethers being 
_the Mayfair, the Globe and the 
;New York. Latter was recently 
converted to a firstrun. In addi- 
tion, Brandt operates a number of 
| grind houses on 42d street. 

Rialto, which will be closed for 
several days for refurbishing, wi!) 
launch its new policy with the 
United Artists release, “Go, Man, 
Go,” the story of Abe Saperstein, 
founder of the Harlem Globe- 
trotters. Picture, by present stand- 
ards a modest budgeter, was 
brought in at about $300,000. It 
| was filmed entirely in New York. 
| It stars Dane Clark and was direct- 
/ed by James Wong Howe, the well- 
| known cameraman who made his 
|debut as a megger with “Go.” 
| Because of the coin needed to 
| launch a New York opening, pic- 
| tures in the category of “Go” have 
‘often found it difficult to find a 
Broadway outlet, frequently neces- 
sitating the by-passing of a Main 
Stem engagement. Thus, it missed 
coin from an important market 
and lessened its bargaining power 
for subsequent circult runs. 

David “Skip” Weshner, pro- 
ducer’s representative for “Go,” 
explained it this way: “There's al- 
ways been certain type of pictures 
which have found it difficult to 
find a home in New York. - The 
overhead of the big houses are too 
high to support these pictures. In 
order to get a picture set up ia 
New York, you have to spend a 
tremendous amount for advertis- 
ing. You can’t do it without a 
minimum advertising budget of at 
least $15,000. So by the time you're 
ready to open a picture you have 
a tremendous investment. “If your 
picture doesn’t go, you’re stuck. 
As a result, certain types of pic- 
tures have had to forgo New York. 
The percentage is against the pro- 
ducer.” 

Weshner points out that a thea- 
tre like the Rialto, although it has 
a sizable nut, is in a valuable loca- 
tion. “Because of the traffic,’ he 
indicated, “it makes it possible for 
certain types of pictures to earn a 
profit on Broadway from the tran- 
sient trade.” In addition, he notes 
that advertising expenditures for 
the opening of these pix can be 
brought down to about $8,000. 

As for “Go,” which has already 
| played 2 dates, Weshner said he is 
,not particularly interested in the 
| big class houses, since the sports 
; angle of the picture makes it a 
| natural for the action houses. “I’m 
| just as willing to accept the second- 
|ary houses,” he said. “You don't 
| have to buck the overhead and the 
setting is better.” On the basis of 
rearly returns, Weshner predicts an 
$800,000 domestic gross for “Go.” 


| 











Loew’s Quarterly 20c 


Annual stockholders meeting of 
| Loew’s, Inc., will be held tomorrow 
|(Thurs.) at the company’s home- 
| office screening room. 

Directors of the company last 
week declared a regular quarterly 
dividend of 20c per share on its 
| outstanding stock. Melon is payable 
| March 31 to stockholders of record 
March 12, 








Italian Frogmen Feature 

“Hell Raiders of the Deep,” first 
war picture to come from one of 
_ the former Axis nations and depict- 
'ing action against the Allies, is to 
| be released in the U. S. by Italian 
| Films Export. 





|. The Italo import, originally en- 
titled “I Sette Dell ’Orsa Maggi- 
ore,” recounts the wartime exploits 
of Italy’s “frog men” whose under- 
| water operations resulted in the 
sinking of two British warships, the 
Valiant and the Queen Eliza- 
| beth, 

Film is also being prepped for 
'release in Britain under the title 
|\*Human Torpedo.” Reaction of 


| British audiences is awaited with 
some apprehension by IFE. French 
actor Pierre Cressoy plays the lead 
,in the pic, 
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* Hope, Ezio Pinza, Danny Kaye, 
Oscar Hammerstein 2d, Robert M. 
Weitman, Jesse Block and Harry 
Delf participated. Block introduced 
Benny as his lifelong pal. 

Fred Allen commented on Ben- 
ny’s oratorical brilliance, “When 
he arrived from the Coast with 
four writers I knew he was gonna 
be unusually. bright this evening.” 
On writer credits, Allen added: 
“Bishop Sheen now gives screen 
credit to Matthew, Mark, Luke and 
John.” Allen commented on Sen- 
ator Magnuson, Frank Folsom and 
Mayor Wagner on the dais, “some 
of the boys Jessel knew as a kid 
on the east side.” The payoff crack 
was: “There is nothing bad you 
can say about Georgie unless 
you’re a woman. Cantor had told 
Jessel that money was a curse so 
Eddie has money and Georgie has 
memories...’ 

After some more Allen bon mots 
about ‘“no-cal herring” and ‘“home- 
made seltzer,” the comedian fi- 
naled them into Allen’s alley with, 
“Jessel’s creed is that to be born 
a gentleman is an accident. To die 
a gentleman is an achievement. 
Georgie is far from an earthly 
memory but he has achieved being 
a gentleman.” 

Bob Hope’s Quips 

* Bob Hope had a tough spot, com- 
ing on so late. It was for that rea- 
son that the Friars board had cau- 
tioned abbott emeritus Milton 
Berle that if, as and when he 
would preside, to introduce the 
toastmaster, to “keep it down and 
not give out with 20 minutes of ‘on 
my way down to the Waldorf.’” In- 
cidentally, a direct result of this 
admonition was Berle’s failure to 
grace the dais as befitted his posi- 
tion as the honorary abbott. (Joe 
E. Lewis, incumbent abbott, cpened 
that same night at Lou Walters” 
Latin Quarter, Miami Beach, hence 
unable to attend). 

Hope’s quips none the less were 
punchy and pungent. Some Hope- 
isms: “Howard Hughes _ looked 
down over the Painted D>sert 
while flying his plane and or “red 
‘retouch it!’ . . . Milton Berle re- 
taliated by having Sherman Bill- 
ingsley barred from Lindy’s . . . 


Jessel is the Beverly Hills Farouk | 


. also Manischewitz’s answer to 
Bishop Sheen . Georgie was 
with William Morris when the 
Morris office had its ‘first’—vogel 
... Jessel being made an honorary 
Sioux is like a bar mitzvah with 
tommyhawks.” 

Interspersed were a flock of in- 


side stuff asides such as “don't un- | 


derstand why Berle didn’t show”; 
“gotta keep cutting as I go along”. 

Eddie Fisher, Ted Lewis, Bob 
Kintner, Leonard H. Goldensé6n, 
Tony Martin, Frank M. Fo!son were 
introduced from the dais. Pinza 
sang a parody on ‘Some Enchapnt- 


ed Evening” eulogizing Jess¢l, with | 


accent on “noodle sovp= and 
blintzes,” and a reference to Jes- 
sel's “Hurok” picture for \20th-Fox 


where he had Pinza personating | 


Chaliapin. 

Helen Hayes recalled when she 
and Jessel both played Cleveland 
in different theatres and “I was 
very much in love with him for 
that one week,” whereupon she 
recalled Jessel topped her, “I often 
wondered what would have hap- 
pened if we’d both ! cen booked 
together in Erie, Pa.” 

Oscar Hammerstein 2d _ ob- 
served that he’s “the only straight 


man at this table and I know ex- | _Wwa 
actly what I’m saying (and I don’t | Federal District Court last week 
like it),” adding that he’s the only | asking for a preliminary injunction 


young oldtimer who can make the 
statement that he never was with 
a Gus Edwards act. Danny Kaye’s 
Salute was on the serious side. ac- 
centing JeSsel as a legend within 
his own time. 

This cued Benny again to recall 


he (Benny) “never quite meade it; 
for example, once I was invited to 
have dinner at No. 9 


really come!” 


who had a decent anprosch to 
life,” which prompted Renny to 
observe, “I barely had time to col- 
lect my thoughts.” Benny's ap- 
proach to the Kinsey report was 
not who, where, what but “:vhen,” 
and then he assured the ladies in 
the audience that was the end of 
that kind of banter. 

Allnding to how tough it is be- 
ing Mayor Wagner, Benny thought 


Friars’ Jessel Salute 


Continued trom page 3 





this “was the second toughest job 
next to being the headwaiter at 
the Copa, especially when Martin 
& Lewis are there.” ; 

All agreed this was a tribute 
Jessel richly deserved because of 
his lifetime work for all causes, 
creeds and colors. It was indeed 
“an evening to remember, an event 


Seek Peace on ‘Line’ 


RKO reps have opened new 
talks with the Production Code 
Administration with the ap- 
parent view of obtaining a re- 
versal of PCA’s rejection of 
“The French Line.” Discus- 
sions have taken place on the 
Coast and indications are that 
the film company is willing to 
backtrack, that is, ease up on 
its heretofore’ defiant stand 
concerning the Code. 

* According to Hollywood 


to conjure with.” 


METROPOLITAN LIFE’S 





of $5,000,000 on Oct. 1, 


payable over a 15 year period. 


other corporate purposes. 


Among other things, 


$1,000,000, 











Soviet Films 





ture as scheming, 


course, outsmarts them. 


to the worker. and his girl. 


with party sell. 


weapon for germ warfare. 


rooms or offer a choice. 








|of Russia. 


Endicott, 





| was awarded the 


| Prize. 





Chicago, Feb. 23. 
Petition was filed 





$5,000,000 TO TECHNI 


Technicolor has made an agree- 
ment with the Metropolitan Life 
Insurance Co. providing for a loan 
1954. 
Money, which will bear interest at | 
the rate of 438% per year is re-| 


Coin is to be used for the con- 
struction or acquisition of addi- 
tional plant facilities and may be 
applied to working capital and/or 


Repayment starts Oct. 1, 1957 at 
the rate of $380,000 annually. 
the agree- 
ment restricts cash dividend pay- 
ments subsequent to Dec. 31, 1952, 
to earnings from that date, plus 
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Ships Storm the Bastions” portrays 18 
an admiral named Ushakov who 
led a Russian fleet into the Adriatic 
Sea in 1798 and drove the French 
fleet from the Jonian Islands. As 
interpreted by Russian historians, 
these islands were the pivot of 
Napoleon's defense, and with their 
loss the whole French campaign 
collapsed. Lord Nelson and Lady 
Hamilton are brought into the pic- 
ruthless reac- 
tionaries but kindly Ushakov, of 


Anything resembling light ro- 
mance is confined in a Russian film 
She 
is invariably prodding him to great- 
er production in the factory or 
leaving him because he fails to 
make his quota. Animated cartoons 
and newsreels, regular items be- 
fore the feature, also are loaded 


Biggest success in recent months 
is “Silver Dust,” a story of Amer- 
ican capitalists fighting over who 
will get the monopoly of a new 


In Moscow, Clark visited the 
Metropole Theatre which houses 
three separate cinemas, each seat- 
ing approximately 300 persons. All 
seats are reserved at six rubles and 
performances are not continuous. 
A deluxer such as this may show 
the same film in all projection 
While the 
payee waits for a performance to 
finish he is entertained by a string 
orchestra or he may wander around 
the foyer which displays large pho- 
| tos of current Red stars and friends 
Only stills recognized 
| by Clark were those of singer Paul 

Robeson and Toronto’s Dr. James 
chairman of the Cana- 
dian Peace Congress, who recently 
Stalin Peace 


Michigan City ‘Conspiracy’ 


in Chicago 


sources, PCA reps have been 
impressed with the “sincerity” 
of the film company in its 
willingness to seek out an 
agreement which would mean 
Code approval for “Line.” 
Since the original Code nix, 
the pic has been running into 
censorship problems in vari- 
ous areas, 


Hughes Suits 


Continued from page 4 jaa 


RKO asked for a quick trial, hop- 
ing to dispose of the issues pronto. 
Halperin agreed on condition that 
Hughes and four RKO execs would 
submit to deposition-taking. Judge 
Collins J. Sietz set a March 8 trial 
date, one week later than RKO 
wanted, with this contingent on 
presentation of the depositions. 


Timing. Factor 


Roy McDonald, RKO attorney, 
yesterday (Tues.) advised the 
Delaware tribunal that the March 
8 date would mean the trial would 
run into conflict with the March 
stockholders session and a 
March 22 trial date in a separate 
Nevada suit. The timing, rather 
than the matter of depositions. 
would be a detriment to both the 
corporation afid the stockholders, 
said McDonald. 

Consequently, the Delaware ac- 
tion. now likely will be placed on 
the court’s regular calendar, mean- 
ing the hearings will be off for 
some time. : 

Halperin’s N. Y. suit is dual- 
pronged. On one end, the lawyer 
charges Hughes with having wasted 
$38.000.000 and he wants it recov- 
ered. Hearing on this count is set 
for tomorrow (Thurs.). 

It’s on the second part that Hal- 
perin complains, as he did in Dela- 
ware, that RKO should be figured 
as worth $90.000,000, and not the 
$23,000,000 which Hughes is offer- 
ing. Halperin had asked for a tem- 
porary injunction to block the 
transaction but at a- hearing yester- 
day he withdrew this “without 
prejudice” to his clients. In other 
words, he can ask for the injunc- 
tion again at any time. 

Halperin stated that the injunc- 
tion move is being held in abey- 
ance pending Hughes’ availability 
for the interview. The attorney 
wants to question Hughes and J. 
Miller Walker, William Clark, Gar- 
rett Van Wagner and James R. 
Grainger about the valuations of 
RKO assets. 

However, since it’s regarded as a 
certainty that Hughes will not ap- 
pear, the next step is up to Hal- 
perin. He could ask the N. Y. court 
for either a permanent injunction 
or resubmit his bid for a temporary 
injunction. 

Who Travels? 

On the RKO side, it’s said nor- 
mal for a plaintiff’s lawyer to go to 
the defendant’s place of business 
to take testimony, and at his own 
expense. Louis Kipnis, stockholder 
attorney in the Nevada action, did 
this, going to Las Vegas to see 
Hughes at an interview set up by 
RKO counsel. 

Regarding the Nevada suit, RKO 
will ask for a dismissal of this at 
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| to prevent a major distributor and | the March 22 hearing. That is, if 


;a large theatre chain from 
|tinuing with 
atre, Michigan City, 
business. 
are Loew’s, 


Ind., 


| 


Inc., 


date. 
Liberty attorneys, 


‘itself into losses. 


;cuit asked distribs to throw 
pictures open for bidding. 


were named in the suit. 
Liberty is operated by 
, Philon, 


con-| the stockholders’ 
their alleged con- | 
spiracy to drive the Liberty The- 
out of 
Defendants in the case | 
Indiana-Illinois | 
how Kaye and Hope and the other | Theatres, and Jack Rose and Alex 
comedians are always such a smash | Manta. Judge Julius Hoffman said 
at the London Palladium but that | he would hear the case at a later 


Seymour 
Downing | Simon and Sheldon Collen, charged 
Street, so you see how close I do | the circuit headed by Manta and 
| Rose with going to any length to 
Senator Magnuson’s speech was take pictures away from the Lib- 
a 30-second quickie, “Here's a guy | erty, even to the point of bidding 
Indie-operated 
theatre had been splitting product 
with the Lido and Tivoli of the I- 
linois-Indiana chain, until the cir- 
the | 
Since 
Loew's was the only distributor to 
comply, no other film companies 


Louis 


conclave takes 
place as skedded and the Hughes 
purchase proposal is accepted. 

Re the RKO worth, Halperin 
claims there’s lots more than meets 
the eye or carried on the books. He 
points up, for example, that 700 
back-number features are listed at 
only $1 each but these actually 
represent assets of closer to $25,- 
000.000. This would be, he states, 
via reissue and/or tv licensing. 


Opper Heads Editors 


Hollywood, Feb. 23. 
Next president of the Motion 
Picture Sound Editors is Morse 
Opper, of Columbia, who was nom- 
| inated without opposition. 
Other nominees are: veepee, 
Charles Freeman, James Graham 








and Henry De Mond;. secretary, 
Lawrence Kaufman; treasurer, 
Richard Jansen; sergeant-at-arms, 


Ed Scheid, Al Drips and Wallace 
| Haynes, 


GALA OPENING FOR 
4TH BLOW OF ‘WIND’ 


“Gone With the Wind,” the fabu- 
lous all-time top grosser which 
Metro will reissue in May, will be 
re-launched in a manner similar 
to a big, new picture. It'll get the 
same treatment that Samuel Gold- 
wyn has successfully followed for 
“Best Years of Our Lives.” Tenta- 
tively scheduled is a “world 
preem” in Atlanta, home of late 
Margaret Mitchell, author of the 
bestselling novel. 

This will be the fourth time 
around for “Wind,” the picture 
first having been released in 1939. 
Following each reissue of the 
David O. Sleznick production, Met- 
ro has withdrawn it from the mar- 
ket and waited for a new crop of 
filmgoers. Policy has paid off hand- 
somely at the boxoffice. 

M-G is strikilg completely new 
prints, gearing the production for 
widescreen presentation. : 
striking completely new prints, 
gearing the production for wide- 
screen presentation. 





Goldwurm & Wiesenthal 
Form New Import Firm 


New import-export outfit called 
European Films Assn. of America, 
Inc., has been formed by Jean 
Goldwurm, Times Film Corp. 
prexy, and Harold Wiesenthal of 


Arlan Pictures. Purpose is to se- 
cure a steady flow of top European 
productions and this is to be 
achieved by giving the European 
producers a participation in the 
company. 

Europeans will be repped on the 
new company board by Albert Rob- 
ert Amon, general manager of 
Mondex Films, Paris. He'll be a 
v.p. and will be in charge of buy- 
ing continental films for U.S. dis- 
tribution. He left N.Y. for France 
last week. 


European Films Assn. also in- 
tends to participate in the financ- 
ing of film production abroad and 
to distribute in Europe indie pix 
made in the U. S. Eventual aim 
is to consolidate with other indie 
distribs in America to form some- 
thing akin to a United Artists of 
the foreign film. Idea has been 
kicked around for some consider- 
able time, but never came off. 

New outfit’s first release will be 
“Versailles,” the Sacha Guitry pic 
which is to be edited down from 
three hours to an hour and three- 
quarters. Lensed in Eastmancolor, 


and featuring an all-star cast, pic 
will be dubbed as it’s tabbed for 
national instead of just artie re- 
lease, 





Distribs Private Eye 
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share of the “winnings” on a horse 
race be# which a circuit topper 
placed for him. In other instances, 
the exchange staffers reportedly 
collect via golf “bets.” The extent 
of the payola is unknown, Distrib 
homeoffice executives became 
aware of it only recently, and are 
currently cracking down sharply 
via quiet shifts and “resignations.” 

It is for this reason that the 
homeoffices have been reluctant to 
grant more autonomy to field staf- 
fers and demand that all film deals 
be approved by the New York 
office. Exhibs’ organizations have 
long fought for greater authority 
for the local exchanges, pointing 
out that the men in the field are 
more aware of the local business 
situation, particularly in dealing 
with indie ops who are facing box- 
office difficulties. 





Exhibs Aid RFE 


Film theatre drive in support of 
the Crusade for Freedom cam- 
paign to expand the work of Radio 
Free Europe will take place dur- 
ing the week of March 15 to 21. 

Theatre Owners of America, 
which is sparking the campaign on 
the exhib level, has named liaison 
officers in each TOA territory to 
help theatremen organize’ the pro- 
motion. It will consist of the 
showing of a trailer, running one 
minute and six seconds with Bing 
Crosby as the narrator. Theatres 
will be asked to show this subject 
and to arrange for patrons to sign 
Freedom Scrolls and donate 

“Truth Dollars” in the lobbies of 
j the houses, 
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Technicolor 
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and that this difference, amounting 
to “a tremendous figure,” is g 
“very determining element” in the 
industry. 

He further cited the elimination 
of the excess profits tax, to which 
Techni was subject and Holly. 
wood’s switch to color. Kalmus «a id 
he was hopeful of solving the prob. 
lems encountered by Techni and he 
underscored the possible profits 
from Techni’s licensing agreement 
with DeLuxe Laboratories, its pro. 
posed French plant.and the dea] 
under which it will turn out the 
Vectograph single-track 3-D prints. 

In listing the Techni pix handleq 
in 1953, Kalmus said there were 
106, an increase of 11 from 1952, 
Already set for 1954 are 99. three 
less than in the prior year, but 
there is a prospect for additional 
films. 

Tabulation showed that Techni 
in 1953 shipped 560,550,932 feet of 
positive print footage as against 
461,219,752 in 1952. The report 
further indicated an investment of 
$763,000 in permanent assets in 
1953, bringing the total of such in- 
Westments since 1945 to about $7. 
500,000. ~ 

Kalmus made lengthy mention 
of the new system of double-frame 


'exposure® with which it has been 


experimenting for over a year and 
which is said to provide superior 
clarity and visibility especially in 
projecting a‘ Techni film on the 
wide screen. Par is currently using 
the process on its “White Christ- 
mas.” Techni is also active in color 
tv research, and Kalmus sees the 
advent of recording pix on tape as 
a possible advantage to Techni 
since the lab is equipped and ex- 
perienced te deal with electronic 
photography and projecticn. 
Technicg or Ltd., Techni’s Brit- 
ish subsid, in 1953 processed 30 pix 
and remitted $249,740 after $115,- 
856 in taxes. The 1952 comparison 
is $248,559 after $118,066 in taxes. 
The British plant has 35 films in 
production or active preparation. 





“‘Venai Vendor’ 
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trite, corny and dumb, spiced up 
with sex because the dialog drags, 
the plot is outworn and the so- 
called star has nothing .. . but 
nothing . . except the body God 
gave her, and this she exploits to 
the delectation of degenerates. God 
forgive her!” 

Of the controversial dance se- 
quence, Smitha said he found it 
nowhere as suggestive as that Jane 
Russell did in “Gentlemen Preter 
Blondes,” and that dance raised no 
objections. Smitha did promise 
New World that the Woods would 
not indulge in a lewd acivertising 
campaign such as was done in St. 
Louis. 

Archdiocesan newspaper last 
month started a regular weekly 
listing of current pix and their Le- 
gion of Decency ratings, with full- 
length tv films also included in the 
list. 

Same paper carried a front page 
editorial in January, when the 
U. S. Supreme Court’s ruling on 
“M” and ‘‘La Ronde” was an issue, 
blasting the court for practically 
“ruling out the concept of moral- 
ity.” This editorial said that the 
producers of “filth” in Hollywood 
could never “free themselves from 
the censorship of the law of God.” 

But the paper isn’t angry with 
the whole industry. Current is 
sue sports a story with a six-col- 
umn head praising top film execs 
for reaffirming their trust in the 
production code. 








| Goldwye, Selznick | 
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long since have severed all con- 
nections with the company and 
want to give their full time to their 
present-day affairs. 

Coincidentally, Selznick was !D- 
volved with another anniversars — 
Metro’s—only 10 days ago and this 
developed into a kingsize but short- 
lived hassle on both Coasts. The 
producer bitterly complained that 
he was not adequately spovVighted 
as the producer of “Gone With the 
Wind” en the Ed Sullivan tv show 
which was staged as a salute (0 
M-G. - 

The distasteful results, for Se!?- 
nick, of this “anniversary” episoce 
has had no bearing on UA’s birth- 
day observance, though. 
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feature. The trend, however, hasn’t 
been so extensivé as to write off 


the tandem situations. The shift to | 


a solo feature policy is most nota- 
ble in houses equipped with Cin- 
emaScope, but most recent statis- 
tics reveal there are currently only 
1,759 theatreS both in the U. S. 
and Canada with C’Scope units, 
thus leaving a large market open 
for the small-budgeters. 
Driveins, Too 


In the U. S., only the south and 
southwest are almost exclusive 
one-feature territories. 





In other | 


pressing surprise at the French 


| reciprocity request, comment that, 


even were such an understanding 


to be reached, it would hardly work 
to the benefit of the French since 


{the major distribs aren’t properly 


set up to handle foreign imports, 
a fact that has become obvious 
over the past few years. Feeling 
is that the French are willing to 
cut off their nose to spite their 
face in pushing the reciprocity 
proposition. is 
American spokesmen are _ in- 
creasingly unhappy over foreign 
inability to grasp the realities of 
the U.S. film market. “They can’t 
understand that here the govern- 
ment can’t tell us what to do and 
what not to do,” one commented. 


areas, there is a hefty sprinkling | ‘They always think we’re just us- 
of dual outlets, including most of | ing our independence as an excuse 


the driveins. 


Drought in the programmers is | 


not only effecting the indie nabe 
houses but is also hitting key cir- 
cuit houses in double feature ter- 
ritory. However, the latter, largely 
equipped with CinemaScope, are 
not as seriously toriched when ex- 
hibiting one of the widescreeners, 
rounding out their program with 
C’Scope shorts. It’s, however, hit- 
ting the smaller houses (sans 
C’Scope) sharply, resulting in a 
big scramble for secondary prod- 
uct. 

The shortage of second feature 
material has launched Parameunt 
on an experiment, the company 
having acquired six 30-minute pix 
made independently in England, 
and plans to sell them in the U. S. 
as “second feature.” Another move 
to alleviate the lower-half shortage 
is that undertaken by Republic, 
which is reediting, cutting down 
and retitling a large number of its 
previously-released pictures spe- 
cifically for the dual bill market. 

Despite the shortage of the pro- 
grammers, indie producers appear 
reluctant to step in, feeling that 
the big money comes from the key 
situations which demand solid b.o. 
attractions. Frequently, there has 
been talk that the half-hour vidpix 
currently available would ideally 
fill the breach, but exhibitors have 
staunchly nixed playing ball with 
the videoites. 


Paris Blind 


———==s CONntinued from page 5 jee 


mittances from a monthly $120,- 
000 to $200,000 and made avail- 
able to the French $400,000 over 
the two year period, the coin be- 
ing taken from a former aid fund 
accrued in France. 

Agreement was worked out by 
Johnston while Flaud was in Ar- 
gentina. Bugs arose when the 
French official returned to be 
faced with a fait accompli. MPEA 
was informed next that the French 
wanted a one year deal, involving 
a $300,000 subsidy to be used in 
Setting up a U.S. office to plug 
French imports. There was also a 
question of the 20 permits which 
the Americans want to “borrow” 
against next year’s quota. 

These are the same permits for 
Which the French now want re- 
ciprocity. Deal three years ago 
gave the MPEA 110 licenses, 20 
more than the quota stipulates. 
When the agreement was renegoti- 
ated in 1953, the French deducted 
the 20, which had been borrowed, 
and came up with a total of 70. 
Eventually, with the Americans 
granting the subsidy concession, 
the French came back to the 110 
total. 

What French Can’t Grasp 

There is at present every indi- 
cation that MPEA will flatly nix 
any deal involving reciprocity as 
being an unworkable and illegal 
proposition. On the other hand, 
despite the very considerable pres- 
sures brought to bear by indie 
importers and the Society of In- 
dependent Motion Picture Pro- 
ducers, both of whom oppose sub- 
sidies as a curb on competition in 
the U.S. MPEA appears willing to 
g0 ahead with the original pact 
calling for financial aid to the 
French. The export assn. has never 
called this coin a “‘subsidy’’ even 
though it follows along the Italian 
Pattern. 

There, MPEA originally agreed 
to shell out 1214% of its earnings 
in Italy as an aid to the local in- 
dustry to establish Italian Films 
Export in the U.S. It wasn’t long 
before IFE expanded into distribu- 
tion. In last year’s Italian agree- 
ment, Johnston stipulated that the 
Subsidy—reduced to 10%—could 
be used for promotional purposes 
only, 

Company execs, apart from ex- 












to turn them down. The best thing 
MPEA could do would be to dis- 
tribute a copy of the antitrust 
laws in all the major territories. 
Maybe that would ram the truth 
home to them.” ry 
They See ‘Conspiracy’ 

Extent to which the impression 
persists abroad that there is a con- 
spiracy abroad within the Ameri- 
can industry to keep out foreign 
films is illustrated by a remark 
made by a British traveler in N.Y. 
recently. 





New York Truckers Seek 


More for Print Delivery 


Albany, Feb. 23. 

The application of Smith & How- 
ell Film Service for a 10° in- 
crease in tariff on 15 specified 
routes for theatres between Buf- 
falo, Albany and New York will be 
heard by a Public Service Commis- 
a examiner Thursday morning 
35). 

The company sought to have the 
application effective Jan. 25, but 
this was not granted, pending a 
hearing. The latter action was 
taken because a PSC investigator 
reported its operation ratio of 
89.76 for a given period, in 1953, 
was better than 93 ratio used as a 
standard by the Interstate Com- 
merce Commission and the PSC. 
Net is the difference between that 
figure and 100. 


Schine and Smalley Theatres are | 
among those who oppose the re- | 


quested increase. 

The PSC investigator reported 
that since 1948 Smith & Howell re- 
ceived these increases: 10° for 
Albany, effective Jan. 26, 1952; 


Jan. 12, 1953; 10% for Albany, New 
York and Buffalo, Aug. 23, 1953. 


Petitioner contends that the | 








Pine- Thomas’ 








as often happens in Hollywood. 
Pine and Thomas have a long rec- 
ord of never announcing their 
plans until all details have been 
worked out—and this. drastic 
switch in approach the problem of 
making pictures is no different. 
Firm already has three proper- 
ties lined up for production under 
its ‘‘whatever it takes” policy and 
the first one, “Run For Cover,” 
will go before the cameras June 1. 
As proof that the unit which re- 
leases through Paramount means 
| What it says in announcing top tal- 
ent, William Dieterle already has 
been signed to direct the film and 
the partners have some top stars 
in mind for the key roles. 
“Cover” will be followed by 
“Lucy Gallant” and “Far Hori- 
zons.”’ Screenplays have been com- 





10% for New York and Buffalo, | pleted on both and the problems 


| of casting will be met in the near 
future. 
“The important thing,” Thomas 


latest increase is necessary to | emphasized, ‘is that in the future 
| eaeee for other losses in com-| Wwe will reeognize no budgetary 


modity transportation. 





limitations on the pictures we want 
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| be announced and later forgotten, ; to make. And, incidentally, Para- 





New ‘Big’ Pix 








mount is 100° behind us in this 
switchover. 

“But we don't want anyone to 
think that this means we are 
switching away from our approach 
to providing film entertainment. 
We still want to make commercial 
pictures, not artistic ones. 

“However,” he added, “it’s no 
longer commercial to make the 
kind of pictures we've been mak- 
ing.” 

As a part of the new technique 
for the Pine-Thomas unit, each 
project will be studied from a com- 
pletely individualistic basis. Each 
picture will get the process it ap- 
pears to be best suited for and 
the decision to use color or not 
will be made on the same basis. 
Similarly, partners intend to get 
the best possible names as mar- 
quee bait. 

There's only one thing that won't 
be changed. 

“We're still gonna get out on 
the road with each _ picture,” 
Thomas promised. “We're gonna 
sell each one, just as we have in 
the past.” 
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STEWART-TRANS-LUX CORP. 


1111 W. Sepulveda Bivd. 
Torrance, California 








r. Exhibitor! 


DO YOU 


-” Now, at last, you can present 
motion pictures as they 
were meant te be shown! 


NO DISTURBING LINES to detract from the 
magnificence and beauty of CinemaScope, wide-screen, 3-D 
or regular flat projection. 


The New LUXURIA SEAMLESS is the ultimate 
achievement in new-process screens and will fit all theatre 
needs because it is CUSTOM TAILORED. 


New LUXURIA SEAMLESS is now available with 
three types of viewing angles...Medium, Wide and Extra Wide. 


SEAMS BEFORE 
YOUR EYES? 
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Here are the important differences! 


Seamless means just that — made in one piece up to 90 ft. 


eLess amperage and more brilliance in all installations, 


e Completely perforated for 


all types of sound. 


© Tailor-made to order for your theatre’s size and viewing angle. 


e Longer life — and it’s washable. 


P. S$. Before you buy any screen — Be sure you see the 
New LUXURIA SEAMLESS — It'll help in the LONG RUNS. 
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MISC, 3481 


Distributed by 


TRANS-LUX CORP. 
1270 Sixth Avenue, N.Y. 20, N.Y. 
Circle 7-4970 
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Clips From Film Row 


NEW YORK 


Russell V. Downing, managing 
director of Radio City Music Hall, 
N. Y., named chairman of dinner 
committee for N. Y. Variety Club’s 
first annual Heart Award Dinner, 
it was announced by Tent 35 top- 
per Edward Fabian. j 

Dinner on May 6 will honor Wil- 
liam J. German, head of Variety 
Club Foundation to Combat 
Epilepsy. 

Mitchell Wolfson, a member of 
directorate of Theatre Owners of 
America and operator of a Florida 
circuit, received citation for his ef- 
forts in employing physically 
handicapped. Citation was pre- 
sented Wolfson in Washington by 
Maj. Gen. Melvin J. Mass, U. S. 
Marine Corps Reserve, a member 
of the President’s Committee on 


Employment of the Physically 
Handicapped. 
Jules Lapidus, Warner Bros. 


eastern and Canadian. division 
sales manager, on swing of the 
company’s branch offices in the 
central district. 


PHILADELPHIA 


George Murphy, film actor, re- 
cuperating here following opera- 
tion to remove small growth from 
vocal chords. 

Jack Romaner, Stanley-Warner 
shorts subject booker, left com- 
pany to go into biz for himself in 
N. Y. Irv Loomis, film supervisor, 
replaces him. 

Bert Leighton, manager of the 
Grand. Lancaster, Pa. working 
with dislocated shoulder as a re- 
sult of a fall. 

Jack Engel celebrated 25 years 
on Vine St. (18). Engel started 
with Universal, switched to RKO 
and finally wound up with Screen 
Guild. 

Phil Silvers was in town Feb. 17 
in conjunction with world preem 
of “Top Banana” at Goldman The- 
atre. 

Joe Nevison. district manager 
for the A. M. Ellis chain, returned 
to insurance business. 

Wait Disney received National 
Educational Assn. award Feb. 17 
for his fiim, “Living Desert” at 
Haddon Hall, Atlantie City. 

Danny Kaye mede personal ap- 
pearance at Sunday morning (21)! 
preview of “Knock on Wood” at, 
Midtown Theatre. with Paramount 
and Deeca Records sponsoring in- 
vitational showing. 





named chairman of the Variety 

Club house committee for 1954. 
Lee’s Woodland ozoner in Parks 

Township near Leechburg, Pa., 


season arrives. Harold A. Lee, the 
owner, stated he refused to collect 
a 10% amusement tax for the 
county. ; 

Ted Grance elected president of 
the Tri-State Drive-In Theatres 
Assn. for 1954. Other offices are 
James Nash, veepee; Joseph Volpe, 
secretary, and Ernest Stern, treas- 
urer. Both Volpe and Stern re- 
elected to directorate along with 
John A. Robb. 

Harold (Red) O’Donnell, veep 
of operators union and a projec- 
tionist at the Art Cinema for last 
12 years, left that theatre to go 
with the SW circuit. Al Yerman, 
from nabe Triangle, replaces 
O’Donnell at the Art Cinema. 

Stan Dudelson, former RKO 
salesman here, resigned as UA 
manager in Des Moines to join 
his father, Moe Dudelson, who was 
with UA a long time, in operating 
National Telefilms Associates, in 
Detroit. , 

M. A. Silver, zone manager for 
Stanley-Warner circuit, and his 
wife returned from month’s vaca- 
tion in Palm Beach, Fla. Silver 
stopped off in New York for a 
S-W board meeting. 

With CinemaScope installations 
completed in 10 neighborhood and 
suburban houses, “The Robe” has 
opened extended second-runs in 
most outlying spots. 20th-Fox sent 
Hal Marshall here to kick off the 
campaign. 

Picture business going all-out to 
cooperate with Cambria County 
officials in celebrating county’s 
150th anni this summer. 

Earl Gordon celebrated his first 
anni as manager of the Squirrel 
Hill, the clicko art naber. 

Bert Stearn, head of Co-Opera- 
tive Theatres, indie booking com- 
bine, headed for Coast to huddle 
with Maurice L. Conn and Connie 
Mack on Iatter’s life story. Stearn 
and Conn tied up the screen rights 
to the Mack saga several months 
ago. 


ST. LOUIS 


Leon Jarodsky, owner of the 
Lincoln and Paris, Paris. TIIl., 
readying his new 500-car ozoner 
near that town. 





Stanlev-Warner Lindley adopted 
poticy of German films on week- | 
ends. 

Ulrik Smith, Paramount branch 
manager. is distributor chairman 
tor Brotherhood Week in this area. 

Bill Gandall. Universal flack, 
worked with Elmer Pickard, man- 
ager of Stanley, on exploitation 
campaign for “Glenn Miller 
Story.” 


PITTSBURGH 


William F. Adler, ed-publisher 
of Pittsburgh and tri-state edition 
of TV Guide, elected prexy of 


Francis Barry, Navy vet, suc- 


‘ceeded James Bradshaw as mana- 


ger of the State, O’Fallon, III, 
peng by Charles Goldman, St. 
ouis. 


Dominie Frisina, head of the! 


Frisina Amus. Co., closed the 
Frisina in Taylorville, Ill., and re- 
opened its Capitol, a 1,224-seat 
house in same town. Company re- 
tagged the Ritz, a 560-seater, the 
New Frisina, in the same city. 
_ For first time in 14 years pol- 
icy at the Roxy, Ramsey, II, 
owned by Woody Proffer has been 
changed. It now shows three fea- 
tures weekly instead of four. 
Henry Zack, former office mana- 





Northside Amus. Co., which cwns 
Ben Aimdur’s Garden Theatre on 
the Northside. 5 

Harry Rees, who until recently 
was with UA, has joined the Han- 
na organization here as salesman 
for its Franklin Film Exchange. 

Meade Theatre in Meadville be- 
ing purchased by Salvation Army, 
and will be remodeled into the SA 
headquarters there. 

Fli Kaufmann, who operated an 
indie poster exchange here for 
many years, went to National 
Screen Service in New York on a 
roving assignment as a tv trailer 
rep, 

Hollywood Theatre at Hastings 
accuired by the Moose lodge and 
will be re-named Moose Theatre. 

Ray Scott, telesportscaster, 


‘New York Theatres. 


— RADIO CITY MUSIC HALL 7 




















ocketeller Conter 


R 
LUCILLE BALL - DES! ARNAZ in 
“THE LONG, LONG TRAILER” 


Photographed in Anco Color 
Print by Technicolor - An M-G-M Picture 
and SPECTACULAR STAGE PRESENTATION 


—_+ + ~s4 




















PARAMOUNT 


|ger for Universal’s St. Louis ex- 
|change, now a salesman for Re- 
| public; replaced by William Emas, 
|formerly with Allied Artists here. 
Ralph Welch shuttered his Ill- 
i inois, Newman, IIL. 

| Eddie Rudolph, Jr.. who oper- 
j}ated the State, €olumbia, I1)., un- 
| til it was destroyed by fire early 
| last year, joined the St. Louis sales 
| staff of Republic. 

Norvin Garner, owner of an 
ozoner between Liblourne’§= and 
|New Madrid, Mo., constructing an- 
}other near Dexter, Mo. 
| Publix Great States Circuit sold 
jthe Orpheum, a 1,200-seater in 
| Quiney, Ill., to Perry Heffler but 
| will continue to operate the Wash- 
{ington, 1,493-seat house in same 
| town, 
| St. Louis Amus. Co., relinquished 
‘its lease on the nabe Aubert; 


| house will be concerted into a su- | moted to similar job at Santa Fe, | 


| per market. 


CHICAGO 


will not reopen when the outdoor |- 


let’ in schools with special rate of 
50c for student groups. 


Grand on March 9. 

Bell & Howell absorbing DeVry 
Corp., manufacturer of film projec- 
tors, as of April 15. Purchase 
price undisclosed. 

McVickers switching to Wednes- 

day openings as permanent policy 
with current bill to build up week- 
ends. 
Abe Platt of B&K and Bob Flan- 
nery of Whiteway Signs are co- 
chairmen of amusements for cur- 
rent Red Cross drive. 

B&K settled for $20,000 from 
auctioneers for art objects, furni- 
ture, and other gingerbread ac- 
cumulated from refurbished thea- 
tres. 

Ray Hemple appointed head of 
special trailer department at Na- 
tional Screen Service vice Bill 
Harris who ankled the company a 
week ago for Filmack Trailers. 

Jack Garber, B&K flack, back at 
his desk after surgery and conva- 
lescence. 


LOS ANGELES 


Warners has slated its 3-D pro- 
duction, “Phantom of the Rue 
Morgue,” for mass booking in 250 
theatres out of Cincinnati, Cleve- 
land and Indianapolis, opening 
Feb. 24. ? 

Saturation booking, covering 70 
theatres in Southern California, set 
by Allied Artists for “Riot in Cell 
Block 11.” Film will open March 
31, accompanied by a TV-radio 
campaign blanketing the area from 
L. A. to San Diego. 

Don Halley, formerly with the 
United Paramount circuit in Kan- 
sas City, appointed manager of the 
Los Angeles Paramount theatre, 
succeeding Buzz Davenport, who 
entered private business. ; 

Columbia closed a deal to dis- 
tribute “End of the Affair,” to be 
produced by David Rose and David 
Lewis in England with Deborah 
eKerr starring. 


DALLAS 


Henry Munde; sound engineer 
for Dorsett Laboratories of New 
Orleans, installed a special Pana- 
phonic sound system at Melba 
Theatre here for showing of 
“Wings of the Hawk.’’ Exhibitors 
throughout the area invited to the 
demonstration. 

The Plaza at Denton reopened 
|'under the new ownership of C. L. 
| Robinson, who also owns and op- 
erates the El Rancho Drive-In 
there. 

Home Theatre, White Face, for- 
merly owned and operated by Jack 
Holman, sold to J. B. Prather, who 
operates. theatres at Hale Center. 

The 183 Drivein here opened a 
new heated auditorium and snack 
bar. 


Metro exchange here. 

More than 100 theatre owners 
from Houston and other parts of 
Texas gave testimonial luncheon 
for S. M. Sacks, manager of RKO 
exchange in Houston. 

Col. Vie Barraco succeeded by 
Dick Wvygant as prez of Houston 
and Gulf Coast Theatre Owners 
Assn. 

An extra usher at Loew’s State 
in Housten confessed to police 
that he set four fires at the house 
and one at the nearby Majestic, 
all in the last two months. 


DENVER 


At its February meeting the di- 
rectorate of Allied Rocky Moun- 
tain Independent Theatres elected 
| Neil Beezley, prexy and national 
| director; Fred Hall, veepee; Gus 
|Ibold, treasurer, and Joe Ashby, 
| general manager. Set May 3 as 
| convention date. 

Variety Tent 37, having settled 
with insurance companies _ for 
losses in the last year’s disasterous 
fire, is looking for new location. 
| John Sandro and Fred Penny, 
| Aladdin doormen, joining the U.S. 
| Marines. 


| Ben Benda, Ritz manager, pro- 





| with the Ritz spot going to Eddie | 


| Specht, recently of Rapid City, 
|S. D. Henry Herzog quit the Santa 


B&K held business meet of all; Fe Post. 


; depariment heads last Wednesday | 


|(17) at Blackstone Hotel, 


Lorane McCarthy reopened the 


with | Ute, Strasburg, Colo., after face-! Athena” 


| John Balaban and Dave Waller- | lifting. 


‘stein at helm. 


| James Nicholson, Realart veepee 


| “Rose Marie” set for State-Lake here taking over operation of ex- 
|on March 4, with “Long Long change from Robert Patrick, who 
| Trailer” pegged to open the Chi-j| intends concentrating on a few out- 


|cago the following day barring) standing roadshow films. 


holdover of present bill. 


Laura 
Haughey remains as Realart office 


Complete fire inspection of all) manager and booker. 


| of fire prevention bureau. 


| 


attack. 


— and refurbishing. 


| James Thompson, former man-| Fox 
|ager of United Artists Theatre, in| changes included moving of Ed 


| Chi theatres last week resulted in | Mrs. Otto Weddenfeld bought 
| 100° okay by Chief James Collins the 


E. J. Touey estate. 


Inter-Mountain 


boy hospital following heart | Doty, manager of the Fox, Cald- 


'well, Idaho, to Las Vegas, N. M.. 


| Clark Theatre installing wide-| as city manager, where he succeeds 20th-Fox . 


| Jack Fleming, who went to Walsen- 


Surf exploiting reissue of “Ham- ; burg, Colo., in a similar capacity. | in 


“Go Man Go” pegged for RKO) 


Walter Penn joined sales staff of | 


t 
} 


: Hollywood, Feb. 23. 

Columbia signed Kudy Mate to 
direct “The Bandits,” a Lewis J. 
Rachmil production, starting March 
1... Josef Shaftel, indie pro- 
ducer, signed Edgar Ulmer to di- 
rect “The Bandit,” starting March 
15... Ross Hunter draws produc- 
tion reins on UI’s “All That Heav- 
en Allows,” based on a novel by 
Edna and Harry Lee... Harold 
Gordon drew a role in UI’s “Ben- 
gal Rifles’ . . . Rebert Francis 
plays a cadet in Columbia’s ‘“Mis- 
ter West Point,” co-starring Ty- 
rone Power and Maureen O’Hara 
. . . Schenck-Koch signed John C. 
Higgins, author of “The Swamp 
Fox,” to do the screenplay ... 
Carl Faulkner, 24 years with 20th- 
Fox, renewed as head of the studio 
sound department. 


Gale Storm signed as femme 
lead in “Three Gobs in Paris,” with 
Tony Curtis, Gene Nelson and 
Paul Gilbert as mdle toppers, at 
UI . . . Columbia’s “The Pleasure 
Is All Mine” switched to “Three 
for the Money”; Hecht-Lancaster’s 
“Bronco Apache” to “Apache,” and 
“Athena” to “Adam and Athena” 
... Phil Carey snagged a featured 
role in ‘‘Mister West Point” at Co- 
lumbia ... Judith Ames drew a 
key role in UI’s “The Matchmak- 
ers” ... Vineent M. Fennelly. 
picked Beverly Garland as femme 
lead opposite Wayne Morris in 
“Two Guns and a Badge” at Al- 
lied Artists ... Carl Dudley and 
camera crew to Lake Geneva, Wis., 
to shoot “Ice Boating,” a two-reeler 
... Hal Wallis handed Mara Lane 
a contract calling for one film a 
year. 


Paul Douglas will co-star with 
Stewart Granger and Grace Kelly 
in Metro’s “Green Fire,” to be 
produced by Armand Deutsch on 
location in Colombia . . . Comdr. 
Marshall Beebe doubling as tech- 
nical adviser and actor in Para- 
mount’s “The Bridges of Toko-Ri” 
. . . Mark Robson negotiating for 
sereen rights to James A. Miche- 
ner’s “The Jungle,” for indie film- 
ing in 1955... Anthony Ross drew 
a role in Paramount’s ‘‘The Coun- 
try Girl” . . . Warwick Produc- 
tions signed Richard Widmark to 
star in ‘Prize of Gold,” to be 
filmed in England... Lt. Col. O. F. 
Lassiter will function as technical 
adviser on Paramount’s “Strategic 
Air Command” ... UI signed 
Dianna Cyrus Bixby to pilot a. spe- 
cial jet camera plane for sequences 
in “This Island Earth.” 


Columbia signed Gary Merrill to 
star in “The Black Dakotas,” with 
Wallace MacDonald producing and 
Ray Nazarro direeting . . . Metro 
assigned Lana Turner to a “guest” 
spot in “Deep in My Heart,” the 
story of Sigmund Romberg, which 
Roger Edens will produce with 
Jose Ferrer starring . .. Dianne 
Foster plays femme lead opposite 
| Robert Francis in the Bryan Foy 
| production, “Those Reported Miss- 
}ing,” at Columbia .. . Gordon 
Lockert 2, head of the newly or- 
ganized G-L Productions, opened 
| offices on the Hal Roach lot with 
|a program of three features... 
| Johh Ericson joined Stewart Gran- 





in Metro’s “Green Fire.” 


John Wayne in RKO’s “The Con- 
queror,” the story of Genghis Khan 
. . . UI assigned Julia Adams as 
femme lead opposite Donald 
O’Connor in ‘Francis Joins the 
WACS” ... Jerry Schnitzer, Bob 
Stevenson and Rita Rayburn or- 
ganized Gallery Films for the pro- 
| duction of industrial and commer- 
|cial pix... Kurt Kaszner drew a 
|pivotal role in Metro’s “Babylon 
' Revisited,” to be filmed in France 
|... John Ford negotiating for 
|screen rights to James Warner 
|Bellah’s novel, “The Valiant Vir- 
}ginian” , Moulin Productions 
| Closed a deal with British Pictures 
|Corp. to co-produce ‘‘Moby Dick,” 
| with John Huston doubling as pro- 
> .. Hugo Haas’ 
| Bait" given a“B” rating by the 
| National League of Decency. 





| ducer and director . 


Mark Robson will direct “Phfft” 
}at Columbia 
| will be filmed as ‘Adam and 
Jerome Courtland 
|back in town for a role in “Those 
| Reported Missing” at Columbia... 
| Columbia bought “Which One,” 
'new- tune by Lester Lee and Ned 


| Washington, to be sung in “Three | 


for the Show”... Philippe de Lacy 
and his “Cinerama Holiday” troupe 
| completed their California shooting 
j}and left for Chicago to film another 


a role in “Syndicate,” to be pro- 


Theatres |duced by King Brothers for RKO ly in Japan. 


release. 

| . ° . 

| Hugh O’Brian’s first film since 
leaving UI is “Broken Lance” at 


‘femme lead opposite Gary Merrill 
“The Black Dakotas” at Colum- 





| ger, Grace Kelly and Paul Deuglas | 


Susan Hayward will co-star with | 


.. . Metro’s “Athena” | 


.. Wanda Hendrix plays | 

















bia .. . Mamie Van Doren cast as 
second femme lead in UI’s “Francis 
Joins the WACS”... Allied Artists 
signed Lyle Talbot and Florence 
Lake for roles in “Two Guns and 
a Badge” .. . Rebert Francis pjays 
a prisoner of war in “‘Those Re. 
ported Missing” at Columbia ._. 
Donna Reed drew a top role in 
Metro’s “The Last Time I Saw 
Paris,” formerly titled “Babylon 
Revisited” . . . Dick Powell’s first 
producer job under his RKO con- 
tract is “The Conqueror’... 
Philip Tonge snagged a comedy 
role in UI’s “The Matchmakers” 
. . . Vincente Minnelli put Metro's 
“Brigadoon” back before the cam- 
eras for the final week of shooting. 











| 


- \ 
Mitchum, Masseur 


——~=as Continued from page ‘4 








accord as a helpful instrument un- 
der which practically anything can 
be brought to the screen. 


He cited the instance of ‘River 
of No Return,” for which he 
megged some added footage. It in- 
volved a shivering Marilyn Mon- 
roe, naked under a blanket, get- 
ting a massage from Robert Mitch- 
um. “We took the script to the 
Code people and they told us that 
there was absolutely no chance of 
getting this scene into the film,” 
Negulesco related. 

Ne Thrill! 

“So I took it up with Darryl 
Zanuck, and we decided to go 
ahead anyway on the assumption 
that we could create an inoffensive 
scene. I told Marilyn that, under 
no circumstances, could either she 
or Mitchum give the impression 
that they were enjoying them- 
selves. When we showed the film 
to the Breen office, not a foot of it 
was deleted.” 


Negulesco, who megged “Three 
Coins in the Fountain” in Rome 
for 20th, said he was convinced 
that CinemaScope demanded much 
more location shooting than in the 
past since artificial backgrounds 
tended to show up a lot more. He 
didn’t think the Hollywood unions 
had a right to quarrel with this 
practice and commented that it 
added greatly to the realism of pic- 
tures and to their acceptance 
abroad. 

“In ‘Three Coins’ we had a scene 
where three girls throw coins into 
ar old fountain to bring them luck. 
When we did that scene, an on- 
looker informed us that, tradition- 
ally, people threw the coins over 
their shoulder. That’s the kind of 
detail you just don’t know unless 
you’re on the spot, and it adds 
color, too,” he declared. 

“A Woman’s World” so far has 
Clifton Webb, June Allyson, Glenn 
Ford, Lauren Bacall, Charlton 
Heston and either Fred MacMurray 
or Paul Douglas in the cast. It also 
features the the $210,000 Ford ex- 
perimental dream car which has 
| been touring auto shows. Buggy 
| is insured for the amount it cost to 
make. Negulesco said he was us- 
ing a new CinemaScope camera 
lens said to give considerably bet- 
ter depth than the taking lenses in 
use so far. 

“We've got a lot to learn yet 
about making CinemaScope films,” 
said the man who was also respon- 
sible for making “How to Marry 
a Millionaire.” Stereophonie sound 
was still far from perfection, he 
observed, particularly at the shoot- 
ing end where it’s difficult to con- 
trol the sound when a person isn’t 
moving but standing still and turn- 
ing his head while conversing. 


| 
| Asia 
| 
| 


























aus CONtinued from page 3 = 


with many theatres overrun by the 
| Communist forces. The country is 
| serviced film-wise from France. 
| Ugast said he had seen a number 
|Of Russian propaganda pix that 
| circulate in his territory, but he 
| didn’t think the Soviets were very 
successful in selling their line. 
|The people know it’s propoganda,” 
he said. 

According to Ugast, British and 


Zala, Madrid, Neb., from the sequence... Lance Fuller snagged | French films are finding increas- 


|ingly friendly reception, particular- 
Local production 
|flourishes in Japan, India, Siam, 
| Malaya, Hong-Kong and the Philip- 
/pines. “The more better pictures 
we make, the more this is an in- 


| centive for local producers to raise 
itheir standards,” he maintained. 
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$33,000,000 3-SHOW POTENTIAL 


Bergen Sans McCarthy for TV? 


Edgar Bergen’s career in tv as part of his new deal for Kraft 


starting in the fall may be in stra 


ight dramatic roles without bene- 


fit of his longtime “associate” and alter ego, Charlie McCarthy. 
Bergen's contract with Kraft is on a longtime basis, calling for a 
full hour weekly radio show, in which he'll be disk jockey, com- 


mentator, host with guest celebs, 


etc. 


However, pact also provides for Bergen’s integration inte the 
brace of weekly hourlong tv dramatic stanzas (NBC and ABC) 
sponsored by the food and cheese company, and it’s reported that 


Bergen will star in a number of 


the segments as a dramatic per- 


formed sans McCarthy. However, for special holiday program- 
ming on the Kraft tv shows, the format will likely be switched 
for a return to the Bergen-McCarthy comicalities. 

High command of Kraft and J. Walter Thompson, agency on 


the account, returned from the 
plans for the new Bergen deal. 


Coast recently after finalizing 




















Sequel to Eigen’s ‘Kiss of Death 





Sparks ABC Bid to Woo Burr Tillstrom (Temporary | 


Pinchhitter) Away From NBC 








Chicago, Feb. 24. 

The televised kissing demonstra- 
tion conducted last week on WBKB 
by disk jockey Jack Eigen and pic 
starlet Cleo Moore has touched off 
reverberations that transcend the 
duo most intimately involved. 

The hard facts of the episode 
are these: Eigen was fired by 
WBKB as emcee of the late Mon- 
day night tv show on the grounds 
of “extreme bad _ taste.” Miss 
Moore, in town to tubthump her 
latest film, “Bait,” produced by 
Hugo Haas for Columbia release, 
got the publicity break of her 
young career via the cross-country 
press play given the incident. 

But from many angles it’s the 
backwash of the televised passion 
session that has the more signifi- 
cant overtones. It sparked the first 
overt move in ABC’s not-so-secret 
campaign to lure Burr Tillstrom 
and his “Kukla, Fran and Ollie” 
troupe away from NBC. The fact 
that Chi ABC veep Sterling (Red) 
Quinlan turned immediately, and 
successfully too, to KFO’s Fran 
Allison and Tillstrom as tempor- 
ary, at least, replacements for the 
Monday night period is viewed as 
more than an emergency happen- 
stance (Although Tillstrom’s cur- 
rent NBC pact which expires in| 
June is an exclusive on his Kukla- 
politan identity, it does not per- 
clude his own outside work as an 
individual.) 

Tillstrom’s relations with the 
Balaban & Katz theatre family 
have long been close, dating back 
to his and B&K’s pioneering tv 
days with WBKB. Now that B&K 
and WBKB are important factors 
in the ABC setup as a result of the 
merger with United Paramount 
Theatres, it’s an open secret that 
B&K prexy John Balaban would 
like very much to have Tillstrom 


Oops! 

“Today” snagged its highest 
Nielsen to date in the period 
Jan. 10-23 but the record 
didn’t get inte the book due 
to a clerk’s error. Nielsen’s 
office quickly sent subscribers 
the data as an insert. 

The NBC-TV 7 to 9 am. 
crossboarder drew an average 
of 9.7, against previous high 
of 8.4, with the half-hours pro- 
gressing from 7.5 to 10.1, 10.3 
and 10.8, versus previous peaks 
of 6.6, 9.4, 9.0 and 10.2 for the 
respective segments. 


1:30 PM. on TV 
No Party Time To 








~ Murray's Clients: 


That variety stanzas, no matter 
how costly or ambitious, don’t fit 
into the early evening (7:30 p.m.) 
viewing habit, is further reflected 
in the cancellation of the “Arthur 


Murray Party,” slotted in the 7:30- 
7:45 Monday segment on NBC-TV. 
Program has alternate-week spon- 
sors — Associated Products and 
Consolidated Royal Chemical—and 


Like Polo On Sunday 


Arthur Murray attributes 
the demise of his 7:30 p.m. 
“Arthur Murray Party” NBC- 
TV show thusly: 

“How can you get an audi- 








back on the team. And with Swift. 
present sponsors of the NBC-TV 
Sunday afternoon “Kukla” show, 
unhappy with the time slot, the 
timing seems right for a proposi- | 
tion from ABC. | 

In quite another way, this latest | 
chapter in the Eigen story has its | 
impact on the Chi NBC _ head-| 
quarters. It has rekindled the} 


(Continued on page 36) 


Another Whirl For 
Fred Allen On TV 








| 
NBC and packagers Mark Good- | 
s0n and Bill Todman still envision } 


a Fred Allen within their tv orbits, | © 


Cespite the fact the comic's “Judge | 
For Yourself” Tuesday night panel- | 
talent show drops out of the Old | 
Goid sponsorship schedule in May. | 
Within the next week Goodson 
and Todman will audition a new | 
Show for Allen as a likely OG can- 
C.date for the fall. Like “Judge” 
1Ull be a variation on the panel 
theme, but otherwise the format’s | 
eing kept under wraps. 
..-iggie company has _ bought 
Truth or Consequences” (sans | 
Ralph Edwards) as replacement for , 
Allen, at least for the summer, but 
there’s no commitment as yet for 


a fall entry. ‘ 


ence at that time when every- 
body’s out having cocktails?” 








both have turned in their exit 





| billings in excess of $1,000,000. 





| 
| 





TODAY, “HOME, 
TONIGHT’ VISIONS 


By GEORGE ROSEN 


Present pace of sales on the 


In Bid for Kraft's 








show (some clients are committed 


for next Christmas and some even WNEW Sale Pending 


are projected into Valentine’s Day Sudden return to New York last 
in °55), indicates that the cross-the- | week of Bernice Judis and husband 
board marathon program will hit Ira Herbert, managerial factotums 
the $8,000,000 mark in gross-time | of WNEW, N. Y., within a few 
sales this yéar. For '53 “Today” days after they had left for a 
chalked up $5,000,000. | scheduled month’s stay at Boca 
Pursuing thé same sales pattern | Raton, Fla., gave impetus to the 
of introducing the magazine “in-| reports that the lucrative indie op- 
sertion” concept into tv to attract eration is in process of being sold. 
the smaller advertiser at low-cost | Station execs admitted ‘“negotia- 
participation. the network's 11 to/ tions are in progress” but nothing 
noon “Home” show, which preems | finalized yet. Price mentioned is 
next Monday (1), has thus far at- | $2,000,000. 
tracted pre-showtime sponsors with| For some time it’s been general- 
|ly bandied about that the new 
Some time next fail NBC-TV is, ownership, topped by William 
expected to preem its late night | Cherry, Providence, R. I., depart- 
counterpart of ‘“Today”—namely, {ment store owner and broadcaster, 
“Tonight,” either as a 90-minute or was anxious to dispose of WNEW 
two-hour presentation, growing out for a fast capital gains deal. Sta- 
of the present Steve Allen-emceed) tion was bought by Cherry for $2,- 
40-minute (11:20 to midnight) 50,000 ($500,000 in cash) a few 
show on WNBT, the web’s N. Y.| years back from Arde Bulova. Last 
flagship. This too will be slanted | year it was reported that George 
for “insertion” advertising along Storer had initiated some talks for 
lines of the magazine plan. | acquisition of the station, but noth- 








As a combined three-pronged op- | ing happened. 
thinking” in injecting new sales- | 9 6 9 
programming patterns into video, | 
NBC envisions the day when the | uTOW S erson 
$33,000,000 in annual gross billings 6 9 
—which is pretty much of a net-| e 
work in itself. ee Nf 9 
The “Today” snow is capable of 
under ideal SRO conditions. As an | P k W t | 
indication of its unique sales pat- ar er ali $ nl 
business it attracts, sponsors spe- The Edward R. Murrow Friday 
cializing in seasonal pushes are 
‘am, Mow Cae Calne Day, | POW: upon which both Murrow 
cold spell next year), Deals have | trepidation, for nobody knew what 
been set with automotives for the | the “remote interview” idea would 


eration geared to the “Pat Weaver | 
three shows might account for 
fetching a $15.000,000 anrual gross. 
tern and the type of “insertion” | 
I are night “Person to Person” CBS-TV 
committed to the show for Christ- 
for the first hot spell (and the first | fall with something approaching 
year-end “new car preview” time, | 











etc. | add up to, looms as the “sleeper 


In contrast to the single client— | 
Kiplinger News Letter—that was | 
lined up in advance of the “Today” | 
preem, the “Home” show has spon- | 
sorship commitments thus far from | 
Aluminum Co. of America, Amer- 
ican Greetings Corp., Avoset Corp., 
Dow Corning Corp., General Mills, | 
James Lees & Sons, and Sunbeam | 
Corp. As in the case of “Today,” 
the show is attracting clients who 
have never used tv before. And) 
like the morning entry, it can be! 
bought for one or any number of 
“insertions.” Its SRO potential 
on an annual basis is $8,000,000. 

Plans on “Tonight” are currently 
in the blueprint stage. Although 
the network has found it difficult 


|to recapture the 10:30 to 11 p. m. 


segment from the stations (with 


| practically all affiliates sold out 


notice, effective upon termination | 
| web has already had assurance 


of the current cycle in April. 
Similar situation pertained to the 


Wednesday evening 7 to 7:30) 
“Stork Club” show (though the lat- 


ter has been a WNBT, N.Y., local 
presentation due to inability of the 
network to clear stations for the 
sponsor, (Chrysler Dealers). Chry- 
sler as a result has cancelled out. 

Murray show, despite the 15- 
minute capsule format, is one of 


the most costly of its kind, paying | 


| 


some of tv’s highest fees for guests. 


Network plans to install a singer | 
| in the time period, with possibility 


that either Rosemary Glooney, 
Frank Sinatra or Tony Martin will 
go in, 


TY’s Links & Rackets 


NBC-TV will telecast a couple of 
annual sports classics. On June 


19 the web will cover the final 
round of the National Open Golf 
Tourney at Baltusrol, N. J., em- 
ploying the Cadillac-built mobile 
unit which figured in the tv’ing of 
President Eisenhower's inaugura- 
tion. Cameras will follow the tee- 
offs from 4 to 6 p. m. 

The National Tennis Champion- 
ship (singles) will be covered Sept. 
4-6 at Forest Hills, L. 1. 





locally during that half-hour), the 


that, from 11:20 on, the outlets 
will welcome the coaxial ride with 
a major live showcase. As a two- 
hour nightly attraction, it'll be 
geared for a $10,000,000 billings 
potential. 


COWAN’S ‘ABOUT TIME’ 
VICE “QUICK AS FLASH’ 


ABC-TV has slotted a new Lou 
Cowan panel session starring Dr. 
Bergen Evans as a replacement for 
the departing “Quick as a Flash” | 
in the Thursday at 8 slot. New 
paneller, a Chicago origination, is 
titled “It’s About Time,” and deals 
with famous events which must be 
identified via recordings, scram- 
bled headlines, dramatic vignettes, 
etc. It’s slated for a March 4 
preem. 

Panel consists of former Chi Sun- 
Times drama critic Robert Pollak, 
housewiie Sherl Stern, ex-Quiz Kid 
Ruth Duskin and Chi announcer 
Vim Cottschalk. Web's buy of the 
package, incidentally, evens the 
score for Cowan, who had his 
“Comeback Story” dropped a cou- 





, ple of weeks back. 


'emerged with a 30.2. (Previous 


) package. 


of the year.” 


Sponsored in the east by Amoco 
and in the midwest by Hamm Beer, 
“Person” now  has_ additional 
clients bidding for it. Parker Pen, 





for one, has let it be known that 
it’s yenning to alternate’ with 
Amoco as anchor in the east and 
would use additional stations in 
the midwest outside the Hamm 
coverage (Detroit, for example). 


On the last Nielsen, ‘‘Person”’ 


tally was 24.7). What makes the 
rating unusual is that “Person,” 
slotted in the 10:30-11 p. m. seg- 
ment Fridays, has only 38% cov- 
erage of available tv homes (be- 
cause so many stations won't clear 
time). In contrast to the 80, 90 
and 100-station lineup prevailing 
for most major network shows, 


“Person” rides along with only 33 | 


‘CLETE ROBERTS TO 


stations. 

Emergence of Murrow as a ma- 
jor tv personality on his own (plus 
the inherent showmanship in the 
stanza which slots an Eleanor 





Roosevelt one week then comes 


!on with an Eddie Fisher) is con- 


sidered the vital element that’s 
given “Person” its permanent Sta- 
tus on the Columbia rosters. 
Although “P to P” hiatuses at 
the end of June, the Friday at 


CBS Radio's Gotta Fix Rate Pattern 


Full Hour Show; 


Benny Status, NBC Gleam Cue Alarm 


+ 


NBC-TV_ early-morning “Today” a 


Having lost its 20-year-old and 
still potent “Lux Radio Theatre” 
to NBC effective next August, CBS 
has no intention of relinquishing 
Edgar Bergen to the opposition 
next season, particularly since 
Bergen’s upcoming sponsor, Kraft, 
is lavishing coin for a 60-minute 
weekly segment on the full net- 
work facilities. That's a mighty big 
chunk of coin, as network radio 
sponsorship goes these days. Plus 
the fact that CBS is alerted to the 
knowledge that NBC is putting up 
a mighty big battle for the busi- 
ness and is offering Kraft the Sun- 
day night 9 to 10 period. ABC 
Radio is in there pitching, too. 

Since there’s still no certainty 
that Jack Benny will be back in his 
Sunday night radio slot next sea- 
son for Lucky Strike, despite CBS 
board chairman William S. Paley’s 
personal pleas to Benny to stay 
put in AM, the Bergen defection, 
on top of Lux, could throw Colum- 
bia for a serious loss. Nor would it 
contribute to CBS’ happiness to 
stand by and watch NBC grab off 
such major acquisitions. 

CBS has asked Kraft and its 
agency, J. Walter Thompson, to 
hold up on any network commit- 
ment for Bergen until it adjusts 
its rate pattern. For a sponsor to 
come in with its own show (Ber- 
gen’s new deal is with Kraft) for a 
full hour of time is something of 
a precedent these days in radio, 
and apparently CBS° wasn't pre- 
pared, rate-wise, for such a con- 
tingency. 


Sherwood Pilate’ 


As Hallmark TV er 


Miller Brewery, which sponsored 
the initia! Robert E. Sherwood tv 
show, “Backbone of America,” 
failed to pick up its option last 
week on Sherwood’s second video 
original, “Pontius Pilate,” with re- 
sult that NBC is in process of ne- 
gotiating a deal with Hallmark to 
pick uv the tab. Expectations are 
that “Pilate” will go into the regu- 
lar Hallmark 5 to 6 p. m. period 
on Easter Sunday. 

NBC was apprehensive over re- 
ports that Sherwood’s ‘Pilate’ 
contained sensitivities involving 
the Jewish faith. As result the 
network submitted the script to 
eminent Jewish scholars, who gave 
it an official okay. 

Whether or not “Pilate” will 
originate from New York or the 
Coast is still to be determined. 
Cast has not been chosen yet. 





COVER WORLD FOR TV 


Houston, Feb. 23. 
Clete Roberts, world reported 
has been signed by KPRC-TV here 
and will offer the station global 


| news coverage, according to Jack 
Harris, veepee of the Houston Post 
in charge of KPRC and KPRC-TYV. 


1:30 spot will be kept warm by the | 


same producing-scripting staff but 
with a change in format. 





17 abd ? 
Lax ‘Girls’ Now Ex 
Ex-Lax, after a 26-week try, is 
dropping “Leave It to the Girls” 
on ABC-TV after the March 27 
telecast. Series never left the 





ground in its Saturday at 7:30 slot, | 
garnering low ratings and under- | 
going several format changes, 
latest of which was a_ switch} 
whereby for one week the panel 


Roberts will travel around the 
world for KPRC-TV with a camera 
gathering filmed feature stories to 
send back here to KPRC-TV on a 
new series which will start in April 
titled “World Report.” He will 
leave here on March 3 for the Far 
East. He will take with him 1,300 
pounds of equipment in 33 
packages. 


Martha’s 15G Guestint 


Martha Raye will pull down $15,- 





| 009 for a five-minute skit on the 


NBC-TV “Arthur Murray Party” 
next Monday (March 1). The Mur- 


consisted of men with Maggie Mc-| ray quarter-hour customarily pays 
Nellis moderating and Eloise Mc- | fancy fees to guest talent who then 


Elhone acting as guest star. 


iurn the coin over to a favored 


Network hasn't yet set a replace- | charity. 


ment for the Martha Rountree 


Mrs. Murray (Kathryn) will ap- 


| pear in the sketch with the Big Mo. 
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IT’S CBS. TRENDEX VS. NBC-NIELSEN 
IN RATING HASSLE: BERLE’S OUCH 





The rating hassle appears to be 
breaking out all over again. It’s 
the Nielsen and NBC forces on one 


side; Trendex and CBS on the 
other. This time the stars them- 
selves are getting into the act. Mil- 
ton Berle, for one. has been doing 
a burn over the Trendex projec- 
tions, which seems to give CBS 
much the best of it, and feels the 
time has come that the broader, 
more penetrating Nielsen canvass 
got a better shake in the trade and 
public prints. 


NBC, which fares considerably 
better in the Nielsen returns, goes 
along with Berle and is currently 
drumbeating the fact that four of 
the top five shows and seven of 
the top 10 in the newest Nielsens 
(for the two weeks ending Jan. 23) 
are NBC programs. 


The Trendex Top 10 report (for 
the later Feb. 1-7 period) tells a 
different story, more to CBS’ satis- 
faction and happiness. While Niel- 
sen puts Milton Berle in the No. 3 
spot, with only “I Love Lucy” and 
“Dragnet” ahead of him, the Trend- 
ex report relegates him to eighth 
position, and moves the Jackie 
Gleason show into the No. 3 berth, 
ahead’ of both “Dragnet” and 
Groucho Marx, while it’s the Niel- 
sen tally contention that Gleason 
merits no better than the No. 6 
spot. 

Both NBC and Berle, who has 
been keeping steady company with 
the leaders on the _ Nielseas, 
wouldn’t be averse to a showdown 
on the rival rating situation, con- 
tending that the Nielsen is ‘he 
“bible under the pillow” of the 
Madison Ave. agency-sponsor fra- 
ternity “and that’s what counts.” 


Perhaps the greatest disparity 
that shows up week-to-week is in 
the Sunday at 8 “Toast of the 
Town” vs. “Colgate Comedy Hour” 
competition. Those overnight 10- 
city Trendex reports have been 
giving the CBS-TV “Toast” practi- 
cally all the honors on audience 
pull. In contrast, the new Nielsens 
spot NBC’s Colgate hour in the 
No. 5 slot, with “Toast” out of the 
Top 10 running. It’s been that way 
for a long time. 


Again NBC makes much of the 
fact that Arthur Godfrey’s Wednes- 
day night CBS-TV show is missing 
from the Nielsen Top 10, plunging 
from a 50.9 a year ago to 40.2 in 
the new listings, only 4.4 points 
higher than Joan Davis’ (NBC) 35.8 
and only six points higher than 
“My Little Margie’s’” (NBC) 34.2, 


Eddie Mayehoff 
Vice Medallion’ 

Now that the Saturday night 
CBS-TV “Medallion Theatre” vid- 
pix series is being cancelled by 
Chrysler effective April 3, the net- 
work is moving to entrench a 
“house show” into the 10:30 
to 11 time period. Going into 
the time slot is the new Eddie 
Mayehoff “That's My Boy” situa- 
tion comedy series, one of the ma- 
jor items on Harry Ackerman’s 
Coast agenda of promising prop- 
erties awaiting exposure. Chrysler 
will continue to foot thé bill. 

Cy Howard, whose contract with 
CBS expires in Augast, is in proc- 
ess of negotiating a new contract 
with the web and it’s probable that 
he'll get the nod on the Mayehoff 
production reins. (Howard was 
identified with the Martin & Lewis 
“That's My Boy” Hal Wallis pic, re- 
leased by Paramount, which fea- 
tured Mavehoff.) 

Ackerman has been in N. Y. the 
past week huddling with program 
veepee Hubbell Robinson on the 


Mayehoff and other upcoming 
stanzas. 








Herring to L.A. 

Seattle, Feb. 23. 

Charles Herring, news director 
of KING-TV here, is going to Hol- 
lywood to work for KNX and CBS- 
TV, and Richard Ross will replace 
Herring as news chief at KING- 
TV. Change is effective March 6. 
Herring will do local news at 
KNX and cut-ins on CBS-network 
mews programs. 


} telecasts, 





a 
Sf 


Suds Coin for MBS News 


Miller Beer has just inked for 
one news show via Mutual and is 
on the brink of signing for an- 
other. “Robert Hurleigh and the 
News,” a five-minute, three-night-a- 
weeker out of Washington, went to 
the brewery last week. The show 
preems on March 1 on a 500-station 
hookup. 

Femme commentator Hazel Mar- 
kel is in the works to do a Tues.- 
Thurs. 10-minute roundup of news 
for Miller also. The pacting is ex- 
pected to be done this week. 


KLZ ‘Not for Sale, 
But Time Wants In 


Denver, Feb. 23. 

Harry Huffman, chairman of the 
board of KLZ* (radio and tv), says 
there have been discussions with 
Time, Inc., over their buying the 
stations ‘price mentioned is 
$4,000,000), but insists that as yet 
there is no firm basis for bargain- 
ing. Huffman says that Time start- 
ed the talks, but that at present 
“KLZ is not for sale.” 

Meanwhile, Hugh Terry, vice 
president and general manager, is 
in a local hospital suffering from 
exhaustion, brought about by a 
heart attack His illness is at- 
tributed to steady and incessant 
work in connection with KLZ get- 
ting a television permit and also in 
the activities surrounding the set- 
ting up of new studios in a large, 
remodeled building. 








Joshua Logan Set As 
Mardi Gras ‘Commentator’ 


In NBC-TV Cable Pickup 


“Home” will have 25% of its 
time sliced on March 2, the day 
after it preems on NBC-TV. The 
11 to nooner will surrender its 
last 15 minutes so that the web’s 


cameras can size up the Mardi 
Gras in New Orleans from 11:45 
to 12:30. At one point last week 
Ford Motor Co. was interested -in 
footing the bill for tv'ing the fete, 
but with a night telecast also card- 
ed for an hour starting midnight, 
Mardi Gras civic officials lifted an 
eyebrow or two on “overcommer- 
cialization.” A single shot may be 
worked out, however (a colorcast 
was discarded some time ago, inci- 
dentally, due to cable difficulty). 


Highlighting the Mardi Gras will 
be shots of the Rex and Comus 
parades and the nighttime corona- 
tion hoopla. In New York, Joshua 
Logan will do some of the covering 
description. The Broadway pro- 
ducer is strictly a New Orleans 
booster, having opened his “Kind 
Sir” there before the Gotham de- 
but of the Charles Boyer-Mary 
Martin starrer. N.O. is his home- 
town. 


ALL CARDINAL GAMES 
(HOME & AWAY) ON TV 


St. Louis, Feb. 23. 

Through a deal made last week 
with WTVI, UHF, Channel 54, in 
Belleville, Ill., 14 miles from St. 
Louis, all road games of the Cardi- 
nals during the forthcoming sea- 
son will be telecast. This will be 
in addition to broadcasts of all of 
the games over a 100-station mid- 
west web. John L. Wilson, exec. 
v.p. of the ball club and a biggie 
at Anheuser-Busch, sponsor of 
the deal, said the telecasts of the 
|} out-of-town games will be simul- 
casts and be handled by Harry 
Caray and Jack Buck. 

The first tv’d will be from Mil- 





tees off for the local club. Dick 
said that despite the removal of 


fans will be able to enjoy baseball 
throughout the season through the 























WM. KEENE 


What Have I Done 
for you recently? 


_ LE—2-1100 


CBS-TV ‘Morning Show’ 
Also Goes to ‘Cutaway’ 
As Aid to Local Coffers 


CBS-TV’s 7 to 9 a. m. “Morning 
Show’—the web’s hoped-for an- 
swer (beginning March 15) to 
NBC’s “Today’—is making five- 
minute segment available as local 
cut-ins from its N. Y. flagship, 
WCBS-TV, and elsewhere along 
the route. The “morning cuta- 
ways” will be spotted five minutes 
before the half-hour and the hour 
(7:25, 7:55, 8:25 and 8:55) similar 
to the technique originated on 
“Today.” In addition, there will 
be a dozen 20-second announce- 
ments and eight’ identification 
spots. 


The first capsule and the one at 
8:25 will provide N. Y. and regional 
news by Harry Marble; 7:55, local 
regional weather sizeups by Tom 
Reddy, and at 8:55 Margaret Arlen 
will do a “how to” femme feature. 
Latter segment already has its first 
sale, in ahead of the web in this 
regard, with Renuzit latching on 
twice weekly. Fve spots also have 
been sold, two of them to Old 
Dutch Cleanser and the others to 
the All deteggent. Other stations 
on the skein can either sell the 
capsules or take the network serv- 
ice. 

With Walter Cronkite and 
Charles Collingwood heading up 
the news divisions of ‘Morning 
Show,” the former will surrender 
his Saturday 6:20-25 p. m. “Date 
line U.S.A.” on the local, with Bob 
Trout replacing, and Collingwood 
will depart “Eye On New York,” 
with Marble taking this Saturday’s 
(27) spot, after which Edward P. 
Morgan will-be the regular. 


John, Alice Griffin Do 
B’way Beat for WOR-TV 


Effective Monday (22), John and 
Alice Griffin are appearing several 
times weekly on the WOR-TV, 
N. Y., nightly program from 11- 
11:30 p. m., “The Man From Times 
Square.” They will give opening- 
night reviews of new plays, offer 
features and interviews, and report 
on news of the theatre, opera, and 
ballet. 

Griffin has been connected with 
television as a writer, actor and 
director in the U. S. and Canada 
since coming from England two 
years ago. ‘ 


Frisco Academy Awards 


San Francisco, Feb. 23. 
Judges have handed down their 




















waukee April 15 when the season! 


the Browns to Baltimore, local area | service program discovery; with 


‘ 
[t. #9 igh Ost Eo 


|nual Bay area tv Academy Awards. 
|The contest, in its fifth year, was 
| headed by the choices of Dr. Thom- 
| as Groody and William Winter as 
best male performers. 

Several other kudos were made, 
including those to Patricia Blake 


Meyer, gen. mgr. of the ball club, and Patty Pritchard as distaff lead- 


ers; Hartley Sater, for his public 


other awards to writer Cary] Cole- 
man, Dr. Mortimer Adler and 
Marian KaeMer Roywe.. 


decisions on the winners of an-| one of the longest in “Who’s Who | 


that the network is finding the 
by Chesterfield. 


frey Wednesday hour: 


sere 


On the Godfrey Front 


While refraining from any outspoken opinions on the matter, 
some of the CBS-TV execs, along with others in the trade, 
see more than casual significance attaching to two separate 
and distinct revelations in connection with the Wednesday night 
“Godfrey & Friends” video show. “A year ago or two years ago 
it couldn’t happen” was the way one CBS official summed it up. 

Almost concurrently, Nielsen’s listings came out Jast week, 
showing Godfrey’s Wednesday stanza missing from the Top 10 
ranks for the first time in nearly three years (except last No- 
vember, when it was 11th), while at the same time the network 
revealed that CBS-Columbia, the manufacturing arm of CBS, Inc., 
was moving into the sponsorship picture. 
category of a “house account,” generally interpreted to mean 


Latter fits-into the 


going rough on latching on to a 


regular client. CBS-Columbia has taken over the segment vacated 


Godfrey’s Monday night “Talent Scouts” is still in the Top 10 
Nielsen payoff and his morning cross-the-board radio show con- 
tinues to rule the roost. But it’s no secret that the NBC boys 
have been silently rejoicing over the inroads that the Joan ‘Davis 
and “My Little Margie” competition has been making on the God- 











St. Paul Mayor and WICN-TV 
At Loggerheads Again in Vice Crusade 





BARBER’S OFFBEAT STATUS 





Sportscaster Now Doing Non- 
sports Assignments For CBS 





Red Barber seems headed for a 
career that mixes his sports pun- 
ditting with more “serious” chores 
—not unlike crack singers who 
prefer to showcase their talerts in 
dramatic spheres. The Redhead’s 
narration job on CBS Radio’s re- 
cent “Dead Stop” traffic docu- 
mentary feature satisfied his bosses 
that he could handle offbeat, non- 
sports assignments with the same 
authority reflected in his baseball, 
etc., stints. 


The web tapped Barber for the 
special ‘World Day of Prayer” air- 
ing coming up March 5 at 10:45-11 
p.m. Appearing with him will be 
Ralph Bunche Jr., Dodger pitcher 
Carl Erskine; Mrs. Douglas Hor- 
ton, ex-president of Wellesley Col- 
lege, and Gale Storm of “My Lit- 
tle Margie.” 

Barber taped the show Monday 
(22) and left by auto next day for 
the St. Pete camp of the N. Y. 
Yankees. 


$0-Plate Tribute 
To Justin Miller 


Washington, Feb. 23. 

National Assn, of Radio and TV 
Broadcasters is planning a mam- 
moth $20-per-plate testimonial din- 
ner here March 31 honoring Justin 
Miller on the occasion of his retire- 
ment as board chairman. Judge 
Miller, who was president of the 
association from 1945 to 1951 will 
be succeeded by Harold E. Fellows, 
who will hold down two posts, 
prexy and board chairman, simul- 
taneously. ‘ 

Dinner will be held in the main 
ballroom of the Mayflower Hotel, 
preceded by a reception hosted by 
Broadcast Music, Inc., which will 
provide entertainment for the eve- 
ning. Profits from the dinner will 
go toward purchase of a send-off 
gift. 

Among speakers at the dinner 
will be Judge Bolitha Laws of the 
U. S. District Court for D. C., a 
longtime friend of Miller; G. Rich- 
ard Shafto, veteran broadcaster, of 
WIS, Columbia, S. C., a member of 
the committee which selected Mil- 
ler in 1945; and Arthur B. Church, 
prexy of KMBC and KMBC-TV, 
Kansas City, Mo. 

Miller, who is 65, gave up a 
judgeship on the U. S. Court of 
Appeals of the D. C. Circuit, to 
head up the broadcasters organiza- 
tion. A native of California, where 
he still maintains a home (in Los 
Angeles), he taught law in various 
colleges and universities before 
coming to Washington. Recipient 





in America.” 


Nestle’s Radio Buy 


Nestle Co., which in January 
bought into ABC-TV’s “Space 
Patrol” as cosponsor with Ralston- 
Purina, has joined the cereal outfit 
as cosponsor of the radio version 
of the science-fictioner. Nestle 








moves into the Saturday a.m. slot 
| April 3. ; 


(i serqo1h Cecil & Presbrey agented. <>) 


of many honors, his biography is | 


Minneapolis, Feb. 23. 

As an aftermath of the WICN- 
TV recent expose of unlawful pin- 
ball cash payoffs in a number of 
St. Paul establishments, the station 
and St. Paul Mayor John Daubney 
are at loggerheads again following 
the latter’s renewed attack upon 
ae and its hitting back at 
him. 


Controversy over the mayor's 
charges that the WTCN-TV investi- 
gation and expose were politically 
motivated, emphatically denied by 
the station, flared up once more 
after a city council appointed com- 
mittee made a “lengthy investiga- 
tion” and recommended in its re- 
port that there be no prosecutions 
of the alleged pinball machine of- 
fenders “‘because of lack of ade- 
quate evidence.” 


Comprising three city officials— 
the police chief, council publie 
safety commissioner and city at- 
torney—the committee in its report 
also took WTCN-TV severely to 
task. 


Mayor Daubney, a candidate for 
reelection next month, immediate- 
ly charged, in a statement to the 
press, that “WTCN-TV abused the 
public interest for partisan politi- 
cal purposes.” 


He also announced that he’d re- 
fer WTCN’s activities in the matter 
to the FCC. 

Refusing to take the mayor’s 
punch on the chin lying down, 
WTCN-TV countered the same 
night on its 10 o’clock news pro- 
gram when assistant news director 
Dick Horning, pinchhitting for ail- 
ing John Ford, assailed the mayor 
and committee. 

Horning defied the mayor to car- 
ry the matter to the FCC, charged 
that the WTCN-TV investigators 
were bulldozed, browbeaten, and 
intimidated when they voluntarily 
appeared before the committee to 
present their evidence and claimed 
that an attempt was being made 
to “‘whitewash” delinquent officials. 

It was Horning who had direct- 


(Continued on page 34) 


Hot Memphis Fight 
On Tap For VHF 


Memphis, Feb. 23. 

WMPS, Memphis’ ABC affiliate 
owned atid operated by Plough, 
Inc., and WREC, CBS outlet here, 
0.&0. by Hoyt Wooten, open their 
battle this week for VHF Channel 
3 here. WMCT, 0.&0. by the Com- 
mercial Appeal, Scripps-Howard 
ayem daily and WHBQ-TV, which 
was sold last week by Harding Col- 
lege to General Teleradio, are the 
other two Memphis VHF outlets 





respectively. 

The WMPS-WREC hearing be- 
fore the FCC is expected to be a 
'rip-tearing affair with both sides 
| geared to “throw the book” at each 
other. Both stations will have score 
of witnesses making the jaunt to 
Capital Hill from here. Wooten, 
Abe Plough, chairman uf WMPS 
and the Pharmaceutical Co., Har- 
old Krelstein, WMPS prez, and 
|other front-liners of both outlets 
| have been on scene in Washington 
| for weeks putting the final touches 
ito their exhibits and case before 
|the FCC. Hearing will probably 
last about seven weeks. 








operating on Channels 5 and 13° 
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FULLER'S ‘DON'T BRUSH 


By coincidence, an NBC-TV rebuttal to ad 





Chicago, Feb. 23. 
chief Emil Mogul’s 


charges that tv is pricing itself out of the market was provided b 

Chi NBC-TV program manager Ben Park speaking “aes last ants 4 
to the Junior Chamber of Commerce. Park spelled out in detail 
the network’s recognition that traditional selling and programming 
practices carried over from radio are outmoded, especially for the 


upcoming color era. 


And he outlined how the NBC-TV magazine 


concept as conceived by prexy Sylvester (Pat) Weaver is designed 


to meet many of the criticisms of 


tv’s HCL such as aired by Mogul. 


Park conceded that only a relative few bigtime spenders can 
afford a show of the lush production dimensions of a “Comedy 


Hour” costing $85,000 per stanza 


; Or that many smaller bankroll- 


ers, although anxious to use video, can stand the 13-week tab for a 
once-a-week ride on a daytime soaper which adds up to $100,000. 
But, he argued, the answer to video’s skyrocketing costs is not 
cutting corners on show budgets in an attempt to tailor them to ad 
budgets. Rather, the NBC-TV answer, at least, is developing pro- 
grams of a scope which no individual bankroller could underwrite 


but which a flock of advertisers, 


big, medium and small, can use 


in any variety of combinations to get the exposure they desire. 

By selling “circulation” via insertions in “Today” or ‘Home” or 
the blueprinted nighttime “spectaculars,” Park argued, the net- 
work can have the freedom to fully exploit the medium’s program- 


ming potential while at the same 


time keeping it within the price 


range of the advertisers’ individual kitty. 








~ Star-Studded Hearts & Flowers 





CBS-TV ‘Woman’ Has That Nighttime Look In 








CBS Television’s dominance in 
the daytime weeper picture is not 
mere “expedient” programming 
and, in fact, figures to go upbeat 
as time goes on and as rival NBC 
continues to give the soapers the 
back of its hand in favor of other 
formats. Columbia’s banner cur- 
rently waves over seven of the 
sudsers that will become an octet 
when, on April 5, “Portia Faces 
Life” takes the 1:15 to 1:30 slot. 

The web’s No.. 1 indication of its 
faith in the  hearts-and-flowers 
skeins is supported by the unusual 
player bookings in its recently 
launched “Woman With a Past,” 
berthed at 4 o’clock. Never before 
in daytime drama history’ has such 
a succession of Hollywood-legit-tv- 
troupers been billed. Starring are 
Constance Ford, Gene Lyons and 
Mary Sinclair, a trio that could 
carry the strip all the way. But 
“Woman” also stocks a number of 
regulars with triple credits, in- 
cluding John Ridgely, Jean Staple- 
ton, Bram Nossen, Anne Hegira, 
Geoffrey Lumb, Beverly Roberts, 
Dennis Harrison, Lilya Skala, 
Kathleen Comegys, Jay Barney and 
Marta Linden. All of them are at 
home in the major emoting me- 
diums and familiar faces to night- 
time viewers, the latter fact giv- 
ing their daytime outings a “legit” 
complexion. As a footnote, how- 
ever, it’s of some interest as a 
trend-maker that they’re virtually 
all new to daytime dramatics. 

“Woman With a Past” is some- 
What away from orthodox soapers 
On its strictly adult slanting in 
Which illegitimacy is the central 
theme. Richard Brill produces with 
Marcella Cisney directing. 


Hypoed Buttons 
Gets GF Renewal 


General Foods has put all 
rumors about the Red Buttons 
show to rest by coming through 
With a 52-weeker on the CBS-TV 
comie that gives him a new lease 
on the 9:30 p. m. Monday time 





until Mareh 14, 1955. If the Ben-| 


ton & Bowles ad agency was con- 
cerned about the rating of Buttons, 
the renewal didn’t bear that out. 
In the last Nielsen (for the fort- 
night ending Jan. 23) Buttons 
Showed a respectable 39.8, but 
When placed alongside the 64.3 of 
‘I Love Lucy” the gap is too close 
for comfort since Buttons had been 
expected to enjoy more of an in- 
heritance from the 9 
Lucille Ball-Desi Arnaz stanza. 

In an attempt to close the gap 
under the same roof, the Buttons 
Show is getting a new deal, with 
Artie Stander coming in as head 
Writer and a change being effected 


in the producer-director opera- 
lions, +394 C 2 f 


J 


Pacting of Major Names 


Color TV Schedule 


NBC-TV 
Excursion — Feb. 28, 4 p.m. 
Ding Dong School — March 
8-9, 10 a.m. 

Opera (‘Taming of the 
Shrew” )—March 13, 4 p.m. 

Name That Tune — March 
15, 8 p.m. 

On Your Account — March 
19, 4:30 p.m. 

3 Steps to Heaven — March 
22-23, 10:45 a.m. 

Eddie Fisher — March 31, 
7:30 p.m. 

CBS-TV 
New Revue — Feb. 26, 5:30 


p.m. 
Paul Tripp’s Party — March 
2, 5:30 p.m. 


NBC 9006 Sigh As 


Pontiac Pins New 
Hope on Garroway 


Detroit, Feb. 23. 
Pontiac is sticking with Dave 
Garroway’s Friday night half-hour 
on NBC-TV for another 13 weeks 
and will keep the show next season 
if the network will stot it in a later 
time period and provide a studio 

where an audience can be used. 


Pontiac’s decision to hang onto 
the show, a revival of Garroway’s 
earlier Chi-based variety stanza, 
represents more than $900,000 in 
gross time and talent billings for 
the second 13-week cycle, which 
starts March 13. Despite the fail- 
ure of the from-New York version 
to make much of a dent in the 











Po 


ratings parade, Pontiac reportedly 
figures Garroway is doing a selling 
job for them. 

| Show’s format is to undergo 
‘some tightening with more em- 
| phasis on the musical portions. 


| 
|from the MacManus, John & Ad- 
ams agency sitting in with Pontiac 
brass. 





WXYZ’s Reorg 


Detroit, Feb. 23. 
Realignment of exec positions 


'and a split in radio and television | 
/took place last week at WXYZ, | 


'ABC o&o here, with John Pival 
|becoming v.p. in charge of tele 


charge of radio. James G. Riddell 
continues to head the combined 
‘operations as prexy of WXYZ Inc. 
| Succeeding Pival in his previous 
post as tv sales chief is Ralph Daw- 
'son, while Harold L. Neal moves 
up to manager of radio sales to 


lisucceed Chtistiang? («211 5) 


ME OFF 





AIDES HERD ON 
LOOSE ELEMENTS 


Sam Fuller has been armed with 
a mixture of shotgun and adrenalin 
that looks more and more like 





Mogul Blasts TV Industry For 
Smugness, ‘Acute Hollywooditis’: 
Says Costs Driving Away Clients 





trouble-shooter status for the erst- 


Colgate’s “Comedy Hour.” Fuller Even the Friday night Gil- 
was brought to New York from the pot Ne boxing ee. ee 
Pacific ramparts recently to be-| COlOr exposure under : 
come the No. 2 man in veepee Tom| TV'S plan to give every black- 
McAvity’s program patterning at and-white show the rainbow 
NBC-TV, with v.p. Fred Wile go-| ‘eatment. 

ing to Hollywood in the exchange Negotiations are now under 
to boss the programming setup} Way for a tint pickup of the 
there as “Hell Bent for Burbank” | bouts from Madison Square 





bids to take on an aura of trans-| Garden, N. Y., some time in 
continental reality. March. 


One of Fuller’s prime duties, | 


it now appears, is to ride herd on) 
the producer and consultant corps | 
within the NBC framework, find K&E, Grey, Lefton 
out what they've done, what they’re. 
doing, and put ’em to work, per- S li RCA M | 
3 
pit ein; 
Near $15,000,000 








haps even designating an ‘“Opera- 
tion Transfer” for such production 
ivory as the web might find more 
suitable to function away from 
their present base. That could 
mean an exchange of mastermind ! 
personnel between east and west. 


Although the program - produc- 


while exec producer on the Coast of How’ya Fixed For Tint? | 


Chicago, Feb. 23. 

TV networks and stations, rating 
services and station reps came in 
for°a lambasting here last week 
seldom equaled by a responsible ad 
agency head when Emil Mogul 
fired an all-encompassing barrage 
of criticism at tv industry practices, 
speaking before the Chi Television 
Council. 

The owner-prez of the agency 
bearing his name charged that the 


| tv industry is suffering from “an 


acute case of Hollywooditis,” 
marked by ‘smugness, complacen- 
cy and even arrogance” with both 
profits and waste running at uncon- 
scionable levels. He warned that 
| it’s time the advertisers take a 
| hard look at the medium and :ts 
costs, suggesting that ‘a baker's 
| dozen of the top advertisers and 
| agencies «could bring these prices 
| down by refusing to pay them for 
; a short period.” 

To backstop what he called his 
| “indictment” of an industry, Mogul 
pointed out that his agency has 








tion end is figured to be in Fuller's | 
more immediate ken, the long arm | 


Kenyon & Eckhardt’s and Grey | 


| been in tv since 1947 and that cur- 


Advertising’s snagging of two of | rently 53’% of his billings and 73° 
‘the three couplings of RCA’s busi-, of his overhead are earmarked for 


may well extend to such other fac- 
ets as the writers and directors. Me- | ®€SS—rated at a lush $12,000,000 
Avity is believed to have given Ful-| now but subject to a hike of per- 
ler complete freedom to use the haps another $3,000,000 in the 
whip in an effort toward working giant outfit’s color tv and elec- 
efficiency. : 

‘tronic upbeat for '54—are under- 


Fuller’s pullaway from the Coast | 
appears - have been pegged on | stood to relate back to the ad agen- 


the future status of “Comedy cies’ “master” performances on 


gle now going on between the web arded 4 ; 
aad Jeteey Clty (Calaate ba) on | 238 been awarded the RCA-spon 


opposite Ed Sullivan's CBS-TV, Victor home instrument division 
“Toast of the Town.” There's been and RCA institutional advertising, 
no blueprint yet on the top budget grew the plum on the basis of its 
stanza as far as next season is con- 
cerned. Of more immediate con-| 1.4; NRBC-TV show last spring 
cern, perhaps, is the absence of whieh amiss other kudosings 
any agreement between web and) apres) —, 


“brought out’ Mary Martin and 
sponsor On an acceptable summer | ,,,, 7 Q ; se 
replacement. Last year Colgate | Ethel Merman in a cavalcade of 


berthed “The Big Payoff” in the | their trademark tunes that has 


| : : mt * 
hiatus period, but that’s been re- | since been encased in an album. 


as a daytime half-hour strip on the | takes in NBC as a whole and RCA 
rival CBS web, aside from a pos- | Victor records, comes as a result 
sible disinclination to take achance Of the agency's — handling of the 
with a giveaway show following web's Film Division which will be 
\the name-calling stir directed @ year old next month. 

against Walt Framer’s other prop- 
erty, “Strike It Rich.” |Al Paul Lefton, which has been 
earmarked for home appliances 
and electronic products, the latter 
being a new account for the com- 
pany as it has handled some of 


‘Chimp Muggs Inspires 
the home appliance business. RCA 


New Type of Talent Communications stays with Gehn- 
'rich Associates and financial adver- 
As Peg for TV Shows tising with Albert Frank-Guenther 
On the theory that J. Fred nw . . 
|Muggs, the chimp, is one of the J. Walter Thompson, relieved of 
|prime attention-getters of NBC- the meaty RCA account, theoreti- 
TV’s “Today,” a couple of other cally had six months from Jan. 1 
shows are fashioning similar pegs to ride the business to conclusion, 
‘around which to hang their pub- but all changes are effective imme- 
\lie relations. The web's upcoming ; diately. Respective account execs 
(March 1) 11 to noon “Home 4F¢ being set up. 
|crossboarder is counting, for in-| 
stance, on infants to do the trick. | 











Hour” itself. There’s a keen strug- the web last year. K & E, which | 


the fate of the Sunday night show |5°'ed radio-tv shows plus RCA-| 


| work for the Ford Motor Ca. 50th | 


jected because of its identification! The largesse to Grey, which | 


Third divvier of RCA’s coin is. 


video. He described tv as the “most 
| wonderful” medium ever devel- 
| oped but said if it failed to put its 
, economic house in order pronto it 
| would come tumbling down like 
| the proverbial house of cards. 
‘Shameful Waste’ 
| Warming to his task, Mogul ac- 
| cused the networks, or rather the 
top two, of being victims of “that 
peculiar altitude about show busi- 
ness that makes people forget the 
'value of a buck.” He cited top 
brass “thumb twiddling,” back- 
stage personnel padding, and the 
long-term talent pacts costing mil- 
\lions of dollars as a “shameful 
| waste” of money and manpower, 
| These excesses, Mogul claimed. 
‘are contributing to tv's overall 
costs which, despite declining costs 
| per thousand viewers, have already 
driven out many pioneer clients 
and saddled video with the highest 
| mortality rate of any ad medium. 
| Especially with color* nigh, only a 
handful of blue chip bankrollers 
will be able to continue to under- 
| write tv’s HCL. 
Both the webs and the individual 
(Continued on page 34) 
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Pabst TV Bout Hits 
~ New Low at BO. 


| 
| 





Sports promoters have been 
handed a new weapon in the war 
on video. Last Wednesday night 
(17) CBS-TV televised the Jimmy 
Slade-Clarence Henry heavyweight 
fight for Pabst Blue Ribbon Beer 
|}and only 617 ringsiders, paying a 
thin $1,585, turned out to see the 
fisticuffs first hand. Immediately 


| Deal was set by W. Biggie Levin, | 
| Garroway’s manager, with reps | 


inserts showing the crawlers in 


jaction and perhaps inspired in 
|part by Jack Barry’s “Oh Baby” | 
{capsules for Mennen’s powder. 
“Home” producer Jack Rayel 


said last week, incidentally, that a 


| Chicago personality whose name is 


imbedded in deep freeze at the 
moment will come east to try out 
on “Home” in a closed circuit set- 


}up working with ed-in-chief Ar- 


lene Francis. The shakedown will 


determine his status as a male, pa 
|tion’s “Midnight Movie” to 12:30. 


counterpart to Miss Francis. 

With CBS pitting itself against 
“Today” in the 7 to 9 a.m. slot 
starting March 15 (under title of 
“Morning Show,” a tag that’s been 


o'clock |and Harold S. Christian v.p. in! used by the web previously for its 
/ayem fare), one of the gimmicks 


will be a “disk doggie” puppet de- 
signed by Bil & Cora Baird, who'll 
bring their other props to the 
stanza. The platter pooch will 
be one of the show’s main identi- 
fication marks and has been dubbed 
‘Humphrey the foun’ ‘Bdg.- °° 


GAB ON TAP AT WNBT 


Packager Louis G. Cowan and 
WNBT (N. Y.) program director 
Dick Pack are working on a Satur- 
day midnighter that would assem- 
ble top guests for a middlebrow 
session encompassing literature, 
drama, news features, et al. Half- 
hour would segue from the recent- 
lv installed Chock Full of Nuts 
“Showcase” and push back the sta- 


Ben Grauer will moderate and ten- 
tative teeoff is March 6. 

Show is partly inspired by the 
click of the roundtable discussion 
of Billy Rose’s controversial “The 
Immoralist,” given nightly across- 
fhe-board .treatment on the NBC- 
TV flagship. Homosexual theme 
of the play at the Royal Theatre 
was kicked around on a lofty plane 
by some of the biggest names in 
town, with Rose buying the time 
and studio facilities only. “‘*’ ' 


lene will he & series of fimed MIDNIGHT MIDDLEBROW the electronic medium was blamed, 
and it appears with some justifica- 


tion too, since Slade and Henry, 
while not exceptional names are 
recognized as at least better men 
than the near-empty house indi- 
cated. 

The tv coverage was part of the 
regular “Blue Ribbon Bouts” se- 
ries via the web, and never before 
had the fight gate registered so 
low. It was pointed out, too, that 
a convention of war veterans Was 
being held in the Nation's capital, 
where the fight was held, and that 
half of the 617 attendces were 
probably conventioneers. 

Neither of the pugilists, on the 


other hand, are particular favor- 


ites in D. C. Henry is from Los 
Angeles and Slade from New York. 
Moreover, Henry, who has been in 
semi-retirement for 18 months, has 
only fought twice since returning 
to the ring. He won the brace but 
the competition wasn’t big time. 
Slade, a heavy now, lost his last 


fight to light heavy Harold John- 
H int} t ¢ ‘ 


‘son. 
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ABC EXECS CONFIDENT THEY'RE ‘OVER 


THE HUMP’; POINT TO HIKED RATINGS 


There’s an air of undisguised 
optimism around the plushier ABC 
offices this week, based on the 
belief by the network’s toppers 
that the web is “over the hump.” 
What’s chiefly responsible for their 
bright outlook is not so much the 
fact that they got through four 
affiliate fheetings with nary a dam- 
aging blow, but the latest Nielsen 
ratings, which show practically 
every one of the web’s major prop- 
erties on the upgrade. Looking 
back on a relatively minor list of 
sponsor defections since the ‘‘new 
ABC” unfurled its banners last 
fall, the web feels that with its 
important propertics now showing 
respectable and_ still increasing 
ratings, its blue-chip bankrollers 
are ready to stay with them for a 
long time. 

Actually, the new Nielsens aren't 
going to send NBC and CBS into 
a panic, but they are the best yet 
for the web and cap off a steady 
climb of several months for the 
web's top shows. No ABC show 
is near the top 10 yet, but the net 
has succeeded in dominating a 
couple of time periods and is the 
second-rated in many more in- 
stances. Moreover, properties Kke 
the Danny Thomas show and the 
U. S. Steel and Motorola dramatic 
opuses, which several months ago 
had been cause for alarm, now are 
well up in the 20's ratingwise, 
certainly a matter for sponsor sat- 
isfaction. 

Web's casualty list since the fall 
has been relatively slight, in terms 
of number of defections and 
amounts of coin lost. Speidel was 
the top bankroller to ankle, but 
Dodge filled in quickly as the alter- 
nate week backer of the Thomas 
show. Sealy Mattress dropped 
“Comeback Story.” Thor let go 
“Quick as a Flash.” Tootsie Roll 
cailed it quits on “Tootsie Hippo- 
drome,” Viceroy parted ways with 
“Orchid Award.” and American 
Home Products bowed out on co- 
sponsorship of John Daly’s news 
scgment. And Ex-Lax is due to 
exit “Leave It to the Girls.” 

Big Guns Satisfied 

- But the big boys, Like Stcel, 
Motorola, Krait, American Tobac- 
co, Armour, Pepsi-Cola, Sherwin- 
Williams and the like, are staying 
put and signing those renewals 
steadily. And with the new shows 
now achieving solid Nielsen scores, 
the web has every expectation of 
continuing thusly. 

Biggest surprise in the rating 
picture was “Motorola TV Hour,” 
which jumped from a 16.8 in the 
first January report to 27.7 in the 
second report, with no spectacuiar 

(Continued on page 34) 


Renew Drive For 
1 Writers Union 


Hollywood, Feb. 23. 
A pitch for reorganization on the 
basis of one overall writers’ union 
will be made at a membership 
meeting of Television Writers of 





America, to be held tomorrow 
(Wed.), Screen Writers Guild, 
rival of TWA, has been talking 


such a move for well over a year, 
but no actual proposal has vet been 





Inside Stuff 


Television commercials had 
an unexpected influence last 
week among members of a 
New York narcotics ring. Po- 
lice who broke, the gang and 
arrested the ringleaders re- 
ported that the password for 
the gang was “Take Tea and 


See.” “Tea” and “C” under- 
world jargon for heroin and 
cocaine. 


But “Take Tea and See’ is 
also the tv phrase used in 
commercials by the National 
Tea Councii’s institutional spot 
campaign on tele. 


It's Clinic Time 


On BMI Agenda 


Broadcast Music has completed 
plans for its ’54 sked of 47 pro- 
‘gram clinics, with the first two 
slated for delivery on March 8. 
'Everything, including city and 
| hotel, has been arranged. More- 
lover, 35 of the “how to fix radio” 











meets will be held before the 
|'NARTB conclave in Chicago in 
| late May. 


To fill the needs of the 47-stop 
| program, BMI had to coller 42 
|travelling and 94 local “doctors.” 
| In the case of the migratory lot, it 
| will be broken down into 16 sep- 
jarate_teams, each to be guided 
|around by one of three top BMI 
| execs—Car] Haverlin, prexy, Glenn 


| Dolberg, veepee, or Russell Sanjek, | 


director of projects. Field reps of 
| BMI will do chores as clinie chair- 
/men in their respective areas. 


| Kickoff dates on March 8 will 


|take place in the southwest, one | 
,in Austin, and the other in Albu- | 


iquerque. After the NARTB con- 
| vention, 12 clinics will remain and 
| these 
'with eight in the U. S. and four 
for Canada. 

BMI pointed out that e2ch of 
|the clinics was arranged with the 
| state broadcasting setup.. Heavier 
| distaff participation has been wiit- 
| ten into the plans by Haverlin & 
Co. this year than was previously 
done. 





‘Univ. of No. Casliiats 


| ‘American Adventure’ 
Stirs Radio Excitement 


Chapel Hill, N. C.. Feb. 23. 


| The Univ. of North Carolina has | 
completed its first dramatic radio | 


| series prepared for national dis- 
tribution. Entitled ‘American 
Adventure,” the 13-program series 
was produced by the Communica- 
tion Center of the University, and 
|, deals with some of the basic val- 


ues of western man as these values ' 


have been used and interpreted in 
this country. The program includes 
a story based on one phese of the 
life of Tom Wolfe, Tar Heel 
alumnus. 

Series of half-hour dramas were 
written by John M.. Ehle and di- 
rected by John S. Clayton. Many 
of them are based on historical in- 
cidents and characters, The pro- 
grams will be broadest first over 


submitted to members. the stations of the National As- 
Ben Starr, TWA regional chief sociation of Educational Broad- 
here, said “Action speaks louder Casters, through whom the Univer- 


than words, and we're going to get 
this one union. We will suggest 
several courses of action. to 
membership, and it is up to them 
to decide which they 
pursue. 


“We have always been in favor 
' are 
tired of secing writers floundering 


of one democratic union. We 


around, and propose to do some- 
thing about it,’ Starr stated. He 
said he could not d'sclose actual 


steps TWA plans before they are 
presented to the membership for 


approval. 
SWG, strong 
organwation with 


of the Authors League of America. 
Protracted discussione, 
have caused some@n SWG to feel 
such a move would be best outside 


the ALA. 


our 


Want to 


advocates of re- 
the one overall 
union, originally beean taiks seek- 
ing such a goal undcr the umbrella 


however, ' 


sity received a Fund for Adult Edu- 
cation grant-in-aid for the produc- 
tion of the series. They will then 
be offered to other stations and 
networks in this country 
abroad. 

Prof. Robert Schenkkan, 
prepared the proposal on which 
the serics is based and who was 
active in the development of the 
series itself, says that emphasis 
from the beginning was on produc- 
ing “powerful dramas about real 
people, plays which say something 


who 


worth hearing.” 
Nine Univ. of North Curolina 
proiessors served as consultants 


for the series, reading and criticiz- 
ing each script” before it was 
produced. 

More than 70 students, faculty 
members and Chapel Hill towns- 
people participated in the prep- 
i (Continued on page 36) 


will commence on June 7, | 


and | 


Norton’s Veepee Stripes 
As Mt. Washington Exec 


Portland, Me., Feb. 23. 

John H. Norton Jr., onetime ABC 
central division chief who joined 
Mt. Washington TV _ Ince., last 
month as general manager, was 
elected a v.p. of the company at a 
board meeting last week. Firm is 
currently constructing a transmit- 
ter atop 6,288-foot Mt. Washington 
in New Hampshire for operation 
on Channel 8. Firm will headquar- 
| tex in Portland. 

Principals in the outfit are prexy 
John W. Guider; Pittsburgh indus- 
trialist William H. Rea; Portland 
| businessman Charles L. Hildreth; 
| Manchester (N. H.) engineer Wil- 
| liam F. Rust; Portland broker John 
|M. Kimball; Oliver Broadcasting 
(WPOR, Portland) prexy Harold 
| Meyer; Faust Couture, owner of 
: WCOU, Lewiston and WFAU, Au- 
|gusta; Kennebec Broadcasting 

WTVL, Waterville) prexy Carle- 
'ton D: Brown and U.S. ambassador 
| to Pakistan Horace Hildreth. 














Gen. Teleradio’s 


$1,156,644 53 Net 
For Tire Co. Kitty 


General Teleradio interests gave 
| parent company, General Tire and 
| Rubber, $1,156,644 to add to the 
\Jatter’s net earnings for the fiscal 
year of 53. The money came sep- 
arately from the wide Teleradio 
holdings. In all, the Tire empire 





| netted a total of $7.431,802 during | 


On 53 Radio Spots 


the session or $5.87 on each com- | 


mon share. 


| General Teleradio, with Tom 
O’Neil as board chairman and 
| prexy, controls Mutual and owns 
| the Don Lee and Yankee-webs and 
| several stations, which include 
| WOR-TV in New York, KHJ-TV, 
|Los Angeles; WNAC-TV, Boston; 
| WGHT-TV, Hartford, and their sis- 
{ter radio operations, as well as 
'KFRC in San Francisco. Two 
weeks ago O’Neil acquired WHBQ 
|} and WHBQ-TV in Memphis for $2,- 
| 500,000. In turn, this brings Mu- 
tual’s radio stations to eight, so it 
lis expected by web officials that 
|}either WEAN in Providence or 
| KGB in San Diego (both without 
tv counterparts) will be sold to 
keep the FCC quota on par. 


company 
several members, noted that the 
broadcast subsids beat the ’52 ree: 
ord. “While the industry as a 
whole suffered a decline in radio 
time sold, our subsidiary enjoyed 
a 10% gain in time sold,” he said. 
‘*Also, it now has 17 of the nation’s 
largest 25 advertisers.” 

The coin shelled out to the par- 
ent company by son Tom O'Neil 
didn’t include anywhere near_all 
_ the net earnings for his group, since 
much of it was thrown back into 
the operation for (1) the new 
Memphis acquisitions and (2) the 


recent purchase of Phillips H. Lord | 


vidpix properties and the 


sion of them this year. 


CBS INT'L SET UP 
FOR EXPORT SALES 


CBS, Inc., is channeling its ex- 


expan- 





port sales under newly-formed CBS | 


International as a division of the | 
parent company, with Lewis Gor- | 
don tapped as prexy by Frank 
Stanton. Prfor to the all-encom- 
passing setup, export products 
were handled by the individual 


manufacturing setups including Co- | 


lumbia Records, 
‘radio and tv tubes, ete.), and 
CBS-Columbia, radio-tv receivers 
and phonos. Foreign clients of the 
respective companies will now be 
able to deal directly with a single 
agency. 

Gordon was with Sylvania Elec- 
tric Products for 22 years and was 


CBS-Hytron 


William O’Neil, head of the tire | 
and overall chief of its | 


No one knows exactly how or 


cumulative billings running into 


day night period on NBC-TV. 
either Rosemary Clooney, Tony 
into the time. 


The Yodelers’ Corner 


why it happened, but the 7:30 to 


8 p.m. area within the tv networks’ programming framéwork is 
now virtually monopolized by the top singers in video. 
exception of the cross-the-board John Cameron Swayze news show, 
the 7:30 to 8 segments have now become “tune time” for tv. with 
such major entries as Dinah Shore, Perry Como, Eddie Fisher, 
Jane Froman and Jo Stafford variously holding down the early- 
evening periods with quarter-hour shows and responsible for 


With the 


millions of dollars annually. 


Still another singer moves into the ‘“yodelers’ corner” in April, 
when the “Arthur Murray Party” vacates the 7:30 o’clock Mon- 


Network is now negotiating for 
Martin or Frank Sinatra to move 








Shows Specifically 


Designed For 


Tint Pose Big Challenge, Sez Wood 


> 





‘Listener Services 


Extend to NBC 0&0’s 


WNBC’s recently inaugurated 
around-the-clock listener services 
for the N. Y. area are being 
adapted to use by the NBC radio 
net’s four other o&o’s. Services in- 


clude such data as traffic and 
weather, school closings in emer- 
gencies, flight reports, employ- 
|ment listings and about a score of 
‘other features spotted throughout 
ithe day over the full week. Such 
'items as fisherman’s service and 
| beach temperature info will, of 
ijcourse, not obiain in regions 
|where they don’t apply. 

| Air time and promotion for the 
| five-station feature (including the 
'web’s N. Y. flagship) will cost up- 
_ward of $200,000. The o&o’s latch- 
lgng on are, WRD (Washington), 
'WTAM  (®ileveland), WMAQ 
| (Chi) and KNBC (Frisco). 


WCAU’s Jackpot 








Philadelphia, Feb. 23. 
Local and national spot billings 
reached an alltime for WCAU 
Radio in 1953, according to sales 
manager Jack de Russy. Station 
has worked along dual program- 


ming line designed for the listen- 
ing audience, and, at same time, 
}meet advertising needs of spon- 
sors. Typical of this dual achieve- 
ment, de Russy declared, were 
WCAU’s women’s participators, 
| with the station carrying the top 
six in Philly area. 

Another highly successful reve- 
nue producer, both for advertisers 
| and station was “Operation Satura- 
tion” first inaugurated in the fall 
of 1951. In 1953, this plan ac- 
'/eounted for 16% of the national 
|and local spot revenue. 

Latest saturation package was 
purchased by the Texas Co., which 
| kicked off Feb. 15. Deal involved 
one of the biggest news, weather 
and sports program sales in WCAU 
history. The 52-week, 17-program 
package includes a Mon.-through- 

Sat. sports and weather’ show, 
“Texaco Star Sports” (11:05-11:15 
p. m.), and a weekend schedule of 
five five-minute; three 10-minute 
and three 15-minute news, Weather 
and sports programs. 

Larger audiences in 
evident, De Russy said, in the in- 
crease of radio set sales to dealers 








|in Philadelphia during first three- | 


quarters of 1953, 
i sales ‘ totalled 
crease of 8.2° 
ing 1982 period. 


WNBC Rhythmic Pitch 


WNBC, the N. Y. flagship of 
NBC, is carding a poetry reading 
stanza titled “Anthology” in co-op 
with the Poetry Center of the YM 
|& YWHA, starting Sunday (28). 
First of the recordings will bring 


when radio set 


over correspond- 





together Helen Hayes, Edith Sit- 
well, Carl Sandburg, Laurence 
Olivier, Noel Coward and Theo- 


dore Sturgeon, with Harry Fleet- 
wood as annotator. Coming up 
are Robert Frost, Tennessee Wils 
(liams, Truman Capote and the late 
| Dylan Thomas, 


| Steve White is producing and 


area were | 


120,421, or an in-| 


+ NBC is making tint tv news at 


a fast clip as it exposes its regular 
shows to the rainbow medium, but 
after the ball is over the big head- 
lines will come from two other 
sources. These, said Barry Wood 
last week, will be the web’s mobile 
unit, which showed its potentiali- 
ties initially in colorcasting the 
New Year’s Day Carnival of Roses 
from the Coast, and a stepping up 
in displays on which the color de- 
sign is applied “from. scratch.” 
Wood, exec producer of NBC’s 
young color corps, says it’s com- 
paratively simple to work out a 
color scheme for shows that are 
going, but the big challenge for 
the web will come when new 
stanzas and formats are devised 
and the tint patterns worked out 
“from the very beginning.” 

Currently, agencies and sponsors 
get together with NBC’s prismatic 
unit, pinpoint this or that com- 
bination of colors and the corps 
goes to work, making additions or 
deletions with the consent of the 
parties concerned. But brand-new 
programs aimed specifically and 
excclusively for color will make 
NBC’s best efforts so far take a 
back seat, Wood declares, ‘because 
we would then be working in the 
manner of a portrait painter, who 
goes directly from his palette to 
the canvas, instead of doing a pic- 
| ture in black and white and then 
figure out where to apply color.” 
Wood hinted at a “color showcase” 
along these lines, saying that the 
best time for such an exclusive ex- 
posure of tint would be during the 
summer with its “Operation Hi- 
atus.” 

Of more immediate concern in 
Woad’s ken is the barnstorming 
unit that’s out in the field. It does 
not matter whether it’s a Cherry 
Blossom Festival or a_circus— 
either one would make a cracker- 
jack color show, Wood emphasized. 
But best of all would be bringing 
to the homescreens the multitude 
of special events “there for the 
asking.” 

Wood points to the exciting ex- 
amples shown in newsreels over 
the years, “and you can imagine 
the enhancement these will get 
when color is added. A horserace 
is a horserace and some of us may 
only be interested in the results, 
i but with the jockeys and _ the 
crowds, the flesh of the horses 
| themselves and some of those 
| flashy poles caught in color—well, 
you might put aside your Racing 
| Form and turn your eyes to the 
| color values.” 


PHILLIES, ATHLETICS 
_ BALLCAST SKED SET 


Philadelphia, Feb. 23. 
Local ball fans will get complete 
radio baseball coverage again this 
season with two stations, WIP and 
WIBG, dividing the 308 games 
played by the Athletics and Phil- 
lies. WIP will cover all the home 
games at Connie Mack stadium and 
WIBG will handle the 154 road 
games. During the last two seasons 
| WIBG carried only those road 
| ames that didn’t conflict with a 
game on the home lot. 
In addition, each station will 
carry 40 exhibition games played 
| by the A’s and Phils in the South, 
starting March 6. These broadciusts 
Will also be carried over a network 
of stations in Eastern Pennsylvania 
and New Jersey. Contract negotia- 
; tions with these stations are now 
being completed by the sponsors of 
| the programs, Atlantic Refining 
| Co., Chesterfield Cigarets and Val- 
| ley Forge Beer. 
| Byrom Saam and Claude Haring 
| will announce all the Athletics 
| games and the Phillies’ schedule 








in charge of its foreign depart-| Draper Lewis directing and supply- | will be covered by Gene Kelly and 


iment. 


jing the continuity bridges. 


‘George Walsh. 
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CHI PROGRAMS 


Radio-TV’s Brother Act 


The radio and television business may not be one big happy 
family, but judging from the number of brother acts in the busi- 


ness, it looks like it at times. 


stances of these brother vs. brother 


Struck by some of the circum- 
(and brother-plus-brother ) 


setups, the following is an “off the top of the head” rundown on a 


few of them. 


In the competing class, the classic example is Ted & Ira Herb- 
ert, latter the sales v.p. of WNEW. N. Y. and the former special 


account exec for WABC, N. Y. on the Martin Block show. 


Twist 


here is that Block is a WNEW defection, with Ira on record as 
stating Block will never be as effective as he was in the WNEW 


days. 


Another competing brother act is Dick & Bob Lewine, the 


former top programming man in the CBS color echelon and one- 
time daytime programming chief at the web, the latter eastern 


program topper of ABC-TV. 


On the agency side, there’s Arthur Jr. & Roger Pryor, former 
heading up radio-tv at BBD&O as a veep, latter holding down the 
same post at Foote, Cone & Belding. 

Also in the competitive class are Ed & Walter Herlihy, former 
on staff at NBC and Walter a staffer at ABC (although to hear 
them each do the Kraft commercials, one would think they were 


one and the same). 


Then there's such offbeat combinations as 


NBC prexy Pat Weaver and brother Doodles, or Art Carney and 
brother Fred, a J. Walter Thompson producer who recently di- 
rected Art in his “Kraft TV Theatre” stint in “Burlesque.” There’s 
William Weintraub agency veep Harry Trenner and frere Baron Jr., 


an ABC-TV producer; and Wm. 


Morris teevee topper George 


Gruskin and brother Ed. a partner in Inter-Continental TV Films, 


a vidpix outfit producing overseas. 


And there’s CBS-TV producer 


Jerry Danzig and brother Frank, a Coast packager. 


On the more cooperative side, 
& Eugene, who are two of NBC News’ top cameramen. 


there’s the Jones twins, Charles 
Tom 


(Ruthrauff & Ryan) Slater often subs for brother Bill when lat- 
ter is indisposed. Lou Sposa works as camera director for brother 


Dennis James. 
brother Tom, with the web on 


Which brings to mind father-and-son relationships. 


there’s David Sarnoff and sons. 


And there's NBC exec veepee Bob Sarnoff and 


the Coast. 
Of course, 
Atherton “W. Hobler is chairman 


of the exec committee of Benton & Bowles; son Herbert W. is 


Teleprompter’s new national sales manager. 


Les Arries Sr. is di- 


rector of sports at ABC-TV; Les Jr. is general manager of ,Du- 
Mont’s Washington outlet, WITTG. Growing vidpix scene has 


some of famous motion picture 


fathers in the broadcasting pic- 


ture—there’s Sam Goldwyn Jr., who’s heading up his own vidpix 
production outfit; Richard Yates, son of Republic prexy Herbert, 


is heading up Republic’s vidpix 


subsid, Studio City Productions, 


as distribution v.p.; Burt Balaban, son of Par’s Barney, has his 
own production firm, Princess Pictures, filming 26 featutres in 


Germany for Vitapix distribution. 


List is only partial, but it might answer some queries by broad- 


casting 
secrets get out. 


brass who sometimes wonder how 


those well-guarded 








Felton Finalizes 
3-City ‘Knot-Hole’ 


Announcer Happy Felton has 
finalized his franchises on the 
“Knot-Hole Gang” in two other 
cities, besides New York, where 
he handles the show. The program, 
in its fifth year on WOR-TV in the 


big city, is the pre-game session | 


fo. all the Brooklyn Dodger home 
frays. Starting this season, Felton 


has arranged for Bobo Newsome | 


to do similar chores for the Balti- 


more Orioles via WAAM-TV and, 


WMAR-TYV, and for Dizzy Trout 
on WJBK-TV in Detroit for the 
Tigers’ games. 


The program has been copyright- | 
ed and will be called “Knot-Hole | 


Gang” in all three markets. Format 
includes bringing in a couple of 
sandlotters each day of a home 
game to warm up with the major 
league athletes. Felton, who has 
primed Newsome and Trout, both 


former big league players, will re- | 


tain overall sayso for each telecast. 

In order to get permission for 
the packages to be aired as an in- 
tegral part of the regular telecasts, 
Felton had to clear through the 
ball teams involved. 

Esskay (meat packers) and 
Schmidt Baking have already inked 
to sponsor the Baltimore “Knot- 
Hole” stanza. There are no takers 
in Detroit yet. Ten New York 
banks just closed a deal with Fel- 
ton to collectively sponsor the pre- | 
game Dodger program. All the 
banks will be billboarded daily, 
five at outset and five at the close 
of the programs, with a different ; 
one as host for each game, 





Advertisers Hear Kobak 
Houston, Feb. 23. 
Edgar Kobak, former prez of the 
Mutual Broadcasting System ard 
now prez of the Advertising Re- 
search Foundation, was principal | 
Speaker of the 21st annual con-) 
vention of the Southwest Assn. 
of Advertising Agencies which 
met here at the Rice Hotel. 
Meet opened on Thursday and 
continued until Saturday (20), 


te ¢ 


{ 
witea ho gage se 


| pear on both outlets until the shut- 


‘Everything’s Up to Date 
~ In Kansas City Again For 
DuM Despite KCTY Exit 


Another factor has popped up in 
why DuMont let KCTY slip away 
so easily after only a six-week own- 
‘ership of the Kansas City UHF’er. 
| Apparently it wasn’t as hard as 
some thought for the web to find a 


new home for its airings in that 
| all important market. 

Elmore (Buck) Lyford, station re- 
lations head for DuMont, went to 
KC on the heels of the announced 
shutdown last week, 
made a feint at the NBC and CBS 
affiliates, but came up with KCMO- 
|TV as its local showcase. The new 
primary affiliate, managed by Joe 
Hartenbower, is owned by Mere- 
dith Engineering, which operates 
WOW-TV, Omaha, 
Phoenix, and WHEN, Syracuse—all 
DuMont affiliates. It wasn’t too 


' 
| 
| 


hard for Lyford to convince Hart- | 


enbower that carrying DuMont 
emanations was a good idea, since 
| KCMO-TV -is now handling only 
the limited number of ABC-TV of- 
ferings. 

Three or four of 
shows are definitely set for the 
new affiliate before KCTY ceases | 
operating, Sunday (28). Bishop | 
Sheen was already aired last night 
(Tues.), and the “Plainclothesman” | 
is upcoming. The shows will ap- | 


down takes effect. 


Stabile Heads ABC’s New 
Business Affairs Dept. 


ABC last week set up a new busi- 
ness affairs department to handle 
negotiations and contracts affect- 
ing all radio and tele programs. 
Department will also handle con- 
tract affairs for the New York flag- 
ships, WABC and WABC-TV. 

Unit will be headed by James A. 
Stabile, who for over a year has 
been administrative manager of the 
tele program department. He join- | 
ed the web's legal department in| 
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ON FORMATS 





NO TIME FOR 
TESTING TYROS 


By FARRELL DAVISSON 


Chicago, Feb.-+23. 
Back in radio's mere bounteous 
days there used to be a flip retort 
by some of the more candid, suc- 
cessful broadcasters which read 
something like this: “Give me six 
hustling salesmen and who needs! It’s one of the major social shin- 
a program director?” If such is| digs on the tv calendar, with Kraft 
the badge of success and maturity | taking over the N.Y. Waldorf-As- 

then television, Chi style at least,! toria Ballroom for the occasion. 


has arrived. ; ree ; 
, , r : : Idea is to invite all supporting 
It’s been a fast switch for the tv! pjayers of all the Kraft presenta- 
prdgram toolers. Time was in the tions, garbed in the costumes in 


quite recent past when the guys which the . 
ij - om . y appeared in the Kraft 
with the show ideas were on the | plays. Last season, the first annual 


top of the tele totem pole. Going é ar : 
back less than a halidesen years, event brought out several hundred 





+ 


Kraft Reprising Ball 
Kraft, which sponsors the brace 
of hour dramatic tv shows on NBC | 
and ABC, will reprise its Costume 
Ball and make it an annual affair. 





minute “experimental” format into | 
fringe time, had literally hours in 


which to exercise their e"really ‘Wh 
tions. And if they were really | tt D Abo t 
lucky, with the homeoffice cards | a 0 0 u 


falling right, some of their home- | 
town projects blossomed out on 





‘What's Happened to AM's Free Time 
Grabbers? BAB Sez They're Vanishing 


Free time grabbers in radio have 
either run out of ideas or have 
taken heed of the close scrutiny 


| being given them by Broadcast Ad- 


vertising Bureau, because in the 
last few months they have almost 
disappeared from the scene. There's 
no guarantee, however, that they'l! 
stay that way. 

They appeared at the rate oi 
about three a month through late 
last year, according to BAB rec- 
ords, but net one single instance 
has been reported by the radie 
organization to its subscribers 
since that time. Scorching warn 
ings were sent out by BAB, some 
time a little indiscriminately (once 


performers. j blisher w d ish 
the local program plotters, who to. “agp P ._|a Bible publisher was admonished 
day are lucky to see sal eye oo year’s ball will be staged in| to, offering indies the opportunity 


to read passages from his editions, 
BAB never said anything about the 
publisher asking for his name men 
tioned in the way of free plugs) 
but apparently with effect. 

In the main, stations have re 
ported legitimate gripes to BAH 
concerning various manufacturers 


and there | 


KPHO - TV, | 


DuMont’s 


and the local p.d.'s became na- 
tional figures of sorts tradewise. 


creation of the early WNBQ pro- 
grammers which is still riding on 
NBC-TV. Or “They 
cused” developed by WGN-TV pro- 
gram director Jay Faraghan which 
won attention a couple seasons 
back on DuMont. Then there are 
several local shows which date 


strong, many of which admittedly 
would have a hard time getting at- 


networks had spread their morn- 
ing, noon and nighttime wings 
with the resultant contraction of 
local programming activities at 
the four Chi tv stations, three of 
them web 
and the third, WGN-TV, affiliated 
with DuMont. This, too, preceded 
|the era of programming out of a 
{can, curtainraised by the early 
'flash popularity of the feature 
\films and the subsequent arrival 





|of the syndicated vidpix. Likewise | 


|it pre-dated the emergence of the 


|local bankroller into big man pro- 
| portions whose influence the past 
|four years has spread from the 


| sales office into the studio§. 


No Time for Experimenting 

Much of the waning importance 
,;of the program director, shifting 
; him out of the “genius” into one- 
of-the-boys class, is a natural out- 
growth of tv’s success as an adver- 
|tising vehicle with close program- 
sales liaison a necessity for best 
operational efficiency. In the 
|} early warmup days when circula- 
| tion was low and the sponsorship 


| Station brass could permit their 
| program lads to play around with 
new formats and ideas, writing off 
the flops as necessary launching 


expenses. Now, however, the pic- 
ture is reversed with sustaining 


, ime the exception and with sev- 
(Continued on page 36) 





the bigtime via network oe UHF Conference 


Cases in point are “Zoo. Parade,” | 


Stand Ac-.| 


back to the adventuresome trial | 
and error days that are still going | 


tention starting from scratch today. | 
All this, of course, before the ' 


owned and operated | 


pulse only starting to throb, the, 





etc., who have thought up ways te 
grab off free time and free plugs 


| Sports Afield and Life mags were 
} {among offenders, according te 
Set for March ] axe The latter, for example 


sending out info as carried in their 

Washington, Feb. 23. | current 
Ways and means of promoting | Prev . 
ultra high video will be explored | or 


| here next Monday (March 1) at a 


issue, and naturally ex 
plug for material sup 
The radiomen considered 
the move “misleading” since Life 
was known to have bought some ai) 
conference sponsored jointly by | time on various stations, and a few 
the National Citizens Committee outlets might have carried the stuff 
for Educational T 3] me d the with the expectation of picking 
OF ROUCACNA! SSlCVIIOE SNE IC | up the mag's biz. One station man 
Joint Committee on Educational | ager sent a letter to Life’s offices 
Television. Sessions will be leld at Saying, in rote, that if the mag 
the Statler Hotel | runs the news he picks up locally 
. : | he'll run theirs; otherwise—and he 
“educational tv’s stake in UHF,! enclosed a rate card. 
a aaiea ame ee Fe | Phillips 66 gas was also included 
ay 4 ’ s out, stems) ; 'o , ae ee ee 
sph in BAB's list of offenders, as was 
tong og pelle eto Pte | P&G, through Household — Infe 
. anne! reservations | Service, which forwarded recipes 
manera: ieee Xe Moe | OF women’s shows that included 
. & anc. any 1arge |) p&G grand names. 
cities, including New York and | cohen illite eel tees wad 
Washington, educational tv stations | , — . . vag I a a A nad a 
will probably have the burden of ,/@'0 Me act in’ oo too, Nguring 
pioneering UHF. In Los Angeles | that the guy's books were note 
the only UHF station on the air is | worthy enough to elicit radio news 
KTHE, the U. of Southern Cal's | attention when a new one came 
noncommercial outlet. About one | ri “4 AB's list Not - oo 
third of the 29 educational stations | | “ se i a 2 oe 
so far authorized are for UHF. {Dut no more. 


Representatives of broadcasters, | eer 


ators as waits nenies «| tha] Waters In 
-a-Week TV er 


| FCC, will participate in the con- 
ference. Mullen has also invited 
the networks and major transmit- 
ter makers to send reps. He has | 

Ethel Waters has been pacted to 

become a regular feature of the 

five-a-week “Tex & Jinx’’ show on 

WNBT, starting March 1, when the 


called for a “thorough” discussion | 
| 
)N. Y. flagship of NBC goes into a 
} 
| 





Canada Cabinet Minister 
Can’t Call Life His Own el the 


° ° ° “Home” hour. 
Since Quiz Show Targeting | gs’ vtcadv teieshoweasing for the 
Ottawa, Feb. 23. | 


| singer, until now a guest star who 
Local radio quiz show has crept | Clicked a few weeks ago when the 
|into the personal life of Rt. Hon. | 


of UHF, its “problems and poten- 
realigned schedule (4 to 2 p. m.) 


tialities.” 
based on the entry of the web's 


show received a tint exposure as a 
color preem for the local. Since 


|C. D. Howe, cabinet .minister and | 


then, station execs have been high 


HUB’S SOS FOR TALENT 


WBZ Alerts Agencies to Be On 
Lookout For New TV Faces 








Boston, Feb. 23. 

Concurrent with the general re- 
vamping of programming at both 
WBZ and WBZ-TYV, the station has 
sent out a general SOS for audi- 
tioning of professional talent. Ap- 
parently intending to expand its 
local programming, the bigwigs 
feel it's time to bring some new 
tv faces and radio voices, into the 
stations’ setup, and all local agen- 
cies have been alerted to dig up 
some talent to fill the gaps. 

While the station naturally con- 
tinues to have plenty of amateur 
and untried performers begging 
for an opportunity to break into 
the media, the brass prefers to 
latch onto some _ professional 
performers rather than serve as an 


1951, moving over from the Wil- incubator for some starry-eyed 

iam. Morris agency. ‘kids, ; 
bligm, Moyris ag Mey ptvsd cage ob hued ngiste i io sua ' 
i a S Fh 9s FG's a +9 19% 


|} acting prime minister, and he and 
| his family don't like it. Show is a 
type that gives clues, and Howe is 
presumably the answer to the cur- 
rent stanza with the result that 
ardent quizzers phone Howe at In its new berthing, the “Tex & 
home and in Parliament about “Do Jinx" stanza will launch a March 
you wear a wig?” “False teeth?”’,1 to 28 Scholarship Contest with 
“Talk in your sleep?” They also $1,000 going to winners of an es- 
phone his friends and other cabi- | say, letter or poem on the theme, 
net ministers. | Portrait of New York.” There'll 
Right now, Parliament is rewrit- be 12 first-class selections and 400 
ing Canada’s criminal code, includ- Consolation prizes, latter consisting 
ing the section on lotteries and Of the 20-volume set of the 20th 
games of chance. As acting prime Century Encyclopedia. Entries will 
minister, the man who is “it” in. be available at 10,000 stores in the 
the quiz show will have plenty to met area. 
say about the revisions. | ssrctmictiia nil alana 
Sidelight concerns another local KCLW 35G Sale 
indie airer’s quiz session which de- ; . 
mands labels and boxtops. Lunch " ; Hamilton, Tex., Feb, 23. 
customer, asked why he dug into , The FCC has approved the trans- 
a thick steak so often, complained fer of license of KC LW here from 
his wife, hot on the trai! of the Clyde Weatherby to C. M. Hatch 
prize (nearly $4,000), bought great 4nd Coy Perry. 
quantities of sponsor's dog food. — Sales 
) Paiy hag no, Ganjne,, $0, « » » +.) 5,1 $39,000. 


on Miss Waters as a tv performer. 
She'll be spotted for 10-minute 
talk-song segments with her ac- 
companist, Reginald Beane. 


price was said to be 


, 
ops ¢, best 339? 4 
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A BBC Exec Looks at US. TV 


Harriman, Gardiner Set 
Indie Packaging Outfit 


Lon Harriman and Bob Gardiner, 
ABC-TV prcduction staffers, last 
| week set up their own indie pack- 








By RONNIE WALDMAN 

Mr. Waldman, head of the BBC’s 
Light Entertainment, returned to 
England recently after making an 
intensive study of sponsored tele- 
vision in the U. S. Under the 
heading, “Big Business Ruins TV,” 
he wrote the following article for 
the Reynolds News in England: 


First discovery in my check-up 
on sponsored television in Amer- 
ica was a behind-the-scenes battle 
waged by sponsors against rocket- 
ing program costs. 

Individual sponsors, jibbing at 
the exorbitant prices for the sole 
ownership of a program, will pay 
only for a portion of it. 

Thus, one ninety-minute program 
I saw was interrupted 13 times for 
advertisers’ announcements. There 
is much more of this interference 
than on sponsored sound radio. 


We know that we shall never 
really be satisfied in Britain until 
the BBC is able to offer an alter- 
native television program. But it 
America alternative programs are 
not devised for public service— 
rather for its destruction. This is 
how it works. 

A certain sponsor has a success- 
ful comedy-situation show at a cer- 
tain time on a certain day. So the 
other sponsors, in a bid to meet 
this competition, stage the same 
type of show at the same time. If 
you want that type of show, “‘alter- 
native choice” disappears. 

Everything in American TV is 
considered from the _ sponsor’s 
point of view. That is logical 
enough. After all, he is paying for 
the programs. But it does mean 
that no member of the American 
viewing public can see ALL the 
best programs for the simple rea- 
son that they are all screened at 
the same time. 

Most of the New York stations 
operate a 17-hour day. But there 
just isn’t the quality material for 
all that time and a huge quantity 
of old films is used to fill out time. 
Surprisingly enough, they include 
a large number of ancient British 
films. 

The sponsors are not interested 
in minority tastes and practically 
the whole of their material can be 
labelled “light entertainment.” 


Of course, there is the occasional 
class production, like “King Lear” 
—but such occasions are labelled 
in huge letters—FOR PRESTIGE 
PURPOSES ONLY. 


Program timing, dictated by the 
advertiser, is ruthless. I saw Bob 
Hope cut off just as he was reach- 
ing the climax of his act to prevent 
him intruding into the 20 seconds 
scheduled for the advertiser. 


It doesn’t matter who the artist 
is, the sponsor is only concerned to 
get his dollar’s worth of time. 


American programs are monoto- 
nously regular in their planning. 
You can take any printed program 
for any week in October and find 
that it will describe, almost in iden- 
tical detail, a program in the fol- 
lowing May. 

Many of the big-name programs 
are filmed in their entirety. For 
this technique there is an expert 
who knows just where the laughs 
and applause SHOULD come in. At 
intervals, prescribed by him, in the 
sound track, laughter and applause 
are dubbed from special recordings 
of sound effects. 

One thing from which we can 
learn is the way the American 
build programs round a star rather 
than an idea; their standardization 
of cameras was an improvement 
on the British method. 

There is not the slightest doubt 
that the tremendous wealth behind 
sponsored TV is able to mount the 
finest array of talent in the world. 

On program quality I reached 
the conclusion that their best is 
better than our best; that their 
worst is infinitely worse than ours. 








Wally Cox’s Houston P.A. 


Houston, Feb. 23. 

Wally Cox is scheduled to make 
a personal appearance ~ at the 
Houston “Do It Yourself Show” 
scheduled to be held here March 
14 to 21. 

Reynolds Metal, sponsors of “Mr. 
Peepers” program on the NBC- 
TV, will have a booth at the show 
and the local distributor for the 
company is making arrangements 
to bring Cox here. 


Serious challenger to the control 
of the commercial sponsor is 
emerging. That is dollar-in-the- 
slot television. 

There is a possibility that the 
telemeter, in which the viewer can 
choose his program, will oust the 
sponsor who is the sole arbiter of 
program choice. 

At present dollar-in-the-slot tele- 
vision is mostly concerned with 
world film premieres for which 
half a dozen people gathered to- 
gether before one set are glad to 
put a couple of dollars in the slot 
—the proceeds of course shared 
by the film company and the tele- 
meter owners. 


Conn. Network Elects 


Hartford, Feb. 23. 

As result of the merging of 
WTHT and WONS here into 
WGTH, the Connecticut State Net- 
work has been reorganized. Skein 
handles public service programs 
statewide. 

The CSN approved the dropping 

of WTHT and _ substitution of 
WGTH. General manager Fred 
Wagenvoord of WGTH was named 
prexy. Remaining as secretary is 
Paul Baumgartel, of the former 
WTHT. 
The new board of directors in- 
cludes: Samuel Elman, WATR, 
Waterbury; Julian Schwartz, 
WSTC, Stamford; Edward C. 
Obrist, WNHC, New Haven; Leo 
Borin, WHAY, New Britain; Ger- 
ald P. Morey, WNLC, New London; 
Edmund Waller, WTOR, Torring- 
ton; and Jack Dahlby, WNAB, 
Bridgeport. 





. 





Hartford—Three Nutmeg femmes 
have been named to the executive 
board of the New England Chapter 
of the American Women in Radio 
and Television. Jeanne Porter of 
the announcing staffs of WELI, 
New Haven and WKNB-TV, New 
Britain; Marjorie C. Stavola, traf- 
fic manager of WTIC here: and 
Mrs. William A. Grady, radio and 
television director of the Randall 


'againg outfit and are currently 
peddling a musical segment featur- 
ing WNEW (N.Y.) deejay Al “Jazz- 
bo” Collins. It’s a late-niter with 
Buddy Hackett’s combo, dancer 
|Dick France, Tani & Dran Seitz 
and singers Jackie Paris and Car- 
men McCrea. 

Harriman and Gardiner, who’ll 
continue in their network posts, 
are dickering with WABC-TV, the 
Gotham flag of the net, over pos- 
sibility of landing the segment 
there for a five-a-week exposure. 


WNBT, Board of Education 
Team on Student News 


In a co-op chore with N.Y. City’s 
Board ‘of Education, WNBT is 
putting together a news program 
slanted for students on the junior 
highschool level and program di- 
rector Dick Pack will slot it as a 
Saturday half-hour daytimer mid- 
March. Show is titled ‘‘Let’s Look 
at the News,” with John Wingate 
presiding in a film and live stanza 
highlighting three or four major 
news events of the week. One of 
the segments will feature an inter- 
view with a network correspondent. 

Serving as producer on the sta- 
tion’s end will be Bill Berns, news 
and special events director, with 
Enid Roth assisting. Jim McAn- 
drew, radio-tv head of the Board 
of Eduction, and associate Jerry 
Meyers will work with the NBC-TV 
flagship on the series. 


WDAS Expands 


Philadelphia, Feb. 23. 

Max M. Leon, candy manufac- 
turer, amateur symphony conduc- 
tor and owner of WDAS, an- 
nounced expansion plans for indie 
oulet following a construction per- 
mit grant from the FCC increasing 
the station’s power facilities to 
1,000 watts. 

Architects plans are now ready 
for a new building and transmitter, 
Leon said, and he plans to erect 
a modern station on a six-and-one- 








Co. here, were named to the exec | half acre tract in the heart of 
panel. Fairmount Park. 








Inside Stuff—Radio-TV 


Referring to VarRIETy’s story on his “Dixie Doodle” travels, CBS 
Radio Sports director John Derr comes back thusly on the golfing 
activities of his wife: “Peggy played well in the Tampa Open with 
exception of the third round and I’m sorry she didn’t take a prize 
to back up your encouragement of her effort. On that day, after start- 
ing well with two pars, she had ‘dog trouble’ on the third hole and 
it upset her and her score. Some neighbor’s favurite pet dashed on 
the course after she had driven on the third hole, picked up the ball 
and ran into the bushes. After a committee ruling permitted her to 
drop another ball without penalty, she promptly drove that one over 
the bushes—out of bounds. I’m glad‘ she never saw the dog again 
or I'd be facing a lawsuit plus action by the ASPCA or something.” 





In his “Outlook for the Electronic Industry” speech last week before 
the New York Society of Security Analysts, Robert C. Sprague, chair- 
man of the board of Sprague Electric Co., made a number of pungent 
points of which the following is typical: 

“One of the best indications I know of that color is not going to 
make black and white television obsolete is the fact that television 
itself had not yet supplanted radio and gives no sign of doing so. 
Today there are approximately 120,000,000 radio sets in use, located 
in about 94% of the nation’s homes and in more than three quarters 
of the cars on the road. The number of radios is increasing each 
year, the ratio having risen from one and one-half sets per household 
at the end of the war to about two per home at the present time. 
Demand for home sets of all types was down slightly last year, to 
7,100,000 from 7,700,000 in 1952, but this was more than offset by a 
sharp increase in auto radios, to 5,200,000 from 3,200,000.” 





The Radio and Television Exec Society has named its nominating 
committee for new officers during the ’54-'55 session. Bob Sarnoff 
has been labeled as chairman of the new five-man group. Others 
include, Bob L. Coe, Reggie Schuebel, Julius F. Seebach Jr., and 
Irving Showerman. 

_The five will be responsible for selecting contenders for the top 
five RTES exec posts and those for the 10-man board of the organiza- 
tion. George Shupert recently replaced Jim Gaines as RTES prexy, 
and he will finish out the term. 

Decision of the nominating committee will be handed down in 
May at the annual meeting. 





Mutual’s “Game of the Day” begins on the web March 28, opening 
with coverage on pre-season warmup games in the south and south- 
west. When regular season opens on April 13, MBS will sked addi- 
tional programming for outlets on the line who are to be blacked out 
when the game emanates from their area. 

In its fifth successive year, the “Game” will be sponsored locally, 
chiefly with some areas opened for national and regional advertisers. 





DuMont is going to make Brotherhood Week the occasion to garner 
a national reaction for one of its highly-touted local stanzas, “Magic 
Cottage.” _ Throughout this week, WABD, Gotham key for the web, 
is presenting as part of each day's half-hour stanza special stories 
about Pinocchio in search of brotherhood: On Saturday (27), the 
quintet of five-minute segments will be lifted from the strip and be 
redone via the coaxial as a half-hour package. This is the first time 
any part of “Cottage” will receive the network treatment. The Sat- 











urday condensation, done live, will be offered in collaboration with 
the National Conference of Christians and Jews. Air time will be 
from 7-7:30 p.m, 
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From the Production Centres 








IN NEW YORK CITY... 


Laddie Boy Dog Foods has latched on to WNBC’s “lost and found.” 
one of the station’s clock-around listener services .. . Thomas F. Strom. 


bel joined David O. Alber Associates publicity office . . . Patti Pickens 
of the original Pickens Sisters, subbing for sister Jane on NBC while 
latter fills a cerebral palsy benefit in St. Pete, Fla... . John W. Christ. 
ensen named v.p. and chief engineer of CBS Labs... Millicent Brower 
now doing the Grace Sargent role on “Nora Drake” .. . Joe Bier cele. 
brates his 16th year as WOR farm-editor on March 15... Mutual 
aired 2 panoramic view of the Knights of Pythias 90 years of operation 
in a special broadcast Sunday (21) . . . Leslie Caron was heard on the 
“To France—With Music” show, via WQXR, yesterday (Tues.). In 
subsequent weeks Dany Rebin and Colette Marchand will be heard 
... WHLI previewed the new American opera, ‘Darling Corie” before 
it was preemed at L.I.’s Hofstra college. The work, composed by Elie 
Siegmeister and Lewis Allen, was heard Thursday (18). . . George 
Wolf, director of radio-video for Geyer Advertising now a v.p. . , , 
Lionel Colton joined Walker Representation last week. He’s a vp, 
now too... John Royal back from six-week swing of South America 
and Europe . . . Robert Saudek, of Ford Foundation radio-tv workshop, 
Jinx Falkenburg and Arlene Francis have joined consultant committee 
of French Broadcasting System . .. David Cassidy joins Gotham sales 
staff of John E. Pearson Co. 


CBS’ Gene Autry ends personal appearance junket Sunday (28) at 
Birmingham, tour having teed.off Jan. 15... General Foods renewed 
Robt. Q. Lewis’ crossboard CBS capsule . . . Eric Hodgins’ illness will 
keep him off his “Minority of One” series for the next few weeks, CBS 
subbing him with “Mr. Chameleon” dramas ... “Backstage Wife” 
starts 20th year on air tomorrow (Thurs.) ... Peggy Allenby added 
to cast of “Just Plain Bill” ... Charme Allen new to “Helen Trent” 
.. . Blossom Seeley & Benny Fields to originate their 7 to 8 p.m. 
WMGM show next Tuesday (2) from Atlantic City Convention Hall, 
where they’ll participate in the resort’s star-studded Centennial hoopla. 

Arnold Peyser has joined the Faye Emerson-Skitch Henderson pro- 
duction staff at NBC’s local stations. Incidentally, Ernest de la Ossa, 
as manager, accepted the award from Morningside Community Center 
for ‘‘constructive contributions in the field’ by the outlets. 


IN CHICAGO... . 


Rolland Reichert has been named manager of production facilities 
at WMAQ-WNBQ with Ken Christiansen moving over from ABC to 
fill Reichert’s previous post as supervisor of program operations .., 
Mutual’s Bobby Benson in town last week to receive the “Hobby Boy 
of America” kudo at the annual Hobby Show... Cliff Knoble new ad 
manager of Raytheon’s radio-tv division . . . Vet Chi NBC staff an- 
nouncer Louis Roen recupping after minor surgery . . . WGN news 
director Spencer Allen appointed to the Radio-Television News Direc- 
tors Assn. advisory board to plan the RTDNA’s second annual news 
seminar to be held May 18-21 at: Northwestern U.... F. Willard Butler 
added to the Chi NBC radio spot sales office . . . WIND will again 
air the Northern Indiana high school basketball finals with Bud Camp- 
bell at the mike ... George Herro, Chi Mutual sales promotion- 
publicity director, Robert MacDonald, Quaker Oats ad manager, and 
Gale Blocki, Chi BAB rep, serving as judges of the radio advertising 
section of the better copy contest sponsored by the Rublic Utilities 
Advertising Assn. ... Chi NBC news director Bill Ray’s 7:55 am. 
daily WMAQ newscasts have been renewed for another year by Tal- 
man Federal Savings & Loan ... WMAQ sales manager Rudi Neubauer 
to New York this week for sales conferences. 


IN WASHINGTON ... 


FCC Commissioner Frieda Hennock vacationing in Miami Beach... 
Carleton Smith, general manager for NBC stations here, named vice 
chairman for town’s Cancer Drive ... Frank M. Folsom, RCA prexy, 
named to a special task force investigating government procurement 
methods by former President Hoover, chairman of the Commission 
on Organization of the Executive Branch of the Government... 
WTOP-CBS tv personality Billy Johnson, whose cartoon moppet show 
is a top rater, has cut a “Music in the Forest” platter to be used in 
U.S. Forest Service’s forest fire prevention drive .. . WWDC-Mutual 
will broadcast 15 pre-season exhibition games of the Washington Na- 
tionals in addition to its regular American League baseball schedule 
.. . Claude Mahoney, CBS newscaster and editor of ‘“‘CBS Radio Farm 
News,” has been named one of the judges for the White House News 
Photographers’ Assn. annual exhibition to be held at Library of Con- 
gress week of March 14... Pick Temple, WTOP-CBS tv hillbilly 
singer, cited by American Assn. of University Women for “pleasant 
handling of children” and lack of “rowdyism” ... Special gimmick 
of the Hi-Fi Fair, skedded for March 5, 6, & 7 under aegis.of WGMS 
and player manufacturers, is a contest to name ‘Miss Hi-Fi,” the 
femme with the most beautiful ears! . . . Ken Sparnon, BMI rep, in 
town to huddle with NBC’s Jay Royen on plans for April 9 clinic. 


IN ‘SAN FRANCISCO ... 


Jimmy Durante, here for local Auto Show, traded radio quips with 
Max Baer on latter’s KLX sesh (21) .. . George Shearing, at the Black- 
hawk, radio-tvisiting ... KFRC’s Bill Sweeney and wife, Muriel Land- 
ers, help dramatize (26), local Actors Workskop presentation of “Death 
of a Salesman.” ,.. KCBS preemed (21), ‘“‘The Family Reads” with 
Josiah Reed Bartlett and wife . . . KGO-TV bossman Vince Francis 
presented S.F. Citizen’s Award by Jr. Chamber of Commerce ... 
Gordon Soltan, star end for S.F. 49er football team, preems (24) a 
three-day-a-week sports sesh for KNBC ... Fairmont Hotel installing 
360 tv sets .. . New shows: Del Courtney’s KLX interview sesh from 
Oakland’s Jack London Square; Dick Wynne’s KCBS “Meet Your 
Neighbor,” and Carroll Hansen’s new KCBS sports show. 


IN PITTSBURGH ... 


Gerald D. Coleman, chief engineer of WBUT in Butler, is also that 
radio station’s new acting manager. He succeeds Kenneth White, who 
quit to go into business for himself ... Dave Williams has left WKJF- 
TV and Bob Conelly has resigned from WCAE to join the WENS sales 
staff. Latter had previously been with Cabot & Coffman agency... - 
Augustine B. Kelley, who has just announced his candidacy for an 
eighth consecutive term in Congress from Westmoreland County, is an 
uncle of Mary Jane Mueller, head of the KQV traffic department... 
Ketchum, McLeod & Grove outfit here has been appointed the adver- 
tising agency and public relations counsellors for Westinghouse Broad- 
casting Co. ... Ed and Wendy King’s noontime show on KDKA, “Meet 
the Kings,” has been extended for another quarter hour. They're 
now on from 12:15 to 1 o’clock 


IN MINNEAPOLIS .. . 


Plan devised by committee here for Metropolitan Opera auditions 
of air, attracting 120 contestants from Minnesota and four neighboring 
states, so successful it will be used as pattern elsewhere. Entrants 
had won in district competitions and been passed by local sponsors, 
so that standards on which judging was made were high... Burton 


(Continued on page 40) 
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WHO’S THE BOSS? 

With Walter Kiernan, Dick Koll- 
mar, Polly Rowles, Sylvia Lyons, 
Horace Sutton; Betty Furness, 
Gene Stanlee, guests; others 

Producer: Lester Lewis 

Director: Charles Dubin 

30 Mins., Fri., 9:30 p.m. 


Sustaining 
ABC-TV, from N.Y. 
Packager Lester Lewis has/! 


whipped up an interesting treat- 
ment of a program idea by Allan 
Kalmus (Jo Dine &) and Irving 
Settel which could hit the mark 
on further development. In “Who's 
the Boss?” four panelists quiz 


secretaries to determine the identi- | 
ties of their bigwig employers. | 


Stills and names are flashed on the 
screen for viewers and on the 
initialer two of the bosses were in 
the studio in Betty Furness, the 
Westinghouse whiz, 


Stanlee, the “Mr. America” of the | 
rasslin’ coterie. The other bossmen | 


represented by their Girls Friday 
(and on Friday night, yet) were 
hotel magnate Conrad Hilton and 
Mayor Robert F. Wagner of New 
York. 

It’s a neat name-popping parade 
that should lend itself to a more 


thorough examination of the habits | 


and foibies of the biggies, provided 
there’s less quizzing and more 
about the bosses in the post-deter- 
mination spots. With no intention 
to rewrite the format, there might 
be one employer pitched whose 
identity also is kept a secret from 
viewers—all-around suspense could 
develop from that. 

Panelists‘are actor Dick Kollmar, 
actress Polly Rowles, Saturday 
Review travel ed Horace Sutton 
and Sylvia (Mrs. Leonard) Lyons, 
wife of the N. Y. Post columnist. 
Stanlee’s identification was partic- 
ularly tough (especially for the 
girls) since wrestling is not what 
it used to was on tv. There were a 
couple of okay vignettes such as 
the mayor’s sec expounding briefly 
on hizzoner’s sartorial excellence 
and Hilton’s “take a letter” gal 
mentioning that the next Hilton 
inn opening will be in Istanbul. 
The secs can win up to $100 on 
panelist missouts. Incidentally, 


around. ‘‘Who’s the Boss?”’ fills the 

breach on ABC in the exit of 

George Jessel’s ‘““Comeback algal 
rau, 





HERE IS THE PAST 

With Dr. Casper Kraemer 
Producer: Warren A. Kraetzer 
Director: Lewis Freedman 

30 Mins., Sat., 10:30 a.m. 
WCBS-TV, N. Y. 

Here is an interesting new series. 
probably intended for teenagers 
and youngsters on a_ Saturday 
morning but profitable for grown- 
ups as well. New educational series 
presented by WCBS-TV and NYU 
is designed to give viewers a 
glimpse into the field of archeol- 
ogy. And as presented in its in- 
troductory program last Saturday 
(26), info is being tied into today’s 
living to give it a greater perti- 
nancy and _ interest. 

Conducted by Dr. Casper Kraem- 
er, NYU archeology prof, who 
states that “our ancestors are 
under our feet” (meaning in the 
fossils and relics dug up by ex- 
cavators and scientists), series is 
intended to show what our fore- 
bears looked like, how they lived, 
and their effects on and relation- 
ships with us. Sitting in his living- 
room chair, Dr. Kraemer talked 
for a half hour, couching his lec- 
ture in informal, colloquial style 
and speech, on an almost elemen- 
tary level, with a friendly, per- 
sonal approach. 

Introductory session was a little 
dry, and a few more exhibits dis- 
played in the first half would have 
broken up the steady shot of the 
professor talking. But otherwise 
it was very interesting and prom- 
ising. There were photos, exhibits 
and specimens. Dr. Kraemer put 
matters on a personal basis with 


such facts as his own collections | 


of safety-pins and crabs (both an- 
cient) and his nephew's 


lieve it or not, are all over New 
England). Programs like these 
make sense. E Bron. 


LIFE WITH PAPER 
With Arnold Stang, 

Brigham, Art Fleming; 

Grant, narrator 
Producer: Eddie Nugent 
Director: Roger Shope 
Writers: Nugent, Alan Riefe 
30 Mins., Wed. (17), 8 p.m. 
AMERICAN CYANAMID CO. 
WABC-TV, N. Y. 


American Cyanamid and _ its | cal | 
| world into an uproar and the Min-| 
/nesota rune stone over which scien- | 


Public relations counsel, Barber & 
Baar, came up with a somewhat 
unique use for television in_ its 
one-shot presentation of “Life 
With Paper.” 


ventions last week in N.Y. 
anamid deals with the industry 


(Continued on page 40) 


and Gene} 


interest | 
in dinosaur footprints (which, be- | 


Constance | 
Taylor | 


Airer was used as) 
a goodwill gesture toward the Pa- | 
per industry, which had its | 

y- | 


| UNIVERSITY 
With Dean Ormond, J. Drake, Pro- 
fessors Robert Iglehart and 

Morris Shamos 
Producer: Warren A. Kraetzer 
Director: Ed Cooperstein 
30 Mins., Mon., 9:30 p.m. 

WATV, Newark 

In collaboration with New York 
U., WATV in Newark has inaugu- 
rated one of the commendable edu- 
| cational tv programs of the sea- 
son, Titled “University,” the series, 
| presented Mondays 9:30 to 10 p.m., 
|is designed to “show how universi- 
, ties develop leaders in the arts 
and sciences, help enrich our cul- 
ture, enhance the nation’s produc- 
| tivity, and further human under- 
| standing.” 

Moderator of the series is Or- 
,mond J. Drake, assistant dean of 
| NYU's College of Arts 
| Sciences. Each week various facul- 
ty members will discuss their re- 
spective specialties and conyment 
'on how their work is related to 
the general concept of a univer- 
sity. In the future it’s planned 
to touch on such diverse topics 


as archeology, atomic energy, law, | 


music, philosophy, 
sciences, etc. 

| The initial installment (22) fea- 
| tured Robert L. Iglehart, chairman 
of the department of art education 
'at NYU’s School of Education, and 
| Dr. Morris H. Shamos, 
|professor of physics at 
Washington Square College of Arts 
and Sciences. 

| Out of two objects—a skull and 
| a fish—came an intellectual exer- 
| cise that was at once fascinating 
{and stimulating, as both Profs. 


the social 


|Iglehart and Shamos spoke natural- | 


|ly but eloquently as they drew 


assistant | 
NYU's 


/On their wealth of knowledge. By | 


| a strange but welcome happen- 
| stance, they didn’t recite or relate 
|facts; briefly but intriguingly they 
| touched on the different approaches 
Science and the arts would take on 
|a given subject. 


| has 


{ 





‘ 





Color TV Review | 


CAMEL NEWS CARAVAN 


“Camel News Caravan” became 
‘enshrined last week (16) as the 
| first news program to ride the 
|tint route. The history should end 


| there because color added nothing 
jto the 7:45-8 p.m. John Cameron 
| Swayze crossboarder. Swayze him- 
iself looks slick enough in mono- 
chrome; that identifying red car- 
;nation merely accented a_ studio 
| set overburdened with hues and 
| taking the play away from the 
|reportage. Film clips of Chiang’s 
| Nationalist troops on the march in 
Formosa were a washout, and dit- 





|from Florida. 
Color would undoubtedly hypo 


| certain segments of a news ind) 
feature show, but there would)! 
have to be savvy planning. For 


one thing, the reelage would have 
,to be mated to the system for 
which it is intended. 


| The colorcast was timed to bally- | 


| hoo the sixth anniversary of “Cara- 
|van” with NBC and the cigaret’s 
ad agency, William Esty, pulling 
a cocktail precede at the Center 


ters ihn N. Y., 


after the viewing. That part of it 
{Was a Click. Trau. 





| THE ASKING EYE 
| With Jim Burke 
Producer: Burke 
Director. Frank Wiziarde 
15 Mins.; Tues. & Thurs., 5:45 p.m. 
| Sustaining 
| KMBC-TV, Kansas City 
After searching for some weeks. 
for a means of bringing before the | 
public current topics, KMBC-TV | 
launched this 
| series with its director of special 


“University” is good educational events, Jim Burke. It’s intended to 


_tv because the men are so full, gather comment and visual mate- 


/of their subject and so--fuid in| rial about 


| their expression. 


at home is as interested and in- 
trigued as they—no dull, pedantic 
profs, just alert, alive men bring- 
ing to the viewer some of their 
knowledge. 

The entire tone of the program 
was set by the mioderator, whose 
well modulated and resonant voice, 


generated a feeling of a pleasant 
and rewarding’ excursion into 
knowledge. Rose. 





OF MANY THINGS 
With Bergen Evans, H. Allen 
Smith, John Lewellen, Jim Gray 
Producer: Jay Sheridan 
30 Mins.; Tues., 7:30 p.m. 
CITY NATIONAL BANK 
WBKB, Chicaro 
(Hartman) 


on ABC-TV during which it was 
not seen locally, “Of Many Things” 





al Bank paying the freight. As 
tipped by the tag, this entry out of 
the Louis G. Cowan Chi packaging 


ern prof Bergen Evans of “Down 
You Go” identity via DuMont, 


Simple format has the well-read 
prof chatting with various authori- 
ties about their respective special- 
ties. Since the guest’s contribu- 
tion is abasic part of the half-hour, 
the show, as a series, will undoubt- 
edly have its ups and downs, de- 
pending on the glibness and ease 
of the invitee. But as prefaced on 
|on the opener (16) the approach is 
‘from the adult level and the proj- 
ect bids fair to garner an upper- 
crust following. 








having H. Allen Smith on hand to 
discuss practical jokes, from the 


After a slow start hampered by a 
| strained sight gag involving an ex- 
plosive cigar, the show built into 
an interesting session as Smith 
warmed to his work and Evans re- 


laxed. Smith, besides getting in 
|some healthy plugs for his latest 
book, “The Compleat Practical 
Joker,” recounted some classical | 


gags out of the Hugh Troy and Jim 


mous American names such as 
Mark Twain, Henry Ford and Jack 
Dempsey who loved 
jokes. 

Program really got moving with 
Evans’ famed sly wit coming 





revealed Piltdown Man _ phon: 
that’s thrown the anthropological 


tists are still debating. 

To cover during any lulls, John 
Lewellen serves as sort of unob- 
trusive middleman, keeping the 
conversation pinpointed. 

Bank’s blurbs were given an 
okay sell by WBKB staffer Jim 
'Gray. Dave. 


problems of the day, | 


Theatre, the web's tint headquar- | 
and dinner in the! 
Rainbow Room of the RCA Bldg. | 


day,” 


} 


twice-a-week | 


| BREAKFAST CLUB 


With Don MeNeill, Fran Allison, 


| 


Eileen Parker, Eddie Ballantine 


orch | 
| Producer: Cliff Petersen 
| Director: Lynwood King 
| Writer: Eddie McKean 
| 60 Mins.; Mon.-thru-Fri., 8 
CsT 
| Sustaining 
ABC-TV, from Chicago 
It's going to take much burring 
off of rough edges if the simulcast- 
| ed video version of ABC’s “Break- 
| fast Club” is to have anything like 


p.m. 


the durability of its radio counter- | 


part which spans two decades as an 
|early morning breadwinner. The 
| problems of translating to tv the 


and to an al fresco fashion celluloider, Don McNeill-helmed freewheeling 


| AM format were plenty apparent 
on the opening chapter Monday 
| (22). 


As a sustaining exposure of a 


_four-client SRO radio strip, the tv | 
treatment has some built-in tech- | 
nical hurdles, such as the precise 


timing needed for the cutins of the 


cameras busy. All of 
going to take some getting used to. 
before the tele show captures the 
easy-going flavor identified with 
the McNeill gang on radio. 

And even with the internal bugs 
worked out, it’s still to be deter- 
mined whether the opus will be- 
/cume a morning tv habit as it has 


| been for millions of radio dialers. | 


Unlike the AM’er the tv showcas- 
ing faces some highpowered com- 
petition, at least in the central 
time zone, from NBC-TV's 
and soon, CBS-TV's “Eye 
Opener.” In short, will the corn 
continue to sprout as it has so suc- 
cessfully on radio or will it wither 
under tv's more exacting glare? 
As dictated by the sold-out AM 
portion, all the standard BC fea- 
tures are retained. There's the 
from - the - audience interviewees 


“To- 


chatting with McNeill, the morning | 


| Sam Cowling, Johnny Desmonds 15 Mins., Sun. 1! 


radio-only taped commercials white | 
at the same time keeping the tv | 
which is | 


plus an enthusiastic personality, | 


After a from-Chi sustaining ride | 


is now getting hometown exposure | 
on ABC’s WBKB with City Nation- 


arm prof Bergen Evans of -bown ¢ Lele Follow-Up Comment } 


plays the field on subject Matter. | > 44O6444444444444444466646466666666666666 64466646664 


Teeoff stanza was fortunate in| 


historical and philosophical angles. | 


Moran grabbag and cited some fa- | 


their little | 


through as the pair discussed fa- | 
mous hoaxes such as the recently- | 


| local touch, 


| Format has Burke as moderator, 
| Or interviewer, with a group or a 

person of local import or a famous 
| visitor to K.C. This show caught 
| Burke’ quizzing Mrs. Frances 
| Vaughn, chairman of the Kansas 
| Censor Board, on recent develop- 


tion picture censorship. 
news. Mrs. Vaughn accepted the 
challenge willingly, and the quar- 
ter hour developed into a chatty 
and informative spell, Madame 
Censor giving forthright and sin- 
cere answers to a list of questions 
with which Burke covered the na- 
tional and local angles and the 
methods and procedure of censor- 
ship. 

In other sessions Burke delved 
into the coffee situation, educa- 
| tional problems and V.F.W.-Ameri- 
canism stand. It’s well begun as a 
public service entry and. well 





Quin. 
| 


Three fun-making guests and 
some good material gave Bob Hope 
an above average 60 minutes last 
week in the comic’s newest outing 
along the cable this year. With 
plenty of fine topical gags and 
some leering references to his 
Satevepost biography, Hope had 
little trouble achieving a pace that 
kept the show humming. 





with the sketches to 
background flavor as Hope roamed 
Hollywood to recreate his strug- 
|gling days in a tie-up with the 
mag series which led to the show's 
| climax—presentation of Hope (via 


ments which have catapulted mo- | Wi . : - 
mio tie Format handicaps aside, from the | 


scheduled at the pre-dinner hour. | 


Some film clips were mixed in| 
provide a 


They have no/ questions of moment and generally | prayer and the traditional march | 
| doubt that the listener and viewer | interesting topics with the added | around the breakfast table. 
Walter Kiernan is about as unob- | 
trusive a moderator as there is 


Just 


how this latter fixture is to be har- | 


dled videowise without becoming a 
| milling melee is still to be figured 
|out. There’s the clowning by Sam 
| Cowling and the singing of Johnny 
| Desmond and Eileen Parker. And 
there’s the Monday, Wednesday 
with her Aunt Fanny characier 
top man down it's a competent 
bunch capable of handling their 
individual chores with aplomb and 
peasant friendliness. One of the 
more hopeful signs was the ease 


some of the first-show miscues. 


Theres’ a lot of coin and pres- 
tige riding on this first ABC-TV en- 
j try into the morning parade, rot 


tive reports from the audience and 
client jury boxes will have to 
;} come in rather quickly if the ex- 
nensive-by-morning-standards show 
. is to survive. Dave. 





CREE EE EEE EEE EFEFHEFFFEFH FEF FEFEFHEFEFO44 446446644 : 


‘to Palm Springs to Howard 
| Hughes’ purchase of RKO via Joe 
| McCarthy, Marilyn Monroe and the 
coffee shortage. It sounds more 
devious than it was, for the jibes 
moved swift and straight. Show's 
serious note came midway when 
Hope took time out to present an 
award to the founder of Girl's 
|Town, Tex. 

Les Brown orch had a 
more than the usual number otf 
vocals to back but handled them 
with the usual skill. Choreography 
for two ensemble numbers, partic 
ularly the opening samba, rated a 
bow. Technical crew's job was well 


trifle 


the coaxial cable) of the Norman | done all down the lire. Kap 

| Rockwell cover painting of the | emcdaioeca 

'ecomic. Rockwell himself, at the Transplantation of a daytime 
other end of the line, made the show to one of the most important 


presentation in a split screen ex- 
ample of electronic magic. 

Jerry Colonna, Nelson Eddy and 
Gloria DeHaven were the guests of 
the evening, with Colonna romp- 
ing away with the show. He did his 
“Ebb Tide,” broke up Hope with 
what appeared to be a sly adlib 
in a boarding house sequence and 
disappeared to plaudits with his 
“I Love Life” finale. 

Eddy, in a melange of serious 
and comedics, was at his best in 
'a “Quartet From Cahuenga Pass” 
iskit with Hope in which pair, as 
| Pinza and Lanza, disrupt the even 
tenor of freeway traffic. And Miss 
DeHaven, after some effective 
|clowning with Hope in the board- 
ling house routine, scored solidly 
| with a song-and-dance routine on 
“Nice Work If You Can Get It.” 
| Pert and talented, she’s a welcome 
addition to anybody’s variety show. 

Hope’s opening monolog moved 
smoothly from Ike's upcoming visit 


p.m. segments of the week didn't 
work out too well in the case of 
Garry Moore's takeover of the 


Jackie GJeason show on CBS-TV. 
Moore came in with a pair of 
singers and he commandeered Art 
Carney and Audrey Meadows, 
regulars on the Gleason display. 
Moore is an affable enough per- 
sonality to make his mark on the 
nighttime channels, but unfortu- 
nately he didn't arm himself with 
sufficient ammunition to make a 
permanent dent for the Gleason 
mob 

The top effort of the stanza was 
a satire of “Dragnet” which came 
off well. Bit had a good bite with 
its lampoon of mystery brought on 
by nursery rhyme. The major dis- 
appointment was a rural sketch by 
Carney and Moore, which was too 


slight to carry as much time as 
was allotted to it 

The Moore singers, Denise Lor 
| (Continued on pag. 40) 


and Friday visits by Fran Allison | 


with which McNeill bridged over | 


'the least of which is keeping the | 
radio BC bankrollers happy. Posi- | 


+ ELMER DAVIS 
| (Commentary) 


Ve - 


.m. 

ABC-TV, from New York 

There’s much to be thankful for 
in the return of Elmer Davis to 
the video airlanes. He’s been back 
on ABC for several weeks, after an 
'enforeed layoff because of health, 
|and starting next Sunday he moves 


into the more effective 3:30-3:45 
p.m. Sabbath time period as a 


back-to-back attraction with Martin 

Agronsky’s “At Issue” (certainly 
| as rewarding a parlay in the realm 
of public opinion as one could de- 
sire). 

The major plus in Elmer Davis’ 
15-minute segment is that he seems 
to be completely unaware of the 
disturbing changes that have taken 
place in news reporting ard com- 
;mentating since he originally 
staked a claim in the field. He 
proceeds under the premise that 
authoritative and factual'y-proved 
ovinions,. backed by a_ personal 
viewpoint, are valid commentary. In 
fact, on his present ABC-TV series, 
he sits in his chair and reads the 
resuits of his personal cogitations 
on the important happenings of the 
week. He doesn’t talk about inci- 
dentals or events that have a mo- 
mentary impact, but, calmly and 
positively, states with no timidity 
or hemming and hawing, his con- 
clus’‘ons on the political decisions 
both national and global that were 
written and talked about during 
the preceding week. 

Somehow or other the viewer 
gets the impression that Davis is 
not looking back over his shoulder, 
| nor trying to placate a sponsor, a 
network or any other high power. 
This isn’t a man of courage be- 
cause of any lack of ambition or 
accepiance of the restraints of 
physical limitations. Davis appears 
on the air as an intelligent and bet- 
ter equipped and informed indi- 
vidual than the run-of-the-mill 
commentator, but, first of all, as an 
American fully aware of the de- 
mands and rewards of his heritage 
who is sure that he is talking to 
other such Americans. He doesn’t 
pull h’s punches; he evades no im- 
portant issues; he gives the results 
of his fact findings, amplified by 
his background and thinking. He 
never talks down to his viewers 
and listeners, but treats them with 
the respect befitting serious and 
| well informed individuals welcom- 
|ing the thinking of a man who has 


|made news commentary his life 
| work. 
On last Sunday’s (21) stanza 


|Davis tersely and unequivocally 
first stated the situation, then with 
positiveness commented on the re- 
sults of the Berlin Conference, the 
| issue on recognilion of Communist 
|China, the Indo-China situation, 
}the Army vs. McCarthy, the Re- 
| publican abuse of the Democrats, 
the charges against Chief Justice 
Warren, the actual figures of the 
security risks, the possible infer- 
ences from Dr. Margaret Mead’'s 
findings on her most recent trip. 
To the viewer who has placidly 
read his newspaper each day, ac- 
cepting without argument the sin- 


s'e viewpoint propounded, Davis 
must surely provide an_ intelllec- 
iual hotfoot. To the opinionated 


and objective viewer, as least ore 
substantiated fact, stated without 
fear or reservation on this 15-min- 
ute stanza, should make him pause 
and think and—it is hoped—ques- 
tion, 

Many, certainly, must be happy 
that Elmer Davis is not aware that 
the times have changed the atti- 
tude and approach of the com- 
mentator. Rose. 


ECHOES OF ISRAEL 
With Morton Freeman, Hazel Scott, 
Rep. Jacob K. Javits 
Producer-director: Shmuel Fershko 
Writer: Mendel Kohansky 
15 Mins., Sun., 1 p.m. 
WABD, New York 
This is a quarter-hour pitch for 
the Israeli labor movement with 
little entertainment values thrown 
in It's a worthwhile cause but 
the message should be delivered 
with more subtlety that evidenced 


on the preem show Sunday (21), 
Viorton Freeman, series’ emcee, 
slugged across the importance of 
the work done by the National 
Committee for Labor Israel until 


a bit monotonous. 
On'y respite from the pitch spiel 


it became 


came in a brief interlude with 
guest Hazel Scott. Her keyboard 
work and warbling of an Israeli 
tune were effective. Session with 
tep. Jacob K. Javits, however, was 
a stilted and routine gabfast. Pro- 
ducer -director Shmuel Fershko 


batoned a five-piece orch ™ a Spir- 
ited instrumental that filled the 
gap between spiels and guests. 
Series will have to accent the en- 
tertainment values and sharpen its 
scripting before it can hope to 
ycatch on, Gros 
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In the future it will 

be known as the day 

that HOME had 
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Thomas show ranks second 


Likewise, 


but ahead of subsequent 
for Yourself’s” 21.8. 


Web’s older 





ABC Execs: ‘Over the Hump’ 


Continued from page 28 


star or program on the night rated 7:30 with a 31.2, 





| Riblett to Philco 


Philadelphia, Feb. 23. 
Paul G. Riblett, end coach of 
the U. of Pennsylvania football 
team and a familiar figure on 
“Ozzie & Har-'| Franklin Field for the last sixteen 








| riet,” another ABC vet, follows years, has been named special rep- 


(it was “The Last Days of Hitler”). 


Danny Thomas segment continues 959 put is well ahead of NBC’s| tions for Philco. 
its steady climb, with a 23.7 aS | nave 


compared to the previous 22.9-| another oldie, “Name's the Same,” |Harold W. Butler, v.p. in charge 
ire- | Wi 1.3, tops E 
Tuesday at 9 slot, behind “Fire-| ith #7 P 


side niga inh eulge ee tote rate dominate the Tuesday at 10:30/| tively associated with the Com- 
of “This Is Show Business §.2. 
“U. S. Steel Hour” is up 
rare "on wd waa tioe gn Rosanne |Fred Waring, we Tae ee ects. 
BS’ “Danger ge =| .7 in the new, 
hock (23.9 and 28.6), behind NBC’s|2o™ * 99 te 

“Armstrong Circle Theatre's” 32.7, | 
“Judge | 


| period. And Walter Winchell, 


| 


shows continue to. 
score, with an offbeat item like the) 
Sunday night “You Asked for It” | 


coming up with a 28.2 (from the} 
io ie first report’s 25.9) to easily top “Life | 
With Father” and just a fraction | 
behind Paul Winchell’s 28.7. “Lone | 
Ranger” tops the web with 34.6, | 
well ahead of all competition in | 
its Thursday at 7:30 time period. | 
And “Stu Erwin” tops Friday at} 
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ithe satisfactory rating results that 


‘stations are operating on the “all 


charged. And both the network and | fortably in the black as a straight | 
'station rate cards are pegged on 


' research conducted at his shop. He 
asserted that the present common- 
‘ly used 27,000,000 national tv set 
circulation total was an overcount 
‘of 10% by his reckoning. 
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| station since its beginning in Jan. 
, 1948, Kasten previously was em-| 








CBS’ “Mama” Fridays at 8 with a/ resentative for community rela- 


Garroway Show’s” 15.7.) Appointment was announced by 
Murrow and! of industrial relations at Philco. In 
“See It Now” on CBS with a 16.9 | recent years Riblett has been ac- 


still| munity Chest, the Red Cross and 


behind “Philco Playhouse” and other drives and fund-raising proj- 





Nielsen 

All told, then, a question of new 
properties has all but been re- 
solved for this year for the net. 
There’s still problems in the Ray 
Bolger, Paul Hartman and George 
Jessel stanzas, with big sponsor- 
ship stakes in the first two, but 
viewing the situation as a whole, 
web is pretty much satisfied with 
the picture. It’s only natural, web 
feels, that some of the weakies 


Chis ‘Who Said 
FM's Dying?’ 2 
Tales In Reverse 










St. Paul 


Continued from page 26 





ell 
ed the probe of the pinball ma- 
| chine cash payoffs, employing a 
‘staff of amateur U. of Minnesota 
| student investigators at a $700 cost 
to the station and Ford who nightly 
on his news program made the ex- 
| poses, naming the allegedly guilty 


| establishments, showing photos of 
them, telling of the large amounts 


| deposited in the machines and the 
small payoffs and accusing St. Paul 
city officials of being remiss in 
their duties. . 


The first vice crusade ever un- 
dertaken by a Twin Cities’ radio or 
tv station, the matter resulted in 
considerable newspaper and other 
publicity for WTCN-TV and led to 
the summons of Ford and Horning 
before the St. Paul city council 
where they denied political mo- 
tives, but refused to swear out 
complaints against the offenders, 
asserting that was the officials’ 





Chicago, Feb. 23. 

If FM radio is gasping its lest 
breath, the word hasn’t sifted down | 
to two Chi FM‘ers—WFMT and 
, WEFM—which are rolling along on 
‘new crests of dialer popularity. 
Both operations are currently en-| 
i joying the top attention in their 
respective histories, thanks in part | 
to the upbeat interest in quality 


will have to be eliminated and that 
a certain number of sponsors have 
had to drop. But in light of the 
number. of casualties thus far «. 





are beginning to accrue, there’s a 
strong feeling that the worst 1s 
well behind the web in its change- 
over from a stagnant stop-gap op- 
eration to a competitive and crea- | 
tive medium. 


hoopla touched off by the major 
| set manufacturers. 
| WFMT, launched on a shoestring 
in late 1951 by Bernard and Rita | 
| Jacobs, is something of a Cinder- | 
mami} ella yarn. After an earlier hand- | 
| to-mouth existence that included | 
| on-the-air appeals for listener con- | 
| 
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Continued from page 27 


the traffic can bear” thesis, Mogul 


tributions, the station is now com- | 
| advertiser-supported operation with | 
no functional music or specialized | 
service sidelines. 

What’s more, the owners con- | 
sider WFMT now so. well-en- 
trenched not only with its audi- 
ence but also with its bankrollers, 
that they are hiking their rates 
this week from $75 to $400 an hour. 
Thirty-second spot rates go up 
| from $4.50 to $30. New rate struc- 

ture puts the FH’er above many of | 


inflated set counts, according to 





Mogul’s sumup of rating serv- 
ices was pithy. He said, “They 
stink.” Nielsen nosecounting was 
the only one that even partially | its hometown AM colleagues. 
escaped the adjective cx the) Aliso in the works is a covey of 
grounds that it could be okay if | new programs, several of them in 
it’s sample base were expanded. | the offbeat idiom, to be included 
He said he had “the feeling that in the station's daily 18-hour sched- 
many of the rating services are in! yle of highbrow programming with 
cahoots with stations.” He declared | its heavy emphasis on classical mu- 
station men have cited examples | sic and jazz, literature and com- 


where their ratings have gone uP | mentaries. Likewise, WEFM, which 


i wages. playing 


sounds sparked by the high-fidelity | 


duty and they were only acting in 


| a news capacity. 


Both insisted the crusade was 


| prompted principally by complaints 
| received by the station from wives 
| of men who had lost most of their 


the pinball ma- 
chines and by a desire to bring the 


, news to the public. After the ex- 


poses the cash payoffs ceased. 











Cassavettes 


Continued from page 1 








_| 
yenned by NBC’s Samuel Chotzi- 
noff for an upcoming opera in the 
web’s television series. Curious is 
that Cass wouldn’t have a singing 
role in the projected “John the 
Baptist,” due in May. The thrush- 
ing would be by an offscreen voice. 
This kind of arrangement indicates 


how hot Chotzinoff is for the lad. 


To be sure, theres’ a talent exec 
in the picture, but thereby hangs 
another tale. Cass has been repped 
for about a month by William Mc- 
Caffrey (Agency). The actor is a 
discovery” of McCaffrey’s stepson, 
James O’Connor, on a _ palship 
basis. James spotted him at an 
eastside boite near the McCaffrey 
residence in Beekman Pl. McCaf- 
frey has been in the habit of drop- 
ping in for his 11th or 12th cup of 
coffee to polish off the night, and 
it wasn’t long before his manageri- 
al eye fastened on Cass as a dra- 
matic prospect although he had ac- 














when they have subscribed to a! is operated by Zenith Radio Corp. 
service. 

Some of the station reps also 
came in for a lashing. Agency top- 
per gave cases in his dealing with 
reps where they’ve been unable to 
decipher the client stations’ rate 
cards. He left no doubt as to his} 
feelings that in many instances the | 
reps aren't providing their stations 
with effective service. 


advertising, has completely re- 
vamped its music library and re- 
production equipment. The station, 
managed by Ted Leitzell, programs 
light and middleweight classics al- 
most exclusively. 

WFMT is the only indie Chi FM 
station that airs live music. 
(WMAQ-FM, the Chi NBC o&o du- 
plicates some of WMAQ-AM’s con- 
certs.) Already on WFMT with a 
Sunday night live concert is the 
Fine Arts Quartet and basso An- 
| drew Foldi with a recital every 
third Saturday. 

Due to start later this month are 
the “‘Poetry Magazine of the Air,” 
featuring Northwestern U prof 
Robert Breen in readings from 











St. Louis — Dick Kasten has | 
been elected president and gen.) 
mgr of KSTL. Associated with the | 


| ployed by WPEO, Peoria, Ill. He} 
|!also has been associated with the | 
(tv affiliate of KSTL, KSTM-TV. 
|He succeeds the late William E. | 
| Ware, who died last year. 












—— | critic Sydney J. Harris with a Sat- 
urday night commentary; Literary 
critic Gilbert Highet with a tran- 
scribed Wednesday night commen- 
tary, and Studs Terkel with a Sun- 
day afternoon jazz session. 
WFMT's monthly program guide, 
which has a circulation of 8,000 at 
$5 per year and with a $110 page 
rate for advertisers has developed 
into a not inconsequential adjunct. 


Barry, Enright Goes On 
1006 Spree For Pilots 
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In an effort to expand its roster 


7 
e 
| 
WY GAL died 3 VW | of network shows and film pack- 









NBC »° 


market prosperity . . 
viewing audience. 
information — 


MEEKER 


aces, Barry, Enright & Friendly 
has earmarked $100,000 for kine- 
scopes and pilot films of new prop- 
erties over the next few months. 
Included in plans are a couple of 
house packages, but the firm is 
pushing for outside properties and 
ideas. Number of programs to be 
prepped depends on type, with any- 
Where from nine to 15 possible 
under the budget. 

Firm will present the properties 
for network deals, but in the case 
of the pilots, may dicker deals for 
syndication via outside distribu- 


CBS * ABC »* 
Lancaster, Pa. 


DuMont 


loyal 
Write for 


Sales Representative 





New York Los Angeles tors. Firm already has its five-min- 
Chicago San Francisco ute “Oh Baby” series in syndica- 
tion via Official Wilms. 


as a public service without paid | 


Poetry mag; Daily News columnist- | 





| tually seen his work previously, 
notably on a Theatre Guild-“U. S. 
| Steel” ABC teleshow starring Faye 
| Emerson and Robert Preston in 
| “Hope for a Harvest.” 


| It wasn’t until a week ago Sun- 
day (14) that the situation came 
|into sharp focus. That was when 
| Cass played the matador rele in 
| the Budd Schulberg one-acter on 
| bullfighting in which he was ku- 
' dosed for his top performance on 
| the CBS-TV “Omnibus.” The Coast 
| test quickly followed under the 
|nursing of Famous Artists, han- 
| dling this chore for McCaffrey in 
| Hollywood. There’s also a bid in 
'for the lad from NBC's “Robert 
| Montgomery Presents.” 

| Cass isn’t the handsome type in 
| the accepted sense. He has looks 
| in the offbeat class. 


WPTZ, Philly’s Only 


Non-Newspaper TV’er, 
On a Byliners’ Spree 


Philadelphia, Feb. 23. 


WPTZ, only tv station in Philly 
not owned by a newspaper, em. 


ploys more local newspaper per. 
sonalities than other two outlets 
combined. Early Selby, columnist 
on the Evening Bulletin, is latest 
fourth estater to join WPTZ talent 
roster, taking over 11 o'clock Sup. 
day night news show. 

Other 
WPTZ payroll include Harry Har. 
ris, Bulletin tv columnist: Lanse 
McCurley, Daily News sports edj. 
tor; Charles Lee, former book eqj- 
tor of the defunct Philadelphia 
Record and New York Times book 
reviewer; Don Rose, Bulletin edi. 
torial page columnist, and Jerry 
Gaghan, Daily News columnist ang 
VARIETY mugg. 


Philly Westinghouse station has 
slanted format of several shows to 
capitalize 
“Skinner’s Spotlight” daily 2 to 
2:30 program, uses Rose, Harris, 
Lee and Gaghan as regular fea 
tures, 


newspapermen on the 


on newsmen names, 
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BOB CARROLL 


Direction: WILLIAM MORRIS AGENCY 
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Fred Allen Show 
- NBC-TV, Tuesdays, 10 P.M. 
@ DERBY RECORDS ® 
Management: VAL IRVING 
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Currently 
“SUSPENSE” 
“MAMA” 


“WINKY DINK 
AND YOU” 




















57th Street, 118 West 


GREAT NORTHERN HOTEL 


Full Hotel Service for One or Two 





Also Moderate Monthly Arrangements 





Cl 7-1900 


Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 


Persons Included 
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Sales prospect 
WLEV-TV 


Bethlehem « Allentown « Easton 


people—in this rich market. Write for information. 


MEEKER TV, Incorporated 


New York @ Chicage © Los Angeles © San Francis? 
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The Gracious Lady of Radio and Theatre Brings Her Magnetic Touch to TV 


“Songs With A Story” 


Sundays, 9:15 to 9:30 P.M. 


ABC-TV Network 
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And on RADIO: 
Mondays through Fridays, 2:45 P.M. 
Thursdays, 10:30 - 11 P.M. 


NBC—Coast to Coast 


MANAGEMENT: 


M. GALE 
48 West 48th Street, New York 


Publicity: DAVID O. ALBER ASSOC. 
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Television Chatter 





New York 


Shortly after an announcement 
that Bill Anderson was departing 
as its press info chief for a similar 
post at WNBC-WNBT, WOR-TV, 
the General Teleradio outlet, lured 
Mary Jane MacDougall away from 
the NBC o&o’s. Anderson replaces 
Phil Dean as the publicist for the 
two NBC stations, while Miss Mac- 
Dougall, who was Dean's assistant, 
moves into Anderson’s old job. 
Both appointments take effect this 
week. 

John Pavelko cast for NBC's 
“Robert Montgomery Presents” 
March 1 and “Three Steps to Heav- 
en” soaper March 4. . . Econom- 
ics Labs, for Soilax, takes a cycle 
on Garry Moore’s CBS Tuesday 
2:15-30 segment starting March 2 
Nas Nancy Kelly, in from the 
Coast, just finished off an appear- 
ance on “Medallion Theatre,” and 
she’s now slated to do the fifth 
anni show for “Suspense” .. . 
Gotham mayor Robert F. Wagner 
will take responsibility for lining 
up a good many of the performers 
slated for Retarded Children tele- 
thon via WATV March 28. He's 
honorary chairman for the Assn. 

Rodney D. Chipp, DuMont 








IN DETROIT 


You 
Sell More 


on 
-CHANNEL 





WW5-TV 


NBC Television Network 


DETROIT 
Associate AM-FM Station WWJ 


Owned and Operated by THE DETROIT NEWS 


National Representative 
THE GEORGE P. HOLLINGBERY CO. 


engineering chief, to tour South 
America for a month to consult 
with station operators and act as 
the web’s unofficial “goodwill am- 
bassador”’ . Tot Brucie Weil, 
who cuts ’em for Victor diskery, 
guested on Eloise McElhone’s 
WPIX show Monday (22)... A! 
Bernie returns to the Kate Smith 
show on March 3 after a week’s 
engagement in Buffalo’s Town Ca- 
sino . . . Osear Brand is down at 
Camp Pickett, Va., directing pro- 
duction of “Tubby the Tuba.” 
When he returns shortly he'll do 
six movie-short shadow-plays for 
Dynamic Films. 


a packaging outfit, Telecraft Pro- 
ductions . . Collette Marchand 
slated for the Ed Sullivan show 
this Sunday (27)... Treva Frazee 
into “The Plainclothesman” on Sun- 
Gay (28)... Seriously stricken with 
allergy condition, Larry Menkin, 
WOR (AM-tv) program chief, now 
on the mend in United Hospital, 
Port Chester, N. Y. 


Chicago 
Frank Reynolds has been tapped 
to do the WBBM-TV local news 
cutins on CBS-TV’s “Morning 
Show” bowing March 15 against 
NBC-TV's “Today” Robert 
Merriam, fifth ward alderman and 
possible mayoralty candidate, takes 
over the Sunday evening half-hour 
next week usually occupied by va- 
cationing Lee Schooler’s ‘Press 
Conference’ on WGN-TV for a 
series of shows dealing with civic 
problems . .. Oliver J. Dragon’s 
version of “St. George and the 
Dragon” done by Burr Tillstrom 
and his Kuklapolitan associates 
gets a double hometown exposure 
this weekend with the Boston Pops 
orch at the Civic Opera house. 
Saturday night (27) performance 
will be a benefit sponsored by the 
Chicago Council of Foreign Rela- 


presentation will be an added at- 
traction to the Pops concert... 
Joe Kelly, longtime host of the 
“Quiz Kids,” helms a new after- 
noon kiddie-angled show on WBKB 
starting Monday (1)... Ed Stock- 
mar, Chi NBC-TV salesman, has 
racked up 25 years in the NBC 
family . . . WGN-TV has com- 
pleted installation of the INS fac- 
simile hookup with the fax trans- 
mitted photos due to be _ incor- 
porated into the station’s news 
shows next week . .. Plymouth 
Division of the Chrysler Corp. has 
snapped up Jack Angell’s 6:05 p.m. 
five-minute newscasts for a five-a- 
week ride on WNBQ .. . Jack 
Mulholland, Chi NBC tv sopts sales 
chief, vacationing in Florida ... 
Fred Lloyd joined Kling Studios 
as a slide film photog. 


San Francisco 

Due to network program infiltra- 
tion of KRON-TV’s ayem hours, 
station’s leading kitchen expert, 
Edith Green, tendered her resigna- 
tion, effective March 8. Mrs. Green 
felt the 9 a.m. spot offered to 
her locally lacked enough home 
penetration to warrant further 
telecasting . .. Harry Diner re- 
signed MCA to join KPIX’s sales 
staff . . . Al Constant, manager of 
Bakersfield’s KBAK-TV, appointed 


-| Frank Beazley sales manager... 


New Fresno telestation KBID con- 
ducted a 17-hour Heart Fund Tele- 
thon—racked up $19,330 on the 
tote board ... “Winterland Wrest- 
ling’ cancelled from KPIX’s air- 
lanes, 





Detroit—Joseph L. Avesian has 
been appointed director of pub- 
licity for WXYZ and WXYZ-TV, it 





was announced by James G. Rid- 
dell, prexy. 
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... completely re-styled and 
excitingly decored with 
extravagant simplicity. 

Dancing, Entertainment, Television 


...and a superlative cuisine Abongiiteecrae siete 
( modified American plan, if desired). lig oo RS 


Your Hosts, The Family Jacobs 










/ , MIAMI BEACH 


Blockfront Ocean Privacy 


40m. 4)5 5% 
For Reservations, Please...Walter Jacobs 


N. Y. Office: TR 4-3193 


; “Summertime,” SKY HIGH Loke Tarleton Club, Pike, New Hampshire 


Agent Al Grossman has formed | 


Kissing Klatches 


Whether intentionally or 
otherwise, the on-screen 
smooch session with Cleo 


Moore that got Jack Eigen 
fired from Chi’s WBKB last 
week was inspired by a kiss- 
ing marathon staged as a pub- 
licity stunt at the now defunct 
Luna Park, Coney Island, 
ab@at 20 years ago. Whether 
Eigen was “around” in those 
days is not determinable, but 
coincidentally he has known 
Bert Nevins for some years. 
Nevins is the N. Y. publicist 
who, as a then comer-upper 
(one of his accounts is Pali- 
sades Amusement Park), 
pulled the Luna_ osculatory 
stanza that lasted about 20 
minutes, far longer than would 
be practical in video for such 
clinch closeups (Miss Moore 
claimed a seven-minute kiss). 
As with Miss Moore, the win- 
ner of the Luna lip-to-lip tour- 
nament was a blonde but the 
latter had no “Bait” angle as 
applies to Miss Moore’s Co- 
lumbia film of that name. 
Apparently Miss Moore is 
not a tv tabu. She appeared 


on the Chock Full O’Nuts 
“Showcase” last Saturday 
night on WNBT, N. Y., going 


the smooch route with an- 
nouncer Wayne Howell as a 
sort of re-enactment of the 
Chi smack, but emcee-comic 
Gary Morton gave her the 
mock iceberg treatment. She 
also turned up on George Jes- 
sel’s ABC-TV show on Sunday 


| do-its, 


te, 











Chi Prog 


eral formats, such as the how-to- | 
the quizzers, the weather 
shows, et al, time-tested and | 
proved, the prudent station exec | 
thinks twice before okaying out- | 
lays for new ventures. Once that 
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for another kissing klatch. 
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Eigen 
Continued from page 25 


heated, if hush-hush, NBC debate | 
over renewing the gabber's con-| 














| 


tions and the Sunday night (28)| Paree. The problem is this: The} 


| 





tract which ends March 31 as the) 
six-night-weekiy host of the | 
WMAQ radio show from the Chez, 


show fetches in close to $10,000) 
weekly in a time period that only | 
a few years back was virtually un-| 
salesable. But it’s a matter of a) 
ord, whether by inquiries from 


gross-net curve starts climbing | 


into respectability it becomes in- | 


creasingly difficuit to shell out | 
dough on spec. 
With the exception of ABC's. 


| WBKB, where veep Steriing (Red) | 


Quinlan is in the process of com- 
pletely revamping his daytime 
schedule, new -program projects 


are virtually at a standstill at all 
the Windy City plants. One sta- 
tion, CBS’s WBBM-TYV, at the mo- 
ment doesn’t even have a formaliy 
titled program director. Dissatis- 
fied with some of the ratings 
WBBM-TV has been registering 
during its first year, veep H. Les- 
lie Atlass recently shifted Al Bland 
from his WBBM-TV program berth 
back to WBBM-AM, bringing in 
Les Weinrott as a program consult- 
ant in an attempt to hypo the tele 
operation. 

With NBC’s WNBQ practically | 
SRO locally, especially when the 
upcoming network “Home” show | 
takes a daily hour bite, program | 
chief George Heinemann is spend- | 





ing more time trying to hang onto! 
some of his pet local projects | 


, against the network and vidpix en- | 
_croachments than he’s able to de-| 


vote to new schemes for what little 
fringe time is still open. He’s al- | 


ready been forced to drop the well- 


received “Animal Playtime” hosted | 
by Win Stracke during the noon- | 
hour, to make room for “Home”. . 
And he’s busting out his Saturday | 
afternoon “Jet Pilot” show because | 
the sales boys have a hot prospect | 
for the time with an outside pack- | 
age. 
Baseball Inroads 1 

WGN-TV’s Faraghan has _his| 
problems too with the baseball | 


the FCC, the local AFTRA office | Season just around the yrsetad 
or the openly hostile attitude of} With the Trib station again carry- 


the local press, that the show has jing the Cubs and White Sox home 
hurt WMAQ's prestige and public | daytime games, once he gets the 
relations. Either way the issue is| fore and aft baseball adjacencies 
resolved, morale at the NBC plant|set and his regular strips tele- 


| 


is going to suffer, and this includes , scoped into the pre-1 p.m. period, 
| his summer schedule will be drum- 


the top brass. 

The whole matter is perhaps 
best summed up by the newspaper | 
ads for the film which read: Her 
kisses are easy and warm — she 
gives them freely to lure unsuspect- 


{in the station’s nighttime roster 


ing victims — in a diabolical plot.” | 
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Vans Continued from pase 232 = 














aration of the series. Ehle spent 
“We took as much time as we 
thought we needed,” he says, “to 
do the work the best we could.” 
John Clayton directed most of the 
plays during the fall and winter 
months of last year. 


The 13 programs of the Ameri- 
can adventure cover.a variety of 
topics. The first program, “King 
With Crown,” is a study of dig- 
nity and self-sacrifice, the story 
of a slave boy on a slave ship. 
“‘Hearthfire” is the story of a Ten- 
nessee family forced to leave the 
family homestead when the TVA 
constructs Norris Dam. 
ing study of the latter days of 
Thomas Jefferson is presented 


dren. “Grenade,” a war story, ex- 
amines some aspects of basic 
patriotism. 


A comedy show, “The Federal 
Lion,” deals with political attitudes 
and is built around the incident 
in which the Emperor of Morocco 
gives Andrew Jackson a lion. 
“Pioneer Call” is the story of the 
South Carolina family who makes 
a pioneer journey to the new lands 
of Alabama, only to find after sev- 
eral years that their oldest son 
wants to move on to Texas. Ex- 
cerpts from letters and journals 
of an actual pioneer family docu- 
ment the story. 

“An Unfound Door” is the story 
of novelist Thomas Wolfe when as 
a young man he is offered security 
at the price of his dream of be- 
coming a writer. 


_St. Louis — Jack Buck has been | 
signed to pair with Harry Garay 
in broadcasting the Cardinal b.b. | 








season, i 
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through the eyes of his grandchil- | 1618 hours a day with all the at-| 


tight. And there are few openings 


with the DuMont shows and the 
locally sponsored ‘celluloid com- 
bination of feature films and vid- 
pix. 

While the wholesale program- 
ming reshuffling at WBKB certain- | 
ly ranks as a major overhaul with | 
several new personalities being in- 





, troduced, the “New Look” strategy | 


nine months in writing the scripts. | 


here is as much a shrewd opera- | 


‘tional move designed to get the) 


full mileage out of the AFM quota | 
staffers as it is an attempt to come | 
up with a fresh approach to local + 
daytime programming. Bucking! 
both the CBS and NBC daytimers 

and soon WGN-TV’s baseball, the | 
new WBKB layout has been put 


‘together by Quinlan and his pro- 


A reveéal- | 


gram director, Dan Schuffman, with | 
considerable help from the sales | 
crew. As developed earlier at the | 
pre-merger WBKB by the then) 
general manager John H. Mitchell, | 
sales-programming cooperation has 
become a science with the com- 
mission time peddlers having an 
active voice in show planning. 

It’s not that the Chi program- 
mers aren’t earning their money, 
what with the four outlets running | 


rams Sit on Formats 


Continued from page 29 == 


| schedule juggling and, of 


SS 














tendant problems of OVerseeing 
cours 
client. relations. It’s just that some 
of them are beginning to fee! they 
could wear their titles with a littje 
more aplomb if they were doing 
more actual program planning 
And they all privately admit that 
the local scene could stand some 
new excitements now and then and 
that can only come by Breaking 
out of the tried-and-true mold that 
has hardened considerably {) 
past five-plus years. . 


i -£ ’ 
WBAP-TV’s ‘Sunup 
Fort Worth, Feb. 23. 

On Monday (22) one of the most 
ambitious local programs ever con. 
ceived began on WBAP-TYV. Hour. 
long show, featuring news, weat). 
er, and special events from Fort 
Worth, Dallas and the State of 
Texas, is titled “Sunup” and is to 
be telecast Monday through Friday 
from 7 to 8 a.m. 

WBAP-TV news and special 
events department, headed py 
James A. Byron, gathers, edits, and 
presents the unique news program. 
Coordinator and moderator for the 


the 





| program is WBAP radio and ty 
, writer and newscaster Jack Nun- 


nery, and weatherman Larry Mor- 
rell. Bob Grammer, operations su- 


| pervisor of WBAP-TV, will direct 


the daily programs. 

Each morning, “Sunup” will start 
with a film recap of the previous 
day’s news, the “Texas News” ree] 


that ran at 10 p.m. the preceding 
night. 














TO AN EXECUTIVE 


Here is a young man of 44, whe is per. 
senally recnected by over’ 75,000 families in 
the Metropolitan Area, beeause of his organi- 
zational activities (true American spirit). 
Has emeeed, toast-mastered and quiz-mas- 
tered over 300 functions for worthy causes. 
Pleasant persenality, splendid mixer, out- 
Standing detail man. ereative ability, promo- 
tional, public relations and sales minded. 
Seeks change from present position and can 
ofier fine references. Can prove to be a valu- 
able asset te the right opportunity. Earnings 
as a start must be in $7,500-$10,000 class. 
For interview write Box YV-!9254, Variety, 
154 W. 46th St., New York 36, N. Y. 














SEVERAL TV NETWORKS 
AND RADIO STATIONS 


are interested in format submitted by Alice 
Pitman in her opening venture in the TV 
field. Proposed program is being eircuiated 
to sponsors and is entitled ‘‘Give Us A 
Home,"’ dealing with placement of ehildren 
in foster homes. Alice Pitman, 33 Argyle 
Road, Brooklyn 18, N. Y. 

















IN THE "FAT YEARS PREPARE 
FOR POSSIBLE ‘LEAN’ YEARS 


Are you now keeping most ef your earnings 
end’ doing the most with them for the future? 
f am a personal financial advisor, an expert 
on trusts, taxes, investment, insurance, etc. 
Cali CO 5-7466 (after 12 Noon) for appoint- 
ment (mo charge). Dr. Wm. §. Greenwald. 
College Professor of Economics, Author, and 
Research Analyst. 




















OPTICAL EFFECTS 
For KLING STUDIOS 
Chicago and Hollywood 
by RAY MERCER & CO. 
4241 Normal Ave., H'wood 29, Cal. 


Send for Free Optical Effects Chart 
ee 











JUST 40 MINUTES 
FROM BROADWAY 


Landscaped acre, 20x40 swimming pool, seven 
roem insulated Colonial with sereened patio 
for gracious year-round living. Port Chester 
Rye area, view of Sound. Private dock, ten 
nis court available. $39,500. Delano. Port 
Chester 5-0842 or MUrray Hill 8-5000. 
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ILlinois 7-4195 (or 


JINGLES arranged by 


The Peggy Marshall Singers 


MOTT’S APPLE JUICE (Current and for 3 Years) 
LIPTON TEA AND SOUP (Talent Scouts over 6 Years) 
WOODBURY cee JERGENS (Lovella Parsons Show 2'2 Years) 


also Carolina Rice, Sterling Salt, Nabisco Vanilla Wafers, 
and others. 


[ @ NEW PHONE NUMBER @ 


GY MARSHALL 


and sung by 
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Canada’s Exploring Minds 


Montreal, Feb. 23. 


In an attempt to determine the usefulness of tv in communicat-- 
ing complex ideas and to determine the relative teaching power 
of four means of mass communications. the Canadian Broadcast- 
jng Corp. Monday nights (22) conducted an interesting experi- 
ment on their program “Exploring Minds,” which will bear watch- 
ing by educational-minded tv impresarios in the U.S. 

Dr. E. S. Carpenter of the Dept. of Anthropology, U. of Toronto, 
gave a talk on the relationship between language and thought. 
Thirty students were in the audience during the lecture, another 
30 followed the program via tv sets, still another 30 heard the 


audio portion of show only and 
of the talk to read and 


a final group was given copies 


study during the time of the program. 


At program’s end, all 120 students wrote a test on Dr. Carpen- 
ter’s talk. The test was given two parts first part to test their re- 
tention of the actual content of the lecture, the second to test their 
comprehension by asking for answers on the lecture’s implications. 
The results, CBC hopes, will show some facts about learning by 
word of mouth, tele, radio and reading. The general viewing aud 
was also urged to contribute to the experiment and final results 
will be discussed by Dr. Carpenter and colleagues on the March 


8 edition of the program. 





—— 





LONG ISLAND U. FORUM 
With Alvin C. Bahnsen, others 
producer: Fred Barr 

Writer: Bahnsen 

30 Mins.; Sun., 10 p.m. 


WWRL, N. Y. 
Long Island U.’s. air forum 


proved in its second session to be 
an adult and comprehensive study 
of current events. Comprised of 
three well-versed students from the | 
the school and moderator Alvin C. | 
Bahnsen, professor of history and! 
government, the week’s panel neat- 
lv traversed the field, so to speak, 
in discussing to what extent the 
U. S. should involve itself in the 
Indo-China conflict. 


The three panelists engaged in 
a well-documented dissertation. In 
their knowledge and debating skill, 
they didn’t have to give an inch to 
the oft heard politicos and pro- 
fessional experts, 

Probable reason the debate was 
so slickly handled is largely due 
to the able Prof. Bahnsen, who ap- 
pears to have considerable radio 
experience (is also heard in a UN 
series on WWRL,) from which he’s 
greatly benefitted. On the few oc- 
casions the boys digressed—and 
they were informative digressions— 
moderator skillfully turned the 
subject back to its original course 
without losing a step or an impor- 
tant thought. 

The WWRL presentation, though 
testimony to the intelligence of ex- 
ceptional Bahnsen and crew, can- 
not be studied as a purely academic 
form. Unfortunately, the current 
events panel idea is getting broad 
attention from several Gotham 
sources, most of which, if they can- 
not offer as much talent as WWRL, 
do give out with big names. To the 
casual radio log reader _ this 
amounts to a great deal, and he 
might just as easily, as not, turn 
elsewhere for info. 


TODD PURSE 
210 Mins.; Monday-thru-Friday 
WJW, Cleveland 


One of the newest diskers to 
move into the Cleveland jockey 
sweepstakes, Todd Purse has al- 
ready carved a respected niche -in 
the afternoon listening field as 
well as in his one evening stint, 
on Saturday. 

Purse, who did an ABC network 
program in Chicago, projects 
pleasant appeal, sells his program 
by way of a velvet and soft line of 
gab and offers a wide range of 
tunes, with greatest emphasis on 
the popular leaders of the day. Un- 
like many> other diskers he does 
not attempt to “sell” any one rec- 
ord or star, but presents those with 
top appeal. 

Interviews, with both visiting 
stars and studio viewers—the lat- 
ter bobbysoxers—also are part of 
the afternoon offerings. Value of 
interviews might be challenged 
since those with soxers have a tend- 
ency to be too long, fiighty, and 
thus cut into record time. Mark. 
THE LITTLE LATE SHOW 
vith Bud Mason 
30 Mins.; Sun.-thru-Sat., 11:30 p.m. 
Sustaining 
WGY, Schenectady 

Bud Mason. one of WGY’s newer 
announcers, deejays this origina- 
tion, recently substituted for NBC 

nd remotes. It runs a half-hour 
weeknights: 45 minutes on Satur- 
day and Sunday. Popular and stan- 
Card musie is supplemented by a 
Weather report, greetings to indi- 
Vidual dialers and chit-chat. 

Mason was feeling his way on 
blocks caught, the indication be- 
Ing that program would shake 
down into a reasonably listenable 


One. Mason registered as friendly 
Dut loquacious; his striving for a 
light touch sounded slightly 
Sirained. Music encompassed a 
fairly wide range. He tops off 
Show. with :a_ five-minute news 


roundup, after which station. goes 
to the transmitter for an uninter- 
ripted, all-night musical présenta- 


Mumford Quits NBC Press 


| Alex Mumford has quit his NBC. 


press berth, effective March 1, to 


launch his own publicity-promo- | 


tion company in New York. Mum- 
ford has been working out of Syd 
Eiges’ press sector as liaison be- 


tween the web and Colgate on' 


“Comedy Hour.” 
He has been steering the pub- 


licity, promotion and expleitation | 


for all the soap outfit’s shows on 
the net. 


| PLASTER AND PREJUDICE 
With Henry Fenda, Vickie Vola, 
George Petrie, Helene Dumas, 
Ralph Camargo, Mary Patton, 
others 
| Director: William Marshall 
| Writer: Virginia Travers 
| 30 Mins.; Sun. (21), 9:30 p.m. 
ABC, from N, Y, 
The forms that prejudice—racial, 
religious, ethnic, and in this case 
just plain vagueness—<can take sup- 
| plied the basis for this joint pro- 
j;duction of ABC's Public Affairs 
| Dept. and National Conference of 
, Christians and Jews. Well-timed 
\for the beginning of Brotherhood 
Week and presented on the eve of 
| Washington’s birthday, it spelled 
, out succinctly and precisely a case 
| history in cause and cure of preju- 
| dice, cause being fear, cure being 
| knowledge. 
The Virginia 
‘based on Pete 


Travers 


Trave script 
Niartin’s 


story) 


traced the trials of a young realtor | 


and his wife who were planning 
|a low-cost housing development in 
a peacetul town. 
ly ran into trouble from the “nice 
people” of the town, who didn’t 
want that “undesirable element” 


ing into the town. Pair were 
snubbed by friends, scared by an 
“accident,” subjected to 
bribery and nearly stymied by zon- 
ing laws, but persisted and won 
out. If the denouement—showing 
| that the townspeople’s revered an- 
cestors were just as “undesirable” 
an element as those that sought 
‘to come in—was overly simple, it 


They immediate- | 


from across the county line mov- | 


social | 


'was only because it was a half- 
hour show, with no more time to 
spare. 

But plot aside, it was in Miss 
Travers’ sincere and _ intelligent 
| writing and in equally earnest and 


leffective acting by a solid cast 
headed by Henry Fonda that the 
play found its message pushed 
across. Fonda delivered in his 


usual fine style as the narrator, the 
local newspaper editor. George 


Petrie and Vickie Vola as the cou- | 


ple, Helene Dumas, Ralph Camar- 
go, Mary Patton and others as the 
townspeople delivered excellent 
and true portrayals. Chalk up a 
\fine job for director William Mar- 


shall and all concerned with the 
production. Chan. 
|MELODY MOMENTS 
| With Jim Baker, Johnny Romeo 
| Trio 
1/15 Mins., Sat., 6:45 p.m. 
| WTRY, Troy 

New program has two unusual 
facets. It features WTRY’s promo- | 
ition director, Jim Baker, as a 


singer, and presents straight live 
music—a rarity today in Capital 
District originations. The Johnny 
Romeo Trio, which plays at the 
| Crystal Lounge, supports Baker. 

Spotlighting current and yester- 
|year favorites, show makes easy 
| listening. Baker, who doubles as 
emcee, possesses a pleasant tenor 
|and a friendly personality. Romeo 
| threesome—piano accordion, gui- 
|tar and bass, with celeste in one 
number—backed up smoothly and 
registered in solo spot. Guitarist 
Johnny Layette came through well 
on his segment. Jaco. 


Taste & Imagination 
| Highlight 15th Annual 
| WNYC Music Festival 


| WNYC, New York indie, racked 
up another musical winner in its 
10-day American Musical Festival, 
; which wound up Monday night (22). 
| It’s the 15th annual outing for the 
Festival and station rates a bow 
for undertaking such a hefty pro- 
gramming task and delivering with 
taste and imagination, 

The Festival kicked off on Lin- 
icoln’s Birthday (12) with its “Mid- 
day Symphony” spotlighting Amer- 
ican Colonial Music and wound on 
Washington's Birthday with the 
National. Orchestral Assn. concert 
from N. Y.’s Carnegie Hall under 
the baton of Leon Barzin. Slotied 
, between were over 150 other pro- 
|; gramming events that completely 
covered the American Music field. 
Primarily a longhair series, station 
| programmers even found time to 
squeeze in a salute to jazz with a 
neat roundup of hep composers 
and artists. 

Tn all the Festival was a master- 
ful programming accomplishment 
jand it should keep the dialers 
'anxiously waiting for the station 
\to get its 16th annual festival going. 
Gros. 





Minneapolis — WMIN-TV_ and 
|radio has appointed Mylo Beam, 
formerly with KLAS, Las Vegas, 
|Nev., as radio advertising mana- 
ger. He succeeds Art Carlson who 
‘resigned to join KSTP. ' 
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There is only one picture tube that can truly 


original tube that works just like the movies’ 
own Silver Screen. It concentrates all the light 
‘ith virtually twice the 


There is only one Super-K Chassis, and it’s 
built by Zenith. Together with the Cinébeam 


performance way out on the fringe, even in 
. TV's toughest trouble spots. 


There is only one leader in FM, the Iligh 
Fidelity of Broadcasting, and that's Ze nith, 


this and every other Zenith TV set. 


Until you've operated all other sets you 
can’t appreciate Zenith’s one-knob, one-click 
Tuning. UHF strips optional, extra. Optional 


Continuous Tuner giving easy access to all 


nel from across room. Exclusive ‘Lazy Bones” 
Remote Control and private earphones op- 


Everv Zenith television receiver is built to one 


p! iced table model or the highest priced com- 
bination. The model illustrated is the Zenith 


* Manufacturer's suggested retail price (subject to change) 
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Backed by 35 vears of Leadership in Radionics Exclusively 
AI SO MAKERS OF PINK HEARING AIDS 
Zenith Radio Corporation, Chicago 59, Mlinois 


BUY U.S. SAVINGS BONDS 
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Standup Comics Don’t Stand Chance ” 


Sez Asher: ‘Gotta Go Situation Comedy 


Hollywood, Feb. 23. 

Standup comics were a novelty 
with the beginning of tv, but today 
the standup comic’s days are num- 
bered, because the novelty’s long 
gone. That’s the belief of Bill 
Asher, “I Love Lucy” director, who 
advises the standup comics to go 
into situation comedy rather than 
become passe. (Practically all the 
comics in the vidpix sweepstakes 
have embraced the situation comic 
format.). 

Asher, who also directed the 
first vidpix in the Danny Thomas, 
tay Bolger and Eve Arden series, 


HT POFESESESFEFESEPSESESONGH 


+  Vidpix Chatter 


PEPE FEFSSOFEFEOEFOEFEOOD 


New York 


Art Breecher, formeriy of Motion 
Pictures for Television's Chi office, 
and George Turner, ex-Guild Films 
New England rep, joined Official | 
Films as sales staffers... Amimated 
Productions filming four animated 
sequences for “The Small College,” 
documentary being readied by 
Alfred P. Sloan Foundation’s 
“American Inventory” for presen- 
tation next month on NBC-TV... 





declared, “When a standup comic 
is in front of the camera dishing 
out his routine, he’s mainly audio, 
not visual, whereas viewers turn | 
on their sets to see personalities, | 
not to hear them, and they’re dis- | 
appointed. 

“The sad part of it all is that | 
there is some very good talent} 
being wasted in standup type of | 
comedics. If this same talent, say | 
someone like Bob Hope, went into 
situation comedy, their values 
would be enhanced considerably. 
Such a coversion would benefit 
Bob Hope, and give him a show 
of real durability. It’s much 
easier to @® situation comedy every 
week, once you've established your 
characters 

“Danny Thomas is a good exam- 
ple of a standup performer who 
had only so-so results until he 
made the transformation into situ- 
ation comedy. I think Danny 
would admit he was a flop as a 
standup on tv, but he is a real suc- 
cess today in the situation form. 
Milton Berle hit the skids, and 
then came back via situation com- 
edy. Jackie Gleason is still’ an- 
other example of a comedian who 
made the grade in situation come- 
dy.- His ‘honeymooner’ sketches 
sye the highlights of his program. 

“Humility is an important fngre- 
dient in any situation comedy 
show; there is no place for the 
smart aleck. The audience must 
be interested in seeing what the 
characters will be doing every 
week. Situation comedy will be 
here forever, because there is 
strong self-identification, and many 
comedic themes-to be integrated. 
It’s a release for people to see their 
own little squabbles portrayed on 
a show such as ‘Lucy.’ It’s pure 
escapism, and when the audience 
sees it it takes a tremendous 
amount of pressure off of them. 
On top of this, you want something 
easy and relaxing, not too heavy, 
when you're watching tv. 

“On the other hand, continuation 
of the standup routines will even- 
tually destroy the comics. There 
is one important facet regarding 





any comics making the switch to 
situation comedy, and that is that 
they have to be good and believ- 
able actors.” 

Director gave a good deal of the 
credit for success of “Lucy” to 
the show's writers, saying their 
contributions were invaluable, that 
in tv where they have to come up 
with a good script each week, their 
worth is far more important than 
in pix. He said that while Lucille 
Ball and Desi Arnaz were the prin- 
cipal ingredients in the show be- 
ing a hit, it was the right combina- 
tion of scribblers which kept the 
show on top for so long. 


Par-Owned KTLA Nixes 
RKO ‘French Line’ Spots; 





Martin Magner tapped by Ameri- 


'can Medical Assn. to direct their 


series of documentaries for tv, 
“What to Do”... Bov Hope com- 
pleted filming of a trailer for thea- 
trical and video exhibition- for 
Boys’ Ciub Week March 29... 
Reub Kaufman, Guild Films top- 
per, back from huddles in Cuba, 
with Don Fedderson, his partner in 


| “Liberace” and “Life With Eliza- 


beth” productions, planing back to 
the Coast after a brief N.Y. stop- 
over ... Television Programs of 
America sales staffers back on the 
road after their four-day sales 
clinic here ... Guy V. Thayer Jz., 
Roland Reed Productions veep, in 
town for agency huddles. .. Jack 
Gross and Phil Krasne back to the 
Coast after their meetings with 
Lever Bros. and the Lever agencies 
on “Big Town”... Jimmy Yoham 
tapped by the Signal Corps for 
training fms last week... Ama- 
deo Barletta Jr., general manager 
of CMA-TV, Havana, in town look- 
ing at product... William E. 
Huston, ex-Muzak, and B. P. Fine- 
man, former Coast picture pro- 
ducer, joined the expanding com- 
mercial sales staff of Sereen Gems 
as account execs. 


Victory’ Distrib Deal 
For Theatres on Tap; 
2d TV Rerun Cycle Due 


With bids already in from sev- 
eral major film distributors, the 
NBC Film Division will set a distri- 
bution deal in March for theatrical 
release of “Victory at Sea.” 
Reediting of the vidpix series 
(with a.complete rescoring of Rich- 
ard Rodgers’ music) into a fiim 





two hours, has already been com- 
pleted. : 

“Victory” will soon go into its 
second rerun cycle on tv stations 
around the country. 


TOO MUCH OF SAME 
FILM COM’L, SEZ HILL 


Cincinnati, Feb. 23. 

An appeal to tv film spdnsors 
to vary commercials was made by 
James Hill, general manager of 
Olympus Film Productions, Inc., to 
advertisers during a tour of its 
plant here last week. 

“Advertisers would not dream-of 
offering the same tv show week 
after week,” Hill said, “yet some 
of them think nothing of repeating 
the same canned commercial. It 
might have been terrific the first 
few times, but when the public has 
too much of the same commercial 
it’s a dead duck.” 


Meridian’s Go-Ahead 
On New Schlitz Cycle 


Hollywood, Feb. 23. 
Meridian Productions began 
preparations for its next season’s 
product, following renewal by 











OK for Other Stations 


Hollywood, Feb. 23. 

Paramount-owned KTLA nixed 
spot commercials from RKO on 
it controversial “French Line,” but 
CBS-owned KNXT and NBC's 
KNBH both accepted the tele- 
blurbs. KTLA rejected the spots 
on the ground that the pic was 
“offensive to certain groups.” 

A KNBH spokesman explained, 
“According to the NBC continuity 
department, there is nothing of- 
fensive about the commercials, as 
presented to us. We are an ad- 
vertising medium, not a censorship 
body. Under those circumstances, 
there is nothing to do but accept 


these commercials, just as news- | 


Papers have accepted ads on 
*Frernolt Line’! 243124919) ¢ 


Schlitz for another 26 *weeks of 
|*Playhouse of Stars” vidpix series. 

Budget for the new group ap- 
proximates $650,000. Production 
| begins March 30 at the Goldwyn 
‘studios, with Bill Self as producer. 
| Edwin Self, ad chief for Schlitz in 
|Milwaukee, is here discussing 
| stories for the next season’s prod- 
uct. 








Filmites’ Citation 
For Lucille & Desi 
Ed Sullivan will be toastmaster 
and will present the award at the 
| Nattonal Television Film Council's 
luncheon Friday (26) in New York 
{honoring Lucille Ball and Desi 
!Arnaz “for their major contribu- 
tion to films for television.” 
| Meeting will be presided over by 


\( Melvin Lé Gold} NERC prekyz (> 4 


Marine Corps Vdpix 
Series in March Bow 


Pilot film of the Martin Jones- 
Henry Olmsted-Gordon Knox dra- 
matic series with a Marine Corps 
background, “The Resolute,” will 
get a Defense Dept. premiere early 
in March. Producing trio will fol- 
low up the first showings a couple 
of weeks later with agency screen- 
ings in N. Y. 

Shooting on the initialer at 
Quantico is complete, except for a 
filmed intro by Marine Comman- 
dant Gen. Lemuel Shepherd, being 
shot this week in Washington. 


Vipdix Survival 
Of Fittest: Golden 


Hollywood, Feb. 23. ~ 
Smalltime distributors of vidpix, 





who can’t make the financial guar- 
antees to producers which the well- 
heeled, ton distribs are now giv- 
ing, are on their way out of the 
telepiciure, it’s predicted by Herb 
Golden of the Amusement Indus- 
tries division of Bankers Trust in 
N. Y., following a survey of the tv 
pix field here and in Gotham. 
Golden returned Saturday to N. Y., 
following his annual trek here. 


Here to discuss -financing by 


Bankers Trust of telepix and pix 
production, Golden said he fore- 
sees a consolidation of the more 
stable distributors and producers, 
with most of the shoestringers in 
both branches being weeded out. 
Eventually, he sees only a few tv 
pix indies outside the consolidation 
orbit. 


Growth of the syndication field 


has been a remarkable develop- 
ment in vidpix, he stated. “We ad- 
vance money to producers on the 
basis of cash guarantees they re- 
ceive from distributors, after first 
checking the distributors to be cer- 
tain the guarantee is okay,” he ex- 
plained. 


A survival of the fittest phase is 


now in progress here and in N, Y., 
he said, the result being that many 
of the 200 tv distributors are dis- 
appearing from the scene, as are 
some producers. 
the so-called ‘idea men’ are vanish- 
ing. He cited as his idea of good, 
solid producers Gross-Krasne, Inc., 
Hal Roach Jr., Jack Chertok and 


“The promoters, 


Roland Reed. Golden’s bank fi- 
nances G-K’s “Big Town” series, 


house feature running just short of Land in the past has put up the coin 
for Mark VII’s “Dragnet.” 


As a result of the stabilization of 
the industry, there is much more 
emphasis on quality, with the vid- 
pix companies displaying more 
know-how in the face of increas- 
ing competition, Golden opined. He 
said the fact that stations around 
the country today have a choice of 
a good deal of product has forced 
the producer to up his quality if he 
wants to stay in business. 


TPA SETS DISTRIB 
DEAL ON ‘GALLANT’ 


Television Programs of America 
has picked up distribution rights 
to “Captain Gallant of the Foreign 
Legion,” half-hour telefilm series 
being shot in French Morocco 
with Buster Crabbe starring. Series 
originally was to be handled by 
Official Films, which had an option 
on the property, but after screen- 
ing first three half-hours, Official 
decided it wanted out. 

Harry Salzman, topper in Tele- 
pictures of Morocco, Inc., which 
is producing the series, thereupon 
got a release from Official and 
firmed its deal with TPA. Latter 
is currently concentrating on its 
Edward Arnold-starring “Your 
Star Showcase” anthology series 
and probably won't bring “Gal- 
lant” out till late this spring, 


Nathe’s ‘State Police’ 
Vidpix to Cite Coppers 


Robert Nathe of King’s Knight 
Productions last week completed a 
tieup with*state police agencies for 
a new vidpix series of state law 
enforcement groups titled “State 
Police.” Series, which will cite a 
State police officer each week, will 
be produced in N, Y. 

King’s Knight also controls 
video rights to “The Saint” who- 
dunits and the Arthur Treacher- 
Arnold Stang vidfilm, “Bulletin 
From Bertie,” pilot of which is 











now being shown to agencies and 
the nets, V4, 


+ 


/ CAVALCADE OF AMERICA 
(Margin For Victory) 

DuPont again dips into history, 
dramatizing the story of an Ameri- 
can spy in the Revolutionary war, 
and the result is a highly interest- 
ing production inteliigently pre- 
sented by Jack Denove. Producer 
Denove has given this episode fine 
production accountrements, but 
probably the most effective factor 
in its success is the teleplay by 
Arthur Ripley, who also directed. 

Edward Ashley plays a dual role, 
that of an American merchant who 
provisions the British, and is on 
the best of terms with them. In 
his other identity, he ferrets out 
military info and gets it to Gen- 
eral Washington. Purportedly a 
true slab of U.S. history, this 
stanza deals with the spy’s success- 
ful strategy, whereby he outwits 
the British who are about to at- 
tack the French coming to aid 
Washington. He convinces’ the 
enemy Washington plans to attack 
N.Y. when they leave, so that the 
British call off their campaign 
against the French, thereby sav- 
ing the day for Washington. 


Ashley is very good in his dual 
role which he plays with restraint, 
and without heroics. Francis L. 
Sullivan turns in a competent per- 
formance as the arrogant British 
commander; John Hoyt convinces 
as the pompus know-it-all Hessian 
leader, and Myrna Fahey is good 
in the role of the spy’s sister. 

Ripley directs with a firm hand, 
and keeps it moving rapidly. 

Daku. 





FORD THEATRE 
(For Value Received) 

‘His inheritance squandered and 
deserted by his wife, Peter Law- 
ford’ says to James Whitmore, 
“how'd you like to make $2,000?” 

Answers Whitmore, “who do I 
have to kill?” 

Replies Lawford, “me” 

There you have it, the axis 
around which this story revolves. 
It has elements of suspense, good 
acting and strikes a note of sur- 
prise at the finish to maintain vigi- 
lant interest. The gun passes back 
and forth but nary a shot is fired. 
It so happens that Lawford has a 
fatherly devotion for his son, who 
is being taken abroad by the 
mother, Marie Windsor. 

Whitmore tries to convince Law- 
ford that there’s an easier way out 
of his dilemma, such as using the 
money to buy a farm in Kansas. 
When his son is sneaked out of 
the house by the butler to enjoy 
a visit with Lawford, the whole at- 
mosphere changes. The farm idea 
now sounds much better to him 
than a wordly exit and the mid- 
wae gained two new sons of the 
soil. 

Whitmore’s performing gives 
him the edge over Lawford, the 
part being more meaty and sym- 
pathetic. Lawford, however, has 
an impressive way with dialog and 
makes the role of the weakling 
effective. Miss Windsor is around 
just enough to get sneers at the 
set. Arnold Laven’s. direction 
paces the action evenly. Helm. 


DEATH VALLEY DAYS 
(Yaller) 

Over the years on radio and now 
on television, the “Death Valley 
Days” series has maintained a good 
batting average—so the occasional 
missout, as in the case of “Yaller,” 
is certainly excusable. Latest in 
the vidfilm series misses in all de- 
partments to provide a slow-movy- 
ing half-hour that won’t hold too 
many viewers. 

This time the Ruth Woodman 
teleplay follows a tired formula— 
the rich boy whose family wants 
him to learn the mining business 
literally from the bottom, ignoring 
the fact that he has claustrophobia. 
In the pinches, he proves himself 
a man to win the poor but honest 


waitress in the mining camp 
restaurant. 
Stuart McGowan’s direction 


manages to maintain an air of | 
credibility in the creaking chron-| 
icle but he doesn’t get much help 
from his thesps. Ray Boyle is the 
boy and Jan Shepard (actually 
Mrs. Boyle) is the gal, but neither 
1s very convincing, and about the 
best portrayal is that of Griff Bar- 
net as the silghtly thirsty camp 
doctor. Technical credits are 
about par for the course. Kap, 


FIRESIDE THEATRE 
(Joe Giordano and Mr. Lincoln) 
Abraham Lincoln would have 








——< 


Telepix Followup Comment 


+ 
heartwarming tale around wha! 
happens when the young son o; 
an Italian cafe owner is chosen to 
recite the classic speech at Lin- 
coln’s Birthday ceremonies at his 
school, and as a novelty dialectic 
offering it stacks up satisfactorily. 

Whole plot motivation in the 
Eliwood Uliman script stems from 
the wishes of the Italian’s wife to 
have her boy well-dressed when 
he gets up for his recitation. It 
starts out with a pair of shoes, ends 
up with a complete outfit for both 
the lad and his sister, all the while 
the husband is crying extrava- 
gance and refuses to attend the 
exercises. When the wife returns 
all the raiment, husband is shamed 
into buying them back- again for a 
happy ending. 

Acting honors are about evenly 
divided between Mario Siletti and 
Argentina Brunetti as the Italian 
couple, each socking over a charac- 
teristic performance which does 
them proud. Frank Yaconelli as 
the uncle finely etches his role, 
too, and Peter Price lends convic- 
tion to the son caught in the midst 
of his parents’ tug-of-war. Phil 
Tully as a cop, Hal Taggart as 
school principal and Gloria Tablott 
in. daughter role also contribute in 
support. Whit. 





FOUR STAR PLAYHOUSE 
(The Gun) 

George Haight’s first production 
for Four Star, “The Gun,” is a good 
telepicture, a tale of suspense in- 
congruously localed in completeiy 
domestic surroundings, the very 
contrast giving it more impact. 
Frederic Brady’s plot is a simple 
one—the loaded gun vf a detective 
vanishes while he’s relaxing in his 
kitchen—but the manner in which 
director Frank McDonald and the 
competent cast carry it out makes 
for an interesting half-hour. 

When the weapon disanpears, 
everyone is suddenly suspect. The 
sleuth takes after the mailman, the 
milkman, a neighbor, even thinks 
his wife (who is ill) swiped it. 
Transformation of a  neighboriy, 
domestic aura to one sprinkled 
with suspicion and fear is well ex- 
ecuted. Eventually, it’s discovered 
their baby has it, in the way the 
little monster points the loaded 
gun at his parents, with pop final- 
ly getting it, makes for a neat cli- 
max. 

Dick Powell turns in another 

(Continued on page 40) 


-WATV’s Old Keystone Pix 
‘Fun Time’ Enters ‘Howdy’ 
Den & Comes Out Smiling 


“Howdy Doody” has long been 
the nemesis of other station's after- 
noon kiddie stanzas. But during 
these last few weeks, WATV, New- 
ark indie, has cautiously raised its 
head and said, “Doody ain’t so 
tough.” 

Opposing Doody is low-budgeted 
stanza, built around ancient Key- 
stone film comedies, called “Fun 
fime.” The show, on almost three 
months now, picked up Castle 
Products four weeks ago to cover 
the Wednesday nut for the kid 
strip, and last week the Thursday 
and Friday dates were covered by 
Durling Farms and Charms, re- 
spectively. Going price in each 
was $500 per on a 13-week cycle. 

WATV's “Junior Frolics,” on be- 
tween 5-5:30 p. m.—just before the 
NBC-TV_ kid offering, beat out 
Howdy locally in the last Telepulse 
ratings 15 to 14.3. On the basis of 
the advantage, the indie told its six 
sponsors for the show (mostly ani- 
mated film cartoons) that the go- 
ing price for a one-time shot will be 
upped at the end of existing con- 
tracts from $800 to $1,000. It was 
the first time the little puppet was 
beaten in the Gotham market dur- 





| ing the late daylight hours. 





Manny Reiner Doubling 
For Goldwyn in Vidpix 


In the new telepix production 
outfit formed by Samuel Goldwyn 
Jr., named Westward Productions, 
Lid., young Goldwyn is listed as 
exec producer and Manny Reiner 
is general sales manager. Reiner 
will also continue as foreign sales 
manager for Goldwyn Sr. 





been truly amazed to know all the | 
trouble his Gettysburg address | 
caused one Italian family some 90) 
years later had he been able to)! 


atre” celebration of his birthday. | 





sometimes 


The vet indie filmmaker report- 
edly will finance Westward, which 
has headquarters at the Goldwyn 
studio on the Coast. Mrs. Frances 


look ahead to this “Fireside The-| Goldwyn also will have a role in 


the new tv operation, including as- 


Frank Wisbar. has fashioned ‘a| sists in selection of story proper- 
amusing * and”: oftth’ ties to be lensed by her son. '* °° 
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| SYNDICATE NEWSFILMS ON CABLE 


Its Option Time at Vidpic Studios 


Hollywood, Feb. 23. 


Vidpic producers around town have been stricken with optionitis 
as the various sponsors and agencies take a gander at their budgets 
and next season, and are now in the process of deciding whether ~ 
or not to bankroll current shows for another season. 

First to be renewed this year was Revue’s Pepsi, followed last 
week by Schlitz’s re-optioning of its “Playhouse of Stars” series 
produced by Meridian. Frank Wisbar got the OK from P&G for 
another cycle of his “Fireside Theatre” this week. 

“Four Star Playhouse” renewal comes up in April, and the 
execs involved in that series are mulling several formats to offer 
Singer Sewing, although each calls for retention of company’s es- 
tablished star system. After viewing the six vidpix made by Wisbar 


under the aegis of Bing Crosby 


Enterprises, General Electric is 


expected to decide on whether to give the next 10 GE’s to BCE 
or Stuart Reynolds, who previously produced some for the com- 


pany. 


“Cavalcade of America” contracts have been given to Jack 
Chertok, Flying A and Jack Denove, and DuPont, it’s believed, will 
award one of these companies the pact for next season's product, 
based on what the sponsor feels is the best tele celluloid of the 


current crop. Another renewal 


up soon is Screen Gems’ “Ford 


Theatre,” due in the spring. Still another on which a decision is 
upcoming in the near future is Chertok’s “Lone Ranger” series. 
Only series which aren’t concerned about renewals, at least not 
on a national level, are those syndicated properties which are sold 
on a regional and local basis, hence don’t depend on any one angel 


to carry the load. 


Into this category fall such series as Revue’s 


“City Detective,” Ziv’s “Favorite Story,’ and Roland Reed-M. Bern- 


nard Fox’s “Waterfront.” 
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O'Neil Telepix Setup Rolls April 1; 


Will Distribute for Others on % 


Newly-purchased vidpix division + 


of General Teleradio will start op- 
eration in full swing by April 1, 
when definite production plans are 
expected to be concluded. No 
word on personnel has been made 
yet, but Dwight Martin, exec vee- 
pee of Teleradio and its top utility 
infielder who has been handling 
the operation to date, doesn’t fig- 
ure that he’s to be the firm’s boss 
when things get valling. Instead, 


he will return to the firm’s policy- 
planning board. 


Since the time of the film pur- 


chases in late December, ’53, from 
Phillips H. Lord, package pro- 
ducer, neither Martin nor Tele- 
radio boss, Tom O’Neil, had made 
a decision anent distribution rights, 
but now, Martin has said that the 
company will definitely do its own 
distribution, plus that of other vid- 
pix producers. It is understood, 
however, that Teleradio will only 
handle outside sales for a share in 
pix ownership. 


On Friday (19) Teleradio indi- 
cated that it has resumed produc- 
tion of the “Gangbusters” series 
through the faciilties of Visual 
Drama, Ine., the producing subsid 
of Phillips H. Lord. Already in 
production when the sale of all 
the Lord packages was made, the 


(Continued on page 40) 


Bing May Become 
Vidpix Producer 


; Hollywood, Feb. 23. 

Bing Crosby, who has angeled his 
telepix company for several years, 
May become an active vidfilm pro- 
ducer next fall, working on a series 
to be made by his Bing Crosby 
Enterprises. Crosby said he long 
Wanted to take an active part in 
Production but hasn’t had time. If 
he finds a suitable series, he’ll 
work on it for the fall. He em- 
Phasized Basil Grillo, BCE exec 
veepee, will remain top man, with 
Crosby coming in solely as produc- 
er. He wouldn’t star in such a 
Project, reiterating his aversion to 
weekly series on grounds it would 
hurt him theatrically. 

In fact, despite previous an- 
nouncement he'd do four telefilms 
for General Electric next season, 
he’s not sure he’ll do any. 

“Just done two this season for 
kicks. There’s no money in it. I 
haven’t decided whether I'll do 





any next season,” he said. Groaner | 


frets negative of GE vidpix after 
initial run, he’ll likely have them 
distributed after commercial is re- 
moved. eg +1 21 


<2 ) ‘ 








Meltzer to Van Praag 


Newton E. Meltzer last week 
joined Van Praag Productions as 
producer-director-writer of the tel- 
epix outfit. Most recently with 
CBS-TV, Meltzer was at one time 
director. of special programs for 
Telenews, and previous to that, was 
with Paramount Pictures. 


He’ll operate in all phases of the 
Van Praag setup, industrial and 
educational as well as tv-films. 


Kellogg, Warners 


Guy Madison Tie 
Sets New Pattern 


Chicago, Feb. 23. 

Although the long-heralded tv- 
motion picture marriage is still to 
be fully consummated, there are 
plenty of fringe romances spring- 
ing up between the two industries. 
One of the currently hottest affairs 
is that between the Kellogg cereal 
firm, Leo Burnett, its ad agency, 
and Warners studios. 


Romance centers around Guy 
Madison, who as the star of the 
Kellogg spot-booked “Wild Bill 
Hickok” vidpix series the past 
four years, has become a national 
figure to the extent that his mo- 
tion pic career took on new life 
with Warners starring him last 
year in the 3-D “Charge at Feather 
River” and the newly released 
“Command.” On the theory that 
“what's good for Guy Madison is 
good for Kellogg” because of the 
latter’s widespread use of his pic 
and name for merchandising pur- 
poses, Kellogg and the agency have 
gone all out to help Warners pro- 

(Continued on page 40) 


‘OZZIE & HARRIET’ 
PLAYS REPEAT TIME 


Practice of playing filmed shows 
twice a week or more on local New 
York stations got a new impetus 
last week when WABC-TV, the 
ABC flagship, decided to air re- 
peats of the network “Ozzie & 
Harriet” show. Station will repeat 
the Friday at 8 telecast the follow- 
ing Wednesday at 9 each week. 

Station, like a couple of other 
Gothamers, has been doubling on 
syndicated shows like “Orient Ex- 











| network side, it doubles with “The 
'Stu Erwin Show,” replaying the 
latter after the Friday night net- 


) work jexposyye. pp 2sre ori’ 


REVOLUTIONARY 
PLAN IN MAKING 


The new innovation that will 
revolutionize handling of syndi- 
cated newsfilm for tv stations by 
furnishing nearly instantaneous 
distribution of the film via coaxial 
cable with kinescoping equipment 
on the station end is being care- 
fully explored by the major news- 
film operations in N. Y. While 
none of the newsreel companies 
would commit themselves as to 
when such an operation would or 
could go into effect, they did ad- 
mit they were studying costs and 
sounding out stations as to the 
feasibility of adopting such a tech- 
nique, 

Plan was devised originally by 
WCCO-TV, Minneapolis, which 
had its engineering staff go to 
work On a method of providing 
kinescopes of good quality. Sta- 
tion came up with a shutter at- 
tachment that costs $45 and is said 
to eliminate flicker and other kin- 
nie faults. Device was demonstrat- 
ed privately some months ago at 
the National Assn. of Radio & 
Television News Directors in Wash- 
ington, and the newsreel outfits 
got to work on the project. 

Newsreels, under the _ plan, 
would process film in N. Y. and 
Washington and put it on the 
cable to subscriber stations im- 
mediately. Stations, using kine- 
scoping equipment and the WCCO- 
developed attachment, would take 
it off the cable and put it on the 
air as quickly as it takes to process. 
With the key objection to current 
distribution of newsfilm being the 
time element, the newsreels would 
overcome one of their major hur- 
dles. At the same time, use of the 
process, involving cable costs and 
processing and raw stock at the 
station end, would be more expen- 
sive than current air freight rates, 
which generally provide same-day 
service. 

United Press Movietone, for one, 
is actively researching the project 
and has sounded out DuMont on 
possibility of using the web’s cable 
facilities for the service. It’s also 
been feeling out stations, but has 
no commitments thus far. Firm, 
however, is aiming at starting 
service on a trial basis, at least, 
within three months. INS-Tele- 
news and CBS Newsfilm also re- 
ported actively working on the 
project. 


Alexander Packaging 


Telepix Open-End Blurbs 
—Just Name the Product 


New wrinkle in production and 
sales of filmed tv commercials has 


been devised by Alexander Film 
Co. of Colorado Springs. Firm is 
marketing a series of blurb pack- 
ages covering various industries, 
“open-ended” and otherwise pro- 
duced so that individua) dealers’ 
names, addresses and voice copy 
can be used with the films. 

Latest in the series is a package 
of six 20-second spots combining 
full animation and live action for 
tire sales and service outfits. Spots 
are sold in a package on an ex- 
clusive and unlimited use basis, 
with a minimum price of $450. 
Others in the series are packages 
on beer, milk, bread, icecream, 
banking and dry cleaning. Alex- 





give local sponsors filmed spots 
that compare with national adver- 
tisers’ at low commercial cost. 


Settle Teleplay Suit 


Los Angeles, Feb. 23. 
Breach of contract suit filed by 
writer Lewis Clyde Stoumen 
against Primrose Productions was 





closed. 





press” and “China Smith.” On the) 


Paintiff declared he 
number of scripts for the “Ring’ 
series 
11951. The first one, “Trouble at 
| Pier 12,” was produced, after which 


, 


the series was suspended indefin- | 
>> 


' jtely. “| 





ander claims the package idea can | 


settled out of court for an undis- | 


wrote a. 


of half-hour telefilms in' 


Distribs Shunning 





Vidpix Product Squeeze On: 


Weaker Shows; 


Networks Sluffing Outside Packages 


+ 





Newman’s MCA Shift 


John Newman has shifted to the 
telefilm sector of Music Corp. of 
America. He had been head of 
the MCA press dept. for a number 
| of years. 

Gene Maslow, former assistant to 
Newman in the publicity division, 
has been upped to department top- 
per. 


British Equity 
Sees U.S. Vidpix 
As Major Threat 


London, Feb. 23. 
A fear that American-made tv- 
films may flood the British market 
and annihilate all competitors, is 


expressed by Gordon Sandison, 
general secretary of British Actors’ 
Equity, in a report to his members. 
This stems from the reported BBC 
decision to import some of the top 
U.S. tv programs. 


Probing the economics of the 
question, Sandison declares that 
he knows of American tv-films, 
which have already covered their 
production costs in the American 
market, and are being offered to 
Canada at knock-down prices. A 
half-hour telepic, he says, can be 
bought for as low as $150. No 
British film, or BBC-TV transcrip- 
tion, could possibly compete with 
these prices because the local in- 
dustry does not have access to a 
vast and profitable home market to 
cover its basic costs. It was quite 
clear that America was In a posi- 
tion to buy its way into the tv 
markets of the world by undersell- 
ing every competitor. 

Unless they can effectively stop 
the dumping of American telepix 
when commercial programs are in- 
troduced, Sandison warns that this 
industry may follow the pattern 
of the motion picture industry, in 
which Hollywood now _ occupies 





world. The key to the future is 
to stop the BBC “saving money” by 
importing cheap thriller and situa- 
tion comedies, he says. 


McCORMICK NAMED 
UPA VEEP IN GOTHAM 


Hollywood, Feb. 23. 
Reflecting its increased interest 
|{n tv-film production, United Pro- 
|ductions of America last week 
|elected Don McCormick, manager 
lof UPA's New York studio, vice- 
| president of UPA-New York. Car- 
|toonery plans to step up sales and 
| production of tv commercials from 
jits N. Y. end, following its split a 
'couple of months ago from Screen 
| Gems. 
| Board meeting also reelected 
|Stephen Bosustow president and 
board chairman of UPA for his 








‘ninth consecutive term. Other offi- | 


cers reelected at the session were 
Robert Cannon, v.p.; Charles Dag- 
gett, public relations v.p.; T. Ed- 
ward Hambleton, treasurer; Melvin 
Getzler, assistant treasurer, and M. 
Davis, secretary. 


P&G Renews Fireside 


Hollywood, Feb. 23. 

Frank Wisbar Productions 
' (“Fireside Theatre’) has been re- 
newed by Procter & Gamble for 
| 44 telepix next season, marking the 
sixth consecutive year. Overall 
budget will be $1,500,000, repping 
a hike over the amount of the last 
program. 

New series: starts Mayan 65, / 





70° of screentime thruoghout the | 


* Economie forces at work in the 
television industry are slowly ham- 
mering out a situation under which 
all but a few top producers will 
be able to place their vidpix prod- 
uct on the market. The pattern is 
emerging slowly but surely — the 
outlets for telepix, once so numer- 
ous, are either drying up or set- 
ting standards so high that only a 
chosen few producers have the 
coin or knowhow to meet them. 


The three outlets for telefilm, 
network, national spot and syndi- 
cation, are slowly contracting. The 
nets, with their demands for a 
piece of the show as a condition 
for placing it on the air for a 
sponsor, are freezing out the vidpix 
producers. National spot field is 
still fertile, with more and more 
advertisers realizing the advan- 
tages of picking their own markets 
and stations and times via film, 
but clearance problems are prov- 
ing tougher to hurdle as the webs 
put the clamps on prime time and 
the stations are confronted with 
more and more vidpix sponsors. 

.The syndication field, which tra- 
ditionaily has absorbed most of the 
vidpix product, is undergoing still 
more far-reaching changes. At one 
time a syndication outfit was all 
too eager to grab any properties 
that came along, be they old or 
new, five-minute or hour-long, 
drama or documentary, limited or 
general in appeal. Now, the dis- 
tribs are becoming highly selective 
— over the past couple of months 
several syndicators have turned 
down properties that a year ago 
would have been grabbed up with- 
out a qualm. NBC Film Division 
decided it didn’t want the new 
cycle of “Douglas Fairbanks Pre- 
sents” vidpix, even though it had 
a nine-market sale in its pocket 
with Rheingold. Official Films re- 
linquished its option on “Captain 
Gallant of the Foreign Legion,” a 
Morocco locationer starring Bus- 
ter Crabbe. ABC Syndication, or- 
ganized last fall, still is sitting 
tight with only two properties — 
and only, according to v.p. George 
Shupert, because he hasn't yet 
seen anything he wants to pick up. 

Demand a Share 

It’s all due to competition. One 
phase of the growing competition 
takes the form of a reluctance to 
distribute outside product on a 
straight percentage basis. The dis- 
tribs now want a piece of each 
property they peddle, and while 
they’re willing to back up any deal 
with guarantees, they're making 
sure it’s the right product before 
| they put their coin into it. Change- 
| over from straight distribution to 
production-distribution has taken 
form over the past few months, 
and it's been sparked by the for- 

‘Continued on page 40) 


Kodak Into Own 
TV Production? 


Possibility that Eastman Kodak 
may enter vidpix production was 
broached last week when Edouard 
P. (Ted) Genock, former Para- 
mount newsreel and Telenews 
exec, joined the company as head 
| of tele production. Ostensibly, Ge- 
nock will turn out spot announce- 
ments on film for local Kodak deal- 
ers, but it’s understood thut Kodak 
| may produce its own film series 
which it will sponsor either via 
| network or national spot. 
| A veteran newsreel correspond- 
ent and exec, Genock joined Para- 
mount in London in 1930, and with 
the exception of a year with March 
of Time, was with the picture com- 
pany until 1952, for the latter :0 
years as news editor in N. Y. He 
then joined Telenews as editor-in- 
chief, where he remained until the 
recent Hearst-Metrotone acquisi- 
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NBC Sets Up 








contracts with cast or packagers 
will be on a 50-50 split. No major 
outlay would be needed under this 
thinking and pix would be made at 
low cost with a view to developing 
product of the sleeper type. 
NBC’s Own Roadshows 


Weaver and Cott envision that 
television playwrights would coop- 
erate because of the angle on al- 
most automatic film production, 
similar to the book publishing and 
legit fields. Also encompassed is 
a series of roadshows of legit, vari- 
ety and opera units, including in- 
tact troupes, top stars and the 
NBC Opera Co., the latter already 
charted as one of the first of the 
cross-country junkets. It may 
eventuate into the establishment 
of musichalls in New York and 
Hollywood where new acts can try 
out material or established names 
can work on special projects be- 
fore audiences as test showcasers. 
There’s great hope that the net- 
work would be in a prime position 
to evaluate its comedy develop- 
ment plan via actual offscreen try- 
outs. 

Schools For Acters 


Also embodied in NBC Enter- 
prises is a school embracing actors, 
particularly tv emoters, with fran- 
chises to be set up in key and me- 
dium cities along lines of the Ar- 
thur Murray and Fred Astaire 
dance structures. These franchises 
would take in such novelties as 
kinescope lectures on dramatic 
techniques by the web's stars, di- 
rectors and producers. Not dis- 
counted, either, is the potential 
coin from the fertile cosmetic field 
which would be a natural stepoff 
from the network's makeup de- 
partment. 

But perhaps the greatest poten- 
tial lies in reaching the at-homers, 
via waxed editions of radio and 
tv live airings that currently lay 
largely in an embalmed state after 
the broadcasts. The vaults alone 
would produce a vast amount of 

_Yready-to-be-made material for 
home use. From this would come 
an independent record label dis- 
tinct and separate from RCA, but 
the latter parent would process the 
platters. On the other hand, NBC 
Enterprises would be in a position 
to bypass the parent on distribu- 
tion, leading to possible wider 
sales and with no strictures on 
prices. Thus the new division 
would be enabled to offer artists 
waxed showcasers and the royalties 
therefrom to keep them from rival 
record companies such as now ob- 
tains in cases where RCA Victor 
cannot “hold” performers. A work- 
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‘Colossus Ine.’ 


would turn them into largesse via, 
say, J. Fred Muggs, the “Today” 
chimp; Uncle Miltie getups; and 
items stemming from “Mr. Peep- 
ers,” “Zoo Parade” and possibly 
“Kukla, Fran & Ollie.” Also, of 
course, Pinky Lee hats and an ex- 
tension of the merchandise-license 
facets of “Howdy Doody” since the 
web already shares in sales on the 
latter. 

Other talent and programs that 
fit under the roof, but contingent 
on agreements with the parties, are 
the Ralph Edwards “This Is Your 
Life,” the Friday night Gillette 
bouts, Paul Winchell’s Jerry Ma- 
honey; .““Today”—such as a news- 
pictures-of-the-year book or alma- 
nac; “Home” (starting March 1), 
which would be appropriate for 


products, and the numerous deriva- 
tives available on the Kate Smith 
show. ~ 

Rights and royalties are being 
worked out, but there’s a big tal- 
ent angle in that subsidiary rights 
or merchandise money tied in with 
stars would enable the net to pact 
the performers at a lower cost to 
sponsors, with the total take of 
names to be greater from the over- 
all pot. 

Cott would continue to preside 
over AM programming, at least for 
the present, but would devote most 
of his time to NBC Enterprises, on 
which he’s had a quiet headstart. 


Revolution on Coast; 
1 Sponsor for 3 Hours 
Of Jarvis Deejay Show 


Hollywood, Feb. 23. 

In a precedental move in West 
Coast radio, H. J. Caruso, Dodge- 
Plymouth dealer, is taking over 
sole sponsorship of the three hours 
of Al Jarvis’ “Make Believe Ball- 
room” on KFWB on Saturday 
mornings, beginning this week 
(27). Up to now, deejay sponsor- 
ship has been split up among as 
many-as 20 bankrollers an hour. 

Jarvis thinks the Caruso move in 
paying for the entire block of time 
between 9:30 a. m. and 12:30 
p. m. on Saturdays may signal a 
return to the old system of platter- 
pusher sponsorship. Deejay, who 
celebrated the 2ist anni of the 
show Sunday (21), believes the sin- 
gle-sponsorship is a move toward 
giving the program back to the 





cookbooks, syndicated columns and | = 


listener, in addition to giving a 
sponsor much more for his money. 
The new Saturday show will have 
only six commercial spots during 
the three-hour period. 


ing agreement with Victor is to be 
worked out so as to bring the com- 
petitive end down to a minimum. 

As a side issue to the production 
of feature pix, the new company 
would enter home distribution of 
8m and 16m films of NBC events 
on a rental plan. 

Weaver and Cott look with long- 
ing at the “millions in merchan- 
dise”’ enjoyed by the Disneys and 
Hopalongs on comic books, toys, 
dolls, syndicated strips, pictorial 
books, hats, et al., and Enterprises 


COWBOY ‘G-MEN’ IN 
MAJOR VIDPIX BUY 


Another national advertiser 
moved into the vidpix ranks this 





Line Up Scripters For 
Christophers’ Vidpix 


Hollywood, Feb. 23. 
Telescripters have been lined up 
for a dozen half-hour vidpix to be 
produced by Jack Denove for the 
Christophers. Series is given chan- 


nels gratis, and is not open for 
sponsorship. Name _ personalities 
work for nothing, but scribblers 
are paid over-scale, and non- 
names, crew and tunesters draw 





‘Adventure,’ ‘Science’ 


Hollywood, Feb. 23. 

A series of 26 15-minute telepix 
tagged “Adventure Album,” and a 
flock of “Popular Science” short 
subjects will be released to tv 
next month by vet distributor Toby 
Anguish, who acquired the “Sci- 
ence” shorties from Paramount. 

Anguish updated the “Science” 
shorties, slicimg some of the half- 
hour pictures to 15 minutes, and is 
releasing 13 half-hour briefies and 
78 15-minute segments for tv. 

Wallace Taber is seen as the 
hunter in “Adventure,” which was 
shot in India, Africa, Alaska and 
South America. Both series are in 
color. 


on 
Telepix Followups 
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competent portrayal for Four Star, 
as the detective. Good in support 
are Dorothy Green, as his wife; 
Peter Votrian, Doug Fowley, Frank 
Scannell, Larry Blake and Ray 
Farrell, the tot. Daku. 





GEN. ELECTRIC THEATRE 
(Foggy Night) 

The fog hangs heavy like a sec- 
ond mortgage and a car is rammed. 
Lady at the wheel of the rammer 
gets out to investigate, opens the 
car door and a dead woman tum- 
bles out. Here is the perfect setup 
for a psychological drama and a 
perfect romp for Claire Trevor. 

Tense and taut as any zero hour, 
the action takes off from there. It 
becomes a good guessing game un- 
til a gent with squeaky 
strolls by. Miss Trevor was sure 
he was the one that walked away 
from the death but she can’t make 
the police believe her. They’re 
convinced she’s slightly off her 
rocker and humor her out of her 
“haze.” By now the looker is 
more convinced that the flatfooties 
need psychiatry. 

But .this isn’t the tell-tale clue 
that finally turns up the killer. 
Posing as an insurance adjustor, 
the killer calls on Miss Trevor, ac- 
cepts a cup of tea but without su- 
gar because of diabetic tendencies. 
A friendly druggist recalls that the 
suspect bought insulin, which 
tipped Trevor to beard him alone, 


coppers. 
her but the gendarmes nick in on 
time. 


formance. 


devious turns in Douglas Reyes’ ex- 
citing script. Helm. 








Vidpix Squeeze | 
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mation of such operations as Mo- 
tion Pictures for Television’s film 
syndication division, ABC’s film 
operation, Television Programs of 
America and the like. Latter have 
made it a matter of public record 
that they won’t distribute unless 
they’ve got at least a share of 
ownership. 

Just as important is the tremen- 
dous flow of product currently on 
the market. Whereas at one time 


supply fell far short of demand, 
it’s now caught up and in many 





regular pay for the work. 

Among writers now working on | 
the series are Eugene Vale, Robert | 
Andrews, Arthur Ripley, Robert 
with options on six or seven more. | Stevenson, Larry Marcus and Cyril | 
Firm also bought “Western Thea-| Hume. Production begins soon at | 
tre” in five more markets where | the Goldwyn studios. 


*“G-Men” was already installed. 
O'Neil Telepix 


week when Dixie Cup, in its first 
tv effort of any kind, picked up 
“Cowboy G-Men” in 18 markets, 














Deal was set via Hicks & Greist 
agency. 

“G-Men” deal was set via United | 
Artists TV, in what’s probably the 
last sale for the telepix distrib. 
Firm is dissolving, with one prop-| detective series was suspended to 
erty, “John Kieran’s Kaleido- | 
scope,” already virtually unloaded | 
(to ABC Film Syndication) and!. ; 
“G-Men,” its only half-hour show, |S: Who produced for Lord since 
in the process of being transferred the series first went on video in 
to the Joe Harris combine. Pros-}'52, will continue in the same ca- 
pect is that once the Harris deal| pacity. First 13 will be completed 
1s consummated, the western series} by April 30. 
will be handled for syndication by! This is the only property in the 
National Telefilm Associates. UA making right now because for the 
made the deal on this one, how- | remaining several Martin isn’t sure 
ever, and some adjustment will) whether production work will be 
probably be made on the basis of farmed out as here or done by 
the deal. “G-Men” is produced by | Teleradio itself. To purchase stu- 
Harry Donovan's Mutual-Tele-' dios of its own will require an out- 
mount Productions on the Coast,|let of another several thousand 
with Chemical Bank coin backing | dollars over the original $1,000,000 
the latest cycle. | investments 











situations exceeds. demand. Ir- 
creasing number of _ stations 
doesn’t have a direct bearing on 
supply and demand. In new mar- 
kets, demand per se is the same 
as in an old market — that is, if a 


| Station needed 20 hours a week of 
| programming 


in an oid market, 
those same 20 hours sold to the 
older station could be sold to the 


|'new market. There's no need for | the 


<—= Continued from page 39 Samed | NEW product for a new market. In| some idea of the actual setup. The 


| the case-of a new station in an old 
market, there are other factors to 


give time for revision of format. | be considered — station’s audi- 
| William Clothier and William Far- | ¢nce, for example, may deter spon- 


sors from switching from the old 
station in the market, or the new 
|station’s financial position may 
prevent it from spending too much 
, coin on film, 

| So while supply has pretty much 
caught up with demand, it becomes 
a case of quality rather than 
| quantity. A syndicator won't pick 
(up a property unless he’s pretty 
| certain it’s going to sell, under the 
| toughest conditions and with the 
growing awareness of sponsors, 
‘stations and public to good pro- 
gramming, the distributors § are 
preceeding with caution, 


Updated for TV Release 


shoes f 












From The Production Centers 
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Paulu, U. of Minnesota non-commercial radio station KUOM general 
manager, now in England under a Fulbright grant récording specja} 
material for National Assn. of Educational Broadcasters, invited 1, 
participate in a BBC quiz contest for title of “Brain of Britain” anq 
won three times to qualify for semi-finals . . . John Ford, ace WTCN. 
TV personality, hospitalized by nervous exhaustion ... Beb & Ray 
in from New York to headline special WCCO-TV show to promote 
Heart Sunday campaign. Other acts included George Gobel, appearing 
at Hotel Radisson Flame Room. . . RCA 50,000-watt television trans- 
mitter now in process of installation on Channel 11 to enable WTCN. 
TV and WMIN-TV, sharing it, to boost their power to 316,000 waits, 
maximum allowed by FCC. 


IN PHILADELPHIA .. . 


Don McIlvaine, of KYW, has received citation from Defense Secre. 
tary Wilson and Maj. Gen. William E. Bergin, commending him for 
entertaining troops in Korea, last year ... John D. Scheuer, Jr., exec- 
utive assistant to general manager at WFIL stations, was member 
of the Pennsylvania delegation attending President Eisenhower's White 
House conference on Highway Safety (Feb. 17-19) .. . Robert N. Pryor, 
v.p. in charge of public relations for the WCAU stations, will serve 
as one of three judges on Gold Medal radio-tv panel of the National 
Board of Fire Underwriters, March 3, in New York ... Rolland vy. 
Tooke, general manager of WPTZ, has been elected to the board of 
directors of the Chamber of Commerce of Greater Philadelphia . . 
Joyce Juliano, femme medical student and first place winner on a 
Godfrey “Talent Scouts” show, is now featured vocalist with Mae 
McGuire’s, on both the WIP daily wakeup program and the weekly 
Mutual web broadcast ... Murray Arnold, former program director 
at WIP who resigned last week after 21 years with the station, has 
been named assistant station director at WPEN ... WCAU-TV has 
been tapped for Freedoms Foundation 1954 Award for its special 
Independence Hall telecast which launched Philadelphia’s Community 
Chest campaign. Eddie Albert, Grace Kelly and Charles Collingwood 
starred on show. 


























Television Reviews 
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extensively, and it decided to do,of McTavish, projecting a more 
this public servicer as a means ofjconvincing characterization than 
cementing its relations with the} his associates. 
industry. Technical staff succeeded fairly 
Just how much good the show] well in creating the effect of ex- 
did them is another question, how-| tremely cold weather. Direction 
ever. In concept and execution, | seemed insecure as a result of di- 
the program was a model of how-| vided authority. Burm. 


not-to-present-a-documentary. Its 
Tele Followups 











method of pointing up the role of 
paper in modern-day living played 
like something out of a high-school 
auditorium, and even pros like 
Arnold Stang and Art Fleming 








seemed a little embarrassed by the 
whole affair. 

Scripters Eddie Nugent (who 
also produced) and Alan Riefe set 


without the aid of the doubting | the scene for the documentary in 
It nearly ends fatally for|a supermarket, with Fleming an 


improbable representative and 
Stang a_ disbelieving consumer. 


Miss Trevor is in complete com- | Script had Fleming convincing the 
mand and compels rapt interest | scoffing Stang of the value of pa- 
with a sensitive and believable per- | per, via demonstrations, film clips 
Lawrence Ryle andjand even a fashion show. Entire 
Paul Frees are important helpers, : 1 K 
Alfred Greene’s direction keeps} hesitant acting and uncertain pro- 
the plot boiling and wellguard the | duction. 


affair was marked by poor writing, 


A filmed documentary 


Continued from page 31 =——a 


and Ken Carson, were only ade- 
quate for the needs of this period, 
although Miss Lors indicated that 


if given the material, she could 
approach Mss Meadow’s skill in the 
sketch department. 


In the guest department, Al 
Martino gave a full-voiced rendi- 
tion of Gleason’s themer, ‘“‘Melan- 
choly Serenade” for a good rating, 
while The Goofers, eurrent at Cafe 
Society, N. Y., were forced to 
hurry through one number which 
combined musicianship and acro- 


would have been far superior and 


point with far more impact. 
Chan. 


OUT OF THE RABBLE 


Frank Kemp 
Director: Robert C. Jones 
Writer: Allen Bryce Redman 
30 Mins.; Sat., 3 p.m. 
WMAR, Baltimore 


_ WMAR and the U. of Maryland 
joined forces to present “Out Of 
The Rabble,” the winning script 
in the Victor Frenkil tv playwright- 
ing contest. Frenkil, a local build- 
ing contractor, awards a cash prize 
annually to the college student 
whose video play is selected by a 
panel of judges at Maryland U. 
This year’s winner was the work 
of Allen Bryce Redman of NYU 
and his play about an incident in 
the Revo'utionary War fitted neat- 
ly into the Washington’s Birthday 
programming at WMAR. 

_ WMAR staff had many problems 
in coordinating the production 
with the siudent actors at the state 
university 32 miles away from the 
local station. A double technical 
staff was required and a 
| model of the set was used so that 
actors could rehearse with 





student actors had just one final 
| rehearsal at the station before the 
show went on. 

_Redman’s script, with its empha- 
|sis on dialog rather than visual 
values, did not he!p the under- 
rehearsed actors. His play dealt 
with a group of colonial soldiers 


who contemplate desertion on 
| Christmas Day, 1776. They mis- 
trust General Washington 


ust ‘ and, 
after the desertion scheme is 


launched, the silhouette of the gen- 
eral in prayer in his tent causes 
them to renew their faith in the 
Revolutionary cause as the army 
;prepares to cross the Delaware 
| River. 

rhe student cast delivered stand- 
‘ard collegiate level thesping, with 





} Fred Dallam, in the dominant part 


would have punched across the 


With Fred Dallam, Rudolph Pug- 
liese, J. Duncan Powell, Harold 
Teagte, Tom Macklin, Ed Baker, 


scale | 


—_—_ ———_ 


batics for an amazing effect. They 
play instruments while in an in- 
verted position on a trapeze and 
do other similar tricks. Jose. 








Kelloge’ Warners 


Continued ftom page 39 


mote the latest feature film. Also 
a factor in the Kellogg. campaign 
to plug “Command” is the belief 
that Madison’s appearance in the 
earlier 3-D film helped the Hickok 
vidpix ratings. 

Since the tv film is riding on 80 
stations around the country, Kel- 
logg and Warners are timing the 
promotion with the actual *theatre 
booking of the feature in as many 
locations as possible. Project thus 
should benefit the individual ex- 
hibitors and could conceivably 
change the thinking of many the- 
atre men about performers who 
work both media. 


As their contribution Warners 
| has put together a 20-second film 
which the Burnett agency is rout- 
ing around to the stations carrying 
the Hickok series. The promotion 
film plugs both the vidpix and 
“Command.” And on the vidpix, 
Kellogg is giving over 20 seconds 
of its final commercial on two 
shows in each market for a direct 
plug for the feature film. Consider- 
ing the number of markets in- 
| volved, the film plug adds up (9 
'a lot of coin. Direct tie-ins at the 
| local level are working out by the 
station’s promotion staff and tie 
theatre owners. 














Greensboro, N. C.—A poet and 
| former commercial manager of sta- 
| tions WGBR-WEQR in Goldsboro 
| has been named sales manager of 
| station WAYS-AM Charlotte. N. L,. 
| Royster, author of three books of 
| poetry and a former Charlottean, 1s 
| returning to his home city after 16 
}years of radio experience in the 
| Carolinas. 
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A Proposal About ‘Charts’ 


Broadcasting has its “ratings” and the Music Biz has its 
“charts.” It has gotten so that a songwriter or a music pub- 
lisher doesn’t know what he has until he has made “the sheet,” 
or any of those other “charts.” 


It has reached the proportions of a vicious cycle, in that disk 
jockeys, radio-tv and other program designers, and almost any- 
pody and everybody having to do with the utilization of popu- 
jar music first looks to “the charts” before making a move. 
If it’s “up there on the charts,” it’s assumed that the song has 
wide public acceptance and is moving forward to even greater 
popularity. Thus, it is a well-cushioned selection for pro- 
gramming. 


All of which is good in theory—and also in practice. But 
not always infallible. For one thing, the fact that good songs 
which might be slow in making “the charts” just as often are 
the equal of—or superior to—the tunes which already are “up 
there” is accepted by even the most ardent proponents of the 
chart addicts. More fallible is the trade-knowledge that hy- 
poed songs, because of that w.k. Tin Pan Alley institution known 
as “the drive”’—not to mention payola—frequently enjoy a bat- 
ting average beyond their true worth. In fact, in no time 
they are displaced by the more meritorious slow-starters but 
longer-lasting tunes. 


With “the charts,” also, has evolved a fallacious intra-trade 
appraisal of songs and records and singers and all other com- 
ponents. Because if the “chart” is phoney, or rigged, or in- 
nocently erroneous, the entire trade operates on a false premise. 
Deejays, for example, whose programming of “the top 10” is 
frequently based on casual references to these charts for their 
information, might be compounding an error. Their plugs are 
based on a misconceived calculation, with result that that there 
is confusion and spleen within and without the trade. 


VariETY is propostng to all of the major diskeries that if 
these “charts” are so important, then let the industry under- 
write a true rating-appraisal. Let this become commom in- 
formation for the entire music business. Take the routine of 
calculating this or that series or sequence of plugs out of any 
fallible body, and leave the responsibility with the trade itself. 
The Record Industry Assn. of America is the logical depository 
of this service. VARIETY will publish this information, or the 
RIAA can service it to the other trade papers as it sees fit. One 
thing will be certain—no diskery will pout that the modus 
operandi of the plugs, regional calculations, etc., are at the 
whim of any trade sheet. Nobody will be charged with any 
“rigging.” 

The information, presumably, will have been carefully col- 
lated in the most scientific manner possible. The fact that 


DECCA CONTROL FIGHT IN OPEN 





DISKERY'S BOARD 
OUSTS 6.1. LOY 


A long-smoldering fight for con- 
trol of Decca Records broke out 
into the open this week with the 
launching of a bitter attack on 
prexy Milton R. Rackmil by George 
L. Lloyd, member of Decea’s board 
since it was founded in 1934. 
Lloyd sounded off against Rack- 
mil in a letter to stockholders, 
soliciting support for a plan to 
form a Decca Records Stockhold- 
ers’ Protective Committee. 

Tagging Rackmil, who also is prez 
of Universal Pictures, as a “part- 
time president,” Lloyd charged 
that there has been a ‘“deteriora- 
tion in our operations since 1950.” 


In an unanimous statement, Dec- 
ca’s board of directors yesterday 
(Tues.) counterattacked with the 
disclosure that Lloyd had been 
voted off the board Feb. 1]. At 
the directors’ meeting then, accord- 
ing to the statement, it was voted 
to reduce the number of directors 
from six to five and to declare 
Lioyd’s office vacant. The board’s 
statement declared that “Lloyd’s 
letter (to the stockholders) is un- 
doubtedly his reaction to this fact.” 

The board yesterday charged 
that Lloyd “has for some time 
been making inordinate demands 
upon the management — unusual 
demands to say the least — for 
the appointment of a member 
of his family to one of the 
most important and_ sensitive 
positions in the organization, and 
he had also demanded that the cor- 
poration designate his personal 
counsel as general legal counsel 
for the corporation.” 
Bingham firm is now Decca’s legal 
rep. 

Decca board’s statement contin- 
ues, “Upon management’s rejection 


Cohen &} 





Price-Slash on Pre-Recorded Tapes 
Seen Opening New Market Potential 





Contacting Contact 

Guy Lombardo, a favorite 
target for songpluggers for the 
past couple of decades in his 
stand at the Hotel Roosevelt, 
N. Y., got a taste of how the 
other side lives last week. 
Lombardo became a contact- 
man himself and made a tour 
of the N. Y. disk jockeys in 
behalf of his latest Decca re- 
lease with Bing Crosby on 
“Young at Heart” and “I Get 
So Lonely.” 

It’s the first time Lombardo 
has hit the deejay trail for his 
waxings. 


Cole Porter Is Just 
A Guy Named Arnstein, 
Latter’s Suit Alleges 


Ira B. Arnstein is back in the 
courts again. In a suit filed in N.Y. 
Federal Court last week, Arnstein 
claimed that Cole Porter, one of 
his pet targets, infringed on his 
copyrights with the score for ‘Can- 
Can.” Max Dreyfus, Chappell 
Music topper, legit producers Cy 
Feuer. and Ernest Martin, and Cap- 


itol Records were also named as 
defendants. 


Arnstein charges that Porter 
culled “I Love Paris” and “Come 
Along With Me” from his song, 
“Waiting.” He also claims that 
“C’est Magnifique” was lifted from 
his 1933 copyright, “I Only Want 
to Prove,” and that ‘Allez Vous En” 
was taken from his ’34 copyright, 





| “Boys Club.” 
of these demands, as not in the | 


The suit also charges that Porter 


7% 
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Competitive potential of pre- 
recorded tape to the disk industry 
is taking on new dimensions. A-V 
Tape Libraries, a leader in the 
pre-recording tape field, is hitting 
the market with a low-priced tape 
line within the normal price strue- 
ture of the waxeries. Recording 
outfit is issuing a 99c. 15-minute 
tape of standard pop instrumentals 
which will be delivered to retail 
outlets in two or three weeks. 

The 99c tape is a come-on for 
future lines, which will go for 
higher tabs but will still fall into 
the low-price category. A-V ex- 
pects to followup with a $1.99 tape 
of show tunes. Firm claims that 
despite the high cost of raw stock 
it can still make a profit on the 
low-price issues. Prior to the in- 
troduction of the new line A-V’s 
catalog, of approximately 125 
tapes, ranged from a low of $4.85 
to a high of $11.75. A reduction 
in the price list ef A-V’s present 
catalog is also in the works. 


New low-priced releases fall in 
line with the expansion of the 
tape-recording industry. It’s only 
been during the past few years 
that the tape machines have 
achieved public acceptance. Origi- 
nally classed by most consumers 
as a luxury item, some machines 
are now available at around $100. 
Trade reports indicate that by the 
end of this year there will be an 
estimated million-and-one-quarter 
tape machines in U. S. homes. 

A-V’s 99c 15-minute disk also 
offers more playing time than the 
similarly priced shellac. New tape 
will be released on a double track 
and at a speed of 3.75 inches per 
second. Most machines made for 
home consumption operate either 
at the 3.75 speed or at 7.5 inch 
per second. Some machines are 


: corporate interest, Mr. Lloyd in- | i i 2 equipped to handle both speeds. 
the record companies and all the contiguous components make 4 | never wrote a tune in his 35-year 


no complaint when the conclusions are favorable is besides the 
point. To cover any and all instances, where the human elc- 
ment might create a damaging circumstance to this or that out- 
fit, the RIAA’s function would serve as automatic insurance. 
At least if somebody goofed on the mathematics it would be the 
record industry’s own duly designated agency. 


As a matter of fact, this is a service which the RIAA should 
be assuming. The major music publishers underwrite their own 
“sheet”’—the Dr. John G. Peatman’s Office of Research. The 
broadcasters over the years have underwritten Hooper, Nielsen, 
et al. Many a non-show biz industry maintains research in- 
formation for the commonweal. The diskeries, so wrapped up 
in their liaison between the creators (songsmiths-publishers) and 
the cuffo exploiteers (the network of disk jockeys), have blinded 
themselves to a trade fundamental. That is, a service by itself, 
for itself, and for any and all whose knowledge of songs and song 
interpreters (recording artists) may be a plus for that par- 
ticular trade. 


The most affirmative thing that can evolve at the present 
ume is this service by the phonograph industry's own RIAA so 
as to circumvent any allegations about misinformation, capri- 
cious calculations, or other mishaps that may come when an 
industry gets as “chart”-happy as has the music biz. Abel. 


; SADOFE PRO MGR. FOR 
Redd Evans Sets | Syren Up McGREGOR 


: In a reshuffling at Bourne Music 
Wi 1S a last week, Bob Sadoff moved in as 


professional manager eee 
: Jerry Johnson. Sadoff was switche 
Pubbery topper Redd Evans is cover from his professional man- 


Stepping into the recording busi- ager’s slot at ABC Music, Bourne 
ness. Evans last week set up the] subsid. 
indie Redd-E label and is currently : 
+s ee . post was turned over to Charles 
lining up distributors sround ape McGregor, who had been heading 
Country to peddle his initial re-| Rourne’s standard and educational 
lease, department for the past eight 
Evans will keep his diskery ven-| months. McGregor previously had 
ube apart from his pubbery (def firm. Johnson ankled the Bourne 
ferson Music) operation and will] cot’ after a two-and-a-half year 
not make tunes cut by major rec- 
Ord companies. Move into the 
disk biz, according to Evans, was 


Sparked by the desire to get songs, Sauter-Finegan Signed 


turned down by the diskeries, on 





run. 





stigated a behind-the-scenes cam- 
paign ... Mr. Lloyd is now em- 
barked upon a project to induce 
stockholders to remove the present 


(Continued on page 48) 


ASCAP, TY Nets 
Wrap New Deal: 








The ABC professional manager’s 


been with the Russ Morgan music | 


Wax. He plans to accept tunes from 
other pubs within the limits of his 
Pressing and distribution setup. 
Paul Saltzman will be the label's 
eeneral manager. 

Initial Redd-E release is a cou- 
pling of “Trapped” and “Idle Gos- 
Sip.” Slice was cut with the Don 
Costa orch and Evans, himself, 
handling the vocal. 





For Thunderbird Repeat 


The Sauter-Finegan band, which 
recently completed a stand at the 
Thunderbird Hotel, Las Vegas, has 
been booked for another stand 
there in June for two weeks. 

The crew will precede that ses- 
sion with a two-week date at the 
Hollywood Palladium. 


The four major networks 
| wrapped up a settlement with the 


| Authors & Publishers on tv li- 
censing yesterday (Tues.). Pact is 
retroactive to Jan. 1 when 
ASCAP’s contract with the nets 
| expired. 

It’s understood that the licensing 
| percentage fees are less than 
| ASCAP has been getting under the 


' old pact, but due to the increased 
| gross from tv, ASCAP stands to 


ithan heretofore. An_ estimated 
| $8,000,000 take is expected this 
| year from the webs and the indies. 

Negctiations between ASCAP 
| and the indie tele stations are ex- 


| pected to be finalized shortly. 





Court Defers Decision 


| In ‘Tzena, Tzena’ Suit 


Judge Vincent L. Leibell is ex- 
| pected to hand down his decision 
on the Mills Music suit against 
Cromwell Music on the alleged in- 
ifringement of “Tzena, Tzena” in 
| about five weeks. The trial wound 


|up in N.Y. Federal Court recently. , 


| In the action Cromwell claimed 
ithat “Tzena” was a_ traditional 
| Hebrew melody while Mills alleged 

thet it had a new adaptation by 

Julius Grossman and Captain 
/000 disk sale via the Decea slicing 
| by Gordon Jenkins and The Weav- 


‘career and that the majority of the 
| 800 songs in the Porter catalog 
; were copied from Arnstein’s com- 
| positions. 


(Continued on page 48) 





management and to replace it with | 





Indies Near Pact 


| tives” who are retained by the de- 


In explaining why he was asking 


|for an injunction, Arnstein said 


that a case takes two or three years 
before it comes to trial and by that 
time the plaintiffs have made be- 
tween $10,000,000 and $15,000,000, 
dissolved the corporation, divided 
the profits and left town without 
paying the plaintiff “even if he 
happened to win.” 

Arnstein advised the court that 
it get prominent musicians to ad- 
vise it on the merits of his claim 
and not stooges or “tune detec- 


\fendants to deny the truth and 


| 


| 


, make more coin from that outlet | 


whitewash the “culprits.” Arnstein, 


) ; 1 | who acts as his own attorney, has 
| American, Society of Composers, | 


appeared in court regularly over 


the years with infringement claims | 


against top writers. He hasn’t won 
yet. 


SPENCER, H&R SETTLE 
HASSLE OUT OF COURT 


Hollywood, Feb. 23. 
Tunesmith Tim Spencer and Hill 
& Range Songs have kissed and 
|; made up in a friendly, but com- 





| plicated, settlement of the differ- 


Miron. “Tzena” racked up a 1,.500,- | 


ences which arose out of joint 
ownership of Tim Spencer Music. 
| That pubbery will continue to exist 
as a H&R subsidiary, but under 
|another name, and Spencer will 
, operate a new firm to be known 
| as Gaviota Music, Inc. 

Gaviota starts in business with 
several tunes from both the old 
Tim Spencer and H&R catalogs 
which Spencer purchased as part 
of the settlement of the dispute. 


However, H&R will continue to| 


publish “Room Full of Roses” and 
other Spencer tunes already in the 
catalog as well as several new ones 
purchased under the terms of set- 
| tlement, but Spencer will no longer 
|operate under an exclusive song- 
writing pact with H&R. 


ated a sacred version of the 
| “Roses” melody and it will be pub- 


ers, but only 50,000 sheet copies, lished as part of H&R's gospel cat- 
were sold. It was on the flip side of | alog under the title “Christ Is A 


i “Good Night Irene.” 


Wonderful Saviour.” 


Spencer, incidentally, has cre-| 


SPA Asks Fox 
To Reduce Fees 


The Songwriters Protective Assn. 
is prepping a series of huddles 
with Harry Fox, agent and trustee 
for the publishers, for an adjust- 
| ment of latter’s collection fee tab. 

For the past several years, Fox 
| has been assessing the pubs 312% 
of the monies he collects for them. 
The SPA pact with the writers 
‘and publishers states that both 
‘should share in the mechanical 


|royalties after collection fee deduc- 
tions, not to exceed 212%, had 
been made. 

When Fox hiked his rates, SPA 
was hesitant about bringing the 
matter to a head but decided to 
| make the move after some writer 
| pressure. 


Cap Names Bittaker 
Mer. of Int’! Division 


Floyd Bittaker, who was Capi- 
tol’s first employee when the plat- 
tery was formed a decade ago, has 
| been named manager of the inter- 
national department of Capitol Re- 











|cords in Hollywood, effective 
March 1, by prexy Glenn E. Wal- 
lichs. Bittaker will report to 


Sandor A. Porges, director of the 
'jinternational department in New 
| York. 

| Bittaker, who set up Capitol’s 
extensive distribution system, has 
been serving as Coast regional 
operation manager for Capitol Re- 
|cords Distribution Corp. 





DECCA REPACTS CAVALLARO 
Carmen Cavallaro, vet pianist 
‘with Decca Records, has been re- 
pacted by the diskery for two more 
years. 

Cavallaro has been with the label 
ifor the past 15 years. 
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stylists: Dean Martin and “Thats 
Amore” (not unlikely as the next 
Academy song winner, incicental- 
ly); Perry Como and “You Alone,” 
Julius LaRosa and “Eh Cumpari,” 
Phil Brito and ‘‘Come Back to Sor- 
rento,” backed by his lasagna con- 
cept of “Darktown Strutters Ball”; 
RCA Victor’s current bestseller, 
Lou Monte’s dominantly Italian 
version of the Shelton Brooks clas- 
sic, with Louis Prima for the 
Equity label dittoing; Alan Dale’s 
“Honey, Honey, Honey,” along with 
Buddy Greco's Italian version of 
“Sheik of Araby’; Capitol’s new 
Tommy Leonetti, not to mention 
Tony Bennett, Frank Sinatra, Bob 
Santa Maria, Tommy Mara (MGM 
label’s “More Than Ever"), Al 
Martino’s “‘Way Paesano” (Capitol), 
as Italian-backgrounded vocalists. 
Dolores Grey also went on an Italo 
kick with “Poppa Piccolino,” while 
Toni Arden has been doing “Sor- 
rento” for a couple of years. 

In other idioms, there have been 
Germanic schnitzelbank and Hei- 
delberg campus songs; romantic 
arias from the South American and 
south-of-the-border lands; Israeli 
“horas”; Gallic, Espagnol and Nea- 
politan ballads: Irish come-all-yes; 
tempestuous Turkish ditties; Ital- 
ian tarantellas, secular Hebrew ex- 
cerpts like “Eili Eili’, and even 
ezaristic Russian influences (“O 
Chichorni,” ‘‘Dark Eyes,” and the 
like). This United Nations medley 
of song influences, long before 
there was such thing as a UN, have 
enriched the American pop song 
reservoir, along with its own na- 
tively contrived wealth of sophis- 
ticated and hinterland folk music 
that has run the gamut from 
Rodgers & Hammerstein to Acuff- 
Rose, from Cole Porter to Hank 
Williams. 

Some Misses 

The recent disk output reflects 
this in large doses of variety and 
versatility. Generally it enriches 
the land, but also sometimes it 
misses, and when it does it is dis- 
mal. Victor’s current anthology of 


“Borscht,” some old sides made by * 


Mickey Katz, is a negative exam- 
pie. Unlike the Israeli ‘‘horas,” and 
the music from the steppes or the 
poignant traditional hymns like 
“Kili Eili” or “Kol Nidre,” a Cats- 
kill Mt. attempt at hybridizing 
standard tunes into ‘fractured Yid- 
dish” is a missout. For one thing, 
some of it borders on outright bad 
taste, especially with the dialectic 
asides. Colloquially, apparently 
hese have restricted acceptance 
but which—if some non-dialecti- 
cian were to ask for literal transla- 
tion—could be construed as not 


passing for polite parlor conversa- | 


tion. 


The music business has been | 


most circumspect in good taste, at 
least to a major degree. The salty 
accents that a sibilant singer can 
give a lyric is something for in- 
dividual judgment and individual 
interpretaton. (And in this regard 
to digress for the nonce, Columbia 
and Rosemary Clooney certainly 
goofed with “My Baby Rocks Me 
«With One Steady Roll),” which is 
strictly for the r&b releases, about 
which more anon.) 

A broad satire by Stan Freberg, 
on Capitol, of “C’est Si Bon,” paro- 
dying Eartha Kitt’s earthy style, 
is one thing, even if the dialectics 
border on the 7th Ave. touch, but 
Mickey Katz and His Kosher-Jam- 
mers, to give the full billing, go 
overboard. “Tico Tico’ becomes 
“Tickle Kitzel.” ‘“Feudin’' and 
Fussin’ Mit Mine Cousin” stems 
from “Feudin’ and Fightin’,” “Mis- 


Tin Pan Alley’s Global Cook's Tour 


Dominant in Current Roundup of Pops 


By ABEL GREEN 


Even the Old World, in recent 
years, has been influenced in its 
so-called ‘“‘native’” music by exter- 
ior forces, undoubtedly a good deal 
of it American, because the popu- 
larity of U. S. pop music—col- 
loquially called “Yankee jazz”— 
has long since touched every cor- 
ner of the globe. It is only natural, 
that reciprocally a melting pot land 
like America should, does, and is 
constantly seeing influences of 
French, Italian, Germanic, Vien- 
nese, Afro-Cuban, Latin and other 
musical origins. Hence, the gamut 
runs from “La Vie En _ Rose” 
through “Uska Dara” to “Eh Cum- 
pari.” 

Where the Parisian influence was 
dominant for years, right now a 
combination of such songs and 
singers as the following speaks for 
itself as regards the Italian and 
America-Italian song styles and 


Mud,” means “dirt” (‘“shmootz”), 
and it is that; ‘“‘Take Me Back Tzu 
Die Prairie” is a parody on “Red 
River Valley”; and there are other 
blintz treatments of “St. Louis 
Blues” and ‘‘Manana,” plus a “Yid- 
dish Jam Session.” 

Folk music of Semitic origin has 
enriched the ASCAP and BMI 
catalogs over the years—‘‘And the 
Angels Sing,” “Anniversary Waltz” 
and. ‘Joseph, Joseph” come 
to mind—and these were done 
with dignity, yet preserving the 
basic appeal. Conversely, satiric, 
parodyized, comedic or _ para- 
phrased treatments of standards, 
such as the above octet, merit the 
same careful application. 

Market for Novelties 

Novelty on wax is few and far 
between. It should be encouraged. 
There is a warm market for it, as 
Homer & Jethro (Victor) and 


sissippi Shmootz,” nee “Mississippi | 





Lonzo & Oscar (Decca) have evi-' 
denced, not overlooking the afore- 
mentioned Freberg and even Spike 
Jones who, when he is good is 
socko, but too has to be watched. | 
His “Chinese Mule Train” is a} 
classic of a sort; but his Yid-| 
dishisms in “Tennessee Waltz” 
were off-base as much as Mickey | 
Katz’s “Borscht.” | 
Katz is a seasoned trouper. He| 
clicked resoundingly in a Yiddish- | 
American revusical, “Borscht- 
Capades,” and singly has produced | 
some bright and often funny plat- 
ters, both for Capitol, his present | 
company, and Victor. But it’s one | 
thing playing to a limited audi- 
ence; it’s another putting it on wax. 
Some of the “Borscht,” broadcast 
for general consumption, could 
well spill over into mutual em- 
barrassment. 


The yen for novelty in recent 
weeks sees Decca reissuing “Where 
Do You Work-A John! by Frank 
Luther, presumably to catch the} 
Italian vogue, at the same time it | 
sees Merv Griffin balladeering al 
Verdi strain and making “All the 
Livelong Day” (with Paul Weston) 
a popularly appealing ballad on 
Columbia. 

The harkback to the nostalgic 
20s witnesses the gang song tech- 
nique paying off for the Four Aces 
with “Heart of My Heart,” a pat- 
tern which Ray Bolger first set on 
his Decca disking of “Once in Love | 
With Amy” (from “Where's | 
Charley”?), and which Don Cor-| 
nell reprises rather effectively on | 


| 








Coral with the “Hold Me,” the! 
oldie by the late Ira Schuster, Lit- 
tle Jack Little and Dave Oppen-| 
heim. There are any number of | 
piano ragtime” stylists (Ben Light, 
et al.); and authentic bayou and) 
cajun music has been captured on | 
pops, just as Gisele MacKenzie | 
(Capitol is doing with her Freneh 
Canuck stuff. | 


(Continued on page 45) 
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Longhair Disk Reviews 











Grieg: Peer Gynt Music (Mer- 
cury; $5.95). Incidental music to 
the stageplay includes the two w.k. 
suites and much music that is un- 
familiar. This striking album gives 
meat to the score, in a richly- 
played rendition of the melodic, 
lush strains by the accomplished 
Oslo Philharmonic. Solveig’s Song 
is beautifully sung by Eva Prytz. 


Rachmaninoff Plays Rachmani- 
noff (RCA Victor; $5.45). Graceful 
set of recital encore pieces — 
Schubert Serenade, Kreisler Lieb- 
esfreud, plus a dozen of Rachmani- 
noff’s own short works, in Etudes 
and Preludes — makes a loving 
remembrance of an_ excellent 
pianist, firstrate composer and fine 
gentleman. 


Shostakovich: Sonata for Cello 
& Piano (London; $2.95). Engaging 
work, in melodic, romantic vein, 
more classic than modern, and 
richly played here by Emanuel 
Brabec with a lyric cello’ tone. 
Pianist Franz Holetschek assists. 


Modern French Music (Capitol; 
$5.72). Unusual disk of four se- 
lections, well-played by Concerts 
Arts Orch under Vladimir Golsch- 
mann. Milhaud’s Le Boeuf sur le 
Toit, though entertaining, gets a 
little repetitious after a while. 
Honegger’s gentle Pastorale d’Ete, 
Ravel’s gay though delicate Tom- 
beau de Couperin and Satie’s 
graceful, haunting Three Gymno- 
pedies offer charming style con- 
trasts. 

Humperdinck: Hansel & Gretel 
(Angel, 2 LP; $9.90). Attractive 
disking of the w.k. opera, with 
sweep, color and beauty, especially 
in the purely orchestral passages. 
Voices are properly light for this 
opus, and very expressive. Elisa- 


4 beth Schwarzkopf is a fine Gretel, 


4 


Jocks, 


Eddie Fisher: ‘Anema E Core”- 
“A Girl, A Girl” (Victor). The 
flood of Italo-inspired tunes has 
not, apparently, yet reached its 
crest. How Eddie Fisher comes up 
with a couple of tasty ravioli items 
in “Anema E Core,” a big ballad 
that he belts to the hilt, and “A 
Girl, A Girl,” a bright number with 
an infectious beat. On the same 
label, Mario Lanza turns up with 
a more serious Italian standard in 
“Lolita,” which will have little 
chance in the market, with a pow- 
erfully rendered “Granada” on the 





Jukes and Disks 


By HERM SCHOENFELD. 








Et Le Chevalier”-“Mimosas” (Co. 
lumbia). Lily Pons is rarely rep- 
resented in the pop releases and 
these sides are not strictly pops 
either. Both tunes are French 
with an arty flavor. Miss Pons gives; 
them longhair interpretations 
aimed at special audiences. 

Mel Torme: “Just One More 
Chance”-“The Anything Can Hap. 
pen Mambo” (Coral). The decline 
of Mel Torme in the wax sweep. 
Stakes is one of those show biz 





mysteries. Torme can sing with 
the best and he shows it again on 





| Best 


(Victor) 
FOUR ACES ... 
(Decca) 


EDDIE FISHER -........6.e06+ 


Ce 





Bets 


Por ee ee ..... ANEMA E., CORE 
Mseteierwvencsds Uitte A Girl 
Siadavatnlt soa hie arene een tass SO LONG 
et ee ee PO ee oer .. Amor 

















flip. For Capitol, Al Martino goes 
on the Italo kick with a snappy 
tune, “Way, Paesano,” while Dan- 
ny Capri, on the indie Pic label, 
comes up with “Mama Nicolini,” 
who is probably related to Dolores 
Grey’s “Poppa Piccolino” for Dec- 
ca a couple of months ago. 


Four Aces: “So Long’-‘‘Amor” 
(Decca). Four Aces maintain their 
hit stride on this coupling. “So 
Long” is a neat rhythm ballad on 
which this vocal combo showcases 
its tight harmonizing with top com- 
mercial appeal. Solid for jukes and 
jocks. Flip is a colorful workover 
of the standard, “Amor,” and this 
side could also build into a top hit. 


Dick Lee-Ray Martin Orch: ‘““The 
Book”-“‘Cinderella” (Essex). ‘The 
Book,” a moderate inspirational 
import from England, gets an ef- 
fective rendition from singer Dick 
Lee and Ray Martin orch on this 
British-cut side. Label X also has 
a good cut of this tune with 11- 
year-old trumpeter, Frankie Ava- 
ion, supplying the background a la 
“O Mein Papa.” The juve angle on 
this side will help. On the Essex 
reverse, Lee does nicely on a good 
tune, “Cinderella.” 

Arthur Godfrey: ‘Soft Squeeze, 
Baby”-“Moon, June, Spoon” (Co- 
lumbia). Arthur Godfrey’s warbling 
requires a special kind of cute 
number and this coupling provides 
the right kind of material. 
“Squeeze” is a simple one-fingered 
type of melody with about a four- 
nete range in which Godfrey feels 


comfortable. He gives it an easy,} WNE 


pleasant workover for good com- 
mercial results. Flip, delivered in 
tandem with Janet Davis, is a med- 
ley of oldies with a backporch 
flavor. 

Harry Belafonte: “Hold ‘Em, 
Joe”’-“I’m Just A Country Boy” 
(Victor). Harry Belafonte is a su- 
perlative folk singer who knows 
how to sock over a Calypso num- 
ber with top results. “Joe” is a 
good sample of the genre with 
Belafonte doing a stylish job that 
rates plenty of spins. Flip is a 
lovely slow ballad which, unfortu- 
nately, is dimmed by-the excite- 
ment on the ether side. ' 

Lily Pons: “Le Loup, La Biche 
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LOVIN’ SPREE 
ANSWER ME, MY LOVE 
TILL THEN 
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THAT’S AMORE (13) ..... 


STRANGER IN PARADISE (4) 
CHANGING PARTNERS (13) 


FROM THE VINE CAME THE GRAPE (1) 
STRANGER IN PARADISE (5) 
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10 Best Sellers on Coin-Machines 


THOPHPO+ OOS EES 
- SECRET LOVE (4) ....... 
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LON a o'r Ae Columbia 
JO SUQhfOTE $F ocic'ece e's Columbia 
Dadie Pine? .aceccevess Victor 
Dean Martin *.. «sis 044% Capitol 
CeOTdIG SRAW .sccsccesss Decca 
TORU MATIN: 6s cccec saves Victor 
Patt PAGe oes aes: .... Mercury 
OUP BOCs. 5 ccs 0s4deinn sn deeeee 
Gaylords ...... RA RAAR: Mercury 
Tony Bennett ...ccoe. Columbia 
Patel Page’ ...<éséceces Mercury 
Franks Sinatra 2.0080. Capitol 
Four Aces ..... oFeccees sCCCS 
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Lou Monte A Victor 
Four Knights ....... ... Capitol 
Bartha Kitt ..'..ccccee .-. Victor 
Eartha Kitt ..... seeeees. Victor 


Nat (King) Cole ,.....Capitol 
Hilltoppers ..... bee eec'ee s see 
Teresa Brewer ..........Coral 
Tony Bennett ........Columbia 
Mills Bros. ..............Decca 
MOY StSPP on cee cccccsckh Capitol 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 
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the oldie, “Just One More Chance,” 
with a neatly modulated vocal, 
Flip is a routine Latin tune with 
some comedy mambo grunts and 
an okay lyric. 

Sarah Vaughan: “Come Along 
With Me”-“It’s Easy to Remember” 
(Mercury). In “Come Along With 
Me,” Sarah Vaughan has a tune 
with solid potential and she gives 
it a commercial interpretation with 
only a couple of her typical bent 
notes. Miss Vaughan is in her best 
stylized form on the standard, “It’s 
Easy To Remember.” Perhaps one 
reason that Miss Vaughan has 
failed to come up with a hit re- 
cently is that she is bucking the 
trend to complete simplicity in 
vocal projeetion. 

Jerry Wallace: “Gee, But I Hate 
To Go Home Alone”-“That’s What 
A Woman Can Do” (Allied). Jerry 
Wallace is promising vocalist with 
jumping baritone pipes. He works 
naturally with a good rhythmic 
beat on “Home Alone,” a tune with 
some chances. Flip is a slower- 
tempoed ballad that Wallace de- 
livers with a bluesy quality that's 
a mixture of Nat Cole and Johnnie 
Ray. 

Gene Klavan: “O, Mein Papa”- 
“Ricochet” (Columbia). “O Mein 
Papa” has been a hit in a straight 
version by Eddie Fisher for a cou- 
ple of months and now must sub- 
mit to the inevitable parodies. The 
publishers, Shapiro - Bernstein, 
don’t like Gene Klavan’s version, 
regarding it as ‘‘bad taste.”” Klavan, 
W, N. Y., disk jockey, pours 
on the sauerkraut a bit heavily 
and gives a veddy British workover 
to “Ricochet.” Homer & Jethro 
give “Papa” a cornball parody un- 
der the title of “O Mine Pappy” 
and their humor is right out ot the 
cider jug. Their parody of “‘Chang- 
ing Partners” in “Swapping Part- 
ners” is more suitable to their 
country gag style. 

Hadda Brooks: “If You Love 
Me’’-“Trust In Me” (Okeh). Hadda 
Brooks is a polished song stylist 
but she doesn’t get much chance 
to sing on “If You Love Me.” For 
some reason, she does this lyric 
mostly as a recitation. It’s an off- 
beat approach that could pay off 
on this fine number. On the flip, 
Miss Brooks does get around to 
singing and once again she displays 
that fine jazz quality that has made 
her fave among the aficionados. 

Tommy Dorsey Orch with Jimmy 
Dorsey: ‘My Friend the Ghost’- 
“‘Make Love to Me” (Bell). The 
Dorsey Bros. have a catchy novelty 
side in “Ghost.” Orch gives it a 
rhythmic, danceable beat and Gor- 
don Polk belts out the cute lyric in 
top style. Rates spinning time. 
Reverse showcases the Dorsey 
dance tempo to good effect while 
Polk gets across a lilting vocal. 


Album Review 


Pat Nothrop-Tony Burrello: “I 
Love New York” (Riverside). Riv- 
erside Records, an indie Chicago 
label, has packaged a valentine to 
New York with songstress Pat 
Nothrop, pianist Tony Burrello and 
love songs to Gotham by such 
songsmith stalwarts as Cole Porter, 
George & Ira Gershwin, Richard 
Rodgers & Lorenz Hart, Al Dubin 
& Harry Warren, and Vernon Duke 
heading the pack. It’s an attractive 
blending in all departments with 
plenty of nostalgia for those who 
like to rehear such evergreens as 
“Manhattan,” “42d Street,” “I Hap- 
ae to Like New York” and the 
ike, 





Indie Signs Vocal Combo 
The indie Rainbow Records has 
tagged the Variety Boys, vocal 
combo, to a three-year pact. 
Diskery headquarters in Phila- 
delphia. 
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Coin Machines 


Compiled from Statistical Reports of. Distribution 
Encompassing the Three Major Outlets 


Retail Disks 


Retail Sheet Music 


as Published in the Current Issue 














NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 


TALENT 


arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VaRIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks. coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 
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POSITIONS 
This Last 

Week Week ARTIST AND LABEL TUNE 

1 3 DORIS DAY (Columbia).................. Secret Love 

2 1 EDDIE FISHER (Victor)................ yt eee 

) Many Times 
6 JO STAFFORD (Columbia) ............... Make Love To Me 
2 DEAN MARTIN (Capitol)................. That’s Amore 

5 5 TONY BENNETT (Columbia)............-. tease to te ia 

6 4 PATTI PAGE (Mercury) ...............-- oe Gent ‘og ee 

7 9 GEORGIE SHAW (Decca)................. Till We Twe Are One 

8 7  FOURACES (Decca) ....... ........020 08. an aoe 

9 ‘ SRE aAeeere. (Mercury) «... «2. cise cc cece es Vine Came The Grape 

10 ‘cs FRANK SINATRA ({Capitol).............. Young At Heart 

TUNES 

POSITIONS (*ASCAP. +BMI) 

This Last 

Week Week TUNE PUBLISHER 

1 5 *SECRET LOVE........... es “3 Remick 
2 1 8 I a ee eee eT, ee eee ae Le Shapiro-B 
3 2 *STRANGER IN PARADISE ...........%. ... Frank 
4 4 eee ee Paramount 
5 3 oe en er Porgie 
6 7 *MAKE LOVE TO ME OPE eee PO Melrose 
7 10 *FROM THE VINE CAME THE GRAPE ...................... Randy-S 
8 6 en, ieee cen ss th de gen ses eae oeeane Robbins 
9 8 Ps We Wee Fee GING. coin vince ccensesvenss covecees Shapiro-B 
10 SO SE ic axa wa deeciees ees bead ent baerwetsiaeda Sunbeam 

















1 Tin Pan Alley 








versal filmster, naturally 


out with the rotund comedian, as it 
is with “Deacon” Andy Griffith's 
first four sides for Capitol, “Foot- 
ball” and “Romeo & Juliet.” Mil- 
ton Berle couldn't click monolog- 
ing on wax, even at his height as 


(both Victor), despite the 


millions Moran & Mack (“The Two 


ters. 

Disk Showmanship 
| The disk showmanship continues 
rocketing postwar years. There is 
much thought and ingenuity put 
into almost every major recording 
'although, for all the enterprise, 


, because of the constant struggle to 
strike that public nerve. The net- 
work of disk jockeys is the daily 
proving ground to determine if 
“it's gonna break for a hit,’ and 
so they try. 

Pee Wee Hunt clicks with a re- 
vival of “O,”’ so Sammy Kaye is 


ance backs it with another Italo-in- 
‘fluenced pop, “Bella Bella Donna 
Mia.” The Axel Stordahls 


current “Gee” to “G" and continue 
the souped-up alphabetic bid for 
|} the Hit Parade, and recently there 
| Was a pop titled “I.” 

| Fittingly Peggy Lee and Victor 


/Can I Go Without You?”, which 
| they coauthored, is superior to Vic- 
|tors Wyoma_ Winters’ version, 
| which is more hillbilly, despite the 
/usually suave Henri Rene musical 
| background. Victor Young & His 
| Singing Strings give out with lush 
| instrumental versions of the 
“Glenn Miller Story” love theme 
(by Henry Mancini) backed by 
“Geraldine,” an original. 

| The major labels’ a&r execs are 
,;not wanting for personal artistic 
achievements, as witness Colum- 
bia’s Mitch Miller and Percy Faith 
mating on “The River” and “Edel- 
mz,” two instrumentals, wherein 
Miller does the oboe and-English 
| horn solos; and Victor’s Henri 
Rene takes to his equally trade- 
marked musette accordion on “Sea- 
shells” and “Madcap,” his current 
instrumental entries. Not to be 
outdone, and in fact registering re- 
soundingly, are Paul Weston’s ver- 
sions of “Autumn in Rome” and 
“Indiscretion,” themes from the 
Italian-made ‘“Indiscretion of An 
American Wife.” 

The showmanship continues with 
the obvious film-disk hookups. The 
“Glenn Miller” pic has been given 
muiti-coverages, and Guy Mitch- 
ell’s “Red Garters” excerpts, a Col 







































































































































































disk of the Par pic in which he 








j— Continued from page 42 


“Mr. Television,” and Wally Cox's | 
‘try last year was an equal missout | 
indus- | 
‘try’s tall memory of how many | 


Black Crows”) once sold on plat- | 


apace, as it has in its signally sky- | 


there will crop up misjudgments | 


trying it with “Y’’—and for insur- , 


(June | 
Hutton) could have cut down their | 


Young’s Decca disking of “Where | 


Cook's Tour | 








monologs on Coral (being a Uni-; “Somebody Bad Stole De Wedding 
Milton | Bell”, a calypso, on Victor. It’s 
Rackmil segued him to the Decca-| going to be a tossup which 
Coral family), but the jury is still| will dominate as the “selling” side, 


side 


| both being that good. 

Miss Kitt is a good example of 
}intelligent handling within RCA 
| Victor's a&r department and/or 
Within herself. Even her “Bad 
Eartha” album has wisely kept the 
s.a. aspects at a minimum, with 
result that “C’est Si Bon", “Santa 
Baby” — others to date are gen- 
erally pafatable and generally ac- 
ceptable. This is in direct anti- 
thesis to embarrassing dialectic 
| takeoffs as above indicated. 
| The vet Mann-Hilliard writing 
team is in high again, and so are 
Bobby Mellin and Fritz Reichel, 
;and Jack Fulton-Lois Steele in the 
“new writer” category. Even Milton 
Berle, who has more than a couple 
| of good songs to his ASCAP credit, 
has turned out a good one, “You're 
| All That I Need”, for newcomer 
Charlie Applewhite (Decca), (It’s 
notable how many femmes now 
are songsmithing; was a time when 
; Carrie Jacobs-Bond, Mabel Wayne, 
Dolly Morse, Ann Ronell, Sylvia 
Dee, Peggy Lee and Dorothy Fields 
were the few dominant’ dirndl 
Berlins). 

To complete the current platter 
appraisal there is a potent cheese- 
cake quartet in Jane Russell, Con- 
nie Haines, Beryl Davis and Della 
' Russell, with their sprightly church 
| hymns, both Coral sides being la- 
beled “Make A Joyful Noise Unto 
The Lord” (proceeds of the platter 
to various religiovs groups), and 
mimic Mel Blane does his comedy 
| stuff for Capitol. 

Potent Pop Parade 

It's a potent pop parade of new 
| potentials, and only a most cursory 
‘sampling. The orthodox versions 
|are primed for the respective mar- 


{kets of established artists, although 
lit is now trade-eccepted that there 
|ain’'t no such thing. From now- 
| where a nobody can and frequently 
|does outsell the established star. 
|The problem for the latter is to 
keep pace with the adventurous: 
upstarts who may sing it in Italian, 
or play it in Braille. But generally 
it's in good taste. 

The reference above to the r&b. 
(rhythm & blues) platters—a fancy 
latterday cognomen for what the 
trade used to call “race” records 
| —is something unto itself. There 
| are instances ‘there where the 
| single-entendre in the lyric(?) con- 
'notations would make Dwight Fiske 
/sound like Elsie-Dinsmore. But in 
| the main, the business which sells 





|platters into the millions, and 
| broadeasts them into millions of 
homes, is pretty shrewd in_ its 


judgment, so that whether for 
home or tavern consumption there 
is nothing awry. 


Longhair Growing 











jappears. Tony Bennett recourses 
r jto the upcoming Sigmund Rom- 
| berg-Leo Robin legit musical, “The nd 
—_— Girl In The Pink Tights”; Tommy se a 10 ta e 
Leonetti on Capitol] is reviving the 
Rudof Friml-Irving Caesar stand- . 
ard, “And Still I Love you” (good); Longhair music, which has made 
Les Baxter had turned in another | rapid strides in the disk field over 
’ lush coupling on Cap in “Atlantis” | the past five years, is steadily 
= and “Flirtation Waltz’; and Col aig as ee ee paca 
a VARIETY _ 2 is giving Frank Parker the ful] | ming fare. ccording to a survey} 
ARIETY r=] > femtaae with a pop ballad called | of some 1,500 radio outlets made 
Survey of retail sheet music mia eizlielsia “Parker’s Lament” (Engvick-Wild-| by Broadcast Music, Ine., stations 
best sellers based on reports = e b wali als 3 er), which might incline to limit | are now using an average of 6.4 
obtained from leading stores in ra Qa] s ~|e|¢4 s =| it to himself as a “theme” song! hours of classical music per week. 
13 cities and showing com- Set tere. ® Ps Si ci@iaisal & despite its general appeal as a That compares with 5.75 hours dur- 
parative sales rating for this ai?je o/s alel|s S = 8 G pleasing ballad. A ing 1653 and jess than that in pre- 
and last week. _ig Sigiais2 mi=| El E! o S T Doris Day (Col) also recourses , vious years, f 
* ASCAP + BMI n e|< = eis sl eiaisizia A to the new Romberg musical (tunes! A majority of the stations also 
= e% | ‘o ZVivsieiais wi Ole & | £ L presumably from the trunk of the | indicated that they plan to use 
. ‘B z | 1 = £ | Pp ~ | & late, great operetta composer). Vic- !more longhair music in the future, 
| s l = $ CIis|z2 | ai | | 210 P tor, having snared The Voices of While only 50 outlets stated that 
National “15 si:£;8 l | Ole & = | % | oO Walter Schumann is giving him. they would reduce the time oe 
Rating Pia ela a Olea Seale al & Nee ee ee ees eee aca wad tat they ld. not 
© a = 12 , sieai @ ris ouse” (Schumann-Robe1 fells), | OMY « Sé iné ‘y a 
This Last z Z PI = = 5 - Tie é 4 ® | T Incidentally, it is notable that | use concert music. ; 
wk. wk. Title and Publisher A z fe | me z CI1Ale | eZISeICl aI S there is no copyright on songsmith- | Increased use of classical music 
= SS ing talent. A guy called Cy Coben is due largely to BMI’s intensive 
1 1 *Stranger in Paradise (Frank) 2 , ae | 1 2. 2 2 2 2, . 3 5 a bids fair to outstrip Roy Acuff and Mage ler gr bw od ees 
ee y ir " p 5 é ‘illiams or is j \- J ssues a concer . shee 
220, My Papa (ShapiroB)- 4 5 G6 2 4} 4 4s $02 | type of song output, And whoever , which lists the availability of new 
3 4 *Secret Love (Remick)... --. 3 1 ‘ 3 od i am EEE YE We Johnny Richards and Carolyn recordings and also proy ides 
. : iwengne Fereners (Loree. § 3 10 ft ae 4 i Leigh may be, they’ve done noth- | scripts to accompany the music. 
5 5 *Phat’s Amore (Paramount).. 8 oe ee ee ee ee ing but give Frank Sinatra! a 
6 6 “Heart of My Heart (Robbins). 5 . oe a es 6 6 5 60 “Young-At-Heart” which may pos- | New Kitt ‘Faces’ Album 
7 > 1 1 4 7 oe 31 sibly prove to be one of his big- | : 20th Pi 
11 *Vine Came Grape (Randy-S). -.__-- 1” , a gest hits. ‘Sunbeam Music, a BMI | To Be Based on 20t Ic 
8 8 Till Two Are One (Shapiro-B) 6 [= S 2 10 7 10 ; 10_10 oe firm, is the publisher, and they'd} RCA Victor is ae a special 
“9 7 (Sunbeam)... 7 3 6 “ be smart to anchor the Richards- | ‘New Faces” album featuring the 
10 i Take Love To Me (Melrose). .. rE erry « ea Be -- 20 Leigh team). _ | Six tunes Eartha Kitt worms in 
; j 10 10 oe 4 7 9 18 And so it goes. Joan Javits, | the 20th-Fox CinemaScope filmusi- 
11 7 _*Ebb Tide ‘Robbins)......-. z niece of New York’s Congressman | cz}. Victor previously had issued 
12 9 Ricochet (Sheldon).......-- ee eee ee § .. -- 7 - 9 7 Jacob K. Javits, and Phil Springer the orignal Besedway con sane 
13 i ie I ; 10 see suddenly prolific; they oi the musical as well as individua 
7 —tus_ Then (Pickwick. —— = 3 ; : 9 ame hr gery Ba Spree”, | etchings by Miss Kitt. 
kD _ - . . 6 1,4 neo-hillbilly tune, backed by| Album is expected to hit the 
1S 10 *Rags to Riches (Saunders). . ’ ° = Dave Mann and Bob Hilliard’s market within three weeks. 
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Inside Stuff—Music 


Coast deejays have long been hassling with diskeries over what | 


they contend is favoritism shown some cf t’ 


Jarvis took his beef directly to the record comp2nics, contending that 
the practice gave one deejay an unfair advantaze ov-r all ot™ers since 
he could claim he plays records before his competifors even receive 
them. Jarvis has already goiten assurance from Bobbi Dieterle of 
Cadence that the indie would see to it that all deejays sect di-ks at 
the same time and has been advised that RCA Victor will revise, if 
necessary, its distribution setup to accomplish the same resv}*s. Other 
platteries are expected to follow suit ere long to end what has been 
a Coast beef of major proportions. 





The Buddy Morrow orch has been traveling under the Tommy Dor- 
sey banner—on wheels, at least—for the past week. Morrow’s band 
truck broke down in Newark last Thursday (18) en route to a date 
in Hanover, Pa. A series of quick phone calls to Dorsey’s manager 
Vince Carbone and bandboy Tino Barzi had-them hotfooting to 
Greenwich, Conn., where they picked up the Dorsey band truck and 
drove it to the stranded Morrow men in Newark. Morrow has been 
using the borrowed truck to get to his one-nite stands despite the 
“Tommy Dorsey Orchestra” label on the side. The truck goes back to 
the Dorsey garage today (Wed.). 





Philadelphia singer Georgie Shaw is the latest example of how 


much a disclick can boost a bankroil. Last fall, Shaw was playing in | 


Philly clubs for around $300 a week. Currentiy, as a result of his 
bestselling “Till We Two Are One” for Decca Records, Shaw is getting 
$2,000 weekly, with bookings set for the Mocambo in Hollywood and 
other top spots. Al Gallico, general professional manager with Sha- 
piro-Bernstein Music, is handling the singer. 





Royalties on Jo Stafford’s current Columbia Records click, ‘“Make 
Love to Me,” is being dished out to eight writers. Tune originally was 
written as a jazz instrumental, under the monicker of ‘‘Tin Roof Blues,” 
by jazzmen Leon Poppolo, Paul Mares, Benny Pollack, George Brunies, 
Mel Stitzel and Walter Melrose. Lyrics were added by Bill Norvas and 
Alan Copeland. E.H. Morris is publishing via its Melrose Music firm. 


Perry Como is riding with the fastest-selling number in his career 
in his current ‘‘Wanted” release for RCA Victor Victor has already 
shipped over 250,000 to its distribs, representing reorders over the 
initial run. Usually, Como disks have built slowly before breaking 
through for topsellers. 





After a six-year feud songwriters Jule Styne and Sammy Cahn are 
collaborating again. During the separation both Cahn and Styne were 
working with a flock of different collabbers. Their reunion effort is 
the score for the upcoming 20th-Fox filmusical, “Three Coins in a 
Fountain.” : 





The Charles H. Hansen Music Corp. is basing Its latest music folio 
on the Capitol Records album, ‘“‘Bozo’s Nursery Songs.” Folio, which 
was arranged for elementary piano by Ada Richter, includes nine 
kiddie songs used in the disking. It’s priced at 75c. 





In the reshuffle of ad agencies which will rep RCA, Grey Advertis- 
ing has taken over the RCA Victor disk division account except for the 
custom records division. Latter department will continue to be han- 
dled by the Ross Roy agency. 
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special shows, but it remained for Al Jarv:s to Co something about it. | 
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: CORAL 


Mambo Longhair 


5. WHAT IT WAS, WAS FOOTBALL (PART PD ... Andy Griffith 
WHAT IT WAS, WAS FOOTBALL (PART ID 


COLUMBIA 

1. MY HEART WON’T SAY GOODBYE ......... Tony Bennett 
THERE’LL BE NO TEARDROPS TONIGHT 

De Re OPN oo cc ese a cee bos eeeevess Jo Stafford 
ADI, ADIOS AMIGO 

3. SECRET LOVE 

z DEADWOOD STAGE 

; Be Ie. oy Ree 6 65s Oke ess OER REM Rosemary Clooney 

~5 


ies’ Best Sell 
.~ Disk Companies’ Best seliers-- 
~ CAPITOL ARTIST 
+ 1. I GET SO LONELY .....................7.-Four Knights 
. I COULDN’T STAY AWAY FROM YOU 
¢ % THATS AMORE ..............cccececsecees: Dean Martin 
3 YOU'RE THE RIGHT ONE ; 
¢ 3. YOUNG AT HEART ............-eeeeeeeeee Frank Sinatra 
¢ TAKE A CHANCE ‘ 
* 4. ANSWER ME, MY LOVE ...............-. Nat (King) Cole 
? WHY 


Le Se ROE CE ee EL Doris Day 


WOMAN . Jose Ferrer 
RAGS TO RICHES ...... oe eee .....Tony Bennett 
HERE COMES THAT HEARTACHE AGAI 


Laur te are Tae ey Se 


— 


PELL EOTTOM BLUES ..... 
OUR HEARTBREAKING WALTZ 
PINE TREE, PINE OVER ME. . Desmond-Barton-McGuire Sis. 


ha a ees bane Teresa Brewer 


3 


t CLING TO ME 
a eR IIS cs ed, Se AG 3 8 Sue %X00hi0 le; Sop tha ge RRR Don Cornell 
SIZE 12 
4. A SALUTE TO GLENN MILLER (Part ID ...Modernaires 
A SALUTE TO GLENN MILLER (PART ID 
Oo. Tee SMELB OF ARABY |... cocecccescocss Buddy Greco 
UP THE CHIMNEY IN SMOKE 
DECCA 
1. Tih, WE TWO ARE ONE ....cicccccscesce Georgie Shaw 
HONEYCOMB 
2. STRANGER IN PARADISE ..............0.05- Four Aces 
HEART OF MY HEART 
3. JONES BOY ...... LET EE OC TORR ee t 
SHE WAS FIVE AND HE WAS TEN 
4. Y’ALL COME .. ERR iai cs ayaiets ole: ote weet Bing Crosby 
CHANGING PARTNERS 
B. OPUING: A TAME os vc cccccecescceaes Crosby-Lombardo 
I GET SO LONELY ‘ 
LONDON 
Re “GOP TT AEG «ois cee ile oe hsecceebeces Johnston Bros. 
THE CREEP 
ees Re OE kn. cso ca eicle bebe cee sce geds > Vera Lynn 


C’EST LA VIE 


2 

Ae eR I os oa 2a 6h 4 E ardereeeiw WDA Frank Chacksfield 
WALTZING BUGLE BOY 

4 

5 


CONTI PD oc. Sica cc ens ep sieen Frank Chacksfield 
DANCING PRINCESS > 

- STARLIGHT SERENADE ................... Stanley Black 

¢ FROM HERE TO ETERNITY 

MERCURY 

1. FROM THE VINE CAME THE GRAPE ............ Gaylords 
STOLEN MOMENTS 

Fe I eno a ss eNG ble oh me. 6 Stele @ brates 06 Ronnie Gaylord 
OH AM I LONELY 

3. CHANGING PARTNERS ...................000-- Patti Page 

WHERE DID THE SNOWMAN GO? 

4. SOMEBODY STOLE DE WEDDING BELL ...Georgia Gibbs 
BAUBLES, BANGLES AND BEADS 

S MBLANCHOLY MIE ..... 0.225. oe el eek. Eddie Howard 
I WONDER WHAT’S BECOME OF SALLY 

M-G-M 

2. TWEN ABOUND BOY  ..ccccccccccccccsccnces Lew Douglas 
CAESAR’S BOOGIE 

DB. THRE WAS B TIME «occ ccs We ccwecesss Tommy Edwards 
WALL OF ICE 

3. YOU BETTER KEEP IT ON YOUR MIND ...Hank Williams 
LOW DOWN BLUES 

4 BWOURE MY EVERYTHING. ......cccccccccgoce. Joni James 
YOU’RE NEARER 

K BWOSITIVELY. NO DANCING ....cccccccccscces: Alan Dean 
HOLD .ME CLOSE 

RCA VICTOR 

Tg a eee a eee a Perry Como 
LOOK OUT THE WINDOW 

2, DARKTOWN STRUTTERS BALL .............. Lou Monte 
I KNOW HOW YOU FEEL 

3. MAN WITH THE BANJO ...................-..-Ames Bros. 
MAN, MAN IS FOR THE WOMAN MADE 

Be OR Rn ic ig cada edna 0d oop es a elpe’s Eddie Fisher 
UNTIL YOU’VE SAID GOODBYE 

5. SOMEBODY STOLE DE WEDDING BELL ..... Eartha Kitt 


LOVIN’ SPREE 





vocalists Alfred Sadel, Rosa Roche, 
Mercedes Valdes, Macucho, Mirta 
Silva, Antar Daly and Aida Pujol. 
Also on hand were Pupi Campo, 


s | Nora Morales and “special guest 
Bid at Carne 1é artists” Sylvia DeGrasse and Dami- 
‘ron. Art Ford and Bob (Pedro) 

| Harris emceed. 


The mambo, which has been get-| Frantic body movements dis- 


ting wide showcasing in New York | Played by the dance teams were 

h tae Gmanich bos ula- | 2mons the top applause winners, 
due to the growing Sp pop | while the frenetic wiggling of Miss 
tion, got a toehold in the concert | Silva, a buxom chirp, resulted in 





| field Saturday (20) night at Car- | her having to begoff. Tickethold- 


/negie Hall. 


| duced by Irving Schacht and fea-| templated. 


| Gilberto Valdes, with special ar-| 


‘ments which kept the fiery mambo | 














Latino bash, which | €rs appeared to be the usual Sat- 
cena “ ‘ |urday night date crowd and not 
was in the longhair groove, drew | particularly Spanish dominated. 
an overflow crowd. Billed as “The Top price was $4.80. ' Incidentally, 
Mambo Concert,” offering was pro-| a 2-city tour of the concert is con- 


3 . Jess. 
tured original music composed by 











FaithBennett 
In Concert Tour 


Percy Faith and Tony Bennett 
are preparing a concert Package 
for a 30-day swing. They'll spit 
the take 50-50 after expenses 

Tour will be handled by Willard 
Alexander, who reps Faith. Ben- 
nett is under contract to Music 
Corp. of America.) Although the 
teeoff date has not yet been set 
Alexander currently is setting up 
enzagements and routing the tour 

Faith expects to carry a 38-piece 
orch with him. This package will 
mark the first of a series of tours 
planned for Faith. Current plans 
are Faith to hit the concert route 
twice a year with a top vocalist 
sharing the headline spot. 

Columbia Records also will focus 
its promotional guns on the Faith- 
Bennett package since both wax 
for the diskery. 





Yma Sumac’s Cap Disks 


Szark Sellout Concerts: 
Carnegie B.0. at $5,700 


Yma Sumac continued her SRO 
concert pace in her debut showing 
at Carnegie Hall, N. Y., last week 
(17). The Peruvian warbler scored 
a socko $5,700 at a $3.60 top to an 
overflow crowd. She’s been hit- 
ting high grosses around the coun- 
try since her trek began Jan. 16 
The advance sales for the rest of 
the tour, which winds March 3, 
make it look like it’ll be the same 
b.o. story. 

Interest in Miss Sumac’s trilling 
technique has been sparked and 
sustained by her Capitol Records 
albums. 

With her husband, Moises Vivan- 
co, she has put together a colorful 
program of Peruvian song, dance 
and instrumentals. Her forte is 
the long vocal range (five octaves) 
and she doesn’t spare herself in 
giving the customers what they 
want to hear. 

Vivanco, heading up a 20-piece 
orch, splits the spotlight with his 
wife with a flock of his original 
compositions. Some are vivid and 
exciting but he’s on too long. 
Cholita, Kori and Najala, Peruvian 
dancers, complement the _ vocals 
and instrumentals nicely with their 
spirited terping. Gros. 


LABEL X ON KID KICK; 
INKS BOY TRUMPETER 


Label X, RCA _ Victor’s new 
quasi-indie label subsid, is off on 
a_kiddie kick with the inking of 
ll-year-old Frankie Avalon. Ava- 
lon is a trumpter who has ap 
peared on several video shows. 

His first release for X is “The 
Book” and “Trumpet Sorrento.” 
“The Book” is a British religioso 
import launched a couple of weeks 
ago by Dick Lee and Ray Martin's 
orch for the indie Essex label. 


LONDON 


RECORDS 











“The finest sound on record” 








SONG WRITERS 


New publishing company desires orig- 
inal numbers—submit lyrics and lead 
sheets. 


FORD PUBLISHING CO. 
Room 1020 
30 N. LaSalle St. Chicago 2, Wl. | 














rangements by Tito Puente. Valdes 
also fronted a 40-piece orch. 
Concentration on plush arrange- | 


beat almost completely under | 
wraps, caused some disgruntlement | 
among the seatholders. ' | - 

Appearing in the production | 
were guitarist Arsenio Rodriques, | 
88ers Jose Curbelo and M. Joyle | 
Brown, terpers Guy Barry & Mari- | 
na and Bob Roberts & Rosemarie, | 


gcore. 


EG ( A America’s -Fastest 
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Hal Borne and his Orchestra 


TN ew ee 


and the Jud Conlon Singers 


20/47-5665 


RCA VICTOR 


FIRST IN RECORDED MUSIC 
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On The 


Upbeat | 





New York 

M-G-M Records’ distributors Jim 
Sanborn (Cleveland) and Herman 
Gimbel (Baltimore) in town for 
sales huddles . .. Dick Linke, Capi- 
tol Records premotion manager, in, 
Miami for a week for Andy Grif-' 
fith’s stint at the Olympia Theaire | 
there ... Songsiress Marie Russ7"'| 
inked to the new Brand Records 
label The VibraNotes, j zz 
trio, paxted for personal manage- 
ment by Bernard Tansky . . . Bob 
Stewart, M-G-M Records crooner, 
tapped for a 13-week radio-tv | 
series by WLW, Cleveland : 
Tunesmith Norman Gimbel pro-| 
filed in the March 10 issue of 
People Today mag. 


Chicago 

Trianon ballroom celebrating its 
32nd anni this week . . Beryl 
Booker Trio set to open Stream-}| 
liner March 9 for three weeks, | 
with Mil-Con-Bo trio following for | 
three beginning March 30... Don)! 
McGrane held over at Radisson! 
Hotel, Minneapolis . . . Dave Bru-| 
beck currently playing midwest! 
college circuit in one-night con- 
certs at Purdue, Wisconsin, Ober- | 
lin, and Cincinnati University... .| 
Johnny Hamlin pegged for Terrace | 
in East St. Louis March 8 for 
fortnight ... Chuck Foster bowing 
in at Peabody Hotel, Memphis, 
March 8 for month engagement. 


London 


Ted Heath has an offer to fly 
his whole ork to South Africa to 
take part in the Durban Centenary 
Celebrations in the spring. Due to 
play a tv show in Belgium on 
March 31, the Heath date has been 
cancelled through the opposition 
of the Belgian \Musicians’ Union 
and Ministry »«f Labor . . Yma 
Sumac will tour Britain commenc- 
ing April 25. Harold Fielding is 
presenting her at 20 concerts 
around the country . British 
singer David Hughes returned from 
the States.on Friday (19) to embark 
immediately in variety again at 
Nottingham Empire on Monday 
(22). While in the States he re- 
corded a duet with Jo Stafford... 
Singer Carmel Quinn to the U.S. to 
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‘settle there permanently as a sing- 
er of Irish material . «. The dispute 
between Dublin promoter James 
Carr ard the Musicians’ Union has 
finished amicably. The MU has 
given its okay for British orch Ken 
“ackintosh, Stanley Bitack and 


"reddy Randall to fulfill their dates | 
for Carr and the promoter has, in | 
return, agreed to discontinue the | 
legal proceedings he has_ taken | 
.. Ella Fitz- | 


against MU officials . 


rera'd and Oscar Peterson Trio in | 
line for British dates if official okay 


is given. 


Pittsburgh 

Lionel Hampten orch booked 
into Vogue Terrace week of April 
5... Charte Spivak plays for 
annual Mardi Gras of New Ken- 
sington Junior Women’s Club at 
William Penn Tavern on Friday 
(26) .. . Howard Webb, organist, in 
his fifth month at the Sheffield 
Towers in Aliquippa . . . Charlie 
Klug, a musician at KDKA during 
the 20 years that station had a staff 
band, is presently a producer there 
and handling a number of record 
shows .. . Bill DiNardo replaced 
Al DeRosa on sax with the Piccolo 
Pete band at Castle Inn .. . Four 
Lads come back to the Copa week 
of March 8. 


Omaha 


Tex Beneke and Russ Carlyle 
crews slated to follow pianist Vir- 
ginia Mathews at Scottsbluff’s 
Mallard Club on March 25 and 
April 22, respectively . . Rose 
Bampton, concert soprano, joining 
Drake’s University of Fine Artists 
March 8-20 as “artist in residence” 
.. . Frankie Yankovic slated Wed- 


nesday (24) for King’s, Norfolk, 
Neb. 
Scotland 
Sid_ Phillips’ orch in for two- 
weeks’ stanza at Green’s Play- 
house, Glasgow . Frankie 


Vaughan, young English crooner, 
set for return date at Empire, 
Glasgow, in June . . . Billy Eck- 
stine likely to top vaude at both 
Edinburgh and Glasgow Empire 
Theatres in June ... Eddie Cal- 
vert’s “O Mein Papa” holding the 
top slotting among Top 10 tunes 
here .. . Robert Wilson set for 
summer season at Portrush, North- 
ern Ireland. 











Reefer-Happy 


Continued from page 1 








tors. The latter comprise the su- 
per-hip school of young jazzmen 
to whom “straight” jazzmen, even 
in the cool school, are squares. 

While the locals of the Ameri- 
can Federation of Musicians have 
regulations on their books against 
drug addicts, these are rarely en- 
forced. A proposal has been made 
to put an absolute ban on addicts 
by withdrawal of their union 
books and thus threatening them 
with a loss of income. It’s believed, 
however, that if police action is 
not effective, AFM action would 
be even less so. 

Last week’s arrest of Stan Getz 
in Los Angeles on a narcotics rap 
was the latest in a recent series 
of such incidents. Two other bril- 
liant young jazzmen, Gerry Mulli- 
gan and Chet Baker, both Coast 
performers, were also involved in 
narcotics charges several months 
ago. Getz, incidentally, is regarded 
as among the foremost jazz sax 
players and, in Europe, is ranked 
on a level with Louis Armstrong 
and other such greats. 
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TV DELIGHT —FIVE FEET OF DYNAMITE 


Currently 


CASINO ROYAL, Wash., D. C. 
Then 
TOWN CASINO, Buffalo 
COPA CLUB, Pittsburgh 
” * 


x * 
TV-DUQUESNE BEER SHOW 
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Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York : 
745 Sth Ave. PL 9-4600 203 


Hollywood 


No. Wabash 8619 Sunset Blvd. 





Chicago | 





The top 30 songs of week ({ 


| Director, alphabetically listed. 


| 
j 





Songs With Largest Radio Audience 


more in case of ties), based on 


copyrighted Audience Coverage Index & Audience Trend Index. 
’ Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of February 12-18, 1954 









































‘ Decca 
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a management of his own ehooc. 
ing.” 

While Decca once had the proc. 
_tige of being the No. 1 company 


in 













































|| A Dime And A Dollar—i“Red Garters” .......... Famous |the industry, Lloyd asserted that 
|} ‘Answer Me My Love ................sseeeeseeees Bourne “after four years during which 
Baubles Bangles And Beads—*‘Kismet” .......+-- Frank 'Mr. Rackmil has been its pregj. 
re i See ey Mare ere Ch te soi ident, Decca has, as I see 7 
21m oO re we eee CORES CECH OCOPOGHE OO SEASCHPVCESSC RO SeUe : “? 
eee. ee Serre er errr T Porgie | dropped to last Place among the 
oe RS Pe a A OP OTT T ETT TT YT LL Miller | major record companies.” 
Darkiown Strutters’ Ball ........+s+seeeeeeeeeees Feist At the same time, Lloyd de. 
Heart Of My Heart .......csercccccvccecvecees Robbins 'clared “Rackmil obtained frequent 
I Love Paris—*“Can-Can” ....... doce cccvevccgces Chappell |salary increased for himself. Ex- 
ENE 8s ERE dans 4.000 G8 O88 ¥ 00d ew ert Pincus clusive of bonuses, from a salary 
PRM EIVO: LO MEE. bss. s occ ce ee bes peeeeees is —" |of $39,750, Mr. Rackmil leaped to 
PS 6 sega ck ZO i ee si ame Pe eea Tobe rer erlin | $54,392 in 1949, then to $85,000 j 
No Other Love—*“Me And Juliet” .......... ..... Williamson /1950 and 1951—and finally to his 
oo‘ ny ie i SEE ET eee ie ar ream | ae gisoee 4 scale of $122,509 
ass @ JAM SOM ......ccccvecccvcsevcsecscove , | plus ; or unaccounted ex- 
i — PING eer PAO oo cess ccenes besieseeewies ee |penses, an aggregate minimum 
icoche iis Rh cachet ch 458 abe Rae 6 op i stipend upwards of $140.000 ne 
Secret Love—i"Calamity Jane” .......ccccccceves Remick roy to z paid out _ oo 
She Was Five And He Was Ten ........seeeeeeees Roxbury ‘pany and its new affiliate, Univer- 
Somebody Bad Stole De Wedding Bell ............ Morris / sal Pictures Co., until his contract 
Stranger In Paradise—*‘‘Kismet” ..........eeee8- Frank |expires in 1959." Lloyd also con- 
That’s Amore—i“The Caddy” ................-.. Paramount 'centrated some of his fire on the 
That’s What A Rainy Day Is For—t“Easy To Love”. Robbins ‘present Decca-Universal setup a 
Till We Two Are One ..........eseeeeeeeeeeeees Shapiro-B |der which Rackmil is permitted to 
a — ae ERTL ER WANS 904 0459 CEOS BOS NEES EERS nha devote one-third of his time to the 
RE SS Se en ee eran eRe ree Se — ; 
Sf EL, oO EE AS eka ie See aT ... Studio | cere * Speresrene. s 
NE oa eS ica kc guaeakceewtiees .... Starrite | In making his bid for stock- 
Soa es acs os nie Cae orgie @ ean Roncom | holder support, Lloyd said that 
4g 8 RC Serr rrr tte .... Sunbeam | Rackmil and his family owned 25.- 
| 173 shares of Decca stock while all 
other officers and directors, other 
Second Group than Rackmil and himself, owned 
Breeze OS) On ee a ee er ee ae <eewe Peete | 2.313 shares or approximately only 
Pee er TO ETIGEOD secon ccc ccc tec eseee écees Valandoe |a 2% interest in the company. 
Don’t Forget To Write .........:..eeeseeeeeee ... Advanced |Lloyd disclosed that he and his 
gy ED EPPO GL £556 0 bc eis oo esses ohare feed family — about 18,500 shares of 
ee en ee eee ee Pe ee | Decea stock. 
hint tg Vine Came The Grape ............ or pe ae Lloyd asked Decca stockholders 
pl. Sen ee ane been ener e ee eeeeee .+..- Southern to indicate whether or not they 
py ART SRD Ee rete a Sigh Late See ge = a PE -- Robbins | would support him in any future 
I Can’t Believe That You’re In Love With Me ..... Mills fore ie Moe “Rotors t 
ee de sow kis dae Melrose = aus Tae ac - J coi ‘ 
I Really Don’t Want To Know ..........s..s0e00- H&R pace ate ee gh Ry lire 
: money,” he said, “all I want is to 
Ba Sar EE ESCA DS. 5 icin dics icalgre e'e wows ww 0 64.60% Witmark k that Ih th dortement 
Rams Ul EMUOUINEES | «gic icn ccc cireveccs eee. Chappell | Snow tis heen os een wenee 
ee Ls wedessewees .eeees- Sheldon of our stockholders.” — 
Diy Mpetieee GOO « «5... :.....ccccsccecesdcvecse. CHADDell Lloyd wound up his stockhold- 
Old Shoes And A Bag Of Rice ....... peuetta saat ers letter with, “Do not be misled 
Our Heartbreaking Waltz .............. ee by the annual earnings report for 
oa Sc ewe hep keweeen .....- Chappell |the year 1953... I believe Mr. 
vas ve vn uvevess pense cos eK Saunders |Rackmil will report earnings for 
Tennessee Whistling Man ............. ree |the year in excess of $1,000,000. 
rr Te. |. veeiescavkaee Meuaeeens Brandom | But don’t be deceived by such fig- 
Tee I IN wg ok ccc ccnccedensvcboccees Harms |ures—they represent mainly divi- 
in |dends and earnings derived from 
° | Universal Pictures and not from 
Top 20 Songs on TV our own company, Decca Records.” 
(More In Case of Ties) eis . 
And This Is My Beloved—*“Kismet” ...... ere Frank High On All Lists! 
Mele BOMOm Mes > . 6 oes oko occas ¥eeee veesece ces @aDITe-— 
CHSNSING PAGMCTE .... . «4.05 s4:0'0.0'0 0l0ese heise se ces s ORete 
Darktown Strutters’ Ball .......... aia aisteiatoiwievereinint Mane 
ne NN ote tac a eer a aot tesa coe aalonesateleenca o «hee 's's/e00e « ODDING 
IR MR era tty Ore Iae ral a Ans lous lalalvans arate aelete oie siele .. Southern 
Heart OF My Heart ....ccicsccccee BOAO GOI 
Look Out The Window .........-<cses 90 bsccrece s MARION 
Man Man Is For The Woman Made ........eecees Garland 
MICIANCDGIY DRG onc iecssccssceegesee eovcccccccceeoneldon = , 
eee SO es nie e4eas'enssdaeaae cocvcsicessce SRADITO-B “4 - 
eee RR HE ET een meee Seeeeeee ce CM REIOOD en - 
MeIGI -2O TODMCENCE ... vicic csececcececs ooeceeeee -donnstone-M 
I ke OS i er an ee oes eb eiccs eo aeOOn 
een CRONIN, oo. aoc ® o-csaicke 0:6.0 68.0 0 00" sebesecee MORDINS 
a eS oe ee ecesieccecs LEWIN | 
Somebody Bad Stole De Wedding Bell ........... Morris MILLER MUSIC CORPORATION 
Stranger In PATAGise 2. Foi sce cs cccces ae eee . Frank 
Seen OMNI See 5 as 50) ahiai'g gc ae ‘aia @eleveraieia coccbheene Paramount 
TIEN RR A or Oe oseccance BUUGIO 
Te Oe NE kik cS wces seceesceaes ; oeeeese. SUNDeam | 
} 
t Filmusical. * Legit musical. 
_ Neal Jones To Columbia 
; Slash | Dallas, Feb. 23. 
ape as | nen Jones, country comic, has | 
| l “ i 
5 —— Continued from page 41 =— frie. Nite 1 ee recorded by 
Although still in its formulative | who have been signed to a record- | hiLEER BARTON 
stages the tape industry is faced | ne, Conttars since the show orig- = ee Tite 
tt 6 a ae pid signed by Columbia # 
pro ’| Records an u i irs D 
ree Geen waa. St goin cut his first record HARMS, Inc. 
In line with the growth Of the | comms — 
tape recording field, some radio- —- ~ ees anti caxeneees 
tv manufacturers may incorporate | |7= ———S 


tape recording facilities in console 
models. It’s also understood some 
manufacturers are considering put- 
ting out machines solely for play- 
back purposes. 

An increase in sales and growth 
ot the company’s Operations have 
cued a revamp of the A-V opera- 
tion. Ray Rand has been appointed 
sales manager for the org. He also 
continues as sales manager of 
Audio & Video Products Co., which, 
like A-V Tape Libraries, is a divi- 
sion of Audio & Video Products 


promoted to the newly created post 
ot production manager at A-V 
Tapes. Beaumont will be in charge 
of selecting new material, pro- 
gramming and overall production 
for A-V Tapes and Background 
Music division. 





Corp. Johh Beaumont has been | 
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ANNIVERSARY 
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AMAPOLA 

ANDALUCIA 

BALLIN’ THE JACK 

BA-TU-CA-DA 

BLUES MY NAUGHTY SWEETIE 
GIVES TO ME 

THE BREEZE AND | 

BY HECK 

DOWN SOUTH 

EL RANCHO GRANDE 

FRASQUITA SERENADE 

GLOW-WORM 

HONEYMOON 

HOT TIME IN THE OLD TOWN 
TONIGHT 

1 WONDER WHO'S KISSING 
HER NOW 

IDA, SWEET AS APPLE CIDER 

IN THE GOOD OLD SUMMER TIME 

IN THE LITTLE RED 
SCHOOL HOUSE 

JAZZ ME BLUES 

JUNGLE DRUMS 

LA COMPARSA 

LET’S DANCE 

LIFT EVERY VOICE AND SING 

LILLE MARLENE 

MALAGUENA 

MAMA DON’T WANT NO PEAS 
AN’ RICE 

MAMA INEZ 

MANHATTAN 

MARTA 

MOTHER WAS A LADY 

MY GAL SAL 

MY LITTLE DREAM GIRL 

MY SHAWL 

NEGRA CONSENTIDA 

NOBODY 

OH DIDN'T HE RAMBLE 

ORIGINAL DIXIELAND ONE-STEP 

PAPER DOLL , 

PARADE OF THE WOODEN 
SOLDIERS 

THE PEANUT VENDOR 

PIEL CANELA 

PLAY FIDDLE PLAY 

POINCIANA 

SARI (Waltz) 

SAY ‘SI SI’ ; 

SHE WAS BRED IN OLD KENTUCKY 

SONG OF THE ISLANDS 

SWEET ROSIE O'GRADY 

TA-RA-BOOM-DER-E 

TAKE BACK YOUR GOLD 

TANGO OF ROSES 

THERE'LL BE SOME CHANGES 
MADE 

TOYMAKER’S DREAM 

TWO LITTLE GIRLS IN BLUE 

UNDER THE BAMBOO TREE . 

WALTZ ME AROUND AGAIN, 
_ WILLIE 

WHAT A DIFF’RENCE A DAY 
MADE 

WHAT’S THE USE OF DREAMING 

WHEN THE BELL IN THE 
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Trigger Steals Show From Rogers 
As Glasgow Kids Mob Troupe 


By GORDON IRVING 
Glasgow, Feb. 23. | 

Roy Rogers, Dale Evans and) 
Trigger have hit a lively trail on| 
their United Kingdom vaude bow. | 
Western stars are mobbed every- | 
where they go by scores of cheer-| 
ing juveniles, and business at the | 
Empire Theatre is capacity, with | 
extra matinees set. This despite | 
prices being upped 50%. 

Arrival of the cowboy hero and 
his horse was well-timed for a Sun- | 
day, when kids were not in school. | 
At Prestwick Airport, when Trig- | 
ger touched down by KLM flight 
from New York, horse was mobbed | 
by hundreds of youngsters, many 
wearing minature cowboy and cow- 
girl suits. 

In Glasgow, 30 miles from the} 
airport, the kids began to gather 
at 10 a.m. despite arwival of Rogers | 
and his horse being timed for 6 
p.m. Anxious mothers televhoned | 
the Central Hote!, where Trigger | 
was to make a spectacular ride up| 
the inside stairway to the luxury | 
Arron suite and a fullscale press 
confab. 

When Rogers 
drove up to the 
sportscer, having motored from 
England, there were mobs of 
youngsters cheering wildly to greet 
them. | 

In white stetson cowboy hat, | 
Rogers went cut into the Central 
Station, adjoining the hotel, and 
made a round of the crush barriers | 
with a bowing Trigger. 

Flacks even set up a luxury bed- | 
room inside the hotel for Trigger, | 
but the horse was later accomo- | 
dated in ordinary British Railway | 
stables alongside working animals. | 

Rogers has vocal backing in his | 
current roadshow from the Whip- | 


and Miss Evans 
hotel in a red 


Sauter’s Red Cross Stint 

James Sauter, president of USO | 
Camp Shows, will head the theatri- | 
cal committee in the forthcoming | 
Red Cross campaign. In addition, | 
he'll also serve as chairman of the | 
Radio and Television division of | 
the Public Information Committee | 
of the campaign. | 

Campaign, which tees off March | 
1, is seeking $5,900,000 in New 
York City toward a national goal | 
of $85,000,000. | 
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BILLY GILBERT 


STORK CLUB 
SHREVEPORT, LA. | 


Personal Mgt.:—DAVID L. SHAPIRO 
1776 Broadway, N. Y. 
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COMEDY MATERIAL 


For All Branches of Theatricals \ 


FUN-MASTER | 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Stony: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book $10 @ 
@ MINSTREL BUDGET.... .. $25 @ 
e 4 BLACKOUT BKS., ea. bk. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 © 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. S4th St., New York 19—Dept. V 
Circle 7-1130 














|if they were shown in the U.K.” 


| shows. 


porwills group. A number of Brit- 
ish acts support him, but he does 
most of the emceeing himself. 


Cowboy actor has brought three 
of his 30-minute adventure tv 
films, and a deal may be made with 
the British Broadcasting Corp. to 
show them over the U.K. video 
network. 


Said Rogers: “The films are 





Bill Miller’s Credo 
Las Vegas, Feb. 23. 
Bill (Sahara) Miller’s -tal- 
ent booking philosophy is 
that “it’s worth any price if, 





New Acts 





it’s a first,” and Ben (Fla- 
mingo) Goffstein’s attitude is, 
“What's the difference, a few 
thousand more or less; the 
overhead is still there when 
we open our doors every day, 
with several hundred people 
on every top hotel’s payroll, 
so a few grand extra for some 
socko headliner isn’t going to 


THE NIGHTINGALS (3) 
Songs 

5 Mins. 

Palace, N.Y. 

Virginia Ashley, Ruth Gold and 
Vivienne Solonikas comprise The 
Nightingals. Their operatic type 
voices are no deterrents in dishing 
up pop number. Theirs is a polite 
act, so to speak, sans gimmicks, 





sponsored by an American food | 


corporation, and my sponsors have | 


no objections to my selling them | 
in Britain if the BBC wants to have | 
them. We have already made 65 of | 
them, and although they are inter- 
rupted with advertising material 
in the U.S., that would be omitted 














Mardi Season 


Continued from 
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French Quarter along Bourbon St., 
are doing a landoffice business 
nightly. This is the first time | 
since the Sugar Bowl game last | 
New Year’s Day that the operators | 
have heard the cash registers sing | 
such a merry tune. All of the) 
spots, most of which feature strip- 
pers, have embellished their floor | 
Lines of visiting firemen | 
stand outside waiting for a chance | 
to get in. | 

Officials estimate that visitors 
and tourists here for the Mardi 
Gras will spend some $5,000,000. | 


NY Burley Tabu 


Continued from page 1 | 


St. Cyr, who pulled close to $25,- | 
000, beating her previous record at | 
that house about two months ago. | 
She scored around $22,000 at that | 
time. These grosses are phe- | 
nomenal for burlesqueries. 

Consequently, Minsky is on a} 
prowl! for names that are familiar | 
to New Yorkers and they do not | 
have to be native to the burley | 
jurisdiction. Minsky has booked | 
Nejla_ Ates, the Egyptian belly | 
dancer, starting March 5. 

It’s also been observed that the | 
groups coming from New York are 
fairly sizable, enough to fill a car. | 
This way the cost of tunnel tolls | 
is split up among the passengers | 























and thus the individual costs | 
aren’t any higher than fares for | 
those taking the bus. : 


The other Northern New Jersey |the Coliseum. Cast, 
burlesque spots also have a high! winnie 
proportion of New York trade. This | 
is especially true of the Hudson, | 
Union City, which has always had | 


many New York patrons. Busses 


from Manhattan stop a few feet | $5000 for one performance. 


away from the house. 


Minsky has been working on the | 


theory that if shows are designed 
so that women won't be scared 
away from them, his chances of hit- 
ting profitable grosses are 
creased. This has been borne out 
by the fact that couples as well as 
large parties of femmes come to 
the house. 

The New York trade is contribut- 
ing to the support of the three 
Jersey burley houses. The Adams 
and Empire, both Newark, and the 
Hudson, Union City, are presently 
located in the area and it’s antici- 
pated that a fourth house, the 
Colony, also Union City, will open 
with burlesque. 

Presently, indications point 
the fact that the New York bur- 
lesque trade is locked up for the 


Jersey houses for the time being. | 


The Fact Finding Committee, made 
up of theatrical craft union reps, 
has made no headway in its at- 


tempts to get licensed burlesque | 


in New York. 

The only alternatives to going 
to Jersey for New Yorkers with a 
yen for that form of entertainment 
are the 52d St. spots. But that’s 
'an extremely expensive form of 
burlesque. 
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| Saranac Lake 


| By Happy Benway 
| Morey 


ichat in every room. 
| Mabel King Hutchings, 


fe, 


break us. And if it brings in stress being on ‘he pipes depart- 

the people, that’s the an- ment. P 

swer.” They open with a fast “Gonna 
Both talent impresarios, Live ’Til I Die,” move into “I’m 


in Love With You,” and close to 
nice mittings with first an opera 
and then a jazz rendition of a piece 
from ‘La Boheme.” Trio have 
toured with Gene Autry and have 
a number of disks to their e- 
oll. 


along with the others on the 
local Strip, attest to the fact 
that whether it’s Pinza or Mel- 
chior, Tallulah or Dietrich, 
the Gabors or Kathryn Gray- 
son—whether it’s freak or 
genuine talent is secondary to 
the fact that the curiosity ap- 
peal (a “first”) is the domi- 
nant factor. 


‘Miss Connecticut’ Tiff 
May Lop Off Promoter 


New Haven, Feb. 23. 
Indications here are that pre- 4 t , 
liminary eliminations in the state-|, Highlights of the act, at closing, 
wide competitions for “Miss Con- | is the lad’s balancing of cups and 
necticut” in the Atlantic City ‘Miss plates on his head while perched 
America” Pageant will find the 


LES BLUE & YVETTE (2) 
Cyclists-Jugglers 

8 Mins. 

Palace, N.Y. 

This is a standard unicyle-jug- 
gling act with the male partner 
earrying most of the load. Pair 
show the usual dexterity in maneu- 
vering the one-wheelers and add 
to the thrills by juggling various 
objects while in motion. 











nated from that capacity in this | socko closing. 
annual event. 


According to official¢ of the Con- | 
necticut Junior Chamber of Com: | San SOOne 
merce, that organization was ap- | 42 Mins 
proached by A. C. Pageant execs eaven "N.Y. 
who offered a franchise to operate | Although this small room above 
the setup this year in preference | Jimmy Kelly’s Greenwich Village. 
to localite Al Patricelli, who has nitery is headlining two Negro 
run the contests throughout the thrushes (Claudia McNeil is re- 
state for the past eight years. viewed under New Acts), they 
Patricelli has already conducted 
various local contests and plans to 
seek an injunction against the 
Junior Chamber entry into the) 
field. He bases his claim on his | 
registration of “Miss” titles in| 
some 22 communities throughout 
the state. Jaycee claim is that 
their title of “Miss Connecticut 
Jaycee” is no infringement. 
Ousted promoter states he will 
continue local eliminations and | 
will sue A. C. Pageant reps if they | 
refuse entry to his ultimate choice 
of “Miss Connecticut.” 


‘Opry’ a€, Salt Lake song-selling style. 


Salt Lake City, Feb. 23. She’s a comer who should be 
John Kelly hit a jackpot here; kept busy on the nitery belt. 
last Tuesday (16), when his “Grand | Gros. 
Ol’ Opry” played a full house at | 
headed by | THE VALLIS (2) 
Pearl, T. Texas Tyler,! Dance 
George Morgan, Lonzo & Oscar 5 Mins. 
and Ferlin Huskey, drew 4,500) Palace, N.Y. 
customers to the b.o, and with a Fresh from midwest niteries, the 


Holl. 


Moore is an impish songstress with 
an ebullient styling that comple- 
ments Miss MeNeil’s more digni- 
fied delivery. 

Miss Moore doesn’t go _ over- 
board on the energy department, 
either. She knows when to rock a 
tune and when to. hug it. When 
she hits with “I Could Write A 
Book” or “You Made Me Love 
You,” the tunes take on a captiva- 
ting new rhythmic aspect. And 
when she segues into “One For 
The Road” or “Down In 
The Depths,” her somber mood 





a knack of peppering the tunes 
with wry physical and vocal man- 
nerisms that add to her overall 








{on the tall unicyle. He works up| 


“1Cé ‘ .~ to three sets of cups and plates and | 
longtinfe promoter himself elimi-| then neatly tosses in a spoon for a/| 


don’t get in each other’s way. Miss | 


pervades the room. She also has) 


MARTA NITA 

Dance 

10 Mins, 

Chateau Madrid, N.Y. 

Marta Nita is an attractive ballet 
dancer who knocks off a fine series 
of terps in the Latin idiom. The 
dances are well designed and pro- 
jected vigorously. She portrays a 
tourist gadding about in Spain and 
a spirited interpretation of “Mala- 
guena.” As concession to nitery 
audiences she does a fast samba. 

Miss Nita is sufficiently skilled 
| to hold down solo spots in most 
|niteries. Some enlargement of her 
| routine is indicated if she’s to be 
| steadily employed in ,spots other 
| than those with Latin trade. 

Jose 





LUCIENNE DELYLE 
Songs 
25 Mins. 
L’Olympia, Paris 

Lucienne Delyle is one of the 
leading disk voices here, with her 
top numbers selling in the smash 
category. Possessed of a husky, 
dramatic voice, a la Edith Piaf, she 
eschews emotion for clean, we!|- 
enunciated delivery. She looks au- 
thoritative and can also blend the 
lighter and more mellow Parisian 
chants into her rep. 





_ Might be worth a U. S. chance, 
since French songstresses seem in 
demand stateside. Mosk. 


PAUL PERI 
Songs . 
35 Mins. 
Bobino, Paris 

Paul Peri possesses a fine tenor 
that can do justice to light and 
dramatic songs, he has built a rep 
with a strongly individual, stylized 
stint that makes this personable 
young man a likely entry for US. 
boites in the Gallic chanter cate- 
gory. Peri has a nice timing and 
uses his hands well in dramatic 
ballads. 

Rep ineludes haunting street 
ballads, plus poetic or cheerful 
pops, and he gives each fine de 
lineation and delivery. Mosk. 


CLAUDIA McNEIL 
Songs 

19 Mins. 

Heaven, N.Y. 

Claudia McNeil is no newcomer 
to the ballad belt. She’s been carry- 
ing the torch song for some time 
now (although she’s not listed in 
VARIETY’S New Act files) but her 
repertoire is fresh and inviting. 

Colored femme packs power and 

(Continued on page 52) © 





























top tab of $1.50 hauled in a néat | Vallis are making their first Broad- | 


way outing at the Palace. She’s a 


This was Kelly’s second try_here. a! cite: Me's @ Mande 
: : ; a: ome lad. 
He had his bunch in during Octo- |They team nicely for a pleasant 
ber for two shows on a Sunday and | ¢tint, opening with a softshoe. 
barely staggered to an even break. 





steps.” With 


onstage _— shifts 
styles represented by the different | 
hats, including’ the 
Amsterdam stopped off Castle Walk, Charleston, etc. It) 
at the Will Rogers for bedside |all comes over effectively. Good | 
| bet for nitery, vaude and tv book- 
ings. Holl, 





IATSE 
product, in from N. Y. for regular } 
|rest and observation period. Ditto| OOLAN FARLEY 


and painter with the Wolfson-| 10 Mins. 
| Meyers Theatre Circuit, Miami. | Apollo, N.Y. 

Louise Noll, secretary to Dr.| In addition to being beautiful, 
/George E. Wilson, Medical Direc-| this ofay stripeuse can do honest- 
tor of Will Rogers hospital, back | to-goodness ballet steps, which is | 
from N. Y. | more than many in her trade offer. 

Raymond (IATSE: King, of CBS | Oolan Farley starts in striking red 
of N. Y., in for a weekend to see | scanties, and ends in striking red 
‘his sister, Mabel King MHutch- scanties (sans a few gossamer | 
| ings (new patient). | | scarfs) to loud applause. 

Shirley (IATSE) Houff, who beat; Theme is girl undressed up for 
ithe rap here, signed up to hold’ a masquerade party who, after a 
‘down the projectionist duties at few under her belt (no other 
the Star Drive-In, Malone, N. Y. | proper name available), takes off 
| Robert Viniello, Metro photo the belt, and who at the strike of 
publicity staffer froni N. Y., ended 12 terps prettily offstage. Things | 
his observation routine and is | were kept fairly within the realm 
;skedded for major surgery, of decency at this vaude theatre, | 

Write to those who are ill. and she was still a wow. \ 


‘for William O. Stamps, designer | Dance | 
| 


luscious blonde with a nice pair) 


Variegating headgear is the key | 
to their act, bille@ as “fashion in | 
of | 
chapeaux, they reel off the terp | 


cakewalk, | 











LENNY COLYER 


OPENS MARCH Ist 


TOWN CASINO 
Buffalo 


Per. Mot. AL BORDE 
203 N. Wabash, Chicago 


























"Solid Entertainment" 
VARIETY. 


Steve Gibson’s 
RED CAPS 


with 
DAMITA JO 
Currently: 
CIRO'S, Miami Beach 
Direction: MCA 

















Currently appearing STREAMLINER, Chicago 
Management: SHAW ARTISTS CORP., 565 Fifth Avenue, New York 


~CECIL YOUNG QUARTET 


Featuring: GERALD BRASHER, tenor and bongos © FRANK SKEETE, bass © JIMMY RODGERS, drums 
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See Toronto Out-of-Bounds for AGVA; |Hemsing Gets Comedy 


Support Voted to Acts Suing AFM 


The American Guild of Variety + 
Artists last week, in executive ses- 


sion, voted to give aware! camn-/ 10-Wk. Tour of Britain 
Set for Guy Mitchell’ 


menting committee power to put 
the Toronto area on the unfair 
jist. It was felt by the executive London. Feb. 23. _ | 


rd that the Montreal area would ; : + 
take care of itself, but the possi- Guy Mitchell is to make a 10-| 











Slot at Toronto Expo 


Pat Henning has been signed for 
the comedy slot at the Canadian 
National Exhibition to be held in 
Toronto starting Aug. 29. This 
season, for the first time in many 
years, the name slot isn’t occupied 
by a comic. Cowboy Roy Rogers is 
topping the layout. 

Henning will precede this stand 
with a date at the Sahara Hotel, 
Las Vegas, on the show with 
Sonja Henie, Feb, 23, and has been 


bility of putting this region out of Week tour of Britain this summer, pacted for the Elia Kazan film 


bounds to AGVA members wasn’t | but his itinerary wiil not include | Production of 


discounted. As soon as Irving gives | a single date here. The tour kicks | WC Starts in April. 


the word, AGVA members may not | 


“East 


Leon Newman set the deals for 


accept work in Toronto without | off May 3, and will comprise weeks | Henning. 


permission of the union. at the biggest provincial theatres, 

This development followed the including Glasgow, 
failure of bookers to show up at a| Liverpool, Newcastle, plus Sunday 
meeting called by AGVA of those concerts and a week of one-night 
setting shows in Canada. Irving) stands. 


made a trip to Montreal over the 
weekend and conferred with agents 
and presided at a meeting of per- 
formers. They'll now process for 
signatures of minimum basic 
agreements in that area. 

In Toronto, the area is more 
pressing due to the fact that the 


is setting up an auxiliary local to 
comprise performers. AFM is 
charging acts $10 per head initia- 
tion. Otherwise AFM tooters will 
not play for AGVA members. 

AFM is acting similarly in Mon- 
treal, but isn’t pressing for mem- 
bership, although an indie union, 
Canadian Assn. of Variety Artists, 
is expanding its activities. Irving 
declared that he revoked the fran- 
chise of one Montreal agent for 
keeping a CAVA franchise. 

At the same time, AGVA adopt- 
ed a resolution authorizing the 
national administration to “throw 
AGVA’s financial and moral sup- 
port behind The Revue Dancers 
and the Corley actions to be 
brought by them against the Mu- 
sicians Union in Toronto.” Revue 
Dancers had to go off a Canadian 
Broadcasting Co. show because two 
of the four dancers in the act re- 
fused to join the AFM auxiliary. 


| Lew & Leslie Grade are nego- 
| tiating the tour, which will be his 
|third visit here. With Frankie 
| Laine, he is the biggest American 
|record seller in Britain and the 





cous Hub’s Old Howard 


Back in Biz Again 


Boston, Feb. 23. 





current bestselling list of top disks 


The Old Howard’s license, re- 


| here includes three titles by him, | VOX€d last November when several 


Shirt” and “Chicka Boom.” 

There is a possibility that he will 
be booked again later this summer 
for London appearances, probably 
at the London Palladium. 


Toronto Agents 
Hit by Unions 


Toronto, Feb. 23. 

Toronto agents have been put in 
the middle in the hassle between 
the American Guild of Variety 
Artists and the American Federa- | 
tion of Musicians. AFM has threat- 
ened the percenters with revoca- 
tion of franchise if they continue 
to book AGVA talent, and the per- 
former union has threatened them 
with revocation if they continue to 





t it the | “Cloud Lucky Seven,” “Cuff of My | ‘'Tippers and _ the 
American Federation of Musicians | 


Ernest Corley, a puppet act, also| deny employment to AGVA acts. 
refused to g0 into the AFM. Both The Toronto local of AFM is at- 
acts are suing the tooters’ outfit.| tempting to set up an indie chap- 


a for . —— i? 
AGVA Fines Strippers ormer rep in Toronto, has 
For Calumet City Work; 





gone over to the new outfit, and 
currently Lou Smolove, AGVA rep 
from New York, is in charge. 
AGVA prexy Jackie Bright has 


Pay Promptly in Miami) ™*2e,severa! trips to Toronto in’ 


an effort to straighten out the 
situation. A. Frank Real, of the 





Miami, Feb. 23. 


management 
were found guilty of participating 
;}and producing an “immoral and 
|lewd” show, has been reinstated, 
and the ancient theatre swung back 
into action yesterday (Mon.). No 
longer billed as burley, the house 
will operate on a four-shows-a-day 
policy, featuring a line of girls, an 
exotic dancer, three acts of vaude 
and suburban pix. Tom Foran is 
handling the booking of acts. 

The Casino, under the same mgn- 
agement and only a couple of 
blocks from the Howard, which 
was shuttered at the same time, 
continues out of action. But it’s 
figured that its license will also be 
restored if the Howard obeys the 
licensing board edict and doesn’t 
run afoul of the law. Shuttering 
of the two theatres kayoed biz in 
the once-lively Scollay Square area 
and the merchants are very anx- 
ious to have both theatres running 
full tilt again. 





Chi Casino Reopening 
Brings Police Clamp 
Onto Strippers Row 


Chicago, Feb. 23. 
Police clamp is again being ex- 
erted along the North Clark St. 
strippers row, which recently was 
revitalized with the reopening of 
the French Casino. In recent 





New Las Vegas Cafe Shuns Name 
Competition With Jazz Policy 





Jimmy Dorsey Illness 
Costly To Pitt Room 


Pittsburgh, Feb. 23. 
Vogue Terrace had to cancel a 
‘lot of banquets and parties this 
' week when Jimmy Dorsey was hos- 





| Dorsey Bros. and their band were 
to have opened here last night 
(Mon.). 

When his physician said J. D. 
/couldn’t work for some time, Tom- 
|}my Dorsey called Jerry Donovan, 
,owner of the Vogue Terrace, and 





offered to come in with the orches- | 


+ Las Vegas, Feb. 23. 


Scarcity of headliners is appar- 
ently causing a change in the 
thinking of Las Vegas buyers, First 
major break from the traditional 
| buying of the Route 91 spots is 
| seen by the fact that the Patio, 
| slated to open April 9, will be on a 


of Eden” | pitalized in New York for ulcers. | jazz name policy. Dinah Washing- 


| ton has been set as the initial head- 
liner. The Kenneth Later Agency, 
| New York, will rep the spot in the 
| eust. 

| The amount of coin spent on top 
, acts seems to be a secondary con- 
sideration among the casino crowd. 


‘tra himself or postpone their con-| They'll continue to pay in the up- 
tract with him until fall. Donovan) per brackets for names. However, 
preferred to wait until both Dor-|the search for new and _ suitable 
seys were available, and they'll fill | talent is becoming too much of a 
the date in September. er ae prema cafes. Many 

Vogue Terrace is a 1,100-seat| @''ractions that they've come up 
room catering to crowd affairs and Phen are good for only one 
usually has a pre-sold lineup for|‘!™€ around, since quality of the 
an attraction such as the Dorseys. act is such that their curiosity val- 
So Jimmy’s illness cost the man- ue has been exhausted with one 


: visit. They’ve also tried units and 
agement a pretty penny. tab musicals in an effort to get 
away from names. 
Lo d C 
n on opa S Nevada gambling halls. However, 
if successful, it gives the bonifaces 
entree into an entirely new set of 
uture ou e | attractions. Patio’s experiment will 
| be a matter of acute inerest among 


Jazz personalities haven't been 
the talent buyers in the area. 





tried as consistent policy in the 








Outgrowth of Calumet City (Ill.) 


nightclub operators’ lockout of | 


American Guild of Variety Artists 
brought ) 
strippers Val De Val and Bobbie 


law firm of Silverstone & Rosen- | months the district had been re- 
thal, AGVA national counsel, was | garded as wide open, owing to po- 


which only moved into the Copa 
earlier this month, received pro- 
visiona] notice last week. The Latin 
American combo, headed by Fran- 
cisco Caves, ends its engagement 
next month, 

The Copa was opened last May, 
just before the Coronation, and is 
operated by Eustace Hoey, a for- 
mer partner of Harry Morris in the 
Colony Restaurant. 


Litman Ties With Pitt 











had repped AGVA last week in 


' agency execs. 


Joy, who at the time, kept work- | Montreal, 
ing despite guild’s warning to acts . 
that the area was on unfair list. 


pgeal board of directors of Mack Troupe, AFM to Aid 














$1.000 fine, while Miss Joy got off \- 
$1.00 fine, while Miss Joy got of | Goetz Fund Dayton Show 
determined by salaries command- Dayton, Feb. 23. 
ed by the pair. Both paid imme-| Ted Mack and troupe of his 
diately so that they could continue | handpicked amateurs are due here 
working, Miss De Val at the Gaiety | March 10 for a benefit show to 
Club and Miss Joy at the Paddock. 

According to Jerry Baker, head|ner Memorial Scholarship Fund. 
of the local branch of dee = Fund was established several years 
clubs will be closely scanne or! ago by Col. Joseph Goetz, head of 
other violators who come here tO Armed Forces Professional Enter- 
work the extensive exotic dancers |tainment Branch, in memory of his 
route in greater Miami. 19-year-old daughter, who died of 

polio in ’50. Young matron was 

. ° Goetz’s only child, and he has de- 

Grade-Equity Chorine voted himself to building a per- 

= petual scholarship in her memory 

Plan Pitched to AGVA 2 Washington’s St. Cecilia 
“peor Feb. 23 | Academy, her alma mater. 

ondon, Feb. 23. é in th : 

Negotiations between the Lew & | ¢ bedding bi ig pg Reet held 
Leslie Grade Agency and British House, will be completely cuffo so 
Equity to weanepent Bettie = ‘far as talent and overhead are con- 
Fils for carnival shows in Amer | cerned. AFM is donating orch from 

ns ‘ / | i ack is 
where they have been referred to Rg os gg A = A 
the American Guild of oe Oe expenses. Roscoe Ates, Alan Mow- 
ore in New py she eon bray and possibly others will plane 

paced points 0 principse roa from Hollywood to appear. All-out 
phen between the agency ‘cooperation is a warm personal 
ondon and the oer et tame ' tribute to Goetz, whose Pentagon 
poh original propesal that trans chores consist of, arranging, shows 
to the Png then deducted | fo", this country’s worldwide 
from their earnings was rejected | : 
by the British union, whose action 
Was subsequently endorsed y | ’ Empire 
AGVA. The ruling has been ac. Patachou’s 3d at Ye 
cepted by the Grades. Patachou has been repacted for 
iti j i ; the Waldorf-Astoria Empire Room, 

British Equity said last week | leur teat 8 dar eae taned 

they welcomed the idea of British | N. Y., starting Oct.1, 


chorus girls being allowed to work | engagement at that spot. Gallic) 


abroad provided union conditions | Chanteuse has been signed to that 


and rates of pay were observed. | Spot for a five-year deal on a six- 


| , 
Points of detail had been referred | Week basis. A 
Patachou will also play other 


to the union in New York, which 
were now being resolved with spots on the Hilton chain as part 
‘of her deal. 


ewe cen ee ee en eee eaaeeee 
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build up the Barbara Goetz Kelt- | 


also in town in an effort to | lice neglect, but the Casino’s re- 
heavy fines here for)|straighten out the situation. Real 


| turn to lights apparently rekindled 
the interest of the force. As a re- 
sult of stepped-up patrolling, gam- 
bling and B-girl practices have de- 
clined drastically. 


because of the much-publicized in- 
cident that caused its closing in 





| 1950, when two customers were | 
| 


beaten with baseball bats. New li- 
/cense had been issued to Albert 
| Nadolna recently for the club, but 


| Chi police suspect he is a front 


vious owner. 
Business so far has not been 
exciting at the relighted strippery. 





Scheor, Auto Show Draw 


San Francisco, Feb. 23. 

In spite of heavy rain-storms 
since the opening of the Auto 
Show at the Civic Auditorium 
Feb. 13, Jimmy Durante and his 
support wound up Sunday (21) 
with 87,000 admissions clocked 
and gross estimated at $93,500 
Tickets were priced at $1.75 for 
adults and 75c for children. Total 
nut was $102,000. Durante and 
acts cost $40,500 and Ernie Heck- 
scher orch $12,500. 

Show, headed by Durante, and 
including Eddie Jackson, Georgie 
Tapps and Glifford Guest, was a 
twice-a-dayer, 3 and 9 p.m. Du- 
rante was guest of honor at the 
Press Club Gang dinner Friday 
night (19). 





NEW HOUSTON CLUB MGR. 
Houston, Feb. 23. 
Arthur Lang has taken over 
management of the Egyptian Room 
at the Oasis Supper Club here. He 
at one time managed the Planta- 
‘tion and Southern Dinner Club 
here. 





Casino naturally rouses wariness | 


for Harry Boshes, the Casino’s pre- | 


Pittsburgh, Feb. 23. 


Lenny Litman, owner of Copa, 
downtown nitery, will become as- 
sociated with the George Claire 
| Associates booking agency first of 
the month, in a supervisory ca- 
| pacity only, when Claire leaves 
| Pittsburgh for Miami Beach to 
open an office there in association 
|with The Vagabonds. Claire will 
| continue=to book his two big local 
accounts, Vogue Terrace and Hori- 
,zon Room, from his Florida head- 
quarters. 
| To look after the remainder of 
| his Pitt biz, he has set up a group 
| here consisting of his sister, Lu 





London, Feb. 23. 
bands at the Copacabana are under 
notice has heightened rumors about Suspended Sentences To 
ery, and an official statement is ex- Atlantic City Op, Femmes 
pected within a few days. In the 
cabaret arrangements are being Atlantic City, Feb 
made after the current stint of| failure to order Tl aii 
March 2. : city spot formerly known as Bab- 
The Frank Weir aggregation, | ettes, to register under the re- 
nance, resulted in the trio and 
Nathan Goldberg, spot’s operator, 
here (18) and reeeiving a suspend- 
ed 30-day jail sentence and a $100 
Goldberg contended that his case 
was not covered by the ordinance 
ees, but rather what he termed 
“private contractors,” retained by 
Muncipal Judge Benjamin Rimm. 
All four had been arrested as de- 
| Show and started asking questions 
| about registration. Taken to police 
| were Liddie Murphy, 27, Lois De- 
| fee, 30, and Dana Stevens, 23. 
| June, requires that workers who 
have not resided in Atlantic County 
| register with police 48 hours after 
| they are hired. Enacted as a step 
| workers, the act calls for the 
| photographing and _ fingerprinting 
| makes employers liable if workers 
fail to register. 


The news that the two house 
the future of London’s newest nit- 
meantime, it is confirmed that no On Transient Violation 
Maxine Sullivan, which terminates | entertainers in the Yacht Bar, mid- 
sort’s transient registration ordi- 
being haled into Municipal Court 
fine, also suspended. 
since the girls were not employ- 
management, a view not shared by 
Agency As Adviser. tectives were inspecting the 3 a.m. 
headquarters, the girls said they 
The ordinance, adopted here last 
|for the previous 12 months must 
to eliminate crime by transient 
of all registrants. The ordinance 
Other New Jersey resorts have 


| 


| Claire, a nitery dancer; Al Marsico, | 4dopted the ordinance which, in- 

| bandleader, who will be in charge | Cidentally, is now under attack in 
’ : } 7 NJ ‘ . 

of the music department; Morry the New Jersey Supreme Court as 


$93,500 Gate in Frisco 


Fremont, veteran 10 percenter who 
heretofore has been on his own, 
'and Litman, who is to operate as 
'an overall adviser in the setup 
This will not interfere with hi: 
|operation of the Copa, but may 
| possibly lose the Carousel account 
for Claire Associates since Jackie 
|Heller’s room, which Claire has 
| been booking for the last year, and 
‘the Copa are in direet competition 
for talent and furthermore are lo- 
cated just across the street from 
|each other. 





_N.H. Park Injury Award 
Manchester, N.H., Feb. 23. 

| A Hillsborough County Superior 
Court jury has awarded verdicts 
| totalling $5,382 to Harry B. and 
Catherine Hill of this city, who 
‘brought suits against the Pine Is- 
land Park Co., Inc. 

le The actions resulted from _ in- 
juries which Mrs. Hill claimed she 
suffered when hurled from a car 


| 


| unconstitutional. 


Mont’l Group Goes 0’Seas 
For Shows to Can. Forces 


Montreal, Feb. 23. 

Following several successful 
| troop-entertainment shows in Ko- 
'rea and Japan, the Canadian Army 
‘last Saturday (20) planed a small 
unit of Montreal performers to Eu- 
| rope for the benefit of Canadian 
' Army and Air Force personnel sta- 
| tioned in Germany and France. 

| Combo was headed by Jacques 
|Normand, with femnie singers 
| Jeanne D’Are Charlebois and Ann 
|; Somers, guitarist Curley Reid and 
/an accompanist. Actual tour of 
;service camps is confined to five 
days, with Normand (who operates 
the top French nitery in Montreal, 
Club St.-Germaine-Des-Pres) stay- 
ing over in Paris for a looksee at 
possible talent. 

| Reid will also cut several plat- 
{ters for a Parisian record com- 
pany before returning to Canada, 








The Gypsy Edwards combo has 00 the “Dragon’s Den” ride at the Tour is being handled through the 


; been signed as initial attraction. 


}Jocal amusement park. 


‘New Franco-American agency here, 
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_ Name Policy May Resume in Mpls. — 


If Hegs’s Expanded Shows Click 


Minneapolis, Feb. 23. ‘they say Mage ay aren't = 
‘ e low> Twin’ ing. Getting the blame 1s a tighter 
oft i oe a boost, luxury dollar, increasing unemploy- 
with Jimmy Hegg's Starlight Club | ment, a general slump due , agri- 
here bringing in comedian Henny | culture’s downtrend, tv and the oo" 
Youngman for a fortnight as a/lice department's spot checking o 
name act policy experiment. | motorists in a campaign against 
Youngman’s last two appearances | drunken driving. 
here were at the Hotel Radisson; One of the developments has 
Flame Room. | been the disappearance of exotic 
If the policy gets off to a favor-' dancers from the local theatre cafe 
able start, the spot, which has been | scene. A year ago eight such Twin 
using low-budgeted shows, will fol- | Cities establishments were employ- 
low with other important perform- | ing them. Then the police clamped 
ers, Hegg says. > 
Although there’s nearly 1,000,000 | ing and the gals started losing 
population in the Twin Cities and | their drawing power. Now only 
suburbs, the area, since the local| two theatre cafes, both in Minne- 
Hotel Nicollet: bowed out more | apolis, offer feminine bumps and 
than a year and a haif ago, has had grinds, and one of these, which 
only a single supper club, the Min- used to include two dancers in its 
neapolis Hotel Radisson Flame shows, is down to a single torso 
Room. Going as high as $3,000 a | twister. 
week for acts, that bistro has been) Under a different ownership a 
enjoying good business, but it seats | few years ago, the Starlight Club, 
only 150. George Gobel just fin-| then Curly’s, used occasional name 
ished there, “Quintetto Allegro” is | acts. Three years ago the Minne- 


current and Carl Brisson comes | apolis Club Carnival played the | 


March 4 for his annual engage-| biggest name acts in the business 
ment. They’re representative of | regularly, but after losing a large 
what the room has been offering. | wad of coin, tossed in the sponge. 

Aside from the Flame Room, the | At that time the Nicollet and Radis- 
comparatively few minor 
clubs and theatre bars for the most | for high-budgeted shows. 
part are shedding plenty of tears | 
over what they describe as “the 
worst business ever.” 


| . e . 
ones that seem to be uid gulag | Indict Twin City Clubs 
large crowds are crying because | For Watering Liquor 


‘ Minneapolis, Feb. 23. 
Judge Reserves Decish A dozen Twin Cities liquor es- 
On AGVA Lakewood Move tablishments, including — several 
Decision was reserved last week nightclub and theatre bars, have 
by Justice Francis F. X. McGohey | been indicted by the Federal grand 


1 ie natal Cauron,the Pica |jury for watering their aleoholic 


a temporary injunction to restrain | stocks and refilling bottles of Te 
the American Guild of Variety |¢xpensive brands with cheaper in- 
Artists from putting the Lakewood | toxicating beverages. 

area on the unfair list. Except for one corporation. the 


| 
AGVA had contended that the’ : ; 
temporary restraining order which | St. Paul Flame nightclub, the 





-_ - —— 


tied up AGVA the previous week | names of the alleged individual of- | 


should not have been granted, | fenders are being withheld until 


since it was out of the court’s| after the warrants are served and | 


jurisdiction. Claim is that the tiff | the arrests made. 

properly is a labor dispute. Under the previaus administra- 
Two orders had been taken out | tion, the Internal Revenue Dept. 

against the union by the hotel ops. ‘annually conducted similar cam- 

First was legal only in New Jer-| paigns, but instead of prosecuting 

sey, and the second order, which | criminally, as in this instance, per- 

was debated before Justice a ea out-of-court settlements. 


Gohey, enjoined AGVA from mov- 
Vaude, Cafe Dates 


ing against the Lakewood spots 
| Chicago 


from New York. 
| Betty Hutton into Chez Paree 
| March 3 for three frames, with 
rc Danny Thomas and Sophie Tucker 
SF ee | following for four weeks each... 
is } | April Stevens set for fortnight at 
j | Club Hollywood, Akron ... Dinah 
| Kaye slated for week at Park Lane, 
| Denver, beginning April 3...Car- 
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Give "Em Room 
Albany, Feb. 23. 

Assemblyman Daniel M. 
Kelly has re-introduced, in 
amended form, a bill which 
would require the owner, 
operator or sponsor of a hotel, 
restaurant, dancehall or sim- 
ilar place where dancing is 
provided for patrons, to fur- 
nish a minimum amount of 
space per dancer. 

The New York City Demo- 
crat has increased the pro- 
posed “floor” from one to 
three square feet per person 
of half the seating capacity of 
the room or rooms_ where 
terping is permitted. 





night |} son Hotels here also were going | 


}/ don and the provinces. 


The measure amends the 
| General Business Law. 








| down by ordering out the stripteas- | 


London Times Laments 
' Vaude Decline; Raps 
Nude-Draped ‘Revues’ 


London, Feb. 16. 

| Under the heading, “The Pass- 
jing of a Tradition,” the London 
|Times recently published a la- 
' ment on the decline in variety and 
/the emergence of revues. with 
‘titles, which are virtually little 
'more than a string of vaudeville 
lacts. The piece which, according 
to the custom of the paper, was 
unsigned, was_ inspired by the 
news that the Palladium will be 
running a full-scale revue for sev- 
eral months during the summer 
when there will be no vaudeville 
in the West End of London. 

The story has focused attention 
on the change that has_ taken 
place, almost imperceptibly, in 
British theatre during the past few 
| years. Partly to combat the growth 
|and influence of tv and partly in 
/an attempt to lure the public to 
something fresh, managements 
have more and more adopted the 
| policy of billing their vaudeville 
| programs as revues, using titles to 
incite the public. In many cases 
| the shows are given a burlesque 
| touch by the inclusion of a bunch 
;of nude femmes, thus inspiring 
| such titles as ‘Festival of Nudes,” 
“Les Filles d’Eve,” “Tassels and 
Twirls,’ “Cavalcade of Nudes,” 
“They Couldn’t Wear Less” and 
“Eve’s in the Limelight.” In the 





| 
| 


turing these so-called revues. 


With the seasonal demand for 
pantomime it isn’t possible to give 
an accurate picture of the vaude 
scene, aS more than 45 are cur- 
rently being staged, apart from a 
number of ice pantos both in Lon- 
These 
usually stay for several weeks at 
one situation (unlike revues and 
straight vaude, which are on a 
single week booking normally) 
and employ straight performers as 
well as a number of vaudeville 
acts. 


Of the 30 undisguised variety 
bills in Britain last week, only one 
is headlined by an American act. 
This is at the’ Finsbury Park Em- 
pire, where Laurel & Hardy were 
topping the bill. The others fea- 
| ture local acts, not a few of which 








| have been touring the country for | 


many years. 
! 





| Sues Yma Sumac For 
| Inca Dinka Dough 


| 
Angela Curiale, who used to be 
a member of the Inca Trio, which 


current week, 24 theatres are fea- | 


Currently | man arenes, pegged for 16 days at 
|; Shamrock, Houston, beginning 
LAST FRONTIER /April 19... Lenny Colyer booked 
LAS VEGAS in Town Casino, Buffalo, March 1- 
| 17, following with two weeks at 
Mgt: WILLIAM MORRIS | Alpine Village, Cleveland .. . 
Agency | Cathy Barr and Eddie South cur- 
; rent at Wilhurst Country Club, 
a Denver. 
| Lew Omaha 
| BLACK | Paul Gilbert, comic, opened at 
| ais | Don Hammond's Seven Seas Fri- | 
e | Gay (19)... Jack LeMaire, comic, 
| AT 
| 


| (Beauty and 
| the Least) 
| A new note in 


| joined Muriel Lynne Trio at the | had Yma Sumac as the keystone, 
| Colony Club... Wendell Hall orch | has filed suit against Miss Sumac 
| and pianist Betty Jane Bilumas into | in N.Y. Supreme Court, claiming 
nitery and bar at Hill Hotel. . . | $152,000 in commissions allegedly 
pianist Molly Croft returned to) owed by the singer. . 





Glamor Comedy 


Staged by 

| Mervyn Nelson 

| —mot — 

| Cass Franklin 

| Lou Walters Ent, 

1376 Broadway 
New York 
































Dundee Dell, | 





_ Miss Curiale claims that she was 
| instrumental in selling series of 


Bobby Brandt, dancer who played | Masters to Capitol Records and 
| the Empire Room of the Ten Eyck | Miss Sumac didn’t pay off on the 
| Hotel in Albany over the weekend, | deal. Miss Sumac was served with 

will open at the Palmer House in | Papers at her Carnegie Hall, N.Y., 
_— ‘Chicago March 9, for four weeks. | recital last Wednesday (17), 


















BROOKS 


FOURTH RETURN ENGAGEMENT 
OLYMPIA THEATRE, MIAMI 

FEB. 17th, 1954 

MIAMI HERALD, GEORGE BOURKE: 

“LOVELY SUSAN BROOKS IN A MILE 

A MINUTE ACROBATIC DANCE THAT 

IS THE ESSENCE OF DYNAMIC SKILL.” 





Bite aso 


SUSAN 








Hold Mpls. Op. 


Minneapolis, Feb. 23. 


in a Federal white slavery indict- 
ment with having sent one or more 
prostitutes to a Superior, Wis., 
brothel while he was floor manager 
o! Vic's, one of the leading local 
nightclubs. 

Arrested by Mineapolis morals 
squad officeys, he’s being held in 
the city jail for U. S. marshals. 
After having been associated with 
Vic’s for three years, Rosenfield 











Management 
BERT JONAS 1650 Broadway, N.Y.C. 
Qo.? "Ora of vue Wrevwes 


‘ eo ornsl ery e'ent.2 >» 


, Wag let out a month ago, 
“ope fa bssnat oo.) 


Joe Rosenfield, 45, is charged | 








warmth in her piping attack. She 
takes a slow ballad for a smooth 
and captivating ride and gives the 
livelier items an.enjoyable bounce. 
Her songalog is a well-balanced 
potpourri of some of Tin Pan 
Alley’s best. From her opening, 
“What Is This Thing Called Love?” 
to her begoff close to 20 minutes 
later, her grip on the tablers never 
relaxes. 

Included in the standout songa- 
log are “Someone To Watch Over 
Me.” “Happiness Is A _ Thing 
Called Joe,” “Sweet Lorraine,” 
“Sunny Side of the Street” and 
“Smoke Gets In Your Eyes.” Each 
is delivered with charm and taste. 

Miss MecNeil’s big frame is 
neatly decked out in a classy gown. 


makes her a natural for intime 
rooms on both sides of town. The 
Heaven, incidentally, is a small- 
Greenwich Village cafe. Gros. 
FLAMINGOS (5) 

Song 

15 Mins. 

Apollo, N.Y. 

The Flamingos in each of their 
four numbers demonstrate fine 
close harmony and youthful 
bounce, a pleasing combination for 
hit status. The colored quintet is 
just as acceptable in a supper club 
as a vaude house. 

What comes out when they sing 
reminds you of Billy Williams’ 
Quartet. “I Believe” is their out- 
standing number among the four 
delivered. The boys have vibrancy, 
look pleasant, and make the most 
of the two “V” values — visual 
and vocal. 


THE APPLETONS (3) 
Avache ~ 
8 Mins. 
Palace, N.Y. 

Although this top apache act has 
; been around for some years and is 
a Palace regular, they are not 


put on a zingy apache number. It 
resembles a free-for-all, the two 
femmes going after each other 
while the male takes turns sock- 
ing ’em around. They all bounce 
off the floor with ease, although it 
appears at times as if each has 
| been knocked down for good. The 
closing is particularly effective. It 
includes a simulated knifing and 
concludes with one of the chicks 
being tossed through a paper win- 
dow. Holl. 





TANYA REYES 
Flamenco 
7 Mins. 
Chateau Madrid, N.Y. 

Tanya Reyes is a young flamenco 
dancer who apparently is still in 
the formative stages. She shows 


dance designs. Some sections of 
her act, however, seem obscure, 


ably to the value of her act. 

Miss Reyes’ costuming needs a 
complete overhauling. She’s a 
chubby kid and by wearing slacks 
her callipygean tendencies are ac- 
cented. Generally, however, she 
can qualify in most 
where touches of Latin are needed. 

Jose. 


ANNY BERRYER 
Songs r 

18 Mins. 

Embassy Club, London 


has been the femme singing lead 
in the latest “Folies Bergere” re- 
vue in London and has been a 
positive asset in that French style 
revue. Now she is doubling in ca- 
baret for a two weeks’ season at 
| this swank Bond Street nitery, but 
is failing to make a comparable 
| impact. 
| The reasons are twofold. Firstly, 
she has not grasped the fact that 
{in London, unlike Paris, theatre 
audiences are vastly different from 
the nitery clientele; and, secondly, 
the difference in the two media 
calls for special presentation and 
material when performing in 
cabaret. She is not helped, either, 
by an act that is largely composed 
of French language songs, although 
this is to be remedied. 

There is nothing wrong with her 
voice; on the contrary, she has a 
tuneful pair of pipes and a-force- 
ful dramatie style. But lacking a 
working knowledge of the Eng- 
lish language she has difficulty in 
|establishing contact with the audi- 
ence and is, apparently, unable to 
| describe the content of her num- 
| bers. Other French artists, notably 
Maurice Chevalier, make this part 
jof the routine a basic and fascinat- 
‘ ai_v ots M280 3 OOtiisd 








Her winning manner up front, 


room adjunct to Jimmy Kelly’s | 


_—" in VariETy’s New Acts 
ile. 
Trio — Mitzi Haase, Virginia | 


Tribbey and Charles Tribbey —| 


some fast cleat work and authentic | 


and tend to slow up her turn. The | 
heel clicks come off well and her. 
musical background adds consider- | 


situations | 


Anny Berryer is a vocalist of | 
distinction. For some months she | 


———< 


es 


New Acts 


Continued from page 50 ee ————————__! 


, ing ingredient of the act. Her two 
English ianguage songs, “Eter- 
nally’” and “Merci Beaucoup for a 
Lovely Evening,” are by far, the 
strongest entries. The aggregra- 
tion maestroed by Sidney Simone 
does a deft job of backgrounding 
and also caters for the dansapation, 
yro. 


RAUL ROQUET a 
Songs, Trumpet 

10 Mins. 

Chateau Madrid, N.Y. 


Raul Roguet starts off as a sing- 
ing turn but soon changes to a 
trumpeteer at which he’s ex. 
tremely skilled. His piping is fair, 
opening with an audience partici- 
pation pitch that gets a good re. 
sponse. He then goes into a classi- 
cal horn during which time he es- 
says “Granada” and “Sabre 
Dance” and winds up with pops. 

As Roquet’s act is now consti- 
tuted, the employment horizons are 
limited. However, expansion of his 
vocal efforts and an occasional de- 
parture into instrumentals is bet- 
ter suited to the Norte Ameri- 
cano audiences. Some changes in 
routining are therefore indicated, 

Jose, 





BORRA 
Magico 

25 Mins. 
Bobino, Paris 

Crime pays off in a class pick- 
pocket act, and this ingratiating 
turn is a sure aud getter. Borra, 
looking like a benevolent Svengali, 
starts his act with a series of fine 
lighted cigaret manipulations as 
they increase manifold under his 
hep sleight-of-handing. After this 
he goes into the aud and deftly 
whisks watches from eager hands 
who never know it. Then he gets a 
few people on the stage and the 
fun begins. He picks them clean 
and reactions are always good for 
solid yocks. He also does stunt 
with his mouth f6rever full of 
ping-pong balls and finally coughs 
up an egg. 

Borra is backed by his wife who 
lends body to the act. This would 
be a fine plush nitery item or for 
vaude and tv. Mosk. 


SHIPWAY TWINS 
Acrobatics 

6 Mins. 

Empire, Glasgow 

Young Australian male duo, al- 
most identical in physique and 
facial appearance, offer a prom- 
ising act on the multiple bars with 
highspeed quota of thrills. 

Open with agile rolls and twists 
on the bars, and swing briskly from 
one bar to its parallel. Pair do 
complete revolving turns, and som- 
ersaults off the bars on to ground. 
Wind with gimmick of one accom- 
plishing the two-and-a-half somer- 
sault in the air in swing from bar 
te ground. 
| Good booking for vauderies in 
| most situations. Gord. 

















“Master of Mischief” 


ER << 
“Functional humor for a. 
all occasions.” 


Contact—DICK HENRY 
1733 Broadway, New York 




















Management 


HESS MAYER 


420 MADISON AVE. 
|New York PL 5-4564 
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House Reviews 


Musie Hall. N. Y. 

Russell Markert’s “Dancing 
Around,” with Arlyne Frank, Glee 
Club, Rockettes, Corps de Ballet, 
jcanovs (3), Genia Mell, Brun- 
nilda Roque, Jayne Hornby, Wally 
Boag, Symphony Orch (directed 
by Raymond Paige); sets, James 
Stewart Morcom; costumes, Frank 
Spencer; lighting, Eugene Braun; 
choreography, Florence Rogge; lyr- 
ics, Albert Stillman; “The Long, 
Long Trujler” (M-G), reviewed in 
VARIETY Jan. 6, '54. 


Music Hall is currently in a 
cheerful, frothy mood in harmony 
with the Lucille Ball-Desi Arnaz 
film-flam. The tv duo put in an 
appearance at the fourth show of 
preem day (18) for a quickie hello 
during their round-about-the-town 
tieups and the customers went 
whole hog for their modest ver- 
piage in the “glad to be here” vein. 

Russell Markert las put togeiher 
a package under theme of ‘“Danc- 
ing Around” and it moves along 
spiritedly—visually bright but sans 
any particular socko except, of 
course, the Rockettes with their 
feets of unerring-do. Soprano Ar- 
Ivne Frank is in two spots. She 
heads up “Grand Opening” with a 
lively “Another Opening, Another 
Show” as the framework for stints 
bv the Glee Club, Corps de Ballet 
and femme precisionists, with a 
crackerjack background of vertical 
neon tubing. She’s also in the 
“Winter Follies” finale pegged 


around Al Stillman’s “Little Jack | 


Frost Get Lost.” This one finishes 
click via steam effects that en- 
shroud the big stage. 

Other production stanza, titled 
“Tour de Force,’ brings on _ bal- 
lerinas Genia Mell, Brunhilda 
a repeat of Florence Rogge’s 
Roque and Jayne Hornby who, with 
the toe corps, operate briskly in 
imaginative choreography of gaz- 
zelle-like character. Splicing the 
mass proceedings are two vaude 
acts, the Ivanovs and Wally Boag. 
Ivanovs are an agile trio working 
horizontal bars with a good mix- 
ture of straight and comedy tricks. 
The hand-to-hand catches hit the 
mark and there’s nice suspense as 
the flyers play footsie with the 
bars. Boag intros with clever patter 
as he works balloons into various 
animals, sending some of ’em off 
into the aud. His followup eccentric 
hoofing is from the top of the deck, 
done with graceful verve. Symph 
orch overtures on themes by Von 
Suppe tagged ‘‘Viennese Rhapsody” 
to lend a bit ef spark to the pre- 
show. Contingent directed by Ray- 
mond Paige backs the layout with 
its usual expertness. Trau. 





Casino. Toronto 
Toronto, Feb. 19. 
Dorothy Dandridge, Nils & Na- 
cyine, Jimmy Casanova, Phil Ra- 
none, Bob Top & Lauren, Archie 
Stone House Orch; “Joe Louis 
Story” (UA). 


This is the first theatre date in 
Dorothy Dandridge’s career, with 
the tall, curvy singer poured into a 
white gown for lusty, busty appear- 
ance and accompanying torso-toss- 
ing undulations. On pit piano for 
the songstress is Marty Napoleon, 
featured pianist for two years with 
Louis Armstrong, and who now has 
his own trio in New York. 

Miss Dandridge has a_ shout 
sivle opening of “Fine and Dandy,” 
a throaty bounce switch to “Taking 
a Chance on Love,” and an _ inti- 
mately coaxing “Talk Sweet Talk” 
to close first set. Sexy songstress 
is back for a cosy “What Is This 
Thing Called Love,” a shout switch 
to “You’d Better Go Now,” and a 
hot finale of “One of Those 
Things.” 

Femme was working hard open- 
ing night but audience reception 
was spotty, with youngster not reg- 
istering on allout delivery, despite 
Napoleon’s hefty assists. As men- 
tioned, this is Miss Dandridge’s 
first theatre date and she probabiy 
will have gotten into the new medi- 
um groove by week’s end. She has 
plenty of visual deportment, plus 
wardrobing, and a fine voice that 
needs only more experienced stage 
selling, as apart from previous 
club work. 

With Jimmy Casanova as emcee, 


Bob Top & Lauren open the 70-. 


minute stage package with a roller- 
skating stint on the platform for 
the usual whirls, ankle catches 
round the neck, one-arm 
away, wrist and ankle swings, 
act over to nice returns. In deuce 
is Phil Ramone for his violin vir- 
tuosos; a “Fiddlé Faddle” opening, 
medley of gypsy airs. and a jive- 
swing arrangement of his own writ- 
ten and arranged “Ramone 


Boogie.” all over satisfactorily. 
Ballroom adagio work of Nils & 
Nadynne, a class mixed pair, nota- 
ble for their hand catches and 
thoulder horizontal spins, with a 
Neal flamenco finish. complete with 
4 pivoting headstand, gets the hef- 


throw- | 
with | 


tiest mitiing of the evening. Prior 
te Miss Dandridge, Casanova is on 
in his own slot for a kidding ren- 
dition of “Prisoner of Love,” com- 
plete with straight robustness and 
alternate scat singing. His bit 
about an elderly smalltown “phil- 
csopher” had some pathos in its 
reminiscent mood about the by- 
gone “good old days” and, despite 
dragged out length, goes over 
nicely. On» whole bill, however. 
audience behavior showed lack of 
concentration when caught’ on 
opener, with certain of the acts; in- 
cluding the topliner, playing to the 
backs of the departing customers. 








McStay. 
Palace. N. Y. 
Vallis (2), Nightingals (3). 


Henny Nadell, Les Blue & Yvette | 
(2), Pigmeat Markham & Co. (4), 
Appletons (3), Johnny - Morgan, 
Fontaines (3), Jo Lombardi House 
Orch; “Highway Dragnet” (AA) 
reviewed in VARIETY Jan. 27, ’54. 





Current Palace layout is gener- | 
ally pleasant to take, although | 
there are certain dull spots in the 
eight-act stint. Session opens nice- 
ly with the dancing Vallis and | 
singing Nightingals (both under 
|New Acts), but runs into a snag 
| with comic Henny Nadell. 
| Comedian’s panomime bit of a 
_filmgoer watching a 3-D picture, 
;and his Runyonesque character 
| who receives a 1-A notice from his 
| draft board, fail to come off. 
Pigmeat Markham is a veteran 
‘Negro comedian and his comedy 
skits with his company are fam- 
‘miliar to patrons of the Apollo, 
'Harlem vaude flagship. It’s strict- 
ly broad slapstick but has a de- 
gree of appeal for certain seg- 
ments of the audience. 

Johnny Morgzy. in next to the 
closing spot, is one of the bright 
features of the bill. He is versatile 
comedian and has the ability to 
toss off rapid-fire gags in an effec- 
tive manner. His material is gen- 
erally good and brings out the 
laughs. 

The Fontaines are a vet acro- 
dancing act. Two men and gal, | 
dressed in evening clothes, give 
the impression at first of being 
ballroom dancers. But the routine 
turns into a series of lifts and 
acrobatic maneuvers. It comes off 
okay. Les Blue & Yvette, a bicycle 
juggling act, and The Appletons, 
apache dancers, are covered under 
|New Acts. Holl. 








Empire, Glasgow 
Glasgow, Feb. 18. 
Roy Rogers, Trigger, Dale Evans, 
Whipporwills (4); Leslie Randall, 
Jo, Jac & Joni, Three Hellos, | 
Johnny & Suma Lamonte, Freddic | 


Harris & Christine, Rey & Ronjy. | 





With top marquee value, largely 
| through influence of his films and 
|cowboy merchandise here, Roy | 
|Rogers is packing the Empire 
vaudery, 70°° of stubholders be- 
ing juves. Act is fairly strong, 
with most appeal to the kids, but 
a higher proportion of action stuff 
would be useful bet. The juves 
can’t go for too much songalog. 

| Unlike most American acts, 
Rogers doesn't hold up his appear- 
ance until near the close or until 
second segment, but romps right 
on with Trigger after the opening 
dance spot. He has top mitting on | 
this, his United Kingdom bow, and 
goes over big in eyes of his jfuve 
fans. 

Rey & Ronjy, two girls, offer 
novel dancing stint after the over- 
ture (see New Acts), and Rogers is 
then introduced by Leslie Randal], 
young English comedian. At show 
caught, Trigger threw one of his 
rubber shoes on quick entry, and 
exited to have it replaced. Cow- 
| boy actor uses quickfire gabbing to 
introduce himself in homely chat. | 
mainly attuned to the kids, and 
then brings on his vocal backing, 
the four male Whipporwills. Fol- 
|lows with a story for the young- 
,sters, and registers well with the 


tune, “The Kid with the Rip on 
His Pants.” He finishes this spot 
with duties as a square-dance 
caller. 


Doing the emceeing chores him- 
,self, Rogers introduces the Three 


Hellos, clever cycling trio, who 
also click (‘see New Acts). Next 
comes Dale Evans, petite person- 
ality songstress, who has equal 
ovation from her young fans, and 
joins the Whipporwills in the 
|breezv “T for Texas.’ Femme’s 


rendering of “Over the Rainbow” 
‘draws top palming. as does her 
i|comedy tune, “Don’t Ever Love a 
; Cowboy, ‘Cos He Loves his Horse 
the Best.” 

Freddie Harris and_ partner 
Chri&tine offer an average magico 
'act. geared in parts for adult wit 
'rather than juve consumption. Best 
item is his swallowing of razor 
' blades. 

Garbed in black and white, with! 


goes through 


| satirization. 


| hotel 
| elsewhere for future dates. 


tightly-draped black stockings, Jo, 
Jac & Joni score solidiy with their 
eccentric dance and comedy, using 
sound effects of a railway station 
announcement to make one exit 
on smoke-blowing bass fiddle case. 

Whipporwills are again seen to 
good effect in second half, being 
joined by Miss Evans and Rogers 
in more western tunes, femme giv- 
ing out in “I May Be Wrong.” Re- 
ligioso accent is stressed in this 
spot, Miss Evans gabbing re Billy 
Graham's gospel mission to Brit- 
ain and giving out in the tune 
from the Graham film, “Oil Town,” 
“Lord, Keep Your Mighty Eye on 
Me.” Chirper tells audience about 
death of her mentally-retarded 
child, Robin Elizabeth, and Rogers 
enjoins his fans always to “shine 
up your faces Sunday and pop 
along to Church.” Singing the 
number “Christian Cowboy,” he 
bids the young customers always 
brush their teeth, eat their food, 
and go to church and Sunday 
school.” Evangelical strain is neat- 
ly threaded in, and goes over well 
With vaude customers not attuncd 
to gospel messages from the music 
hall stage. Rogers stresses that it 
isn’t sissy for a boy to ge to Sun- 
day School or church, and earns 


|mitting from the juves for this re- 


mark. 

Young mixed duo, Johnny & 
Suma Lamonte, segue with color- 
ful juggling novelty worthy of the 
U. S. market (see New Acts), and 


| then comes the Trigger spot. loud- 


ly acclaimed by the kids. Horse 
its large repertoire 
of tricks, and also indulges in 
dance spot to “Yankee Doodle” 
and in a hula-hula terp. Gord. 


Olympia, Miami 
Miami, Feb. 19. 
June Havoc, Frisara & Reynolds, 
Cecile & Shirley, Susan Brooks, 
Steve Marten, Jay Clarke, Les 
Rhode House Orch; “Queen of 
Sheba” (Indic). 


House bookers have obviously ex- 
panded the budget in seeking out 


| topliners, with June Havoc typical | 
|ot the acts set. 


She heads a fair 
layout that marks up okay aud re- 
action. 

Miss Havoc, in this big house, 
makes for an eye-filling femme 


| with changes of costume behind a 


screen onstage. She keeps a steady 
tempo set in projection of a clever 
assortment of specially written 
routines that stress her talent for 
All of the lines are 
on a high level. At times the mate- 
rial floats over the stubholders’ 
noggins, but overall she commands 
attention to walk off to handy ac- 
ceptance. A bet for the smarter 
intimeries hereabouts and 


Supporting show has a fast pace- 
setting brace in Cecil & Shirley’s 
roller-skating stunts, spun off in 
gasp-raising manner, and the sock 


| acro-dancing of Susan Brooks. The 


terpstress works in zingy fashion 
throughout. 

Steve Marten purveys a melange 
of pops, his vocalistics being ap- 


plied to the slower tunes. Injection | 


of a few jump or rhythm compos 
would aid in garnering stronger re- 
turns. Work on staging is also 
needed to bring out potentials. 
Instrumental and vocal impreshes 
of Frisara & Reynolds are 
drawer. Segment of their act which 








VARIETY BILLS 


WEEK OF FEBRUARY 24, 1954 

Numerals in connection with bills below indicate opening day of show 

whether full or split week 

Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; ($) Stell; (T) Tivoli: (W) Warner 








NEW YORK CITY , Bruce Howard 





Music Hall (3) 25 | Lavere & Handman 
3 Arnauts 

Arlyne Frank Roberto & Alicia 

Genia Mell Harry Savoy 

Brunhilda Roque La Flotte 2 

Jayne Hornby CHICAGO 

Wally Boag Chicago (P) 26 

Ivanovs Gilbert & Russell 

Rockettes Bobby Jule 

Corps de Ballet Larry Best 

Sym Ore L. Armstrong All § 
Palace (R) 26 MIAMI 

6 Antonettes Olympia (P) 24 

Duval Co Eddy Arnold Show 

AUSTRALIA 

AUCKLAND , Merenos 

St. James (T) 22 | Muracs 

Walton & O'Rourke | Max Blake 

Charly Wood Co | Seyler Hevlen 

Lowe & Ladd Betty Meddings 

Cook & Jeans | Frank Cleary 

Daresco 3 | Jofin Bluthal 

Guy Nelson Male Ballet 

Chevalier Bros | Ballet Girls 

B Vaughan SYDNEY 

Renita Kramer Tivoli (T) 22 

Rouna |Tommy Trinder 


Bert Duke & Toni Green 





| O'Hagan & Stead 


top- | 


concentrates on that order of com- | 


edy-tumult garners them steadily 
building palming. Patter is some- 


| times weak. Strengthening of that 


portion could start them moving up 
fast; withal, they're crowd-pleasers 


with plenty savvy. Jay Clarke. 
comes on after the show for a 
mind-reading session with the 


standard question and answer mak- 
ing for stubholder participation. 
Les Rhode and house orch are apt 


on the showbackings. Lar.. 
Bobine, Paris 
Ss Paris, Feb. 16. 
Paul Peri, Nicole Louvier, Bor- 
ra, 2 Pepps, The Curibas (4), Su- 


ret Mais, Djinna & Yoska, Bel Ar- 
gay, Martha & Golder, Mercedes & 


Alberto De Triana, The Mathis (2) 
Simone Morin, Maurice Boulais 
Orch (10); $1.25 top. 

30bino will not lose much _ pa- 


tronage to the new Olympia music 
hall if 
and mounted programs. 
show has a nice diversity and un- 
veils some new personalities to the 
faithful, which should make _ tlris 
SRO throughout its run on word- 
ol-mouth. 

Killin acts hover around the usu- 
al terp and acro stints with a neat 
peppering of a lightfingered pick- 
pocket, two fine song stints, a pat- 
ter act and an offbeat comico-scuipt- 
ing act. Diinna & Yoska are the 
type of offbeat act that niakes for 
cementing at this house, and helps 
keep the mountebank flavor. 


has a fierv-'ooking gypsy in tight | 


(Continued on page 63) 


Joy 
Sonya Corbeau 


| Toe Lee 
Dorothy Hall | Dareahim Girl P 
Show Girls |W Latona & Sparks 
Nudes | De Pauls 
MELBOURNE Mery Priestman 
Tivoli (T) 22 | Littlejohns 
Guus Brox Harry Moreny 


| Lloyd Martin 
Toni Lamond 


John Blythe | 
Maureen Helman 


Balcombes 











|Ted Streater 


la Vie En Rose 

Amalia 

Zero Mostel 

Lynne Carter 

Van Smith Ore 

4 Cartiers 

Jovita Ore 

No. 1 Fifth Ave 

Jimmy Komack 

Charmonizers 

Bob Downey 

Harold Fonville 

Hazel Webster 
Old Roumantan 


| Sadie Banks 


Sid Gould 
Joe LaPorte Ore 
D’Aquila Ore 

Two Guitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanofft 
Senia Karavaefft 
Misha Markoff 
Hotel New Yorker 
Ed & Wilma Leary 
Jo Barnum 
Ben Dova 
Steve Kisley Ore 
Dee Drummond 
4A Rollini Trio 
Hotel Pk Shearaton 
Jose Melis 

Hotel Pierre 
Nelson Eddy 
Cina & Gerardo 
fale Sherwood 
Stanley Melba Ore 
Chico Relli Ore 

Hotel Plaza 
Mindy Carson 
Ore 
Monte Ore 

Hotel Roosevelt 
Guy Lomhardo Ore 

Motel St. Regis 
Mart Stevens 
‘itt Shaw ore 
Rav Bari Ore 

Hotel Sherry- 

Netherland 

Charlotte Rae 
Lester Lanin Ore 


Jan Brunesco Ore 


Buddy 


Motel Statier ° 
Horace Heidt 

Hotel Teft 
Vincent Lopez Ore 

catin Quarter 
Doodles & Skeeter 
LL. & M Murray 
Mon Toy 
Darvas & Julia 
Lee Sharon 
Rob Murray 
7 Ashtons 
Ruby Richards 
Art Waner Ore 
B Harlowe Ore 

Le Ruban Bieu 
Julius Monk 
Jonathan Winters 
Isabelle Robins 
Artie Johnson 
Jackson Sisters 
N Parris Trio 

Versailles 

‘Nice To See 
Fay DeWitt 
Don Liberto 
Georgie Kaye 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Caro) Ohmart 
Salvatore Gioe 
Panchito Ore 

Village Barn 
Rachel Ellen 
Jack Malone 
Carell & Carlyle 
Larry MacMahon 
‘oe Furst 
Hal Graham Ore 
Villane Vanguard 
| Enid Mosier 
re Holt 
| 


You’ 


Ore 





Trvde Adams 

C Williams Trio 
Waldorf-Astoria 

| Connie Russell 

| Hamilton Trio 

; N. Brandwynne Ore 

Mischa Borr Ore 


CHICAGO 
Bive Angel Bobby May 
Tany Roman Rob Bromley 
Neville Black Rall Griffin 
Val Navaro |N & J Waldo 
Crace Nichols Boulevar-Dears (7) 
Bob WeDyck Trio Boulevar-Dons (6) 


Black Orchid 
Guy Cherney 
Noss & West 
Lurlene Hunter 
Ken Sweet Trio 

Chez Paree 
Lillian Roth 
Don Rice 
Carmen Lopez 
Brian Farnon Ore 
Conrad Hilton Hot'l 
Marvie Lee 


Capek 
Lippe & Balisch 


{F Mesters Ore 

Edgewater Beach 

Ceorcia Gibbs 

Rudy Horn 

|) Hild Ders 

Bob Kirk Ore 
Paimer House 

Romo Vincent 

Robert) Maxwell 

| Federico Rey 

| Vilar Gomez 

| Emonire Fieht 

i Emil Coleman 


Ore 


LOS ANGELES 


Ambassador Hotel 
Mariha Wright 
De Marlos 

Stan Fisher 

Ilenry King Ore 
band Box 
Lesier 


Jovee Taylor 


| Leo Diimond 


Lirry Green Trio 
t.r of Music 

Arthur Blake 

Jayne Manners 

E Bradford Ore 
Bilimore Hotel 


Tyrrell & Winslow 

Ladd Lyon 

Artie James 

lial Derwin Ore 

Ciro’s 

Billy Daniels 

Benny Payne 

| Dick Stabile Ore 

Bobby Ramos Ore 
Charley Foy’s 

Wicre Bros 


| 


| 
| 
a Dawn 'Ballet Girls 
BRITAIN 
| BOSCOMBE | Gerry Brereton 
Hippodrome (1) 24 | Ken Morris 
| Johnny Dennis Co | Rusty 
| Nesta Rogers Iiavden & Day 
| Clem fadcliffe Fred Atkins 
| Billy Rhodes Robbie Collins 
| Darben & Wendy Dunn & Grant 
|B & B Adems | Manz & Chico 
| Les Michetle LINCOLN 
| Brevilionos Royal (1) 24 
j Larry Gerdon Co Eve Boswell 
| BRISTOL Kirby & Hayes 
Empire (t) 24 Stevano 
| Prince Zahoor Skating Vogues 
; toe Stein ; °iliv O'Sullivan 
| Noon Bros iP & J Yuile 
| —— ee ‘ulie & Merie 
j° ac arieve . Sheba 
| Marsh & Lorraine | NEWCASTLE 
| Billy Gay | A 
| BRIXTON ‘ |e pea (M) 24 
s (4) 2 | WViS xe 
| ee teen, jl teian ticker 
Margo Henderson | Johnnie) Lockwood 
l tris Sadler jIrving & Girdwood 
i; Don Peters |E Granadas & P 
iHall & Fivnn flack Tracy 
| Billy Maxam | NOTTINGHAM 
)N & N Grant | Empire (M) 24 
| CHELSEA | David Hughes 
| Paisce (1) 24 |} Peter Cavanagh 
{Leo Fuld C Warren & Jean 
|F Bemberger & P |A & D Aldott 
{Merry Martins | David Hurst 
| Peter Ross | Des O'Connor 
he Varona 'Shane & LaMarr 
|5 Robertis Lorraine 
oo ~ Sis - Nenwiys 
HIswic PORTSMOUTH 
3 ~~ (S$) 24 Royal (M) 24 
la B arnell Dorothy Squires 
tren |D Dendies & E 
+, rane | Kav Koriz & E 
| Slick Chicks Bruce Forsyhe 
| Dixie Land Bd , ‘pat 
5 Ss: : A & L Ward 
i _ Sapphires 2enson Dulay Co 
Mike McKenzie j 
| ‘ . Joan Hinde 
| Martin Davies ate 
| yarn ta Hale Peter Dulayv 
| EAST HAM | SCUNTHORPE 
| Granada (1) 24 | Savoy (1) 24 
| Bayers Dogs Joan llagan 
11) Harris & Stan |S Jay & Joan — 
| Reggis Dennis | Marie De Vere 3 
| Mark Pasquin |K Barnes & Jeanne 
| Metropolitan (1) 24 B OW arham & Babs 
Jimmy Youne Verdini 
| Michael Bentine | Inky Walliams 
|} Benny Hill | Janette Fox 
Robey Buckley | SOUTHAMPTON 
Baker & Douglas | Grand (1) 24 
Marettas . : Fos os 
| Les Spanxlers \Nedley Ward 3 
McAndrews & Mills Clarkson & Leslie 
EDINBURGH ely A 
Empire (M) 24 | Someesvenss SS Floms | 
: |; Regon tovale 
f+ laa Shek Ben Ali 
Dale Evans Lascellos & Nadia 
F Harris & C Kva May Wong 
Montons ; SUNDERLAND 
Leslie Randall Empire (M) 74 
Jo Jac & Joni Laurel & Hardy 
Rev & KRoniv s; Jills 
J & S Lamonte Alan Howe 
FINSBURY PARK Ursula & Gus 
Empire (M) 24 Harry Worth 
Derek Roy ~ D Rosaive & 
Jimmy James Paul Arlanda 
Archie Lewis Kayes Pekes 
Kings Sea Lions SWANSEA 
Gold & Cordell | Empire (M) 24 
Roy Belles Carroll Levis Co 
Ronnie Collis Violet Pretty 
| GLASGOW [Teen Agers 
, emewe Dad 24 3 Rayros 
oset s0cKke 
Ballet Montmartre woop easee 
Rio Ron & Rita Empire (S) 2 
George Meaton Eamonn Andrews 
P & S Sherry Mary Naylor 
V Julian Pets Kodell 
Harry & Beity i Jef? & June 
Arthur Worsley Neilson Bros 
HACKNEY VPeygy Pevers 
Empire ‘S) 24 ted Fred 
\Gladyss Morgan Dawn White Co 


it keeps up its well-chosen | 
Present | 


This | 





Cabaret Bills 


NEW YORK CITY 





Bive Angel Stuart Harris 
Orson Bean Aified & Lenore 
Felicia Sanders Korver Steel Ore 
jurl Ives Ch teau Madrid 
Jorie Kemes Paul Ropuet 
Bart Hiowerd fansa Keyes 
Jimmy Lyons Trio larta Nita 

Bon Sor Pupi Cimpo Ore 
Jimmie Daniels trecdie Alonso 
Madmoiselles Sarita Herrera 

'Oliver Wakefield Conpacab. ne 
Kave Ballard Hiclen Traube! 
Dolores Brown Peggy Ryan & Kay 


Cefe Society McDonald 


Goofers foey Bishop 
}4 Tunes Lorraine & Brunnei 
| Neula Ates sandy Evans 
| Aristocrats i Durse cre 
| Anthony Roberts Frank Marti Ore 
~ Ceteprity “Ciow Hotel AmBsssedor 


'Ed Schaefer l Jules Lande Ore 


| 


|} Manon Smith 
| Mildred Sevmour 
| Marvuerite Padula 
| jrowne Ore 
Mocambo 
| Brooks 
|} Paul Hebert Ore 
| Moulin Rouge 
B Mineviteh H R 
| De Castro Sis (3) 
Dominique 
Chiquita & 
| Harber Hott 
| 
| 


Norman 


Johnson 


Barbettes 5) 
Gina Genardi 
Tom Canyon 
PhutY Cheriton 

| Bob Suyder Ore 
'D Arden Dancers 


Statler Hotel 
Carmen Torres 
| Cardini 
U tachemin 
| Krankie Carle Ore 
Kon Perry Ore 


MIAMI-MIAMI BEACH 


Atlantis Hotel 
Henry Tobias 
Sid Lewis Ore 
Pepe & Susie 

Algiers Hotel 
Buddy Walker 
Mal Matkin Ore 
fonv & Kenea 

Bar of Music 
Sill Jordan 
Guy Rennie 
ilarvey Bell 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 

Birdland 
ry Gibbs 
Vooney 
Tatem 
Shoremede 
Preacher Rollo 5 
Ray Mambo Ore 
Lynita 

Beachcomber 
Sophie Tucker 
Nit Kine’ Cole 
Dick Shawn 
the Dunhills 

Richman 
Heywood 3 
Doweron Ore 
Casablanca 
ty & June 
ivior 
le 

,e Tyler Ore 

Celesriiy Club 
Alin Gale 
* Stewart 


Te 
toe 


Art 


Kean 
Girls 


‘Treniers 
Thompson 
Clover Club 
Lena Horne 
Maul Gray 
Uetiy Luster 
fony Lopez Ore 
Selma Marlowe Line 
Woody Woodbury 
Di Lide Hotel 
Ritz Bros 
Zig & Vivian 
‘Freddie Calo Ore 
Empress Hotel 
Hal Ecawards Ore 


lo 


’ ¢ 7 Py . 
(Continued 


Baker | 


Dancers 
L’Aigion 
Chuy Keyes Ore 
LAiglon Strings 
Chaeitie Farrell 
Latin Quarter 
fane Morgan 
ieernard Bros 
j; The Szonys 
|} Veronica Bell 
{Kuth Costello 
| Ralph Young 
| Piroska 
| Ernie Amate 
iCortez Ore 
|Campo Ore 
;} Antone & 
Sid Stanley 
|} Allan Drake 
Lord Tarleton 
jack Stusrt Ore 
Jeannie “Moore 
Leon & Eddie’s 
Myra D vis 
Chuck Yontaine 
Scores O'Reilly 
jackie Gordon 
Billy Austin 
vancy Kent 
(Charlotte Waters 
Bill Gray 
Keiph Gilbert 
Nautilus Hotel 
Phil Losier 
Anione & 
Sid untey 
Patio 
He Stern Strings 
Sens Souct etotel 
Corl Brisson 
Eddie Snovder 
Socalas Ore 
Ann tlerman Ders 
LaRue's 
Carmen Cavallaro 
Louis Adler Ove 
Roney Plaza 
Wilt Herth Trio 
George Hines Ore 
Saxony Hote 


[M Darby 
} 


Ina 
Ore 


Ina 
Ore 


Ls) 


275 


Oiman Ore 
Helene 
|} Tony De La Cruz 
Vagabonds dy? 
| Vagvbonds (4) ip 
Maria Neglia 
‘Condos & Brandow na 
|Mary Ann Bentley : 
iFrank Linale Ore 


Rian. 


on page 63) 
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Vacationer Influx No Aid to Miami 
Clubs; Hotel-Cafe Competish Strong fis..smisssuco%tec'e 


By LARY SOLLOWAY 
Miami Beach, Feb. 23. 

Expected influx of vacationers 
has come, with hotel-cafes all offer- 
ing new shows and only the Beach- 
comber coming up with a change in 
lineup among the straight night- 
clubs. 

Pattern for all, however, saw 
little change in patronage, with 
fair to heavy first show attendance 
and offish second shows for most, 
thanks to hotel-cafe competition. 
Of that group, the Saxony’s Pagoda 
Room and Casablanca’s Club Mo- 
rocco offer two shows nightly, de- 


spite early hour (1 a. m.) shutoff | 


on entertainment, required of 
hotels by local Jaw. Others run 
one performance at 11:30 p.m. with 
adherence to serving of beverages 
only at $2-$2.50 minimums; afore- 
mentioned duo serve food and fol- 
low the nightclub practice of as- 
sessing $2.50 libation charge for 
dinner guests and $5-$5.50 food or 
beverage rap at supper show. 
SAXONY HOTEL 

Los Chavales de Espana and 
Trini Reyes are back for a return 
run (6-8 weeks) in the swank Pa- 
goda Room. A click here last year, 
they’re now a more integrated 
group, with thé mixture of instru- 
mental, vocal and dance a_ spar- 
kling hour of class entertainment. 
Careful staging pays off, with 
smooth interchange of 
among the ll-man unit achiev- 
ing smooth flow and colorful de- 
sign that keeps the pace interest- 
ing and eye-holding throughout. 

Blend of Spanish and continental 


folk tunes, with stateside pops 
worked in, maintains’ constant 
build. Vocalists handled by three 


of the company eve backed in pro- 
duction-like manner to add lift; 
violin segments are aligned in im- 
aginative position to heighten im- 
pact with response continuous. 
Senorita (from Manhattan) 
Reyes is now a key member of the 


group, and wraps up the revue 
with her flamenco and_= gypsy 
dances. First spot has her in tight- 


trousered costume, the heel-work, 
finger-snzeppirg rhythms highlight- 
ing the mid-sequence. Return finds 
her in gay folk-costume for spins 
around stage and workin of two of 
the unit for an able assist. 
BEACHCOMBER 
Sophie Tucker’s contract with 
operators of this hugery calls for 
periodic breaks during the 14-week 
pact to allow for restups. She’s 
back for her third session, as 
resplendantly gowned as_ ever, 
heading up a diversified layout that 
contains the prime ingredients of 


a top variety show, plus a short af- | 


terpiece to add ‘the revue flavor, 
with costarring Nat (King) Cole, 
Dick Shawn,, Harry Richman— 
permanent emcee—and the Amin 
Bros. 

Combo contains plenty patronage 


|Shewn has been waiting for. 


position | 


mike for mobility, perching on top 
of chair for switch from the ring- 


side strolls, commands attention 
throughout. His is an adroitly 
planned book, from straight “With 


You Sweetheart,’ medley from 


| up. from engagements at the better |“Hans Christian Andersen,” “Cock- 


| hostels here. Click in N. Y. added | 
| polish and clarity to his comedic 


i styling, plus assured manner. that 
|bespeaks value of experience 
| gained. Sets a fast pace and keeps 
ithe laughs mounting with fluid de- 
| livery, keeping them on the laugh 
|side through a route that is fresh 
,and original, froma the spoof on 
i*teen-days” routines through en in- 


'cisive Billy Daniels takeoff com-- 


|plete to exaggerated weaving 
|around mike. 


' Jt makes for a running gag for 


early portion, following by his no@ | 


|standard breakins to look for the 
imaginery uncle returning to the 
| Shawns’ besieged confederate 
|homestead with the guns to fight 


off the invading — Yankees. Tops 
‘matters with his lampoon_ on 
|crooner singing the aria from 


| “Pagliacci” for a wrapup. 

| Amin Bros., in teeoff spot, stop 
ithe show with their fantastic bal- 
ancing and acro-work. The foot- 
to-head routines are brought off 
| with precision, the sometimes un- 
believable stunts bringing continued 
gasps and table-pounding. Harry | 


Richman introes in suave, authen- | 


tic fashion, then joins the trio of | “Their uninhibited antics include 
|a yockful series of impreshes, sub- 
| jects 
| Sophie Tucker, classic bits on Ar- 


'thur Godfrey, Ed Sullivan, Jackie 


toppers in a howl-making after- 
piece that has Miss Tucker coming 
“over the hill” with those guns 
Len 
/Dawson and his orch rate kudos 
|for their adept showbacking. 
| NAUTILUS 

Phil Foster has long been a favor- 
ite in this area, with considerable 
| following built through the seasons 
‘he’s played the better hotels and 
|niteries. Draw value is confirmed 
‘with this engagement, the Drift- 
{wood room of this hospice jammed 
| for opening night and heavy reser- 


tails For Two” and “Roll Out The 
Barrel.” For the big bowoff there 
is his theme, “Little White Gar- 
denia.” Lighting is expert, in line 
with his expertly-contrived ap- 
| proach. Sacasas orch handles the 
|tricky arrangements superbly. 
CASABLANCA 

This hotel’s operators are still 
trying to bring their Club Morocco 
into the heavy-draw class. Billy 
| Daniels and a revue was first at- 
|'tempt at making the spot a must- 
visit along the glitter belt, with 
fair results and a small profit. Cur- 
rent installation has Betty 
Jane Kean and Jerry Vale with 
the June Taylor girls held over. 

‘The comediennes are a_ well- 
versed act, but the tough competi- 
tion around looks to negate any 





built a rep at Manhattan’s Copa- 
cabana and other big niteries. 
There’s a chance, however, that 
word-of-mouth will aid in the build 
to wind them winners-—the duo’s 
compound being a funny affair that 
spurs the risibilities. 





including Joe E. Lewis, 


Gleason, Lena Horne, Polly Adler, 
Jane Russell and Marilyn Monroe. 
They don screwy outfits to aid in 
the sight values, with Betty prov- 
ing a top laugh inspirer and Jane 
a valuable straight who can take 
on a comedy bit as well. Their 
material is original and brought 
off with perfect timing—added fillip 


{vations on the books for his brief | comes with inserts of Betty's sharp 


| stay. 

Churns out his assortment of 
| Brooklyn slanted yarns on child- 
|hood days, teenage problems and 
observations on modern methods 
of raising offspring to continued 
| laughs. -Adds plenty new lines to 
| Sharpen the routines and _ inter- 
| weaves yockmakers on local types, 
| hotel owners and guests in a solid 
40-minute canto that sustains hilar- 
| ity throughout, with the aud still 
,; demanding more after several en- 
| cores. 

| Andre D’Orsay, colored songster, 
| warms them quickly with well-bal- 
anced set of pops, purveyed in good 
style to earn healthy reception. An- 
tone & Ina hold over with their 
imaginative terps featuring lifts 
and spins. Syd Stanley and his 
orch have little to do in this lay- 
out, what with Foster eschewing 
use of any music, but handle back- 
grounding required in capable 


| manner, 
DI LIDO HOTEL 

The Ritz Bros. opened this new- 
'est hostel at Christmas time and 
| kept the Moulin Rouge room (450) 
packed for two weeks. Since then, 
| the amphitheatre-shaped layout 
-has seen sparse crowds, although 





pull, with solid first shows and booking in acts that have done well 
healthy midnight draw adding up in the metropolitan centers—Mary 
to over 1,200 nightly—a profitable | McCarthy, Lisa Kirk, Joyce Bry- 
score at the $2.50 and $5.50 bever-| ant, et al. The Ritz freres, back 
age minimums assessed. La Tucker} for another two frames, prove as 
comes up with a newly-devised potent pullers in mid-season as 


catalog in which she revives some 
of the specials written some years 
ago, brought up to date with new 
lyrics. 

This is a sound idea, the newer 
clubgoers among the tourists, as 
well as the vets, accepting such 


| 


| they did then, with first two nights’ 

biz seeing turnaways by the score. 
| They're the hottest act in town 
from walkon and workout of new 
‘number on arrival here, through 
| standards—the gypsy mind-reader 


hoofing and Jane’s straight thrush- 
ing. 

Jerry Vale comes in with a rec- 
ord rep (Columbia); the good-look- 
ing lad sets up series of pops that, 
in the main, earn him healthy re- 
turns. Still needs work on deliv- 
ery, which at times is stilted. Vo- 
cally he is fully equipped for the 
in-person bookings, and with ex- 
perience should develop into a 
prime songster along the cafe cir- 
cuit. June Taylor’s long-stemmers 
set up their precision routines ex- 
pertly, with costuming eye catching 
and terpability outstanding. 


Sherry-Netherland, N.Y. 

Charlotte Rae; Lester Lanin and 
Jan Brunesco Orchs; $1.50 and 
$2.50 couvert. 





Charlotte Rae is another intime 
boite alumna who is making the 
grade in the “uptown” class hotel 
rooms. She has progressed well 
since her break-in at the Village 
Vanguard, in New York’s Greenwich 
Village, and now commands atten- 
tion in faster company. 

She is savvy in capitalizing on 
her personality, such as a “Diet” 
number (being inclined to pleasant 
piumpness herself); and her strik- 
ing reminiscence of Ethel Merman, 
in hoydenish mien and manner, 
keys for a strong Merman medley 
finale. In between, she runs the 
gamut from saucy lyrics like, 
“Lechery,” ballads like “Happiness 
Called Joe,” a  Hokinson-type 
femme lecturer on primitive ani- 
mals and the like. Her satire is 
broad but funny, albeit sometimes 
it makes for unsubtleties. 


and | 


hig crowd.pull, although they’ve | 


comedy-lined numbers as “Horse | Which allows full play for Harry's 
Playin’ Papa”as fresh ‘and funny ad libs and biz with ringsiders, the 
stuff. Admixture contains the nos- | satire on Continental songsters, the 


This class Serge Obolensky bis- 
tro has two sprightly dansapation 
groups in the Lester Lanin orch 


talgic as well, with the limning of dancing and “The Guy In The Mid- 
tunes she’s brought out through the | dle.” 
Interchanges 


with Ted Shapiro, her invaluable | of another new sequence, a takeoff 
accompanist and by now partner, 


years in show biz. 


add to. spicy 


items included, 
keep them 


pounding for 


beg off, per usual. 
Nat (King) 


last season 
Ciro’s. 


at the 
timery, and 


keeps 


ing hits 
moving from mike to piano, 


bers, calling for their particular 
faves. 

Smooth, easy approach to his 
compound of torch 
tunes, with an 
rhythm inserted to make for 


change of tempo is highly effective. 
The slim platterman has developed 
; showmanship 
since viewed last, for added im- 
reaction on 


Plenty savvy and 


pact that keeps the 
zingy keel throughout. 
Young Dick Shawn 


r 5G BR 


to the general hilarity. It’s a wrapup 
more 
through a tight 27 minutes. Has to 


Cole appeared in| 
these precincts for the first time | 
much smaller | 
In this big room he is as| kick for several weeks, latest ex- 
much at home as he was in the in- 


‘ is another 
Performer, who started on his way 


and the Jan Brunesco gypsy en- 
semble who match the Old World 
atmosphere of the Napoleonic 
decor. Abel. 


They keep the howls coming 
,in multiplying stream. Insertion 


/on Mexican disk jockeys, adds to| \mbassador Hotel. L. A. 


Lo: Ss, b. 5 
and a shot in the arm for a new on Angeret, Feb. 37 


q : Martha Wright, De Marlos (2), 
| hospice that was in the doldrums. | Stan Fisher, Henry King Orch 
Sans Souci Hotel (14), Tico Robbins Rhumband 


This mid-Beach smartspot has 


(35); $2 cover, 
been on a “‘new face” (to the area) 





Just a little trimming is needed 


ample being Carl Brisson. Room, |to make this one of the best all- 


building for seasons, has been popular with | round entertainment packages of- 
throughout an extended stint which | the cafegoers around, but switch in 
allows for full play of his record-| policy has seen in and out results. | like ie Ne. : 

Mobile staging has him | Last feature, Mimi Benzell, did off- | @UG@1ence demands neatly in all re- 


t é with | ish biz despite fact that she turned | spects, save for the fact that two 
the tablers, after first few num- 


fered at this Schine circuit jostelry 
in some time. It measures up to 


- ; : 5 'of the thr acts stay ‘ 
in a top job and was highly praised the three acts stay on perhaps 


| by local press. | would eliminate the only lag. 
Brisson faces the same problem.| What boosts this Cocoanut Grove 


and ballad The handsome Dane is as highly-| layout is the stellar presence of 
occasional jump | polished and intelligently-staged a| Martha Wright, late of “South Pa- 


| performer as any to play this re-| cific,” who is about the most wel- 
sort. Showmanship is as immacu-| Come addition to the ranks of cafe 
late as his top-hatted attire with | Singers. in some time. This gal 
aud knowhow displayed through- | !98s. No tricks, no frills, no ob- 
out his 35 minute turn. Big open. SCUPNS of the melody line. She 


well. And she’s up there foy a total 
of 30 minutes to generally rapt and 
well-deserved attention. 


|ciety mob as well as the average 
vacationers. 


4 Brisson, working ith a hand '. Apart, trom, her own appeal she) 





serves as an object lesson to: the | 


bleaters who attempt to cover lack 
of vocal quality with exaggerated 
style tricks and detours around a 
melodic line that they are unable 
to handle. The cafe circuit future 
of Miss Wright is extremely bright. 
It might be well, however, since 
she’s continuing to wear the “South 
Pacific” hairdo, to eliminate the 
long, dangling earrings. They don’t 


it. 

Stan Fisher, harmonicist who 
gets the show off to a good start, 
scores with some amazing technical 
work. He caters to the snob appeal 
with mouthorgan a of such 
items as “Second Hungarian Rhap- 
sody,” “Rumanian Rhapsody” and 
“Slaughter on Tenth Ave.,” among 
others. He could drop one number 
with ease. Similar editing would 
help the DeMarlos, who have five 
dance routines to pound over in 
their brief stint. Footwise they’re 
good, but some of the routining is 
a little ponderous and the patter 
(as with most dance teams) could 
stand some professional touches. 

Henry King orch is back in town 
for excellent dance and showback- 
ing stints, with Ann Anderson do- 
ing a good job on the band vocals. 
Tico Robbins rhumband —— 

ap. 





Last Frontier, Las Vegas 


Las Vegas, Feb. 15. 
Ronaid Reagan, Continentals 
(4), Blackburn Twins with Evelyn 
Ward, Honey Bros. (3), Last Fron- 


‘tier Girls (with Don Lurio), (11), 


Garwood Van Orch (11); no cover 
or minimum, 





Ronald Reegan makes his nitery 
bow here with no particular act, 
yet the affable filmstar displays 
such a winning personality, as he 
weaves in and out of show between 
acts, that his presence gives it a lift 
into the hit class. Package is in for 
two stanzas of assured biz. 

The Continentals, Blackburn 
Twins, Honey Bros., with Ivan Mc- 
Intyre, Continentals give show a 
strong maie slant, although support 
isn’t fatal in view of talent load. 

Reagan opens with some solid 
humor and response loosens star to 
point where he is grinning all over. 
Irish and Dutch brogues get a 
workout. He intros all the acts and 
makes strongest appearance with 
the Continentals in “Sweet Ade- 
line,”’ barber shop vocal. He shines 
as Dutch-jargon bartender in a 
beer-selling bit, a scene that is ac- 
tually overlong and left dangling, 
which with cutting to a punch fin- 
ish would prove a standout. 

Top honors belong to the Con- 
tinentals, who sock over their ma- 
terial with gusto for applause reac- 
tion. From “Dragnet” opening to 
“Donkey Serenade,” with appro- 
priate sound effects, harmony and 
arrangements are ear-catchers. 
“Flight of the Bumblebee,” whis- 
tled by Bob Garsen, is good. Med- 
ley of spirituals and the “Birch 
Tree,” in Russian, bring raves. Top- 
per is “Casey At the Bat,” musical 
skit with Garsen as the whimsical, 
redoubtable Casey. 

Blackburn Twins work smoothly 
with Evelyn Ward. Good-looking 
femme stands out if only because 
stage abounds with so many males, 
although she does possess fine 
singing and terp talent. Twins are 
convincing enough that they are 
images in “This Guy Reminds Me 
of Me,” and ‘Reflections In A Mir- 
ror,” which is good choreo job. 
They work well with femme in “A 
Fine Romance” and “I’m A Lady 
From St. Louis.” 

Honey Bros. are trio of acro- 
dancers who deliver thrills and 
comedy adeptly enough in an act 
that’s a bit long. Ad lib leaps and 
midair somersaults are good by 
knockabouters, while business 
among diners does not catch on as 
well. Bob. 


Hotel Jefferson, St. L. 
St. Louis, Feb. 18. 
Marshall & Farrell, Leroy Bros. 
(2), Heller & Helene, Hal Havird 
Orch (8); $1-$1.50. 





Youth is prevalent in the current 


|layout at this No. 1 downtown spot 


with Marshall & Farrell, comic and 
warbling duo, grabbing top honors. 
Marshall, with fine baritone pipes 
and diction, socks over his ditties, 


| with the bespectacled Farrell hand- 
|line the comedy stuff with some | will. 
| neat tap steps and prattfalls. 





omen 


Blue Angel, N. Y. 


_Channing Pollock & Lady, Feli- 
cia Sanders, Burl Ives, Orson 
Bean; $5 minimum. 





The boys and girls in the back- 
room at this elegant East 55th St. 
drop-in are currently diverted by 
a shiny-smooth magician (Chan- 
ning Pollock), a disk queen (Fe- 
licia Sanders), a guitared and 
goateed folklorist (Burl Ives) and 
a strange young man (Orson 
Bean). It’s a four-week stand for 
the talent but double that for Miss 


Sanders, playing her third repeat 


at the boite. 


A full house on the first show 
opening night (18) sipped at their 
tiny tables with every evidence of 
contentment. This is not a whis- 
tling or hurrahing audience but it 
is quietly perceptive and appre- 
ciative of talent. It was in the 
presence thereof. 

Pollock, with a handsome lady 

assistant as keeper of his doves, 
worked with the classic precision 
and cool-devil charm of a master 
sleight-of-hand operator. The so- 
phisticated crowd were as children 
before his suave bafflements. It 
helps with the gals that he is tall 
dark and h. 
_ The vocal style of Miss Sanders 
is very much her own. She has an 
enigma pair of laughing eyes, half 
shy, half caressing. Above these 
she sports a pair of extremely 
arched eyebrows. She leaves the 
impression of an attractive young 
artist who will mature into a 
greater one. Her material could 
be stronger. She needs at least 
one sock number. 

Massah Ives with his red waist- 
coat, velvet jacket and splendid 
chin-whiskers was characterized 
by Bean as one who converted folk 
music into fun for highbrows, or 
words to that general effect. The 
observation needs no improving. 
Ives again demonstrated his ca- 
pacity to beguile. He has a great 
advantage for the long pull in show 
business in that he’s practically 
the only one in his private sub- 
section of superior hillbilly enter- 
taining. 

Then there’s Bean, aS much dis- 
covered this year as was Imogene 
Coca in, say, 1934. His comic mae 
terial is, of course, not as fresh 
as he makes it seem. That is his 
art, an art which Alexander Wooll- 
cott developed. One story of 
Bean’s was really lifted right out 
of the classic British “Albert and 
the Lion” but only at the very 
end, like a Woollcott re-do, was the 
story recognized. A point in Bean’s 
favor, career-wise, is that he is 
something of a character actor, 
even so young, as well as a mono- 
logist. Many of the great mono- 
logists of the past, such as Will 
Fyffe, were so endowed. Not that, 
as yet, Bean is entitled to be put 
in the company of the well-re- 
membered Scot. Land. 


Thunderbird. Las Vegas 
Las Vegas, Feb. 18. 

Four Aces, Mickey Shaughnessy, 
Irving Fields Trio, Rafael & Pari- 
sienne Models (3), Barney Rawl- 
ings, Duffy Dansations (8), Al 
Jahns Orch (10); no cover or 
minimum, 





Four Aces toplines a sparkling 
little revue, and with a big assist 
by comic Mickey Shaughnessy, 
three-framer should prove a good 
biz-inducer as soon as word gets 
around. Only bad feature is that 
Four Aces follow Shaughnessy. 
Producer. Hall Braudis would give 
group a better break to build anew, 
if line number were to separate 
two acts rather than be placed as 


| finale. It’s tough to keep upbuild- 


ing or maintaining the pace set by 
Shaughnessy. 

Aces bow in Vegas with numbers 
that marked rise of the four. 25- 
minute songalog has sock. opener 
in “Tell Me Why,” penned and 
intro’d by group. “Honey In The 
Horn” is good saga of a trumpeter 
and, having quickly caught on, they 
put over a stirring “My Hero.” 
from “The Chocolate Soldier.” 
Highspot offering is their fave 

Rotund Shaughnessy, sporting a 
crewcut this trip, is big yock- 
netter, narrating music-backed 
stories and tossing around brogues 


;and characters old and young at 


Topper of show is comic’s 


/emulation of precocious juvenile 


Session tees off with Heller & who invades the cinema and gan- 


Helene, in a _ graceful 


acro stuff along with the twists and 
twirls. Their interp of “Park Ave. 


| Polka” cops a fine hand, as does, 
| for a change of pace, their Gay ’90s 


routine, 
The Leroy Bros., puppeteers, have 


/one of the best such acts to visit 


this room. The hula hula dancer: 


“omg an e | a puppet inflating a rubber balloon 
ing-night crowd contained the so-| 24S,4,fine voice and she uses it | 


until it bursts; Gene Krupa beating 


| the skins until the drums explode, 
;and a Jimmy Durante burlesque, 


are highlights of the routines. 
) ° ee **" Sahu * | 





| ballroom | ders a Gene Autry flicker. 
| routine that scored solidly. Femme, 


a shapely redhaired looker, and the | musical 
three minutes too long. Cutting husky male also toss in some stylish | Fields in a fast ivory-tickling ses- 


sion with “Mambo Jambo,” and a 


Irving Fields Trio is a smooth 
holdover that features 


history of famed pianists. Chords 
identifying each are played to good 
response. “Americana,” Fields 


_ Rafael, aided by blonde twins, 
is an interesting act, with French- 


oldie, is well received. 


man displaying clever hands in hat- 


making routine. He is also adept 
at splits in brief dance, and torso- 
contortionist, and looks tiny be- 


tween the good-looking Amazons 
who _ provide 
(9/3 ae 


dressing. 


window 
wah. 


‘peiceod 


ASLAM Aghia a 





Ho 
“«§ 
Barn 
Dove 
(8) 
$2 ¢ 


up ' 
for 

by | 
pert 
layo 
run: 


nun 
pia} 
The 
and 
thre 
stu) 


Do 
Thi 
in 
fal 
by 
Jan 
ove 
ing 


ee ee ee ee ee eee Oe ee oe ee ee 





et ial sega 


Wednesday, February 24, 1954 


VARIETY 


NIGHT CLUB REVIEWS 55 





Hotel New Yorker, N. Y. 

“Silhouettes On Ice,” with Jo 
Barnum, Ed & Wilma Leary, Ben 
Dova Line (5), Steve Kisley Orch 
(8) with Dee Drummond; $1 and 
$2 covers. 


The Hotel New Yorker has come 
up with another neat ice package 
for the Terrace Room. Produced 
by Ed & Wilma Leary, who also 
perform in the show, the current 
jayout has a Parisian motif and it 
runs off fast and colorfully. 


Petite Jo Barnum, reputed to be 
a direct descendant of P. T. Bar- 
num, headlines with a skillful dis- 
play of piruuettes and split jumps. 
The small rink frames her -well 
and, in two numbers, she runs 
through .a full bag of bladester 
stunts for a solid mitt payoff. 

Highspot of the show are Ben 
Dova’s circus antics on the ice. 
This is a knoéckabout comedy turn 
in which Dova takes some _ hard 
falls. He climaxes his drunk act 
py climbing up a 12-foot prop 
jamppost to teeter in a wide arc 
over the bandstand. It’s a scarify- 
ing bit that’s pehaps too strong for 
a dinner accompaniment. 

The Learys are spotted in a cou- 
ple of numbers, best being an 
apache turn in which the femme 
partner is whirled around an inch 
off the ice. They are a goodlooking 
pair with considerable flair for 
dramatic impact. The Lecf{rys also 
work with the line of four girls 
and one male in a brace of produc- 
tion numbers keyed to a tour of 
Paris. A flashy Afro-Cuban turn 
by the company makes a strong 
windup. 

Steve Kisley’s orch, featuring the 
maestro’s fiddle, cuts the show in 
spirited style with vocalist Dee 
Drummond supplying the produc- 
tion vocals. Kisley’s eight-man 
combo, including three reeds and 
solo trumpet, also supplies polished 
customer dansapation rhythms be- 
tween shows with Miss Drummond 
contributing pleasing vocals on bal- 
lads and rhythm numbers. 

Herm. 


Billy Gray’s, L. A. 
Los Angeles, Feb. 15. 
Buddy Lester, Leo Diamond, 
Joyce Taylor, Band Box Five; $3 
minimum, 


By the time Buddy Lester had 
gone through his initial show at 
the Band Box it was apparent to 
all concerned that Sammy Lewis 
has another comic to add to his ro- 
tating stable. This is Lester’s first 
Coast date, and he has made an 
immediate and particularly strong 
impression. 

A standup comic with a zany 
line, Lester dishes it out for better 
than 40 minutes, seldom getting 
worse than a chuckle for material 
that involves prop hats, bad puns, 
sly digs and outright insults. It’s 
in the delivery that his material 
registers best—and any new (to 
the Coast at least) comic who can 
draw steady reaction from the cog- 
noscenti of this spot, where the 
trade includes many of the town’s 
Zagwriters, knows he’s made it. 

Layout this time has plenty of 
music in addition to the usual 
comedy. Leo Diamond, currently 
riding the crest of a waxworks 
wave with “Off Shore,” is around 
for about 14 minutes of good har- 
monica work, impressing with 
stunts involving various gimmicks 
including an electronic harmonica 
and a vibreharmonica. For them 
as digs the mouth organ, it's ex- 
ceptionally good stuff. For run of 
the mill nitery audiences, how- 
ever, he’s on at least one number 
too many. 

Joyce Taylor, Mercury chirp, 
makes her bow here with an effec- 
tive 15-minute turn that shows a 
lot of promise. An eye-and-ear 
filling young chirp, shes’ new to 
niteries and needs to develop a 
feeling for audierteces and means of 
establishing the rapport that makes 
a singer click. She shows a lot of 
promise, however, and with the 
right guidance could easily make 
the grade. This time out she’s of- 
fering four numbers, of which 
“Lonesomest Gal,” because of its 
Kay Starr connotations, might bet- 
ter be dropped. Of the others, 
“Take My Love” is best. 

Band Box has a new musical 
combo dishing some _ excellent 
musical backing, with Pete Can- 
doli on trumpet, Robert Ciark on 
piano and Frank Capp on drums 
joining regulars Al Viola on guitar 
and Allen Burns on bass. Kap. 


One Fifth Ave... N. Y. 

Jimmie Komack, Charmonizers 
(3), Bob Downey & Harold Fon- 
ville, Hazel Webster; no cover or 
minimum. 








Bob Downey’s intimery on lower 
Fifth Ave., N:Y., has developed a 
solid rep over the years as an In- 
cubator for new talent. Spot has 


repeatedly gambled on new faces | 


and, more times than not, the tyros 
have. paid off. 
average 


continues even 


though he’s only batting .500 with 
this current sesh. 

Clicko newcomer here, although 
he’s played some other small rooms 
in town, is Jimmie Komack. Young- 
ster is full of appealing energy 
and wry special song material, a 
package that should keep him mov- 
ing arourid the intimery belt and 
provoke some legit interest. After 
a breezy opener about “opening 
numbers,” Komack parodies Holly- 
wood oaters, the current pop hit, 
“Rags to Riches,” the Gabor Sisters 


the material may be a bit too cere- 
bral for overall impact but he’s 
socko with the hepsters. 

_ His turn could use some tighten- 
ing for better effect. He’s stronger 
at the finish than at the beginning, 
and if he'd prune some of the early 
/ stuff he'd be a winner from the 
start. 

The room’s keyboard regulars, 
Downey & Harold Fonville. on the 
duo-piano, and Hazel Webster, 
soloing, continue to offer a delight- 
ful repertoire of show tunes. Fon- 
ville also supplies the backing for 
Komack’s turn while Downey ac- 
comps the femme trio. Gros. 





Ritz Carlton. Montreal 
Montreal, Feb. 12. 
Bethe Douglas, Johnny Gallant, 
Joe Settano Trio: $1-$2 cover. 





In a room noted for handsome 
chirpers and individual personal- 
ities, Bethe Douglas, a tall redhead 


the top on both scores. This is 
Miss Douglas’ first appearance in 
Montreal’s best intimery, the Ritz 
Cafe, and despite the fact that she 
does only English numbers (a rare 
exception in this bilingual boite), 
she looks good for a return engage- 
ment. 

Elegantly gowned and with an 
appealing voice that belies a some- 
what ordinary songalog, Miss 
Douglas is best when on a ballad 
theme such as “Paradise” or a sul- 
try interp of “Do It Again,” which 
she uses for a solid clincher. 

A rather demure, uncertain man- 
ner at the mike takes the edge off 
her calypso offering and her pat- 
ter, although brief, does little to 
overall projection which lacks the 
expected warmth. Arrangements 
for the most part are above stand- 
ard, but additional material of a 
more specialized nature is needed 
to lift this attractive chanteuse out 
of the average groove. Miss Doug- 
las gets able support from pianist 
John Gallant and guitarist Pat Set- 
tano during the session with dan- 
sapation sets being taken by the 
Settano Trio. Newt. 


Latin Quarter, Boston 

“The Big Payoff,’ with Magda 
Gabor, Gabe Dell, Fran Keegan, 
Ronnie Cuniingham, Winson & 
Mixon, Big Payoff Models (3); 
Harry De Ajngelis Orch (8), 
Zarde Bros. Trio; $3 min., $1 en- 
tertainment charge. 





and the N.Y. Daily News. Most of | 


by way of Dallas, Tex., ranks near | 





Figuring that nitery audiences 
are people, and therefore not 
averse to picking up few knick- | 


Meocambo, Hellyweod 

7 Hollywood, Feb. 16. 

Norman Brooks, Paul Hebert 
Orch (7); $2 cover. 





| Brooks’ debut at the Mocambo and 
of the milder segments of the year 


cerned. Chief difficulty is that the 
ringsider can’t get anything more 


jhe could get—and cheaper—out of 
listening to 25 minutes of Jolson 
records. 

Brooks’ chief difficulty is that 
;he has an uncanny vocal resem- 
| blance to Jolson—but he doesn't 





| have the personal magnetism that | 


|made Joly a great performer. Lat- 
|ter, of course, never had gréat 


| platter or radio impact until after | 


the biofilm. 
A specially-written act 


| the present turn. At the ieast, it 
|could overcome some of the _ in- 


| genuous patter. 


r Opening night here, of course, | 
Brooks was further hampered by a | 


| bad case of nerves. But he moved 
|earily through the singing portion 


as “Best Things In Life Are Free,” 
“They Say It’s Wonderful” and 
| “Anniversary Song,” among others. 
He also essays some tributes to 
| Cantor, Richman and Chevalier but 
‘these, because of the voice, have 
ithe flavor of a Joly imitation of 
these singers. 

As a once-around thé circuit .at- 
'traction, Brocks can get by. For 
| repeat biz, he’ll have to build an 


act. 
Paul Herbert orch, backing him 
here, does a fine job. Kap. 


St. Cyr Makes Easy Jump 
From 52d St. to Park Ave.; 
Still Is Loyal to Minsky 


Lili St. Cyr is now installed in | 


one of the tonier sections of New 
York. Making the jump from a 
West 52d St. spot to an East 52d 
St. cafe is like going from Wool- 
worths to Bergdorf Goodman. Miss 
St. Cyr has made the jump with 
her debut in at the.Park Ave. 
Restaurant. Her previous N. Y. 
stand was at the Samoa. 


The stripteuse, however, shows | 


no indication of abandoning her 
choice of spots. Two weeks ago she 
stepped out of a long and record- 


| breaking engagement at Minsky’s | 


Adams Theatre, Newark. She’s 
slated for a fling at the El Rancho, 
Las Vegas, and when the whim or 
the lure of the tall coin overcomes 
her, it’s as likely she’ll play the 
burlesqueries again. It’s something 
a performer would rarely think of 
doing—go back to burlesque after 
getting accustomed to stands in 
the upper strata. It would virtual- 
ly be tantamount to Phil Silvers 
going to work on the Hirst and 
Midwest circuits all over again. 


Lack of an act will hurt Norman | 
the current fortnight looks like one | 


as far as nitery auditing is con- | 


| out of Brocks’ 25-minute turn than | 


5 might | 
| help him overcome the weakness in | 


|of the turn, recreating such items | 


| time afterward. Were there a full 
| show, every facet would make a 
greater impact. 


| The fact that a longer show is | 


| necessary, and undoubtedly will 
| go in, is seen by the fact that 
many customers leave after the 
harpist goes off. Singer Anne Dun- 
can goes on much later. The spend- 
| ers therefore aren't around for the 
; extra quaff, which is where the 
profits come in. 

Miss St. Cyr is in on a per- 
centage deal, and thus the incén- 
‘tive for the customers to hang 
| around is essential. At the same 
time, the heavier surrounding 
show is essential to set Miss St. 
Cyr off properly, give her a more 


suitable buildup and give the cus- | 


tomers greater justification for the 
| $3.50 minimum, 

The path Miss St. Cyr is follow- 
ing has already 
Gypsy Rose Lee. However, Miss 
/Lee is inclining more to the lit- 
| erary set. She’s more at home now 
at an author's tea. Sally Rand has 
lectured to advertising clubs on 
the need of more white space. Miss 
St. Cyr, at this point still siicks 
to her original last. And for that 
the burlesque circuits and many 
'nitery opérators are grateful. 
Jose. 


| ey 
| Fairmont Hotel, S. F. 

| Dorothy Shay, Ernie Heckscher 
| Orch (10); $2 cover charge. 





San Francisco, Feb. 16. 
Dorothy Shay has achieved her 
| objective of blending the new with 


been blazed by) 


Blinstrub’s, Beston 
Bettu Clooney, Rudells (3), Nor- 
,ton & Patricia, O’Dells (2), Dolores 
Ritter, Michael Gaylord Orch (7), 
Lou Weir; $2 min. 





Boston, Feb. 16. 

Judging from her initial outing 
here, which garnered slick reaction 
from the opening-night ringsiders, 
Betty Clooney, the lesser-known of 
the former band vocalist sister 
team, shouid have little difficulty 
carving her own solo niche in the 
vocalizing field. Attractive, person- 
abte and showwise, the gal’s forte 
appears to be with the more 
rhythmical tunes, such as ‘Ballin’ 
the Jack” and “Deed I Do,” deliv- 
ered with a nice beat in a slightly 
husky voice. 

However, her ballading of the 
“April in Paris’ and “Easy to Re- 
member” variety is also okay, and 
at the opener her entire stint was 
well received. She’s fast in the 
{banter department and when 
caught, inserted a couple of extra 
(and unrehearsed) numbers re- 
quested by a group of the boys on 
a night out. Lone letdown in an 
otherwise nifty songalog is the bit 
anent sister Rosemary titled “Ill 
Never Get Married,” interpolating 
a fow bars of her famed “Come On 
A My House.” 
| Balance of bill is par for the 
| Blinstrub course, opening with the 
|leggy Dolores cavorting through a 
,sesh of Latino-flavored tap steps 
for okay results. In the followup 
‘slot, the O’Dells, a mixed pair, 
|score strongly with a nifty acro 
'stint featuring lifts and head-to- 
| heads and bits of Indian club jug- 
|gling. Norton & Patricia, recent 





‘the old in her new stance, a goal| Winners of a tv contest, are a 
' she’s had in mind for some time graceful pair of youthful terpsters 


‘and has been building up_ to’ 
for several sessions. Discarding | 
straightaway ballads as a forte, | 
she has effectively fused her hill- | 
billying with specialties of new 
vintage, with the residue a solid | 


whose output consisting of lively 
stepping and accelerated twirls 
stack as one of the most refreshing 
terp duos to hit here in sometime. 
Youngsters’ enthusiasm and _ skill 
make a strong impresh on the 


nacks (including a mink coat) in re- | But Miss St. Cyr, it seems, can 
turn for a few minutes of onstage | flit between the demimonde and 
kibitzing and quizzing, plus the | the hautmonde without injuiry to 
correct answers, “The Big Payoff’ | her professional position and cer- 


compote of past and present song- | audience. ; 
festing. Moreover, she’s segued her The laugh department is in the 
text so that the sum total rolls | capable hands of the Rudells, two 
along with logical sequence and, boys and a femme, whose zany 
impact. lantics on a trampoline provoke 
J : : ayin | heavy yocks. In addition to clown- 
«i Garbed in a flashing gold sequin | ing the trie depiay topmotch tricks 
warmer, “Just a Friendly Feeling,” | bbe i en sesh receiving hefty 
and then follows with a scorer, “If, P4)™ action. , f 
It Weren't for Your Father,” which | | AS, jusual: the musical | back- 
brings a big mitt. From then on it's | Sounding is solid. with pianist 
|. succession of “clickers acod ion | Nelson jiall handling the batoning 
pert chatter ead aseel eden tt | vice Michael Gaylord, absent due 





, a j ito illness. Lou Weir fills in the 
out 0 eye-value. a _ |lulls with his Hammond organ 
These include “Television is | melodies. Elie. 


Tough on Love” and “Travelling 
Man,” which is effectively staged 
- well as <<. A new item for the 
ocal set, which she intros as a s 
madrigal, is “She Was One of the Four Lads, Jay Jason, Tony 
| eet Meee Galen” Sale le of the Wing, Sterling Young Orch; no 
usual top entertainment level | ©?VC7 O7 muumiun. 
nee hong Bring SS . cong _ The Four Lads have been hold- 
Shore ‘t alae if not Sine is also ing to a pretty fair three shows a 
not quite bleach ™ night. Loaded individually with 
a : _, | talent, the foursome manages to 
For encores Miss Shay rests with | display each one to full advantage 
jher fave “Feudin.’” As a closer) without overshadowing the group. 
ber y pl oe — ¥ | In the. solo jobs, there's an excel- 
| Fudd,” whic mains emana- | jent effect when one of the Lads 
jb omeey — Sageenatenens. Miss | moves from the group to play a 
jsnay nas had a Frisco fandom | beautiful trumpet for “Oh Mein 
| Smee her first engagement but her’ Papa” while trio sings in subdued 
current run looks hef best to date. | blue light. 


Ted. Real identification of style and 


New Golden, Reno 
Reno. Feb. 17. 











is currently taking a flyer in the 
nitery belt. Teeing off at the Latin 
Quarter, the “Payoff,” at initialer, 
had several minor flaws, the first 
being the lack of sufficient time to 


hibited contestants. 

Quizzees are selected on the 
strength of answers on the infor- 
mation forms distributed at the 
tables, plus a necessarily short in- 
terview by director Art Stark. The 
second, which can easily be rem- 
edied, was the bypassing of the 
standard warmup session before 
the actual quizzing gets underway. 


launched into a five-minute spiel, 
explaining the rules, making with 
chitchat and in general breaking 
the barrier.) 

As for the format, the quizzing, 
limited to male members of the 
contesting pair, although all gifts 
are for the femmes, is interspersed 
with okay bits of terping and vocal- 
izing by the redhaired Ronnie Cun- 








mixed duo Winson & Mixon, and 


|the showcasing of the gift gowns | 


| and tmappings by the shapely mod- 
|els Gloria Mosolino, Marla Vernay 
'and Janie Janvier. Glamorous Ga- 
|bor in addition to modelling the 
{grand prize mink coat, interviews 
| the contestants in easy fashion, dig- 


ging out pertinent facts from the | 


more reticent, meanwhile adding 
| evelure. The actual quizzing is han- 
| dled by Gabe Dell, while blonde 
| looker Fran Keegan is the general 
i/emcee. Stint winds with three pairs 
| of contestants onstage, the femme 
|}members draping the males with 


| bolts of cloth in a quickie dress- | 
Gimmick is cute | 


making contest. 
|!and nabs yocks. ; ; 
Musical portion is slicklv han- 


'dled by Harry Angelis’ crew with 
Downey's picking | Zarde Bros. trio filling the Iw'ls. 
high : Elie. 


3 3 


screen and pick the more unin- |} 


(In succeeding shows Madga Gabor | 


ningham, some slick terping by the | 


| tainly no damage to her purse. 


The engagement at the Park | 


Ave. may indicate the universal 
| appeal of the body beautiful or an- 
| other example of the spread of 
| the stripteuse to the more elegant 


| centres of entertainment. It’s noted | 


| that Lee Sharon is a holdover on 
| the bill at the Latin Quarter. 
| Should this trend continue, it’s 
| likely that the major N. Y. boni- 
| faces will be scouting acts at the 
| Samoa, 

Miss St. Cyr, with her debut at 
the Park Ave., has in a sense 
caused a transformation in the 
Johnny Ruggierio spot. The oper- 
| ator has refurbished his upstairs 
'room and has an elevated stage 
| that has been’ decorated by 


| Sloane’s, no less. The setting de- | 


| picts a livingroom, but with an 
| odd addition—a bathtub, latter be- 
| ing an essential part of the St. Cyr 
| forensics. : 

The transformation is also en- 
| hanced by the fact that the accom- 
paniment comes from the most ele- 
gant of all instruments, a harp, ex- 
pressively worked over by Gene 
Bianco. The impact that the di- 
vesture makes under the stringed 
| background is more pronoun-ed, 


| phere of this setting, gives a 14- 
minute performance. There's a 


lights a couple of wall candelabra. 
She makes her entrance in mink, 
| does her boudoir act, and mukes 
'an exit in the swish of silks. It’s 
artistically done. 

However, there's one flaw in the 
current setup, inasmuch as an in- 
complete show’ surrounds her. 
Miss St. Cyr goes on, winds ,up, 
| ahd‘ tHe harpist’ ‘continues ‘for a 


Miss St. Cyr, in the ultra atmos- | 


touch of Liberace in the act. She | 


Statler Hotel, L. A. | 
Los Angeles, Feb. 12. | 
| Carmen Torres, Cardini, Johnny | 
| Bachemin, Frankie Carle (13) & 
|Ron Perry (5) Orchs; $2 cover. 





Bit of class is offered by the Ter- 
race Room for its new show with | 
booking of spot’s first straight sing- 
ing star, Carmen Torres, whose 
|coloratura chirping is somewhat | 
| downbeated for this saloon’s trade | 
by her general choice of songs. | 
Such standards as dancer Johnny | 
|Bachemin and magician Cardini | 
find greater hand appeal and fill ' 
| out the 50-minute show. 

Latin looker, who makes good 
,use of her pipes, is better known | 


sound comes late for the quartet. A 
clever intro, then spiritual “Rain, 
Rain, Rain,” followed by “Maggie,” 
are al) fine enough, but it is not 
until ‘My Blue Heaven” that the 
group is fully identified. Here on 
out, the path is familiar to fans. 


'“f Should Have Told You Long 


Ago,” backing of ‘“Istambul,” is 
recognized as a record hit. 

Jay Jason keeps the light crowds 
fairly happy. His stories gain 
momentum as the evening pro- 
gresses, so that the 3 a.m. crowd 
lavishes the most plaudits. 

Tony Wing keeps close to the 
ground with his dancing in the 
opening slot in this show. Terry 
True’s line is budgeted out of the 
Golden lineup until spring. Ster- 


abroad for her operatic and concert | ling Young glves vigorous backing 
| work than in this country, although to Lads’ arrangements. Mark. 


she was featured at the class Ver- 
'sailles in N. Y. and toured with 
Danny Kaye. A dramatic song- 
stress, she shows her operatic | 
training in every number during | 


| her 20-minute stand nightly. Open- | 
|ing night, applause was polite rath- | 


er than vociferous. 

Canary’s best-received numbers | 
are a pair from “Kismet” and the 
finale “That’s Amore,” in which | 
she finally gets in stride. “Begin 
the Beguine” is a number she col-} 
ors dramatically, and she lapses 
into French for ‘Come Back to 
Me,” for which she wrote the lyrics. 

Bachemin combines a couple of 
songs and some fine piano mastery 
with his eccentric and stylized 
brand of dancing which catches the 
crowd. Cardini’s wizardy with such | 
props as cards, balis and lighted 
cigarets, which he continually is 
snatching out of the ozone, is pleas- 
antly amazing. 

Frankie Carle emcees show and 
his band backs Miss Torres and 
other {wo more a¢tive prtiormers 
for good effect. Whit, i 


ision of Red 
/Gin” tv shenanigans scores strong- 
ily. Clever 


Starlight (lub. Mpls. 
Minneapolis, Feb. 20. 
Lenny Collyer, Bob & Dianne, 
Jimmy Hegg, Ray Kainin Orch 


(4); no cover or minimum. 





This unpretentious show is first- 
rate in its own way, providing 
pleasing entertainment. 

Comedian Lenny Collyer keeps 
the customers. continuously 
amused with his patter, impres- 
sions and clowning. A funny ver- 
Skelton’s ‘Guzzlers’ 


takeoffs on various 
well-known singers also cCOp ap- 
proval. 

Bob & Dianne’s daring whirl- 
wind stunts are climaxed smartly 
when the man spins at a swift pace 
with the girl suspended from him 
by one ankle, gyrating wildly. 

Owner Jimmy Hegg is a likable 
host and emcee and the Ray Kam- 
in orchestra performs its patron 
dancing and show backing chores 
capably. Rees. 


ee 


“ie 
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IT TAKES A LOT OF DO-RE-MI 
(To do a show) 


(To be sung by producers at backers’ auditions ) 


By RAY GOLDEN 


When some prehistoric showman 
Got that play-producing trave 


There was nothing very complicated to it. 


He would merely make a clearing 
In some re-upholstered cave 


Pull his cast together by the hair—and do it! 
He didn’t spend a fortune just to clothe his chorus 
They danced around in tiger-skin or brontosaurus 


He charged no fee—and paid no 


cash 


The shows were free—and what a smash! 
But this you see—is just rehash-ing ancient history ... 
Just ask a play producer how it goes today 


And please get out your check-boo 
- 


It takes a lot of do-re-mi to do a 
The settings just won’t come until 


ks while I say! 
” & 


show 
the dollars go— 


Without that everloving greenback 


They yank the scene back. 
It takes a lot of jack-to get a Jill 


to act 


A bankroll that is round and firm and fully packed 
On stage an actor can’t get passionate 


Unless there’s cash in it. 
Highbrow! Lowdown! Gotta get 


their dough down. 


Sad or funny they all need the money. 
It takes a lot of bills to make them bill and coo 
Canaries will not warble for an I.0.U. 


You gotta give a gal a G-note 
To hit that C-note 
It takes a lot of bucks to get that 


buck and wing 


Without that legal tender they won't fling a thing 


Before a dancer tour-jete’s off 
Somebody pays off. 


It takes a lot of loot to get those boffs and yocks 
To dig up laughs you gotta dig around Fort Knox 
A comic has no sensayuma, without mazuma 
Hope or Benny cost a pretty penny 


And Tallulah mutters “where’s the 


moolah?” 


And so to sum it up—by now you all should know. 


It takes a lot of C. O. D. to S. R. 


oO. 


It takes a lot, boy of what you got, boy 


So be an angei and 
Put something in the pot, boy... 


It takes a lot of do-re-mi to Do... 


_—— - 


A... Show! 





Legit 

Richard Rodgers left last week 
for a month’s motor trip through 
the south, his first vacation in 
many years ... Now it’s Henry 
Sherek who’s planning a musical 
edition of “Pygmalion.” He wants 
Sandy Wilson, author of the new 
London hit, “The Boy Friend,” to 
do the adaptation and supply the 
songs, with Margaret Lockwood 
and George Sanders to play the 
leads. Gabriel Pascal will be part- 
nered in the production , .. Mrs. 
Robert Rapport, wire of the gen- 
eral manager of “Teahouse of the 
August Moon” and “Dial M for 
Murder,” sails March 11 on the 
Ile de France for a European va- 
cation . . . Richard Watts Jr., in 
one of his ‘Random Notes on This 
and That” columns in the N. Y. 
Post last week, wrote, “Hedda Hop- 
per’s recent shocked denunciation 
of ‘The Immoralist,” which she 
hadn't seen, made me sorry I} 
couldn’t have given a more favor- 
able notice to the Gide dramatiza- 
tion.” 

Producer John J. Wildberg was 
recently tagged with judgments for 
$1,496 and $2,251 in N. Y. Supreme 
Court. Actions were brought by 
the N. Y. State Industrial Com- 
missioner and represented delin- 
quent unemployment insurance 
payments from Wildberg’s 1950-51 
production of “Black Chiffon”. . 
Edwin Bronrer, whose “The In- 
truder” was tried out on the road 
last season with Eddie Dewling as 
director and costar with Margaret 
O’Brien, has an account of the fias- 
co in the recent issue of The Amer- 
ican Writer, published by the 
Authors League of America. 

Susan Hight, the misssion doll 
of “Guys and Dolls” touring com- 
pany, was honored .by her alma 
mater, New England Conservatory 
of Music, at an assembly:in Bos- 
ton last week. Maureen MeNalley 
of the cast is also a grad of the 
Conservatory. Barbara Allen, 
“Guys and Dolls” chorine, out of 


Bits 


of the Missouri and Kansas area in 
“Kiss Me, Kate,” playing opposite 
her husband, Rick Riccardo, a war- 
rant officer at Ft. Riley ... Ger- 
trude Macy sailed Wednesday 17) 
to attend the London preem of “I 
Am a Camera”... Jack Schlissel 
is general company-manager, Mar- 
ian Bryam and Phyllis Perlman 
are pressagents, with David Powers 
associate, Samuel Liff production 
stage manager, Len Bedsow stage 
manager, Charles Millang assistant 
and Molly Leonard production sec- 
retary, for “By the Beautiful Sea.” 


_ Ward Morehouse, drama co!umn- 
ist of the N. Y. World-Telegram, 
last week picked the Milwaukee 
Braves and the Yankees in this 
year’s pennant-winners. Now what 
does pressagent Dick Maney pre- 
dict? . . . Jack Toohey has joined 
the press staff of the Playwrights 
Co., as associate to Bill. Fields in 
the handling of “Tea and Sym- 
pathy,” “Sabrina Fair,” “The Wir- 
ner” and “Ondine.” Larry Farrell 
is company manager of “Ondine,” 
with Malcolm Wells as production 


manager and Robert Crawley as- 
sistant. George Oshrin is company 
manager of “Winner,” with David 
Clive stage manager and Philip 
Pruneau assistant. Victor Samrock 
continues as general manager for 
the Playwrights. 

Jan Kiepura and Marta Egzerth 
will present “A Night of Opera & 
Operetta” at Town Hall, N. Y., Fri- 
day (26) 
Ticklish Acrobat” will be tried out 
at the Amato Opera Theatre. N. Y., 
March 8... French Art Theatre 
will present Jean Giraudeux’s 


liere’s “Le Medecin Malgre Lui” in 
French at Carnegie Recital Hall, 
N. Y., tomorrow (Thurs.) through 
Saturady (25)... Carleton Carven- 


Murray Anderson’s Almanac,” has 
written the words and music for 
three tunes which are contracted 





the cast for a week due to sprained 
back suffered during a routine in 
the show. 

Henry Hewes, second-string dra- 
ma critic and reporter for the Sat- 
urday Review, left for London last 
week, to be gone about a month 
-.. Renee Jeanmaire, costar with 
Charles Coldner in “Girl in Pink 
Tights,” opening this week, is the 
subject of a front-cover feature in 
the current Look mag, and a piece 
by Henry Hewes in last week’s Sat- 
urday Review, besides articles in 
the weekend issues of the New 
York dailies. The Rehearsal Club, 
New York boarding house for 
aspiring young actresses, is also 
covered in a picture spread in the 
current Look...Gilbert Miller will 
present the Edward Chodorov com- 
edy, “Oh Men, Oh Women” in 
London this spring. 

Virginia de Luce, recently in 


“New Faces,” will do a USO tour | “By the Beautiful,” plays a Shakes- | 


for publication. Spier Music has 
“I'm Gonna Wait” and “Nothing to 


| Say” and Veronique has “If It 


Wasn't For You.” 


Beautiful Sea,” already set to ex- 
, tend its tryout tour while revisions 


; are made, is a prospect to go into | 


the Majestic, N. Y early in 


| April . . . Richard Watts Jrs re- 


| view of “Confidential Clerk” was 
erroneously rated a pan instead of 
an Okay in last week's Variety. 
Correct critical score for the show 


| Should therefore have been four 


favorable notices, two pans and 
| One on-the-fence . . . London pro- 
ducer Jack Hylton is reportediy a 
candidate for Parliament ... Brit- 
ish actors Denholm Elliott and Vir- 
ginia McKenna will be married in 
London next Monday (1)... Wil- 
bur Evans, featured male lead in 


Same Show, Fellas? 


Last week’s Metropolitan 
Opera production of “Barber 
of Seville,” first new one in 28 
years, was hailed by Olin 
Downes, N. Y. Times top mu- 
sic critic, as “a superlative 
performance .. . firstrate en- 
tertainment ... the most bril- 
liant, artistic and amusing 
performance in 30 years of 
opera in this city.” 

Said Virgil Thomson, N. Y. 
Herald Tribune’s ace review- 
er: “I found it depressing.” 








Road Co. Lobby To 


_ Aid Tax Appeal 





continuing road 
| gressional lobby is planned as par} 
|of the legit theatre campaign to 


What would amount to a sort of 
company Con- 


repeal or reduce Federal amuse- 
ment taxes. Idea was worked out 
recently by Wolfe Kaufman, presi- 
dent of the Assn. of Theatrical 
Press Agents & Managers, and 
Ralph E. Becker, Washington at- 
torney representing the campaign. 
Kaufman was~in the Capital as ad- 
vance man for the Royal Winnipeg 
Ballet. 

Subject to the approval of Actors 
Equity and, presumably the man- 
agements of the various shows in- 
volved, the stars of touring pro- 
ductions playing Washington would 
be asked to meet the Senators 
and/or Congressmen representing 
their hometowns, and urge them to 
work for repeal or reduction of 
the present 20% amusement tax. 
Pressagents for the shows involved 
would be expected to line up the 
meetings, probably working with 
the Washington theatre manage- 
ment. 

It’s conceded that most stars are 
residents of either New York or 
Hollywood, but the idea would be 
for them to see the lawmakers 
representing their hometowns. It’s 
figured the chief benefit from the 
arrangement would be via publicity 
for the tax repeal drive. It’s also 
figured that virtually all Senators 
and Congressmen will be suckers 
for lunch dates with touring stars, 
since there would presumably be 
pictures, especially in their local 
papers. 


Metop’s Ist New ‘Barber’ 





Aud Works Up Big Lather 


The Metropolitan Opera put on 
a new production of Rossini’s 
“Barber of Seville” in N. Y. last 
Friday (19) that was lively, color- 
ful and amusing. It will be a big 
hit with patrons, and deservedly 
so. It got a rousing welcome open- 
ing night. 





assistant, William Chambers stage | 


... Robert Hivnor’s “The | 


“L’Apollon de Bellac’ and Mo-| 


ter, currently appearing in “John | 


_ With “Me and Juliet” a possibil- | 
ity to tour this spring, “By the | 


This reviewer thought it was 
horsed up a liitle too much, and 
lacked style, but that’s a matter of 
individual taste. Opera also cried 
out for production in English, the 
many amusing lines of the spoken 
| dialog bringing laughs only from 
scattered Italian standees out in 
left field. 
| Cyril Ritchard, British actor- 
| director who staged “Misalliance” 
|On Broadway last season, was 
'drafted by general manager Ru- 
_dolf Bing for his first Met staging 
| assignment, and made a_ breezy 
| burlesque out of the farcical love 
| Story. 





| Production moved at a_ good 
| pace constantly, with a good deal 
|of spirit and fun. Ritchard him- 
| self appeared in the mute role of 
the servant Ambrogio to add 
/some amusing touches to the gen- 
,erally funny stage business, He 
(Continued on page 60) 





pearean actor in the musical, so 
|members of the company are call- 
ing him Maurice. 

Growing importance of off- 
| Broadway is highlighted in the 
current issue of Life mag via a 
spread devoted to ‘“Bullfight,” 
current at the Theatre de Lys in 


Greenwich Village. Off-Broadway | 


activity was also spotlighted in a 
two-page picture layout in the mag 
, section of the Sunday (21) edition 
of the N. Y. Times. 

The American Theatre Wing is 
recruiting theatre folk to aid the 
American Heritage Foundation and 
Crusade for Freedom at the radio 
transmission tower in Times Sq., 
N. Y., erected to dramatize the 


broadcasts to Iron Curtain coun- 
tries. More volunteers are being 
sought. 
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In 28 Years Trim B.0, Hit; 


| work of Radio Free Europe and its | 


Wednesday, February 24, 1954 
Inside Stuff—Lesit 

The San Diego Union, on2 of the powerful Coast Copley chain of 
papers, devoted more than a column last week (15) to an interview 
with writer Myron C. Fagan, who was in San Diego for a speech, 07 
his charges that Reds have “absolute control” over much of the en- 
tertainment industry. Among other things, Fagan contended he was 
unable to get his play “Red Rainbow” produced on Broadway in 1946 
because the “Communist-dominated Actors Equity Assn. whispered a 
warning to all of its members that to be seen in ‘Red Rainbow’ would 
be professional suicide.” Fagan said “frightened” theatre owners re. 
fused to make theatres available and charged that other show biz 
unions joined a boycott against him. 

Strangest part of the San Diego Union story is that it gave circula. 
tion to Fagan’s charges that the critics of the “seven important N. y. 
papers,” when “Rainbow” finally opened last year, made good on pre- 
opening threats and their reports, instead of being reviews, “reeked of 
venom, vituperation and vilification.” While intra-publishing feuds 
are not uncommon, the Union’s story appears to be the first time that 
any newspaper has lent itself to an attack on all of the major news- 


papers of another city without apparently checking the truth of the 
charges. ° 





Line in the credits in back of the Playbill for “Ondine” reads, 
“Production by arrangement with Schuyler Watts.” Latter had an 
agreement with the original author, the late Jean Giraudoux, and 
made the original English language adaptation of the play. However, 
Maurice Valency, a Columbia U. faculty member, made a subsequent 
adaptation, which the Playwrights Co. preferred, so an agreement had 
to be reached with Watts. Valency’s version of the show, staged by 
Alfred Lurt, opened last week at the 46th Street, N. Y., with Audrey 
Hepburn and Mel Ferrer costarred. It drew mixed notices, but Miss 
Hepburn got unanimous personal raves. 





Ward Morehouse, drama columnist of the N. Y. World-Telegram, 
_recalled last week his “career” as an actor. He wrote, “When I was a 
police reporter on the Atlanta Journal we gave the play (‘Alias Jimmy 
Valentine’) at the Atlanta Theatre for the benefit of the Police Benevo- 
lent Society and grossed $1,200, of which the cops took $1,000. They 
gave the members of the cast $10 each, which was probably about 
right. Later we presented the play at the Atlanta Penitentiary and 


convicts gave an ovation at the final curtain to the young. actor 
named W. M. and, with that appearance, I called it a career. The 
drama has hardly been the same since.” 





What could turn out to be the Cinderella story of the year is ten- 
tatively cooking up for Shirley Jones, only last season a student at 
the Pittsburgh Playhouse School of the Theatre. After appearing in 
several song-and-dance shows at the Pitt community theatre, follow- 
ing her selection as Miss Pittsburgh in the 1952 Atlantic City beauty 
pageant, Miss Jones left for New York to try her luck and was imme- 
diately spotted by Richard Rodgers and Oscar Hammerstein 2d, who 
put her in “South Pacific” as one of the nurses for the last few months 
of that show’s run. After it closed, she was transferred to another 
R-H musical, “Me and Juliet.” Tomorrow (Thurs.) she’s being flown 
to Hollywood by Rodgers to make a screen test, on his recommenda- 
tion, for the role of Laurey in the pic version of “Oklahoma.” She’s 
slated to go before the cameras for the tryout next week and has 
been granted a fortnight’s leave ef absence from “Me and Juliet.” 





Backers of the forthcoming Alexander H. Cohen and Ralph Alswang 
production of “Child of Grace” include Cohen, $7,500; Walter Vincent, 
Actors Fund prexy, $2,400; William P. Nolan, of Nolan Studios, $2,400; 
Michael Gordon, play’s director, $2,000; John Barry Ryan, stage man- 
ager, $2,000; Andrew Geoly, of Eaves Costumes, $1,200; Louis A. Lo- 
tito, prez of City Playhouses and managing director of the Martin 
Beck Theatre, $1,200; Ethel L. Reiner, producer, $1,200; Julian A. 
Funt, play’s author, $1,200; Walter Reade Jr., of the Walter Reade 
film chain, $1,200; Lucile Lortel, operator of the White Barn, Westport, 
Conn., $1,200; Kal Efron, souvenir program agent, $600, and Milton 
Lewis, tv writer, $300. Production is capitalized at $60,000, with pro- 
vision for 15% overcall. 





Legit observefs generally credit sock business of “Oklahoma” at 
Nixon Theatre, Pittsburgh, last week with the $3 top. That’s the lowest 
show has played to since it started hitting Pittsburgh, almost on an 
annual basis, a decade ago. Unlike most touring attractions, it refused 
to raise the ante on the weekend. Last time around, “Oklahoma” was 
scaled to $3.50, which brought tickets to $4.55 when the Federal and 
city taxes were added. Big thing was made in advertisements of the 
reduced prices, and the quick mail-order response was the tipoff. Box- 
office kept building straight through the Pitt stopoff and musical could 
easily have stayed another week. : 





Footnoting Yale U.’s strictly Elizabethan-styled production of “The 
Merry Wives of Windsor” last. week at the New Haven school, with 
excerpts given on the CBS-TV “Omnibus on Sunday (21), is the fact 
that Stephen O. Saxe, the scene designer, is a Harvard grad. But 
he’s at Yale now as a third-year student of scene design, studying un- 
der Broadway’s Donald Oenslager. Saxe has taken the Elizabethan 
playhouse and adapted some of its features to the modern proscenium 
stage, providing a flow of action from inner to forestage that comes 
close to musicomedy technique. Thus, a scene is played “in one” 
while this set is changed behind a curtain. “Wives” is part of Yale's 
February-March “Shakespeare Festival.” ° 


‘Paris’ Mixed in London: |EQUITY FACE IS RED IN 
HOUSTON DEKKER STINT 


‘Class’ Prospects Bright 
Houston, Feb. 23. 


London, Feb. 23. 
Appearance of Albert Dekker as 


Cornelia Otis Skinner was enthu- 
siastically received last night} guest star in “Death of a Sales- 


(Mon.) in her opening in “Paris| man,” opening tonight (Tues.) at 


|'90,”" at the St. Martin’s Theatre.) Nina Vance’s Alley Theatre here, 
; One-woman revue drew mixed re-} has been protested by Joanna Al- 


| Views, however, and appears likely , atte 
| to have a modest West End run bus, producer at the Houston Play: 
'prior to its provincial tour. house. Latter spot is fully Equity, 
| “The Burning Glass,” by Charles| While the Alley is non-Equity. 

| Morgan, which opened at the Apol- In squawking to Actors Equity, 
| lo Theatre last Thursday (18),| Miss Albus argued that Dekker’s 
under management of “‘Tennent| appearance with the Vance group 
| Productions, has a tense, dramatic | is unfair competition. The union 
| theme of politicians pitted against | expressed regret over the incident, 
| a scientist for control of a deadly| but explained that the Dekker 
/new weapon. Expertly acted and| stint had been approved by Edd 
intelligently written, play was] Russell, its newly appointed rep- 
| favorably received, and has bright! resentative on the Coast, so the 
| prospects, date would have to stand. : 
The three-acter was directed by Union officials were obvious-y 
| Michael Macowan with a cast com-| embarrassed by the situation, 45 
' prising Michael Goodliffe, Dorothy | only a few weeks ago they had 
Green, Faith Brook, Michael| warned Equity members livins 











| Gough, Robert Speaight, Basil Dig-| here not to appear with the Alley 
That was done at the re- 
quest of Miss Albus, 


/nam, Laurence Naismith and Ger- | outfit. 
lald Welch, | 


to the most enthusiastic audience I’ve ever heard in a theatre. The 
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| ‘Open-Shelf Library’ Of Scripts 


Mulled To Hurry Up Production 


Plan for an “open-shelf library” 


a 
bal 





of scripts by New Dramatists Com- 
mittee authors has been submitted 
to the League of N. Y. Theatres. 
Setup would be aimed to make 
plays by-the group, which has al- 
ready developed several cliek play- 
wrights, more readily available to 
Broadway managements. 

Procedure, dreamed up by au- 
thor'’s agent Claire Leonard, would 
involve filing of copies of each 
script by a New Dramatists mem- 
per in the “open-library” at the 
outfit’s headquarters. Thus, all 
producers on the lookout for suit- 
able plays would not have to wait 
for an agent to submit the script, 
put could have them read on the 
premises immediately. 

Number of possible wrinkles re- 
main to be worked out. For ex- 
ample, someone would have to pay 
the typing of the scripts, which 
would be a sizable item if sufficient 
copies were made to accommodate 
several producers at once. If only 
single copies were available, on'the 
other hand, there would presum- 
ably be complications about pro- 
ducers getting a chance to read the 
various new entries. 

With more than one copy of each 
script available, there could be 
disputes over priority on options 
of the more promising plays. On 
the other hand, it’s figured that 
would stimulate quick reading by 
producers and thus eliminate the 
long-standing gripe of authors and 
agents against managements who 
hold scripts unread for lengthy pe- 
riods and thereby keep them out 
of circulation. 

Under Miss Leonard’s proposal, 
the name of the agent involved 
would be printed on each script, 
thus protecting their representa- 
tion. As soon as any script were 
optioned it would be removed from 
the “library.” Whole procedure 
might tend to minimize some of 
the uncertainties and delays in the 
present system of individual script 
submission by agents. It would, 
presumably, be a _ step. toward 
equalizing the opportunity for all 
New Dramatists members. 

Miss Leonard has pointed out 
that she has no special interest in 
the plan, except to share in the 
possible benefits for all concerned. 


Exotic Jap Dance-Music 
Co. Sock In N. Y. Bow With 
Geishas, Spider, Dragon 


A colorful, exotic classical song- 
and-dance troupe from the Orient 
is beguiling patrons at the Cen- 


tury, N. Y., since last Thursday 
(18), when Sol Hurok presented 
the Azuma Kabuki Dancers & Mu- 
sicians in their first appearance 
outside their native Japan. This 
is also the first time a major Japa- 
nese classical dance company has 
performed in the western world. 
Presented under auspices of Prince 
Takamatsu) (the Japanese Em- 
peror’s brother) and the Jap Min- 
istry of Foreign Affairs, the event 
becomes a neat exchange of inter- 
national goodwill as well as a 
choice theatrical offering. 

Troupe, assembled for this tour 
from the masters of Kabuki danc- 
ing and musi¢e throughout Japan, 
Presents a variety of serious and 
comic tales, told in mime, move- 
ment or song. Group is highly ac- 
complished, and its stylized chore- 
Ographic movements, as well as 
the added stage business, is a treat 
to the eye. So are the brilliant 
costumes and attractive sets. 

Accompanying music, too, has an 
offbeat appeal. Presentations in- 
clude folk dances, Kabuki classics, 





love stories, involved ballet and | 
even a revue with geisha girls and | 


a dragon. This dragon is as amus- 
ing a monster as anything seen on 
a Broadway stage, while the spider 
in another dance is just as impos- 
ing a figure. 

Troupe of 24 dancers and mu- 
sicians includes Masaya Fujima as 
choreographer and Tokuho Azuma 
and Kikunojo Onoe as_ chief 
dancers. They’se in at the Cen- 
tury for four weeks, with a change 
of program midway. Run should 
prove to be good boxoffice. Bron. 





Rudolf Kempe, general music di- 
rector of the Bavarian State Opera, 


Munich, has been signed to con- | Tent, came to New York last week 


j to set deals for name performers. 


duet at the Metropolitan Opera 
hext season. 


All This And Lillie Too 


Los Angeles, Feb. 23. 

As legit on the Coast gets 
worse and worse, pressagents 
are becoming more and more 
anxious to cooperate with the 
press. 

Harry Davies, in town in 
advance of “An Evening With 
Beatrice Lillie,” reminded a 
critic that the show opens at 
the Biltmore on March 6, a 
Saturday. 

“Saturday,” commented the 
critic. “That’s a bad night for 
babysitters. I'd better start 
re to get one immediate- 


“Tell you what,” responded 
Davies. “If you have any 
trouble, I'll sit for you opening 
night.” 


Director Shares 


In ‘Bride’ Gai 

David Alexander, who will stage 
the Donaid Wolin-Donald Flamm 
production of “The Bride Cried,” 
will get a share of the profits in 
addition to his. director royalties. 
Script was originally brought to 
the director by co-authors Mae 
Cooper and Grace Klein, and he 
advised them on the extensive re- 
writes. 

Alexander’s contract calls for 
him to be repaid the amount of 
the option he took on the play, 
plus $3,500 fee, the stager royalty 
and 5% of the producers’ share of 
the profits. If he chooses, he may 
raise up to 20% of the financing, 
in which case he gets 144% of the 
profits for each 1% capital he 
brings in. 

Royalty will be 2% of the gross 
(including tour) until the produc- 
tion cost is recouped, then 3°%. 
On subsequent editions of the play 
produced by Wolin and Flamm he 
has the option of repeating the 
staging for a $1,750 fee and the 
same royalty, or half of the above 
royalties if he lets someoné else 
take over the direction. 

Henry C. Brown agency sold the 
play package, Martin H. Leonard 
is attorney for Alexander on the 
deal, and Charles Baker, of the 
William Morris office, is his agent. 
Helen Harvey, also with Morris, is 
agent for the authors and Morti- 
mer Becker, of Jaffe & Jaffe, is 
their attorney. Harold Schiff is 
attorney for Wolin and Flamm. 


MULL 2D MUSICAL TENT 
IN PHILADELPHIA PARK 


Philadelphia, Feb. 23. 
Success of the Playhouse-in-the- 











two summers in Fairmount Park, 
has encouraged the Park Commis- 
sion to consider a musical tent at 
the opposite end of the Park, near 
Germantown, Av., in Chestnut Hill. 
Venture is tentatively figured to 
open for the summer of 1955. 
Sam Handelsman, managing di- 
rector of the Playhouse, which is 
located on Belmont Plateau, who 
would also have general charge of 


from N. Y. this week to huddle 
with Jack Kelly, who represents 
the Park Commission. Besides a 
general discussion of the musical 
project, they'll confab on the se- 
lection of a stager and choice of 
plays for the coming Playhouse 
| season. Handelsman, who moved up 
ifrom resident manager last fall 
upon the death of Theron Bamber- 
ger, returned recently from the 
Coast, where he checked on star 
availabilities. 

Playhouse reopens June 14, and 
| will run 13 weeks through Sept. 
'11, at a $1-$1.50-$2 scale. Arena 
tent seats 1,066. 


Illinois Tent Skeds 


Switch to Star Policy 

Music Tent, Highland Park, IIil., 
will switch to a star policy this 
summer for this first time in five 
years of operation. The 1,200-seat- 
er, which can do a capacity gross 
of $25,000, is a non-profit venture. 
| B. K. Goodman, who operates the 











Park, tent legit operation the last | 


‘Stalag’ First Legiter 


In New McCarter Setup 


Princeton, Feb. 23. 

“Stalag 17” preemed here last 
| Thursday (18) as kickoff of the new 
| Princeton U. policy of legit promo- 
| tion for McCarter Theatre. Show 
is the first one to hit McCarter 
since signing of Richard Skinner 
as general manager, and promises 
to be forerunner of many legit 
engagements. Switch in policy for 
the theatre came in midseason and 
thus has made bookings for this 
year hard to get. Anna Russell is 
booked for a single performance 
March 29 and Jose Greco and his 
troupe follow April 23-24 for a 
three-performance stint. 

“Stalag” cast features Charles 
Tobias, plus a host of young play- 
ers who do a good job in putting 
the show across. Tobias, in the role 
of Stosh, turns in a topnotch inter- 
pretation of the underwear king of 
the prison camp. Albert Dannibal, 
in a surprisingly smooth perform- 
ance as Sefton, the heel of the 
barracks, steals the show Carmen 
Filipi and Robert Shawley, as 
Harry Shapiro and Herb Gordon, 
provide much of the solid comedy 





of the slower moving bits. 





dialog. Scenery by Ben Saltzman 

is stark and realistic and lends a 

good backdrop for the production. 
Syd. 


Weir, Klein Split; 
Feud Angle Seen 


Apparently as a result of J. J. 
Shubert’s feud against Milton R. 
Weir, the latter has severed his 
law partnership with William 
Klein. New firm, Klein & Lund, 
will be attorneys for the Shubert 
interests. Weir continues as _ at- 
torney for the League of N. Y. 
Theatres, however, despite Shu- 
bert’s ultimatum that he be 
dropped. 


Klein, no longer in active prac- 
lice, is expected to confine him- 
self principally to an advisory sta- 
tus, leaving the day-to-day han- 
dling of Shubert legal matters to 
his new junior partner, Adolph 
‘Lund. The latter has assisted on 
; the account for several years. Ger- 





Klein & Lund, will now assist. 


new firm. 


$25,000 in the will of the late Lee 
Shubert, older brother and former 
partner of J. J. Shubert. 


+++ 





| Rose? 
| 
/many more will, but for the time 


ald Schoenfeld, an associate of | 


'Off-B’way Houses Shelling Out Big 
Coin for Newspaper Ads to Hypo B.0. 


a 





More Dignified 


Carol Lee, a member of the 
chorus doubling as a bit player 
in “By the Beautiful Sea,” has 
been promoted from the en- 
semble to become the sou- 
brette for the musical, which 
is currently playing a tryout 
tour. 

She has changed her name 
to Carol Leigh. 


‘Colombe’ Folding 
To $70,000 Los 


“Mademoiselle Colombe,” which 
folds Saturday night (27), will rep- 
resent a loss of around $70,000 on 
its $88,000 investment. As of Jan. 











that carries the show over some | 


30, it involved a loss of $63,075. Op- 
erating losses for the last two 


Pace of the show is rough and weeks, plus a prospective loss this 
much of the effect is lost by the | week and closing expenses, are ex- | 
long pauses between action and| pected to boost the deficit to the 


$70,000 figure. 
The Robert L. Joseph-Jay Julien 


production was financed for $80.- | 


000, plus 10% overcall. The pro- 
duction cost was $62,930, including 
pre-opening expense in New York, 
and the 214-week tryout tour lost 
$2.458 on a total gross of $63,762. 
The first 312 weeks at the Long- 
acre, N. Y., grossed a total of $84.- 
793 and earned $2,313 operating 
profit. 


Accountant’s statement lists $10.- 


219 in bonds, $2,255 due from limit-’ 


ed partners on the overcall and $48 
due from employees for tickets and 
hospitalization. There was $19,067 
in the cash account and $6,925 in 
the tax aecount. Accounts payable 
included $3,846 production bills 
and $180 operating bills. Taxes 
payable included $1,471 social se- 


curity, $1,017 unemployment in- | 


surance and $6,331 Federal income 
taxes withheld. There was also 
$736 accrued insurance exptnse 
payable. 

Weckly operating statement indi- 
cates the production pays a straight 
30% of the gross theatre rental, 


has a cast payroll of about $4,600 | 


(with costars Julie Harris and 





Edna Best getting an undisclosed 


| Peweemtnan?. pays a sliding scale 


royalty of around 5% to original 


Weir, although no longer part- | author Jean Anouilh, a straight 4% 
nered with Klein, will continue to | tg 


share the same offices with the | straight 2% to stager Harold Clur- 


adaptor Louis Kronenberger, 


man and a flat $100 a week to de- 


Klein was left $100,000 and Weir , signer Boris Aronson. Production 


| breaks even at around $17,000 


gross. 


4 Show premiered Jan. 6. 





o 
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Softest Job in Legit 


$444444444444444¢4 By BILL DOLL, ¢4444¢444444¢4444¢4+¢ 


Anybody here ever work for Billy | the showman who once subsidized 


|an entire herd of buffalo, had lost 


Many press agents have, and it’s, neither his energy or his fine, mas- 
not completely improbable that) teriy, application of “the gimmick.” 


In Philadelphia, prior to the 


being I am on his payroll and up to) onening of “The Immoralist,” he 


| now it’s been a mighty soft touch. 


: Of | Administering to The Theatre's | ing “Those Who Read Are Seldom | 
the musical tent, comes to Philly Gentlemen of Genius is a chore sel-| Rich” In it he care 


wrote a Sunday ad under the head- 


|dom conducive to- siting on 4/that his play was thoughtful and 
}cushion and munching bon bons, | jjterate and that he wished to bring 


| but Rose is a compact self-con- 
‘tained package intent on handling 
‘every detail of production—includ- 
|ing press. So far he has done about 
leverything for me except lick the 
;stamps for the releases and turn 
ithe crank on the mimeograph. 

| A year ago when most of us were 
having a tussle with Spring Fever 
something started buzzing around 
the kind of action that made him a 
20 year Broadway wonder from 
“Jumbo” through Diamond Horse- 
shoe, Aquacades, and sundry won- 
drous divertissements. Forthwith, 
he came rip-roaring out of his 
| second retirement with a lapful of 
projects. He was again writing 
“Pitching Horseshoes” for a couple 
of hundred papers, organizing a 
mammoth musicale called “Or- 
pheus and the Underworld,” and 
fraternizing with the shade of 
Nobel Prize winning Andre Gide 


| to tailor the controversial “The Im- | 


| moralist” for the stage. 


| It was immediately apparent that | 


in Rose’s noggin. He yearned for | 


it to the largest possible audience. | 


“If you are the boss who came to 
'my Diamond Horseshoe, this is not 
| your cup of oolong.” He went on 
to infer the boss’s secretary, ap- 
|preciative of Gide, might be a 


;more proper patron. Topper was | 


ithat best seats would retail at two 
dollars. 

Rose’s reasoning was that, in ad- 
dition to attracting full houses to 
his try-out, potential gross in the 
1,700-seat Forrest Theatre—even at 
the reduced scale—would be $22,- 
000. Students of VArieTY buffolo 
_ will catch quickly that this is more 
swag than most new shows can 
‘lure out-of-town at full price even 
, with hit notices. 
| Yeresey paid off in several ways; 
it was the talk of Philadelphia, it 
| produced near capacity biz, and it 
' grossed $19,000 its first week and 
' $21,000 in its finale. Furthermore, 
single insertion of the ad pulled an 
‘advance sale of $25,000. Latter 
(Continued on page 60) 


+4 
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fully explained | 


+ Off-Broadway is developing into 


la profitable business — for the 
| newspapers. Present weekly coin 
outlay for ads from off-Broadway 
_ houses (most of them smallseat- 


ers), is estimated at upwards of 
, $1,500 total. Figure includes funds 
|shelled out by the Phoenix Thea- 
jtre, which runs ads regularly in 
{the ABC listings in the dailies. (Ad 
|budgets for regular Broadway 
; shows run from $1,000 to $2,000 a 
| week each.) 

| A top showcase like the Theatre 
\de Lys in Greenwich Village 
| (which can gross around $5,000) 
| spends as much as $500 per week 
in pre-opening advertising, settling 
; down later to an average weekly 
(expenditure of $300. Weekly ad 
,tab for the Village's Circle-in-the- 
Square (capacity around $2,700) 
/averages $200. Rates for these off- 
Broadway displays. except when 
run in the ABC listings, are classi- 
fied by most of the dailies in the 
‘nabe theatre category and there- 
| fore cost less than the space taken 
| by Broadway houses. 

However, in the case of the Pres- 
ident Theatre, located in the Times 
Square area but classified by the 
legit unions as an off-Broadway lo- 
cation, the ad tab remains the same 
as for a Main Stem theatre. Times 
nabe rate is $1 per line daily 


(Continued on page 60) 


Shirley Throws Light 
On Darkened ‘Sea’ With 
Ad Libs, Curtain Talk 


New Haven, Feb. 23. 

“By The Beautiful Sea” left here 
for Boston Satarday (20) with com- 
paratively few. changes at the end 
of its premiere week's run, but 
with a number of radical ones in 
the works for its three-week stand 
in the Hub. 

Among changes set are the writ- 
‘ing of three new scenes, eiimina- 
tion of at least one song, the inser- 
tion of a new song for Shirley 
Booth, possible cast replacements, 
/and a major revision in story line 
| to shift a sacrificial step in the plot 
from the shoulders of male lead 
Wilbur Evans to the “Lottie Gib- 
son” character portrayed by Miss 
Booth. Terp department, too, will 
| get a going-over. 

Probable added out-of-town 
| playing time (due to inability to 
'get a New York theatre) would in- 
| clude three weeks in Philly, a fac- 
‘tor welcomed by the producers, 
who realize show needs consider- 
j able polishing. 
| Humorous angle crept into pro- 
|ceedings at the Saturday matinee 
lwhen a fuse blowout killed stage 
lights. A single bulb on the pit 
piano was flashed onstage and ac- 
tion proceeded in dim = surround- 
ings. Backyard scene had moppet 
'on a bench, wiih Shirley Booth 
entering to read the line, “Hello, 
little girl, what are you doing, 
sitting out here all alone in the 
dark?,”’ it brought the house down. 
Moments later, Evans, quoting 
Shakespeare, read, “What is that 
light I see shining through yonder 
window?”...and there just wasn’t 
any light. 

They finally had to stop the show 
for 10 minutes, but the incident 
gave Miss Booth an opportunity 
for a curtain speech, thanking play- 
goers for their patience, 











WALTZ’ SHOULD BREEZE 
INTO NY. AT 506 COST 


“Anniversary Waltz,’ Joseph M. 
Hyman-Bernard Hart production of 
the Jerome Chodorov-Joseph Fields 
comedy, will probably come into 
N. Y. at a cost of around $50,000, 
exclusive of bonds. Figure is based 
on the assumption that the Mac- 
donald Carey-Kitty Carlisle co- 
starrer will not have excessive 
losses out of town. Venture is cap- 
italized at $7,000 with no provision 
for overcall. 

Show. directed by Moss Hart, 
opens March 3 in New Haven and 
plays a two-week engagement at 
the Plymouth, Boston, starting 
March 8, followed by two more 
weeks at either the Locust Street 
or Forrest, Philly. It’s due April 
7 at an undisclosed Brodway the- 
' atre. 
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Plays on Broadway 


Ondine 


Playwrights Co. production of comedy- 
drama in three acts, om hy Maurice’ 
Valency from original French of Jean 
Giraudoux Stars Audrey Hepburn, Mel 
Ferrer; features John Alexander, Alan 
Hewitt, Marian Seldes, Edith King, Rob- 
ert Middleton Staged by Alfred Lunt; 
settings, Peter Larkin; costumes, Richard 
Whorf; lighting, Jean Rosenthal; Miss 
Hepburn’s gowns, Valentina; music, Vir- 
gil Thomson. At 46th Street, N. Y.. Feb. 
18, *°54; $7.80 top ($12 opening). 


Pe eer re John Alexander 
oe mae Seer yes Edith — King 
Ritter Hans .........-.- Mel Ferrer 
Omdine .§§ sissecsccess meg | at vee 

t Ondines ... Dran Seitz, Tani 
Kind Seitz, Sonia Torgeson 
Old One ..Robert Middicton 


Lord Chamberlain”™.......- Alan Hewit. 
Theatre Supt. ......e66: Lloyd Gough 
Trainer of seals .......- James Lanphier 


See . Marian Seldes 
WOTEPAT 2. cc ccecves -..+. Peter Brandon 
, | ee er Anne Meachem 
PROOUGUO cevece vececeess Gaye Jordan 
WD ccc sacecvurdeseuss Jan Sherwoou 
Matho ob eww de alee 4s 02 ee eee 
Galammboe «0.006000. Lily Paget 
art William Le Massen. 

OGY -..cecccccceces Stacy Graham 
PRUUSIOMIME: 6c cccccccces Robert Middleton 
King Vee eae William Podmore 


UN. Serer ey eee James Lanphier 


Fisherman .......+00.. Lioyd Gough 
2d Fisherman ........ Robert Middleton 
Judge were. Alan Hewitt 
ee DE... <sscteess William Le Massena 
Executioner ........ Robert Crawley 


Kitchen Maid ...... Stacy Graham 





Audrey Hepburn, the unknown 
dancer who rocketed to stardom 
two years ago in her first straight 
part and Broadwzy debut in “Gigi,” 
zooms to a new high in “Ondine.” 
The girl really has the magic; she's 
tremendous. . Largely because of 
her personal incancescence and 
quicksilver performance, “Ondine” 
is a resounding hit, adding lustre 
to an already distinguished season. 

But there is another personal 
click in this Playwrights Co. pro- 
Auction. That is Alfred Lunt as 
the imaginative, gifted stager. One 
of the leading stars of the U. S. 
and England, and a recognized di- 
recior, he has turned in the top 


might make the character come to 
extra-dimension life. 


Hewitt is standout as a bombastic 
Lord Chamberlain and a foxy old 
judge, John Alexander and Edith 
King are convincingly perplexed as 
the ondine’s helpless foster-par- 
ents, Robert Middleton is properly 
imposing as the underwater ruler 
also apnearing in the guises of a 
magician and a fisherman, Lloy 


director of the court theatre and as 
the delighted fisherman who has 
caught the ondine, Marian Seldes 
is skillfully hypocritical as On- 
dine’s romantic rival and William 
Podmode is amusing as the philo- 
sovrhical king. : 
With this new click, the 'Piay- 
wrights Co. now has three current 
hits on Broadway, others being 
“Tea and Sympathy” and “Sabrina 
Fair.” That’s by far the most glit- 
tering array in the firm’s 15-year 
history. In the case of “Ondine,” 
it’s true, the show can hardly make 
much profit, as it’s an expensive 
production to operate, and because 
Miss Hepburn is under contract 
only until July 1. Hobe. 


The Winner 


Playwrights Co. production of drama in 
two acts (four scenes) by Elmer Rice. 
Stars Jozn Tetzel, Tom Helmore; features 
Whitfield Connor, Frederick O'Neal. 
Staved by the author; settings. Lester 
Polakov. At Playhouse, N. Y., Feb. 17, 
54; $4.80 top ($6 opening). 





VA BEATOIE «2. cc ciscesss ty Joan Tetzel 
Martin Carew ..scces. Tom Helmore 
David Browning ....-. Whitfield Connor 
Newscaster  ... .cccccccess P. Jay Sidney 
Arnold Mahler ...ccceces Lothar Rewalt 
Irma Mahler ......cce-: Jane Buchanan 
Haggerty .._....secce «. Soe Pruneau 
Dr. Clinton Ward.......:- Charles Cooper 
eS eee rey Lily Brentano 
Stenographer .......+.. ..David Balfour 
Judge Addison ........ Frederick O'Neal 
Hilde Kransbeck .........-- Vilma Kurer 





If there’s anybody more addicted 





staging job of his career in this 
deft but solid, humorous but rue- | 
ful “romance” adapted by Maurice | 
Valency from the Jean Giraudoux | 
dramatization of a Continental folk 
legend. 


Miss Hepburn is the ondine, or 
water nymph in this Jyric allegory 
about a sprite who falls instantly 
in love with a knight errant, played 
by Mel Ferrer as costar. From her 
first entrance, she brings a radi- 
ance to the stage, a bewitching 
spell to the poetic fable of inno- 
cence in the reality of a human 
world. She is mercurial, warm and 
enchanting making “Ondine” a 
stimulating theatrical adventure. 

The show isn't everybody’s dish. 
To the literal-minded who prefer 
meat-and-potatos theaire, it’s likely 


to shop talk than show people, it’s 
probably lawyers. What more 
natural, then, that Elmer Rice, who 
abandoned a legal career some 40 
years ago to write “On Trial,” 
“Counsellor-at-Law” and 25 or so 
other plays, should consult Black- 
stone again for a dramatic sortie? 

His newest effort, “The Winner,” 
which the Playwrights Co. brought 
to the Playhouse last week, is pre- 
sumably passable law, but mediocre 
drama. In this instance, thorough- 
ly tested precedents don’t provide 
agoodcase. For allits professional 
competence, it seems contrived, 
hackneyed and stubbornly unen- 
gaging. 

“The Winner” is a situation yarn 
that alternates between melodrama 
and comedy. A cigaret counter girl, 





to seem pretentiously fey nonsense. 
But to a playgoer willing to take 
his imagination into the theatre 
with him, it offers an electrifying | 
experience, even if its meaning is | 
not always C'ear. 

It’s virtually impossible to figure | 
“Ondine” without Miss Hepburn | 
(and difficult enough without 
Lunt’s inspired direction). Without 
the actress’ infectious playing and | 
magnetic presence, the rare, un- | 
earthy quality of the performance | 
might deteriorate into a drab real- | 
ity that would shatter the show’s 
illusion. For although it is en- 
thralling theatre when she is on- 
stage, the magic evaporates and 
audience coughing breaks out when 
she is off. 

“Ondine” is an elaborate, visu- 
ally beautiful production, with 
Peter Larkin’s brilliantly atmos- 
pheric settings of a peasant’s for- 
est cottage, a royal reception hall 
and a stern stone forum at water’s 
edge. There are stunning costumes 
by actor-designer-director Richard 
Whorf (currently costarring§ in 
“Fifth Season’), exquisite gowns 
by Valentina for Miss Hepburn and 
eloquent background music by Vir- 
gilt Thomson. And despite passages 
when the enchantment is lost in 
humdrim talk, the show is steadily 
absorbing, with a genuinely touch- 
ing finale. 

Miss Hepburn not only gives a 
breathtaking performance, but also 
looks knockout. With blonde hair, 
the actress first appears in a sim- 
ple but fetching peasant gown with 
a suggestion of the elfin. Later, 
she wears a lovely white flowing 
gown with a coronet for her recep- 
tion at court and then a skintight 
nymph costume that reveals her 
nifty figure for the final scene in 
which, because he deceived her, 
her mortal husband is doomed to 
death and she to eternal forgetful- 
nessback in her underwater world. 

As the knight humanly unworthy 
of the selfless love of the sprite 
he impulsively marries and fated 
to be unfaithful to her, Ferrer 
seems a trifle too mundane. His 
playing of the initial scene of meet- 
ing is nicely handled, with an at- 
tractive blend of youthfulness and 
humor. But although he is physi- 
cally suited to the role, he there- 
after seems to lack the animation 
and suggestion of pixiness that 





| 


| “engaged” to a lawyer who's trying 


to persuade his wife to give him a 
divorce, goes out (with adamant in- 
nocence) with various other men. 
One of these, an ardent older man, 
dies of a heart attack in her fur- 
nished room. 

It turns out that he’s just made a 
new will leaving her a large for- 
tune. The widow contests the will, 
there is a trial scene (in the judge's 
chambers, thus eliminating a jury 
of Equity card-holders), and the 
girl wins on the ground that she 
did not “unduly” influence the de- 
ceased to leave her his wealth. The 
heroine is thus cleared of nasty 
suspicion, and, at the curtain, has 
given her lawyer-fiance the bounce 
and is about to wed the opposing 
attorney, a dashing Princeton man. 

Under the author’s somewhat 
emphatie direction, Joan Tetzel 
goes after the leading role like a 
puppy with an old slipper, but still 
manages to seem mechanical and 
rather coolly self-conscious. Tom 
|Helmore, costarred, handles the 
|part of the plaintiff’s debonaire at- 
|torney expertly, getting the numer- 
| Ous laughs with ingratiating ease. 
In supporting roles, Whitfield 
| Connor is acceptable in the unsym- 
| pathetic part of the girl’s original 
| lawyer-fiance; Frederick O'Neal is 
| impressive as a surrogate judge, in 
|spite of the overwritirg of his big 
|speech, and Lothar Rewalt, Jane 
|Buchanan and Vilma Kurer are 
| plausible as the respective heart at- 
| tack victim, his widow and his sec- 
| retary-assistant-mistress. 

Lester Polakov designed the 
properly dingy settings for the 
girl’s room and judge’s chambers. 
The play's title is a misnomer. Case 
dismissed. : Hobe. 











Russo Clearance 


James Russo, formerly partnered 
| with Michael Ellis in legit produc- 
|tions, has been taken off the Assn. 
|of Theatrical Press Agents & Man- 
‘agers’ unfair list. Russo signed an 
|agreement with the union to the 
leffect that he would’ employ 
| ATPAM members in future opera- 
_ tions. 

| Ellis, also tabooed by the union, 
has withdrawn from the producing 
| ranks, 








Of the featured players, Alan) 


Gough is engaging as the hammy | 


Kaycee Starlight’s 754 
Budget Upped To 4146 


Kansas City, Feb. 23. 


Budget for production expense 
|for the forthcoming outdoor sea- 
'son of the Starlight Theatre was 
| boosted in a meeting of the execu- 
‘tive committee recently. Richard 
'Berger, production director, came 
‘out from New York for the occa- 
ision. Committee approved a fig- 
jure of $414,000. 
! New budget represents an in- 
'erease of about $10,000, most of 
| which already is earmarked for tal- 
jent. Costs have gone up in this 
‘department with increasing de- 
|mands for performers from televi- 
sion, Berger told the committee. 
Some increased costs were account- 
ed for by fact the upcoming sea- 
son will be the longest yet, the 
opening show being set for 10 days 
instead of seven as in the past. 
Berger returned to New York to 
continue on production and talent 
details there until mid-April, when 
he returns here. 





Play Out of Town 











Come On and Play 
Hollywood, Feb. 15. 


Anne Anderson production of reyue in 
two acts (24 scenes). Musical numbers 
and sketches staged by Tommy Mahoney; 
ballet choreography, Olga Lunick; lyrics, 
music and sketches, Danny Jackson and 
Raisa; additional music, Charles Nicho- 
las Vedder; musical director, Ralph 
Wolf; musical arrangements, Jimmie 
Haskell; duo pianists, Wolf, Byron Long; 
settings and lighting, Claudio Guzman; 
With Beverly Alber, Mark Anders, Pat 
Curroll, Angel Catalano, Sue England, 
Paul Garteiz, Magda Jahn, Leota Lane, 
Peter Leeds, Jack Mouck, Don McKay, 
Sid Melton, Christy Petersen, Evelyn 
Russell, Asta Sevahn, Luis Urbina. At 
Harout’s Ivar, Hollywood, Feb. 15, ’54; 
$3.60 top. 


Occasionally a new revue crops 
up which has the makings of a 
possible hit. “Come On and Play” 
fits patly into this slot, emerging 
as ‘a frequently bright, tuneful 
piece which has enough standout 
numbers and youthful ebullience 
to carry it through to solid biz, af- 
ter some of the rough edges are 
polished and necessary pruning 
have been accomplished. 


Anne Anderson, one of the fea- 
tured players in the well-remem- 
bered “Lend an Ear,” makes her 
bow as a stage producer here, and 
does it in knowhow style. Lyrics, 
music and sketches of Danny Jack- 
son and Raisa evince a welcome 
freshness—with additional music 
by Charles Nicholas Vedder—and 
provide a lively backdrop, for the 
most part, for a cast of compara- 
tively newcomers. 


Only vets are Sid Melton and 
Leota Lane (one of the Lane Sis- 
ters), latter swinging over from the 
Turnabout Theatre where her lusty 
talents have proved popular. Of 
the entire cast, Pat Carroll, a 
robust comedienne, is the standout 
with her offbeat clowning. Luis 
Urbina, who combines ballet with 
his flamenco dancing, also stands 
out, and there are a whole raft of 
assisting talented performers. 

Perhaps the funniest sketch is 
the uninhibited ‘Petite Batement,” 
with Miss Carroll as a ballet stu- 
rent, partnered with Mark Anders 
and Paul Gerteiz, for a particularly 
clever satire. Entirely different but 
no less hilarious is ‘The Minuet,” 
performed by a foursome and 
lyricked as a number designed to 
“slow down the mad tempo of the 
show,” a solid hit which may be 
best remembered. Miss Carroll 
again scores in her monolog ver- 
sion of O. Henry’s “Gift of the 
Magi,”’ and pairs amusintly with 
Peter Leeds in ‘‘Hot and Cold.” 
which presents them as an English 
and an Italian couple on the verge 
of divorce. 


On the dancing end, Urbini is 
tops in the ballet number, “Super- 
stition,” which copped plenty of 
applause from firstnighters. 

Angel Calalano and Don McKay 
display excellent voices, as do Sue 
England, Evelyn Russell and Chris- 
ty Petersen, latter also a clever 
stepper. Howard Daniels in “The 
Nut Sorter” scores in a novelty 
straightface comedy number, other 
better entries in comedics include 
“Gettin’ Tired Blues,” with Melton 
and Beverly Alber, and “T.V. 
2000." Paul Garteiz acts as an- 
nouncer, and Miss Lane bounces 
through several numbers’ which 
blow both hot and cold. 

Tommy Mahoney staged most of 
the musical numbers and sketches 
and Olga Lunick handled chore- 
ograhpy on the three ballet num- 
bers, some of which still require 
considerable work. Claudio Guz- 
man did good work on sets and 
lighting, and duo piano assign- 
ments are in the capable hands of 
Ralph Wolf, musical director, and 
Byron Long. Whit. 











_ Plays Abroad 


- The Fifth Seasen 


Glasgow, Feb. 16. 


Linnit & Dunfee, Ltd., presentation of 
comedy in three acts by Sylvia Regan. 
Stars Joseph Buloff, Ron Randell. Di- 
rected by Richard. Bird: decor, Paul 
Sheriff. At King’s Theatre. Glasgow. > 
Ruby D. Prince ........ Warren Mitchell 


Shelly ........-.seeee+- Jennifer Phipps 
Lorraine McKay .....++- Honor Blackman 
Ferelli ....2.cccccescces Guido Lorraine 
Max Pincus .....cccccecose: Joseph Buloff 
Johnny Goodwin ....-+++++- Ron Randel! 
Frances Goodwin .. «+«++ Peggy Livesey 
Marty Goodwin ....cceceee-- David Cole 
Miriam Oppenheim ....---.-- Joy Parker 
DolOTe® ..ccsscccccccccssss Anne Valery 
WIGS 6 ccs cccesdevcss Elizabeth Wallace 
CarGline «i vccccovessese Hildy Christians 
Miles Lewis .......-+.+-+- Campbell Singer 





The N.Y. success of ‘Fifth Sea- 
son,” presented in Britain by Lin- 
nit & Dunfee, looks set to be 
repeat here, thanks mainly to crisp 
direction by Richard Bird and a 
gem of acting by Joseph Buloff as 
little Max Pincus. Latter’s thesping 
was generally acclaimed at the 
preem here, and the three-acter 
romped home to warm mitting at 
the final curtain. 

British familiarity with activities 
of the women’s garment trade on 
N.Y.’s Seventh Ave. is limited, 
which at once restricts the com- 
edy’s outward appeal. But the 
scene of the fifth and slack season 
in this bewildering industry is well 
set by cast in opening moments, 
and when the fashion parade tees 
off prior to the arrival of wealthy 
shopowner Miles Lewis, the stub- 
holders’ interest is whipped up, 
especially from the feminine ele- 
ment. 

Paul Sheriff’s decor catches the 
atmosphere of a modern office on 
Seventh Ave., with both the fitting- 
room and the business office vis- 
ible to outfronters. This allows for 
glimpses into the former when the 
models are dressing and changing, 
thus adding both femme and s.a. 
interest, and contributing move- 
ment to the play. 

Well-chosen cast. mainly Ameri- 
can, puts over with zest the story 
of business ups and downs during 
the fifth season, when buyers are 
scarce and orders come few and 
far between. Contrasting types of 
tailor and salesman partners_ are 
effectively contrived, while bevy 
of glamor gals who assist in the 
modelling brings beauty and sar- 
torial interest. 

Top honors go to Buloff, the 
American character thesper, for a 
memorable portrayal of the frus- 
trated businessman Pincus, affec- 
tionately known as “Maxie.” He is 
a sympathetic innocent and un- 
schooled character who _ thinks 
Hamlet is a financier and has his 
own problems with the women. As 
played by Buloff, the character 
jumps to life with almost three- 
dimensional effect, and there is 
comedy in every shake of his head. 
leer of his voice and resigned 
stride of his legs. 

The part of his salesman partner 
Johnny Goodwin, restless and over- 
ambitious, home-loving yet suscep- 
tible to a good-looking blonde mod- 
el’s attentions, is taken with vigor 
by Ron Randell, who also does a 
sterling job. Honor Blackman has 
the shape and looks as the model 
who nearly wrecks his home life 
through her crush for the hand- 
some young salesman. 

Campbell Singer is properly the 
philandering business magnate as 
Miles Lewis, the rich type who 
prides himself on his No. 1 hobby 
of making the girls. David Cole 
does a sound job as the 17-year- 
old son with his own romantic 
problems. 

There’s other good work from 
Jennifer Phipps, Peggy Livesey 
and Joy Parker on the distaff side, 
and from Guido Lorraine _as_an 
impetuous dress designer. Gord. 


I Capture the Castle 


Glasgow, Feb. 5. 

_ Murray Macdonald & John Stevens, Ltd. 
(in association with Linnit & Dunfee, Ltd.) 
presentation of comedy by Dodie Smiin. 
Stars Richard Greene, Virginia McKenna. 
Directed by Macdonald. Decor, Paul 
Sheriff; incidental music composed by 
Stephen Hancock; costumes, Motley. At 
King’s Theatre, Glasgow. 

Cassandra Mortmain...Virginia McKenna 


Rose Mortinain ....... Yvonne Furneaux 
Topaz Mortmain........ Georgina Cookson 
Thomas Mtrtmain .... Timothy Reynolds 
Stephen Colly .........:0.- Roger Moore 
James Mortmain ........... Victor Lucas 
rarer Joan White 
Simon. RINNE are a a lokela reine Richard Greene 
Neil ¢ OLTON 2. cece ccccec. Bill Travers 
BP SUGDE. css ikeneeenase Cyril Luckham 
OB OSS ree Vivian Pickles 


Mrs. Cotton ... 


Joan Henle 
Leda Fox-Cotton 4 


ote pS Elizabeth Ashley 


Quaintness is the keynote of this 
Dodie Smith comedy, the writer’s 
own adaptation of her bestselling 
book, “I Capture the Castle.” It 
emerges as a lengthy dramatization 
of the successful novel, and a por- 
tion of the second act could use- 
fully be cut to the advantage of an 
interesting play. 

The quaint English family of the 
Mortmains live in the ruin, an 
eccentric father who has once writ- 
ten a successful book, a stepmother 
who was once an artist's model, two 
romantically-inclined daughters, 
and a lively schoolboy son. Their 


dull, penniless circumstances are 





changed suddenly when two rich 
young Americans chance on the 
castle, which it transpires they own 
after finding their car stuck in the 
mud outside. 

Richard Greene, making a legit 
comeback in the United Kingdom 
and Bill Travers play the two eligi- 
ble young men whose visit has so 
immediate an effect upon the two 
daughters. 

_Virginia McKenna has a long, 
difficult part as the self-sacrificing 
girl Cassandra in love, while her 
more worldly sister (Yvonne Fur- 
neaux) gets her man. The play is 
a triumph for Miss McKenna, seen 
lately in the British film, “The 
Cruel Sea.” She catches all the 
warm romanticism and schoolgirl 
commonsense of Cassandra. 

_Greene has few chances to show 
his talents, and has merely to look 
handsome and pleasant most of the 
time. Georgina Cookson contrib- 
utes a good performance as the ex- 
artist’s model stepmother, ready to 
desert her family at a moment's 
notice and rush off to London. 
Cyril Luckham, among the support- 
ing players, turns in a delightful 
portrayal of a country clergyman 

Direction and decor are right, 
and Stephen Hancock’s incidental 
mugic sets the mood required. Play 
emerges as a longish evening's 
entertainment despite competent 
thesping, and the pruning scissors 
must be employed in the second 
act. Tuneup tour prior to London 
should insure this being done. 

Gord. 


Angels in Love 
London, Feb. 19. 


Jack de Leon presentation of comedy in 
two acts by Hugh Mills. Stars Henry Ken- 
dall, Barbara Kelly. Directed by Bernard 
Braden. At Savoy Theatre, London, Feb. 
11, 54; $2.20 top. 


ee Mary Gillingham 
pt eee Eee ce Barbara Kelly 
CEE cs. Ciccone wp »... Peter Hammond 
Lettice ........seeeeeeeee es Mary Donn 
OO eS ere Maxine Audley 
EE nts 0 kb 60's eee ee pen Gregory Scott 
eee ee Kynaston Reeves 
Sie POMGLSY. 6660000 04446 Henry Kendail 
J eee rrr er ee Peter Reynolds 





It was an excellent idea to have 
a play about a grownup Lord Faun- 
tlgsoy, the champion goody-goody 
of the Victorian era. But it’s a dis- 
appointment to find that the author 
has had to rely on the exploitation 
of sex innocence to get his laughs, 
and even then experiences some 
difficulty in sustaining the idea. 
By far the strongest feature of the 
production is the excellent cast, 
and what success the venture may 
achieve will be largely as result of 
their efforts. 

At time of the play, Lord Faun- 
tleroy is 20 years old and-has been 
married for 12 months, but his 
mother is anxious because there is 
no sign of her becoming a grand- 
mother. It is at this point that she 
realizes that her littlesinnocent boy 
has grown into manhood without 
any knowledge of the facts of life, 
and a widowed countess is given 
the job of telling him all about the 
flowers and bees. There is, ap- 
parently, a departure from the 
original brief and the session ends 
up with a romp in a haystack. 

Although this is the basic theme, 
there are a variety of side issues, 
some of which fit into the plot 
structure, but others are com- 
pletely out of place. They are of a 
diversionary nature, often laugh 
provoking, but not in character. 
Allowing for the ragged style of 
the construction, Bernard Braden 
has done an excellent job of direc- 
tion, giving the play force, cohe- 
sion and movement. 

Cast is good, the outstanding 
performances coming from Kynas- 
ton Reeves as Lord Fauntleroy’s 
grandfather, and from Henry Ken- 
dall as an ardent suitor of Barbara 
Kelly, who plays the widowed 
mother. Peter Reynolds, as an 
amateur photographer with a side- 
line in mass-murder, extracts all 
the laughs from his dialog, “and 
Maxine Audley nicely suggests the 
voluptuous, experienced countess. 
Peter Hammond as Fauntleroy, 
and Mary Donn as his equally in- 
nocent wife, give expert perform- 
ances. Alix Stone’s decor is one of 
the highlights of the production. 

Myro. 


Hamlet 
Genoa, Feb. 16. 


Italian Art Theatre Co. production of 
drama by William Shakespeare. Stars 
Vittorio Gassman, Apna, Maria Ferrero, 
Maria Proclemer, Filippo Scelzo. Directed 
by Gassman; set. Mario Chiari. At Carlo 
Felice, Genoa; $1.50 top. 


NS ear ea ae Vittorio Gassman 
COUR «ca. 0aecsannces Anna Maria Ferrero 
SG £00 04bch0a50 65 Anna Proclemer 
a eeae eee souseeenses Filippo Scelzo 


00p0seeen6bes ens Luigi Vannuccl 
Antonio Battistella 


The Italian Art Theatre Co. 
headed by Vittorio Gassman, on 
leave from his Metro pic chores, 
and Luigi Squarzina, has come uP 
with an elegant, impressive new 
production of the Shakespearean 
drama. Uncut version, newly trans- 
lated into Italian by Squarzina, 15 
run off on @:single functional set, 

(Continued on page 60) 
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B.0. Spotty im Conventionless Chi: 
Lillie $26,000, ‘Ginger’ $16,600 


Chicago, | Feb. 23. 





Loop biz was spotty last week, 
with no major conventions in town 
to provide a_ weeknight fillip. 
Single new arrival on the imme- 
diate horizon is “Porgy and Bess” 
into the Civic Opera House next 
Tuesday (2) for three weeks. 

Estimates for Last Week 

Evening With Beatrice Lillie, 
Blackstone (8th wk) ($4.40; 1,358). 
Nearly $26,600. ‘(Previous week 
$25,600). 

Good Nite Ladies, Great North- 
ern (8th wk) ($5; 1,500). Over $12,- 
000. 

Seven Year itch, Erlanger, (22d 
wk) ($5; 1.334) (Eddie Bracken). 
Almost $22,900. 

Time Out for Ginger, Harris (6th 
wk) ($4; 1.000) (Melvyn Douglas). 
Over $16,600. 


3 Terp Groups Near 1006 
In Gotham Week; 306 For 
Ballet Theatre on Road 


As proof of the current pull of 
dance attractions, there were no 
less than three major terp troupes 
performing in N.Y. last week, and 
all doing good business. One 
group, the Azuma Kabuki Co., 
opening Thursday (18), gave only 
four performances. If it had been 
in all week, trio of attractions 
would have ratked up a combined 
gross of over $100.000. As it was, 
the three troupes hit a lusty gate 
of $87,655. 

The N. Y. City Ballet, in its sixth 
week at City Center, grossed $40,- 
855 at a $3.60 top. Roland Petit’s 
Ballets de Paris, in its fifth stanza 
at the Broadway Theatre, reached 
$30,300 at a $6 top. The Kabuki 
dancers garnered $16,500 in_ its 
four shows at the Century, with 
regular top at $4.80 and opening 
night at $6. 

On the road, Ballet Theatre 
racked up $30,800 in seven per- 
formances during a_ split week, 
through Sunday (21). El Paso 
brought $4.000 on a _ guarantee; 
Tucson netted $4,100; Phoenix, 





$4.900: San Bernardino, $4,200, 
and three shows in San Diego, 
$13,600. Troupe opened Monday 


night in L. A. for a run. 

The Kabuki, on basis of its fine 
notices, may stay in N. Y. two 
weeks longer than the _ original 
four stanzas skedded. Plans are 
then to tour a week each in Bos- 
ton, Philly and Washington. Com- 
pany would then go to England 
and the Continent through the 
summer. They would be back in 
N. Y¥. in the fall for a repeat en- 


gagement, then head west on a/4 


jaunt to the Coast, before return- 
ing home to Japan. 


Current Road Shows 


(Feb. 22-March 6) 

Anniversary Waltz (Kitty Car- 
lisle, Macdonald Carey) (tryout)— 
Shubert, New Haven (3-6). 

Burning Glass (‘Cedric Hard- 
wicke) (tryout) — National, Wash. 
(22-27) (Reviewed in Variety, Feb. 
17... '54.) 

By the Beautiful Sea (Shirley 
Booth) (tryout) — Shubert, Boston 
(22-6) (Reviewed in VARIETY, Feb. 
11,~o4.) 

Dial M for Murder (Maurice 
Evans)—Walnut St., Phila. (1-6). 

Evening With Beatrice Lillie 
‘Beatrice Lillie)\—American, St. L. 
(22-27); Orpheum, K. C. (1-3); Bilt- 
more, L. A. (6). 

Girl in Pink Tights (Renee Jean- 
maire, Charles Goldner) (tryout)— 
Forrest, Phila, (22-27) (Reviewed in 
VARIETY. Jan. 27. ’54). 

Good Nite, Ladies—Great North- 
ern, Chi (22-6). 

Guys and Dolls—Colonial, Bos- 
ton (22-6). 

Moon Is Blue—Shubert. Detroit 
(22-27); Her Majesty’s, Montreal 
(1-6). 

My Three Angels (Walter Slezak) 
—Plymouth, Boston (22-27); Shu- 
bert, Wash. (1-6). 

New Faces—Curran, S. F. (22- 
27): American, St. L. (1-6). 

Oklahoma—Taft, Cincy. (22-27); 
Shubert, Detroit (1-6). , 

Porgy & Bess—Music Hall, K. C. 
(22-27); Civic Opera House, Chi 
(1-6). 

Seven Year Itch (Eddie Bracken) 
— Erlanger, Chi (22-6). 

South Pacific (Jeanne Bal, Webb 
Tilton) — Florida, St. Petersburg 
(22-27) Florida, Jacksonville (1-6). 

Stalag 17 — WRVA, Richmond 
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(22-25): Center, Norfolk (26-27); 
Locust St., Phila. (1-6). | 
Time Out for Ginger — ‘Melvyn 


Douglas)—Harris, Chi (22-6). 
Twin Beds — Locust St., Phila. 
(22-27); Wilbur, Boston (1-6). 





) Louis. 


Blackstone 7G, Balto; 
‘Ramshackle’ $3,500 


Baltimore, Feb. 23. 

Blackstone garnered a mild $7.- 
000 at Ford’s here last week. Mod- 
est $2 top and visit a couple of 
seasons ago mitigated against any 
large returns. Currently dark, 
Ford’s will relight March 15 with 
“Dial M For Murder,” on Guild- 
ATS subscription. 


ZaSu Pitts in “Ramshackle Inn” 
pulled a weak $3,500 at Donn 
Swann’s Hilltop-Parkway. Neil 
Hamilton in “The Moon is Blue” 
is current. 


‘Okla.’ Near-Capacity 266 
In Pittsburgh at $3.90 Top 


Pittsburgh, Feb. 23. | 
“Oklahoma” fell just.a few dol-| 
lars short of $26,000 last week, the | 
best this show has done here in} 
several seasons. Final three per-| 
formances were to absolute capa- | 
city. | 
It was the first time the musical | 
has ever played at $3 ($3.90 with | 
Federal and city taxes). Even when | 
orchestra didn’t go clean early in! 
the week, the cheaper seats in the 
balcony were at a premium. 


Nixon currently has Blackstone, | 
with kids admitted for half of the | 


| 
| 








| 


b.o. price at every performance, | 
and then house has nothing for two | 
weeks, reopening March 15 with 
return of “Stalag 17,” followed in 
succession by “Dial M for Murder,” | 
“Child of Grace” and “Guys and 
Dolls.” 
. | 
‘Glass’ Mild $16,000, D.C.; | 

Andrews-‘Roberts’ 15G | 


Washington, Feb. 23. | 

“The Burning Glass,’ with | 
Cedric Hardwicke and Maria Riva, | 
grossed a mild $16,000 at the Na- | 
tional in the first week of a fort-| 
nightly stint. | 
After five weeks of darkness, the 
Shubert came back to life with a 
$15,000 draw at the b.o. from “Mis- | 








ter Roberts,’ with Tod Andrews. | : ms 
Show is being held for a second | Beautiful. Sea 


week. Next on the agenda is “My | 


‘Road’ Slumps, $900, L.A.; 
‘Play’ Slow $2,800 Starter 


; Los Angeles, Feb. 23. 

With only a trio of smallseaters 
alight last week, local legit had a 
pallid total gross for the frame. 
Same trio hold the fort this week. 

Couple of newcomers, the revue 
“Come On and Play” at Harout’s 
Ivar, a 400-seater, and “She Dood 
It In Dixie,” at the 542-seat Beaux 
Arts, got off to slow starts. “Play” 
achieved about $2,800 for the week, 
while “Dixie” hit only $960. 

Holdover ‘Tobacco Road,” at the 
400-seat Civic Playhouse, sltimped 
to around $900. 


Dolls’ $41,135, Hub; 
‘Angels’ $16,600 


Boston, Feb. 23. 

Legit biz continues strong here 
with “Guys and Dolls” winding an 
eight-week run at the Shubert with 
an average gross of $43,260 weckly. 
This is believed to set a record 
for the house average for a musi- 
cal. “Dolls” moved over to the 
Colonial Monday (22) for final 
three weeks, opening to a sellout 
matinee and healthy advance sale 
for balance of run. “My Three 
Angels,” in first week at the 
Plymouth, nabbed nifty notices and 
fared well at the boxoffice with 
the current (second) week expected 
to top initialer. 

Newcomer this week is “By the 
Beautiful Sea,” starring Shirley 





| Booth, which moves into the Shu- 


bert tonight (Tues.) for a limited 
engagement. 


Estimates for Last Week 


Guys and Dolls, Shubert ($6 Fri.- 
Sat., $4.80 other nights; 1,700) (8th 
wk) Final week at this house 
grossed a hefty $41,135, slightly 
off last week's figure due to slug- 
gish Wednesday matinee biz. 


My Three Angels, Plymouth 
$4.20; 1.200) (Ist wk) ‘(Walter 
Slezak). First week hit nice $16,600. 


ALLTIME NEW HAVEN 
HIGH IN $44,593 ‘SEA’ 


New Haven, Feb. 23. 
stand of “By The 

(Shirley Booth) 

preem cracked the alltime record 





Full-week 


Three Angels,” with Walter Slezak. | at the Shubert last week (15-20). 





Future B’way Schedule 


(Theatre indicated if booked) 


Girl in Pink Tights, Hellinger, 
Saturday (27). 
Burning Glass, Longacre, March 


- Gelden Apple, Phoenix, March 
11 


King Hearts, Broadhurst, Mar. 31. 
Anniversary Waltz, April 7. 
Magic and Loss, Booth, April 6. 
By Beautiful Sea, April 9. 

Year Around, April 19. 

Pajama Game, May 12. 


Current London Shows | 


London, Feb. 23. 


(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53) 
Alice Looking Glass, Princes (2-9-54). 
Angels In Love, Savoy (2-11-54). 

Anna Lucasta, Hippodrome (1-26-54). 
As Long As Happy, Garrick (7-8-53). 
Big Knife, Duke York’s (1-1-54). 
Birthday Honours, (Criterion (10-6-53). 
Boy Friend, Wyndham’s (12-1-53). 
Burning Glass, Apollo (2-18-54). 
Charley’s Aunt, New (2-10-54). 
Confidential Clerk, Lyric (9-16-53). 
Day By The Sea, Haymarket (11-26-53). 
Folies Bergere, Pr. Wales (9-24-53). 

For Better Worse, Comedy (12-17-52). 
Guys and Dolls, Colliseum (5-28-53). 
Housemaster, St. Martin’s (1-19-54). 
King and t, Drury Lane (10-8-53). 

Love Match, Palace (11-10-53), 

Mother, Embassy (2-15-54). 

Movegiren. Ambas. (11-25-52). 
Old Vic Repertory, Old Vic (9-14-53). | 
Paint Your Wagon, Majesty’s (2-11-53). | 
Paris ‘90, St. Martin’s (2-22-54). 
Private Secretary, Arts (2-3-54). 
Pygmalion, St. James’ (11-19-53). 
Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-50). 
Ring Out Bells, Vic. Pal. (11-12-52). 
Seagulls Sorrento, Duchess (6-14-50). 
Seven Year Itch, Aldwych (5-14-52). 





| Highest top 





Sleeping Prince, Phoenix (10-5-53). 
Someone Waiting, Globe (11-25-53). 
Tropicana, New Watergate (2-10-54). 


: in theatre’s history 
($6) brought a terrific $44,593 gross 
for eight shows. Previous high 
this season was “Girl In Pink 
Tights,” at $5.40 top, at $40,300, 
also SRO. 

Dark week current gives way 
next week to breakin of “Anni- 
versary Waltz’ (Macdonald Carey- 
Kitty Carlisle) opening tomorrow 
(Wed.). 


‘Moon’ $15,200, Detroit; 
Canadian Ballet $9,000 


Detroit, Feb. 23. 

“Moon Is Blue” grossed $15,200 
in the first week of a fortnight’s 
engagement at the 2,050-seat Shu- 
bert. Top is $3.60. “Oklahoma” 
comes into the Shubert for two 
weeks March 1. 

National Ballet of Canada, in a 
week at the 1,482-seat Cass, did a 
poor $9,000. Top was $3. Cass 
now goes dark until March 16 
when it'll show “New Faces” for 
three weeks. 


‘Porgy’ $34,500, St. Louis; 
‘Philadelphia’ $9,000 


St. Louis, Feb. 23. 

“Porgy and Bess” wound up a 
successful two-week frame at the 
American Theatre Saturday (26), 
grabbing an estimated $34,500 for 
the last stanza. “An Evening With 
Beatrice Lillie’ opened a week's 
frame last night (Mon.) at the 
American. House is scaled to $4.88. 

“The Philadelphia Story,” with 
June Lockhart, wound at the Em- 











; 


| with practically all shows register- | $30,600). 


| 
| 
| 





‘a limited tour, 


Bway Recovers From 7-Week Slide; 
‘Ondine’ $30,100 in 6, Winner’ $7,400 (6), 


‘Almanac’ $40,100, 


After a fortnight of sliding biz, 
Broadway picked up last week, 


ing increases. Takes for the click 
entries remained generally status 
quo. 

Broadway got another smasheroo 
last week with the bow Thursday 
(18) of “Ondine.” Other entrant 
last week was “The Winner,” 
which preemed Wednesday (17). 
Sole newcomer this session is 
“Girl in Pink Tights,” which de- 
buts Saturday (27) night. 

Closing Saturday are~ “Dial 
for Murder,” which will go out on 
and “Mile. Col- 
ombe.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tar. 


Caine Mutiny Court Martial, 
Plymouth (5th wk) (D-$6-$4.80; 
1,062; $33.500) )(\ Henry Fonda, John 
Hodiak, Lloyd. Nolan). Over $32,- 


300, with take held down because [ 


of theatre party commissions (pre- 
vious week, $32,700). 


Can-Can, Shubert (42d wk) (Mc. | 


$7.20; 1,361; $50,160). Nearly $50,- 
700 (previous week, $50,700)). 


Confidential Clerk, Morosco (2d 
wk) C-$7.80; 935; $30,200) (Ina 
Claire, Claude Rains, Joan Green- 
wood). Almost $28,900, with take 
held down because of theatre par- 
ty commissions (previous week, 
$24,200 for first four performances 
and three previews). 

Dial M for Murder, Booth (68th 
wk) (D-$4.80; 766; $20,801) (Mau- 
rice Evans). Over $16,400 (previ- 
ous week, $15,700); closes Satur- 
day (27) to tour. 

Fifth Season, Cort (57th wk) (C- 
$4.80; 1,056; $25,227) (Menasha 
Skulnik, Richard Whorf). Nearly 
$23,000 (previous week, $23,000). 

His and Hers, 48th Street (7th 
wk) (C-$4.80; 925; $22,927) (Celeste 
Holm, Robert Preston). Just under 
$20,000 (previous week, $19,500). 

Immoralist, Royale (2d wk) (D- 
$6-$4.80; 1,035; $31,000) (Louis 
Jourdan, Geraldine Page). Over 
$21,800 (previous week, $21,200). 

John Murray Anderson’s Alma- 
nac, Imperial (11th wk) (R-$7.20; 
1,400; $50,300). Over $40,000 (pre- 
vious week, $39,200). 

Kind Sir, Alvin (16th wk) (C-$6- 
$4.80; 1,311; $39,460) (Mary Mar- 
tin, Charles Boyer). Nearly $28,000 
(previous week, $25,500). 

King and IJ, St. James (152d wk) 
(MD-$7.20; 1,571; $51,717) (Yul 
Brynner, Patricia Morison). Near- 
ly $36,000 
300); closes March 20 to tour. 

Kismet, Ziegfeld (12th wk) (MD- 
$7.20; 1.628: $57,908) (Alfred 
Drake). Almost $57,900 (previous 
week, $57,800). 

Lullaby, Lyceum (3d wk) (C- 
$4.80; 995; $22,845) (Mary Boland). 


| Nearly $7,100 (previous week, $6.-| play. 


500). 

Mile. Colombe, Longacre 
wk) (CD-$6-$4.80; 1,048; $26,817) 
(Julie Harris, Edna Best). Nearly 
$13,800 ‘previous week, $15,700); 
closes Saturday (27). 

Me and Juliet, Majestic (39th 
wk) (MC-$7.20; 1,510; $58,000). 
Under $37,500 (previous week, 
$37,600). 

Oh, Men, Oh, Women, Miller 
(10th wk) (C-$6-$4.80; 920; $23.248) 
(Franchot Tone). Almost $23,000 
(previous week, $23,000). 

Ondine, 46th St. (1st 


burn, Mel Ferrer). Opened Thurs- 
day (18) to five affirmative reviews 
(Atkinson, Times; Chapman, News: 
Coleman, Mirror; McClain, Jour- 
nal-American; Watts, Poct) one pan 
(Kerr, Herald Tribune)) and one 


|press Sunday (21) with a $9,000|no opinion (Hawkins, World-Tele- 


Wish You Were Here, Casino (10-10-53). | SCOre, with the usual $2.50 tOP | gram): grossed over $30,100 for 


Witness Prosecution, W. Gard. (10-28-53). | 





SCHEDULED OPENINGS 
Fifth Season, Cambridge (2-24-54), 
Liberty Bill, Strand (2-25-54). 
You'll Be Lucky, Adelphi (2-25-54). 
Blood Wedding, Arts (3-3-54). 
1 Capture Castile, Aldwych (3-4-54). 
First Edition, New Watergate (3-11-54). 
| Am a Camera, New (3-12-54). 
Wedding in Paris, Hipp. (4-3-54). 








CLOSED LAST WEEK 
Escapade, Strand (1-20-53). | 
Love From Judy, Saville (9-25-52) | 
No Other Verdict, Duchess (1-21-54). | 


Wilbert W. Wachter, an indus- 
trialist, has been elected head of 
the Midwest Opera Assn, of St. 





prevailing. Billie Burke in “Life 
With Mother” tees off a two-week 
session at the Empress tonight 
(Tues.). 


‘Faces’ 2556, Frisco 


San Francisco, Feb. 23. 
Heavy rains, plus record draw 





Durante at Civic Auditorium, has 
hurt legit biz. However, 
Faces,” town’s sole legit, 
in high brackets, with $25,500. 

Jose Greco opens at the Curran 
March 1. with Beatrice Lillie fol- 
lowing March 29. 


} 





‘New | Coronet 
is still | $28,262) 


} 


first four performances and two 
previews, with theatre party com- 
missions cutting into take. 

Picnic, Music Box (52d wk) (CD- 
$6-$4.80; 997; $27,534). Topped 
$18,900 ‘previous week, $18,500). 

Prescott Proposals, Broadhurst 
(10th wk) (CD-$6-$4.80; 1,160; $29.- 
500) (Katharine Cornell). Alrhost 


‘of Auto Show headed by Jimmy |$15,400 (previous week, $15,300). 


Remarkable Mr. Pennypacker, 
(8th wk) (C-$7.80; 1,027; 
(‘Burgess Meredith, Mar- 
tha Scott). Topped $21,300 (‘(pre- 
vious week, $22.300). 
Sabrina Fair, National 
(C-$6-$4.80; 1,172; 


(14th wk) 
$31,300) (Mar- 


1 | 300) (Deborah Kerr). 


(previous week, $34.,- | 


(7th | 


wk) (D-| 
| $7.80; 1.139; $39,512) (Audrey Hep. | 


Clerk’ Big $28,800 


| garet 
| Almost 


Sullavan, 
$31,200 


Joseph Cotten). 
(previous week, 
|» Seven Year Itch, Fulton 
'wk) (C-$6-$4.80; 1,063: 
/(Tom Ewell). Over 
| vious week, $22,600). 


(66th 
$24,400) 
$23,600 (pre- 


| Solid Gold Cadillac, Belasco 
| (16th wk) (C-$6-$4.80; 1,077; $28,- 
| 300) (Josephine Hull). Held at 


| over $28,300. 7 
| Tea and Sympathy, Barrymore 
| (21st wk) (D-$6-$4.80; 1.060; $28,- 
Held at al- 
| most $28,600. 
| Teahouse of the August Moon, 
| Beck (19th wk) (C-$6-$4.80; 1,214; 
| $31,681) (David Wayne, John For- 
;sythe). Held at almost $32,200. 
Winner, Playhouse (lst wk) (CD- 
$4.80; 999; $21,500) ‘Joan Tetzel, 
| Tom Helmore). Opened Wednes- 
|day (17) to one favorable notice 
|(McClain, Journal-American); one 
'no opinion (Hawkins, World-Tele- 
| gram); and five pans; grossed near- 
ily $7,400 for first six perform- 


| ances. 

| Wonderful Town, Winter Gar- 
|den (51st wk) (MC-$7.20; 1.510; 
| $54,173) (Rosalind Russell). Over 


$49,400 (previous week, $46,600). 
Miscellaneous 

Coriolanus, Phoenix (5th wk) (D- 
$3; 1,150; $15,000). Same as last 
week, almost $10,000. 

Ruth Draper, Vanderbilt (4th 
wk) (CD-$3.60; 720; $13,000). 

Opening This Week 

Girl in Pink Tights, Hellinger 
(MC-$7.20; 1,527; $53,000 (Renee 
Jeanmaire, Charles Goldner). 
Shepard Traube (in association 
with Anthony B. Farrell) produc- 
tion of musical, with music by Sig- 
mund Romberg, book by Jerome 
Chodorov and Joseph Fields, lyrics 
4 Leo Robin; opens Saturday 
(27). 


Tights Smash 
$48,600, Philly 


Philadelphia, Feb. 23. 

“Girl in Pink Tights’ dipped 
slightly during its final week, but 
| difference was hardly perceptible 
| and tuner was still in terrific class. 
Cumulative effect of notices of 
cast changes, script revisions and 
new material had adverse reaction; 
but for every ticket returned there 
was a customer, or broker, wait- 
ing. 

Surprise score was tallied by 
Manny Davis’ production of “Twin 
Beds” in its initial stanza at the 
Locust. Show got rough and 
brushoff treatment from crix and 
large segment of _ first-nighters. 
Town was flooded with twofers and 
it paid off, with virtual capacity 
houses at reduced scale most of 
week. 

Estimates for Last Week 

| Twin Beds, Locust (1st wk) (C- 
| 1,580; $3.90). Discouraging reviews 
| had no effect on bargain hunters, 
|who gave 40-year-old farce a big 
Plenty profit at $15,200. 
‘The Girl in Pink Tights, ‘Shu- 
| bert (3d wk) (M-1,870; $6.50) (Jean- 
maire, Charles Goldner). Fact that 
this one was sold out before it 
arrived helped it weather mixed 
comment. All but few seats taken. 
Smash $48,600. 


‘PACIFIC’ OVER $32,000 
IN SOUTHERN SPLIT 


Montgomery, Ala., Feb. 23. 

“South Pacific,” with Jeanne Bal 
,and Webb Tilton, drew just over 
| $32,000 last week in a split be- 
|tween Mobile and here. Rodgers- 
Hammerstein musical grossed $16,- 
| 600 in four performances Monday- 
| Wednesday (15-17) at the Saenger, 
| Mobile, and the $15,200 balance in 
four more showings Thursday-Sat- 
urday (18-20) at the Lanier Audi- 
| torium here. 
| Production is playing all this 
| week at the Florida, St. Petersburg. 


Winnipeg Ballet $11,500 - 
| For 6 Shows in Montreal 


Montreal, Feb. 23. 
| Royal Winnipeg Ballet grossed 
;a near $11,500 for six shows at a 
$3.50 top at Her Majesty’s last 
week. Company got excellent re- 
views but failed to draw payees. 
Company was in Quebec City 
yesterday (Mon.) and today. 
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Bi sasnled 

and provides Gassinan with a per- 
fect vehicle to display his un- 
doubted range and talent. d 
eUnusually low tab is in keeping 
with company’s aim at a “popu ar 
theatre, and has resulted in healthy 
b.o. returfs in a country where 
theatre is considered moribund. 
Company is running on a low 
budget made possible by nominal 
salaries paid tv all thespers ‘Anna 

[aria Ferrero is said to get $25 per 
ight) plus some government aid. 
After an Italian tour, company 
moves into Paris’ Theatre des 
Champs Elysees April 10. 

For those vho know Gassman 
only from his many film stints in 
this country and abroad, his ver- 
sion of Hamlet will come as a 
yleasant revelation, for it shows 
1im a mature theatre personality 
able to hold his audience through- 


out a 3!4-hour production, with a) 
voice and range of talent marking 


him already as one of the top per- 
sonalities in the Italian theatre 
today. : ; 
After more than 20 pic stints, 
Miss Ferrero makes her legit debut 
at 18 as Ophelia, and gives the roce 
a fine reading, while fitting the 
physical aspects perfectly. Antonio 
Battiste!la’s Polonius is a humor- 
OUuS, unconventional rendering 
which may offend the purists, but 
helps ease the pace. Anna Proc- 
lemer, Filippo Sce!zo and other vet 
actors help keep the thespic level 
of the production high in all sec- 
tors. Direction (by Gassman) keeps 
action flowing in unusually smooth 
manner via lighting and functional 
«spects of the impressive and taste- 
ful set by Mario Chiari (who also 
did the fine costuming). There’s no 
doubt that it’s Gassman’s show, 
however, and he makes it a mem- 
orable evening. Hawk. 


Les Quatre Verites 
(The Four Truths) 
Paris, Feb. 9. 


Andre Barsacq production of comedy 
in four acts by Marcel Ayme. Sets by 
Jean-Denis Malcles. Direction by Andre 
Barsacq. At Theatre de L’Atelier, Paris, 
Feb. 4, ’54; $3 top. 





Madame Treviere..... Madeleine Lambert 
Se are Gilberte Geniat 
SVAN «ska oesGes Jean-Claude Michel 
Mie LEOVIUED <dciccsceaens Henri Cremieux 
POU 3 oF i curds ed eat ete Anne Vernon 
eee err Robert Lomnard 
M. Jourdan ore re Henry-Gaultier 
Madame Jourdan ...... Germaine Belbat 
RIS ee Pe Jacques Dynam 
SC Jean Sylvain 
OO a ar ae ee eo Jacques Rispal 
ree rrr, = Catherine Romane 

Marcel Ayme is a_ successful 


novelist who has had three long- 
run theatre hits since he began 
writing for the stage five years 
aso. But his new play is dismally 
disappointing when one considers 
his earlier hits. Usually a man 
with a shrewd eye for effective 
theatrical situations, his talents 
seem to have been on vacation 
while he was composing ‘Four 
Truths,” a poorly constructed, repe- 
titious farce which works its main 
joke to death long before the eve- 
ning is done. 

Olivier (Jean-Claude Michel), his 
hero, is a prominent scientist who 
Suspects his wife of not too much 
fidelity. He has definite proof that 
she has been in Cannes on some ro- 
mantic mission, but she refuses to 
admit this despite his pleas that 
he will forgive all if she only con- 
fesses. AS a last resource he in- 
Jects her, his mother-in-law, his 
father-in-law and himself with a 
truth drug on which he has been 
doing some research, and some un- 
expected situations ensue. 


Ayme loves to paint people 














Abroad 


Continued from pase 538 








in his best plays, 
characters have a 
toucm of caricature. Here they are 
figures right out of the comic 
books despite the first-rate per- 
formances of a talented company. 
Henri Cremiecux, veteran comedi- 
an, has a field day as a butterfly- 
chasing father-in-law. Michel is 
highly, satisfactory as truth-stek- 
ing researcher as are Anne Ver- 
non, his wife; Madeleine Lambert, 


| broadly. Even 
most of his 


as a mother-in-law; Catherine Ro-| 


mane as the nurse, and Jacques 
Dynam as plumber and Robert 
Lombard. Andre Barsacq’s direc- 


it fails to improve them. Curt. 





| 
NEW ROBBINS ‘QUARTET | &:: 


| BALLET SCORES IN BOW 


Choreographer Jerome Robbins 


| Ballet with the premiere of his 
“Quartet” at City Center, N. Y., 
last Thursday (18). Set to music 
'of Prokofieff’s String Quartet No. 
| 2, Op 92—and danced to strains of 
a music quartet instead of a full 
orchestral ensemble—the work is 
a lyrical pastoral that aptly catches 
the music’s mood and style. 


Prokofieff based his score on old | 
Caucasian love songs and dances, 
and Rebbins follows suit with his 
dance creations. Movements are 
inventive though simple; there is 
little straining for showmanship 
or bravura; what comes through 
are gentle peasant dances, agree- 
able and warming to the eye. High 
spot is the slow movement, with 
Jacques d’Amboise and Jillana in 
a lovely pas de deux. Patricia 
Wilde and Herbert Bliss, as one 
team, and Yvonne Mousey and 
Todo Bolender, as another, share 
honors, with eight other dancers as 
assist. Mme. Karinska’s costumes 
are richly eye-arresting, and Jean 
Rosenthal’s lighting is, ‘as usual, 
topgrade. Bron, 











Davis Deserts 


——_u=-e Continued from page 2 











production and distribution of 
abundance by world technical agen- 
cies of democratic and ccoperative 
corporate nature, and. individual 
personal freedom in the area of 
inalienable human rights. 

National citizenship alone has 
proven to be totally dnadequate to- 
day. Two world wars’ between 
national citizens and vast utterly 
foolish preparation for a third are 
convincing evidence of this. Inter- 
nationalism is not enough. 

Only supernationalism, worldism 
or world citizenship is sufficient in 
one physical world and for one 
mankind to promote world peace 
and material abundance. 

Theatre people are acutely 
world-minded and cosmopolitan to 
a degree only surpassed perhaps by 
French cab-drivers and UN Secre- 
tariat secretaries. 

I’m no theatrical celebrity, to be 
| sure, certainly no star, but my no- 
| tices generally weren’t bad. Any- 

way, being an Equity member, if 
a non-legal stateless one, I feel a 
rapport with fellow thespians, and 
| I want therefore to announce here 
that, under the auspices of The 








has added another attractive work | 
to the repertoire of the N. Y. City | 


World Citizen Party, I have declared 
| my candidacy as a delegate to a 
| Peoples World Convention to be 
| convened. 
| The only realistic choice today 
|is one world or none. Th-re is no 
| longer any middle ground. We now 
| have the opportunity, all of us, to 
be peacemakers. Let us not miss it. 
Garry Davis. 


BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


Write or phone for an 


circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 


offering 





(Garry Davis, who toured last 
| season in “Stalag 17” and before 
|World War II appeared in “‘Let’s 
Face It” and other legiters, founded 
the One World movement in Eu- 
|rope soon after war’s end, receiv- 
| ing unofficial title of World Citi- 
izen No. 1.) 


@&) CAB CALLOWAY 


EIGHTY-SEVENTH WEEK as Sportin' Life 
“Porgy and Bess”’ 


Currently 
CIVIC AUD., KANSAS CITY 
Four Weeks Starting Mar. 1 
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Progress? 


Veteran legit manager, 
walking through N. Y.’s 45th 
St. west of Broadway, paused 
to watch workmen razing the 
Avon Theatre, formerly CBS 
Playhouse 2. 

“They’re using fewer men 
to tear down the building than 
we had to hire to strike a one- 
set show,” he muttered. 


Off-B’way Show 


Time of Siorm 











Greenwich Mews Theatre presentation | 


of drama in three acts by Sheldon Stark. 
Directed by Michael Howard. Settings, 


i -eps things moving although | Robert Soule; costumes, Frank Brady. At | 
me eae Seas “ . Greenwich Mews Theatre, N.Y., Feb. 17, | 
"54 


Goody Snowden ......+ «+ Miriam Craig 


Elijah Scourby .....-cccce Carlos Gorbea 

PEt coh ee neeneee ties Peter Prince 
Dorcas Kendall ........0+- Joy Saunders 
Melinda Dabney ........+. Chevi Colton 
Sarah Wellman .........+- Betty Bendy« 
Mercy Wellman .......ceee.- Jane White 
Nathaniel Wellman ........-- Mike Kellin | 


James Karen 
Parson Prentiss .......-.- Michael Lewin 


Cadmus Lathrop ....ccecse. 


Magistrate Hawes ....... MacGregor Gibb 
Gospel Braidston ......... Sandra Kazan 
CHarity FOTTeMR «2.66625. Anne Fielding 


Baliff 


Sheldon Stark’s “Time of Storm” 
is based on the same theme cov- 
ered by Arthur Miller in last year’s 
Broadway entry, “The Crucible.” 
Both playwrights used the infa- 
mous New England witchhunts of 
the late 1600s as source material 


for their works. “Storm,” however, 
lacks the overall solid impact of 
the other. Also, the Broadway run 
of “Crucible” takes the edge off 
any possible Main Stem showcasing 
of “Storm.” 

Besides the “Crucible” damper, 
Stark’s play isn’t strong enough to 
weather the Broadway competition. 
It’s not until the third act that 
“Storm” really settles down to 
some hard-hitting lines and acting. 
The initial two acts of the play fail 
to register effectively, from both 
the scripting and thesping angles. 
In the windup act, however, Stark 
finally sinks his teeth into the dis- 
graceful situation whereby indi- 
viduals underwent mock trials and 
were*put to death when accused by 
children of being witches. 


In the play’s final stages, Mike 
Kellin turns in a potent portrayal 
of a man faced with death after 
being accused by his step-daughter 
of being a wizzard. As his wife, 
Jane White also shows up well dur- 
ing the latter part of the play. 
Miriam Craig, as a woman accused 
of being a witch, has some strong 
moments. Betty Bendyk is some- 
times overly-menacing as Kellin’s 
malicious stepdaughter. Also turn- 
ing in likable performances are 
Chevi Colton and James Karen. 
Remainder of the cast does okay. 
Michael Howard directed ably, 
while Robert Soule’s livingroom set 
is standout. Play, incidentally, is 
being offered at the Greenwich 
Mews Theatre in Greenwich Vil- 
lage on a voluntary contribution 
basis. Jess. 








Original investment (incl. $50,000 
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Show Finances 


JOHN MURRAY ANDERSON’S ALMANAC 
(As of Jan. 30, ’54) 





VCC ON 6 taka Wide ¥iaions. $250,000 

Production cost Ny RETIN era gees oo ee CS beeceencess 207,312 

Total gross for 442-week Boston tryout ............. iwlewh so 123,914 

TEV ORG BOON: 656i nee Sock HERONS She CORES thes P ieiw 086.40 38,047 

Pre-opening expenses, New York. 2.0.6... cecicccsdecceccs . 8,733 

Total cost to open in New York .............. 0d oN ee 254,097 

| Total. gress for first 7142 weeks in N.Y. ....cccccrccccccccess 321.889 
| Operating profit first 742 weeks in N.Y. ............. beats 36.477 
OUR Oy GU POCOUDEG 6a sc SR ee rc ieee bee tes 217.621 
| Bonds and deposits ee ee Lk Oe Pe a rE eae Seoee 41,900 
Due from authors for torchestrations ........... v0.0 Ve eke 6.06% 8.950 

Overeali Gue from Tmited PALtMers: o. o4.c-ck osc Cee eit ceci 4.063 

ADS. CORRS. 8.) os. ee eae cree RE. eae Ch te ates 22,533 


Weekly Operating Budget 


| Theatre’s share of gross .. 
Payroll for principals (approx.) 


. 30% of first $20,000 gross, 25° of balance 


rene ae rare Arakaais< 6,000 
(Includes 4° to Hermione Gingold) 

POGROUMTOL CROLUG. ClOLOR) ; 6:40'<0' C66 or 54ers eiwee xiend V-vW eS ' 2,700 

WEUSICIONS. (GDDEON.) 2. ha.55 beinas ease eRe Re ee ewe 3,400 

SEN, onal els Bas Wits os «DOW Eee RA OSS 8 OE oe eer 1,760 

SE SS So gee ee eer Ween eee Pa ee eee 485 

COMPANY; ACNETAL IRANOSCTS: Sic his sis eke Keowee Secs bak ocd 300 

Pressagents ...:..... LOOT Ter Ce eee eC ET te, Br wiv and 300 

Wararone: Btiengants. GreSSErs occ va RUE Cees. eer 722 

cope yt SE A Pe ae ie Sear a So SO ee ge 745 

PA CRMASE a UN ERE SNA oi Shins 6 oC eictae Se cd a's A -w ap avnle wah aioe MARU SOS REO oh ihs 6.69°% 
(Includes 214% to songwriters Richard Adler and Jerry 
Ross and about 214° for other musical numbers, plus 
about 2% for sketches.) 

BOT CO eI Bi tS a cog Sues DE eae ee ec bw: 215% 
(Includes 142% for Anderson, who also shares in the 
author royalties for a combined total of 3%, and 1° for 
sketch director Cyril Ritchard.) 

Designer, choreographer royalties ($125 each) ............... ir a 

Share of advertising (approx, .............cccees = a Aaa ‘ 3.500 

Other advertising, publicity (approx.) .......... eA Bieystevee 200 

UNC ETI CORIPI 8 OPE a Oe ds ab ai Se ae SOS ee oye 1,300 

Other departmental expense (approx.) .......... AR er ee 600 

OR ee oe a pgiched coin ete ae 8 hs 6 arma ewe et a da pielem ere sine ai6 300 

UNE ARIUS TC MEPORRIID fo. Bic Sisiig oyna arate 6.518.654 AO ove 6:8 8 1,100 

Gross needed to break even (approx.) ......ccesecnseccecece 33,000 

SOU BUMNIG TEE THORITO COMUIMCE 66 5 cies ists ohne se epee ees 32,000 


(Note: The Michael Grace, Stanley Gilkey, Harry Rigby production 
opened Dec. 10, ’53, at the Imperial, N.Y.) 


. 








Equity Gives Franchises 
To 19 Talent Agents 


Actors Equity recently issued 
franchises to 19 additional talent 
agents. Official nods to a number 
of others have been approved by 
the union council, but have not be- 
come effective pending compliance 
by the percenters with Equity con- 
tractual requirements. 

Those * receiving new  fran- 
chises include George Baxt, David 
Bethea, Leo F. Caspare, Dave 
Cohn, Frank L. Esternaux, Hans J. 
Hofmann, Jeff Hunter, Julie Leon- 
ard, Francese Light, Grace Lyons, 
Herbert Marks Agency, William 
Schuller, Robert Schultz Asso- 
ciates, Anthony Soglio, William L. 
Stein, Inc., Jo Van Patten (Allied 
Artists Agency), Charles V. Yates 
(Yates Artist Corp.) and Jerry 
Rosen (Mercury Artists). 


Off-B’way Ads 4 




















Met ‘Barber’ 


ame Continued from page 56 jae 














also staged a second-act soldiers’ 
drill that’s the funniest bit in N.Y. 
since the bathhouse scene in “High 
Button Shoes.” 


Opera came off well because it 
was excellently cast and sung, and | 
because Alberto Erede conducted | 
it with authority, for a clean and | 
musical performance. Roberta | 
Peters made a pert Rosina while 
singing the difficult coloratura 
airs with skill, style angi great 
beauty. Cesare Valletti, as the 
Count, proved also to be a highly 
accomplished artist and singer. 

Robert Merrill was a manly, ro- 
bust Figaro and Cesare Siepi a 
highly entertaining and musically 
fine Basilio. Fernando Corena 
gave as good a portrait of Bartolo, 
dramatically, as perhaps the Met 
has witnessed, while also singing 
in superior fashion. Jean Madeira 
gave the bit part of Berta both 
musical and physical dimension. 

This was the first new “Barber” 
at the Met since 1926, and the new 
sets and costumes of Eugene Ber- 
man, while a little too ornamenta- 
tive, made a striking impression. 
|If the Met can keep this cast in- 
| tact, it will have a b.o. winner. 
Bron. 


Equity Shows 


(Feb. 22-March 7) 











CIVIC AUDITORIUM, CHICAGO 
| Bask Mgt.: BILL MITTLER, 1619 Broadway, New York 


seca com 
































Corn Is Green—DeWitt Clinton 
H. S. (26-27). 

Hasty Heart—Lenox Hill Play- 
house, N. Y. (3-7). 
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ie “Little Eylof,” at the Province- 


;and $1.50 Sundays; Herald Tribune, 
| 85e daily, $1.20 Sundays; Post, 92c 
| daily, 77c weekends; Worid-Tele- 
gram and Sun, $1.14 daily (no Sun- 
|day edition published); Mirror, 
$1.45 daily, $1.55 Sundays, and the 
| Journal-American, 95c daily, 99¢ 
weekends. The News and Brooklyn 
| Eagle don’t offer the nabe theatre 
i break to off-Broadway operations. 

There are at least 12 off-Broad- 
way groups currently running copy 
in the New York dailies. Heaviest 
|concentration of ads, however, is 
|in the Times and Post. The Herald 
| Tribune and Mirror follow, in that 


> 
y 





|order. Big ad splurge undertaken | 
| by some of these off-Broadway | 
|units was highlighted recently in | 
| the Times Sunday drama section. | 

Among the larger legit ads in| 
that issue were “Girl on the Via! 
| Flaminia,” currently at the Circle- | 
jin-the-Square, and “Threepenny | 
| Opera,” which opens at the de Lys | 
|March 9. Both ads ran three col- | 
/umns, With “Flaminia” nine inches | 
and “Opera” seven. Also promi- | 
|nent were two-column displays for 
|“World of Sholom Aleichem,” at 
, the Barbizon Plaza Theatre; “Cori- 
olanus,” at the Phoenix Theatre; 
“Time of Storm,” at the Greenwich 
| Mews Theatre; “No Exit,” at the 
Cabaret Theatre, and “Bullfight,” 
current at the de Lys. 

Other off-Broadway offerings 
represented by ads were “Climate 
of Eden,” at Current Stages The- 
atre; “Miss Julie,” at the Green 
Room Studio; “Madwoman of 
“haillot,” at the Actors Mobile 
| Theatre; “Pirates of Penzance,” at 
{an East 18th Street address: “Shad- 
ow of a Gunman,” at Studio 8:40, 








town Playhouse. 


SoftestJob 


Continued from page 57 








item was great source of soiace to 
the Baron of Mt. Kisco, inasmuch 
as on opening day, blizzard crip- 
pled window sale. 

Angle-Shooting 

My fabulous helper also took 
time off from monitoring slashing 
rewrite and restaging duties to 
type out a by-line story which 
wound up page 3 in the Daily News. 
In spite of near SRO trade he en- 
couraged the invitation of 50 Philly 
Disc Jocks to his premiere and was 
rewarded with a successful prome- 
tion based on “30 Years of Song 
with Billy Rose.” Peg was founded 
presumably on Anniversary of his 
first lyric writing hit. That was 
“Barney Google and His Goo Googly 
Eyes.” Thereafter his press rep 
drew a comfortable chair close to 
the radio and counted 128 gratitu- 
tious plugs for “The Immoralist” 
while platters were spinning such 
fine Rose oldies as ‘Million Dollar 
Baby,” “Me and My Shadow,” and 
“Paper Moon.” 

When it became plain that revis- 
ing the show cried out for more 
playing time and booking condi- 
tions would not permit extension 
in Philadelphia—even though it 
would have been sold out—my 
mentor phoned each metropolitan 
critic. About his dilemma, he ex- 
plained that he wanted to rehearse 
script changes and had sold no 
parties or prevues for the open 
week. To a man they agreed to re- 
view “The Immoralist” a week af- 
ter it began playing ‘‘Paid Public 
Prevues.” He kept faith by ad- 
vertising each prevue as such and 
fully explaining in the papers the 
reason for his request. Even in 
rough shape the show took hold of 
its audiences and wound up with 
$20,000 for its unofficial playing 
time. 

After discharging his obligation 
to the critics, Rose reached for his 
wallet and bought midnite time on 
WNBT to produce his own celeb- 
rity packed forum television show 
for five consecutive nights. Last 


| week showed another $20,000 and 


another profit, and the advance 
sale has built to $72,000 with seats 
selling into Easter. 

There are many compensations 
in working for someone who knows 
exactly what he wants, and more 
when he does it for himself, It's 
also nice when it’s a fellow who 
somehow manages to get on tie 
front pages even when he sells 4 
piece of real estate and who, at the 
drop of a memo, can bang oul 2 
piece called “From G Strings to 
Gide” for the Herald Tribune. 

If I suggested it, he’s probably 
okay a phosphorescent sign on tre 
Palisades, but I'd probably have to 
phone the painter. 
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VARIETY 


LITERATI 61 








Literati 


‘ners and Universal did not come up | 
with any outstanding product of | 


ee ie i i i in i i i 











Joseph Lilly, who did the Pulit-|rather than to the public as a 
yer prizewinning series of expo- | whole. 
sures Om mortgage bonds® which Included in the new series are 
won the N. Y¥. World-Telegram | measures banning tie-in-sales; in- 
(when he was a feature writer) the | creasing penalties for violations of 
journalistic nod in 1932, has been | existing penal statutes; extending 
offered a $1,200 settlement in the |the authority of public officials to 
$100,000 libel suit he filed against | enjoin the sale of salacious publi- 


Settlement Offer to Joe Lilly | ing emphasis on sales to minors 
} 


Top Secret magazine, its editor and | cations, and imposing heavy penal- | 
publisher. He is holding out for | ties for the sale to minors of ma- | 
terial in violation of existing law. | 


a bigger settlement. 

Top Secret last October bylined | --— - 
“Can You Break the Bank at Las| Bernard Wolfe’s Show Biz Novel 
Vegas?” under Lilly’s signature Bernard Wolfe, who coauthored 
and he sued because he didn’t write | “Really the Blues,” the Mezz Mezz- 
the article and had no connection | row autobiog and who was also on 
with it directly or indirectly. Lilly | Billy Rose’s column-writing staff, 
charged he had been libeled, his|has authored a show biz novel, 
rights of privacy invaded, etc. He | “The Late Risers,” for June publi- 


js now public relations chief of the | 
Real Estate Board of New York and | 
before that was p.r. counsel for 
the N. Y. State Temporary Housing | 
Commission and president of the 
City Tax Commission under the 
Mayor LaGuardia’s administration | 
in N. Y. 





‘Variety’ Muggs Returning | 

Tom Curtiss (Paris) and Robert | 
F. Hawkins (Italy) return to their | 
respective bases next week and this 
week respectively after gandering 
the Broadway shows and other 
activities. Curtiss, drama critic of 
the N. Y. Herald Tribune (Paris 
edition), has been concentrating on 
legit. He is aide to VarIETY’s Gene 
Moskowitz (Mosk) in France. 

Hawkins, after longtime domicile 
in Genoa although a roving cor- 
respondent for VARIETY and other 
papers, will establish a VARIETY 
bureau in Rome some time around 
June 1, after he marries Carmen 
Sanchez-Ramos of Madrid, in 
Spain, in March or April. His 
family has given up their Genoa 
residence abroad and are now back 
in New York, hence Hawkins’ shift 
to the Italian capital as a more 
central show biz base. 


Maureen McManus’ Shift 

Maureen McManus, after three 
vears at Holt as publicity director, 
shifts to New American Library, 
in the pubiicity, spot under (Miss) 
Jay Tower, director of promotion 
of the reprintery. 

Miss McManus follows another 
recent Holt exitee, William Raney, 
now a senior editor at Dutton’s, 
after having inherited the editor- 
in-chief post when Ted Amussen 
became a Rinehart veepee; Raney 
was executive editor under Amus- 
sen, 


Practically A Hit Already 
The N. Y¥. Morning Telegraph 
and McNaught syndicate’s Whit- 
ney Bolton has just delivered his 
85.000 word ms. of the Conrad 
N. Hilton biog for Farrar, Straus 
& Young for early publication. 
Working title is “The Silver Spade” 

but will probably be changed. 
If a “good will” copy is placed 





in each of the 16,000-17,000 rooms 
in the farflung international Hil- 
ton Hotels empire just once, the 
book is almost an automatic best- 
seller. Bolton, of course, made it 
a strong part of the deal about 
no “logrolling” or “pressagentry”’ 
aspects to his Hilton biog. 

A couple of years ago Duell, 
Sloan & Pearce also published a 


cation by Random House. 

Deals with “the denizens of In- 
somnia Alley, better known as 
Times Square.” 


Kleiner’s TV Column 
Dick Kleiner is the latest addi- 
tion to the column set as N. Y. 
newspapers expand their tv space. 
He’s published Tuesdays and 
Thursdays in the World-Telegram 


Sun, alternating with Faye | 


Emerson (‘Harriet Van Horne is 
the veteran regular). 

Kleiner does a daily syndicated 
column for NEA and the video por- 
tions are extracted for his two-a- 


week in the Telly. His daily stint 
| is done with that in mind. 





CHATTER 


Christian Dior’s autobiog, “Talk- | 
ing About Fashion” ‘as told to Elie | 


Rabourdin and Alice Chavanne), 
due via Putnam in April. 

William Lowe, who resigned last 
month as executive editor of Look, 
has joined Hewitt, Ogilvy, Benson 
& Mather, inc. as assistant to the 
president. 

Olavi Linnus, Variety Helsinki 
correspondent, last week elected 
president of the Finnish Film 
Journalists Club. Next fall, the 
club will celebrate its 10th anni- 
versary. 

Seymour Krim, former Para- 
mount homeoffice publicity staffer, 
is the editor of the new Bantam 
book, “Manhattan,” a collection of 
short stories about New York. 
Tome has an initial printing of 
257,000. 

Irving S. Manheimer, prez of 
Macfadden Publications, off to 


Palm Springs and Las Vegas Sat- | 


urday (20), prior to attending Pho- 
toplay mag’s annual Gold Medal 
Awards dinner at the Beverly Hills 
Hotel, L. A., March 8. His wife 
accompanied him. 

Among other policy differences 
which precipitated Walter Young’s 


exit as co-publisher of the N. Y. | 


Journal-American was the alleged 


Acad consideration. Similarly, the 


the type that normally receives | SCULLY’S SCRAPBOOK 


indies failed to turn out any excep- 


' 


no discrimination against ‘The 


| Moon Is Blue,” which was released | 


by United Artists in defiance of the 

Production Code. Maggie McNa- 
, mara, star of the film, is a candi- 
| date for “best actress” and the pic's 
| title tune is in the running for 
“best song.” 


| Kaye’s Philly Stint 


amas COntinued from page 2 gaaee 
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| the respite and went into a series 
| Of standards, “Ballin’ the Jack,” 
, ‘Minnie The Moocher,” “Dinah,” 
| and on request, “Anatol of Paris,” 

“Tchaikovsky” and “Melody in 
| Four -F.” 

It’s all set, but it’s delivered 
with such impromptu style, and 
| the comic seems so evidently to 
be enjoying himself, that little he 
does misses. He has the dancer's 
true flair for movement, and fast 
switches in musical and vocal gim- 
micks always add an element of 
surprise. Comic overdoes’ the 
| grimacing at times, also the yocks 
from the band, but it all adds floor 
show intimacy in the huge 1,870- 
seat Shubert. 

Tabbed “International Show,” 
; Kaye is on only during the second 
‘act. Orchestra, with Joe Lombardi 
| batoning, leaves pit after the inter- 
mission and mounts the stage. Ini- 
tial stanza is strictly large-screen 
, television. Peiro Bros. kick off 


| 
} 
| 
} 
| 


| with juggling and foolery; the three | 
| dancing Dunhills do unison terp- | 


| ing (two of them work with Kaye 


| later), and June Roselle, an in- | 


| secure prima donna, slows up 
| things. Senor Wences, the ventril- 
| oquist, probably responsible for 
| stereophonic sound, picks it up 
| again, and Bambi Lynn and Rod 
| Alexander offer a  smartly-con- 
| trived dance series for a sock first 
| curtain. 


Kaye is in on a 70-30 split in his | 


| favor. Same percentage applies to 


| orchestra and advértising. Shubert | 


| Supplies entire staff, from back- 
| stage crew to front of house. Kaye 
‘is booked in for four weeks and 
/more, if business warrants and fu- 
_ture pic commitment doesn’t inter- 
| fere. 


| 


|| Paris as ‘Tryout’ 


} 
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Gay. Opera was rewritten in 1928 


| tional pix, say neutral observers. | 
Point also is made that there was | 


. 
$99 999O9OO440000 By Frank Scully 9004444090 444064 


Hollywood. 

These things come out sooner or later and the rap is usually easier 
if confession precedes capture. Uve been debating whether to kiss 
and tell for a long time now, and have finally decided to confess. I've 
been performing for pay. 

I was a simon pure amatetr for 20 years before a siren corrupted 
me., With money, that is. Back in 1934, about the second time I had 
ever heard a radio, I was invited to yackety-yack into a mike. That 
was in the beer cellar of the St. Moritz on Central Park South, N.Y. 

The first tiflie I had heard a radio was in Nice, France. The instru- 
ment was unveiled at a chateau. First came a newscast from Paris. 
The second item to come over informed us that our host had been 
wiped out in a dubious financial operation and was at that moment 
a fugitive from justice. The Surete Generale was on his trail. 

Nothing like this occurred after my second bout with radio. In 
fact nothing happened at all. Bob Reud, who emceed the program at 
the St. Moritz bierstube, thought I was great and Jae Greenberg, the 
publisher, thought my sangfroid was strictly from Arlington Cemetery. 
Sponsors shared his view. “A hot mugg for Variety,” was their unani- 
mous opinion, “but too cold for radio.” 

I didn’t get hot until I hit L.A. in 1937 and there my performances 
were in the field of civic future. It was generally agreed I was funnv 
in a bone-crushing sort of way. To this day people can’t understand 
‘why both mobsters and coppers didn’t shoot me more times than 
Legs Diamond. 

Some time later, while holding down a high administrative post, 
I went on a sitdown strike in the State Bldg. During the legal hassle, 
one radio newshound get on the roof and lowered a mike to me on 
the ninth floor, Cops barred visitors and my bodyguard barred the 
cops. My protector was a 300-pound wrestler, named Pete Legimi. 
Once denied a bout with the heavyweight champ because of compli- 
cations within the caressing cartel, he bounced the champ’s skull on 
| the sidewalk. To demonstrate how he did it, he repeated the assault 
in court. 

I was urged to talk most moderately to him. “Don't say, ‘throw 
that punk out the window,’ because Pete is very literal-minded and 
would just as leave toss a cop out a window, forgetting the window 
was nine stories above the pavement.” 

This interview between me and the roof reporter was recorded and 
rushed to a radio station. 1 didn’t hear it, but six listeners, all friends 
of course, said it was great. 

Nobody suggested that I turn pro, however, until about three years 
ago in New York. Jack Paar, radio and tv comedian, said I was 
cheapening myself going around pitching for a book I had written. 
“You're a valuable*property,” he said. “Next time somebody wants 
you to perform, you let me handle it.” 

He did. The result was that I was offered $350 to appear opposite 
| Faye Emerson. It was all free and clear because Paar was a comedian, 
,not an agent. In fact, the producers of the show thought I performed 
so well that they doubled the fee. So I leaped overnight from an 
aging amateur to a hot young pro, with an established price of $750 
per performance. ; 


+ 


One Man’s Recession 

By the time I had reached L.A., however, my price had dropped 
from $750 to unveiled hints that for 10 bucks Certain Influential People 
could get me booked on a Talent Scout program. So I retired to my 
study, as an author who worked with the hope of being interrupted. 

Oh, every now and then the old pro yen would come over me. But 
to satisfy it I- had to go to Manhattan. I usually went alone. When 
I had picked up enough money as a guest-star on panel shows, I would 
| telephone Mme. Scully in Hollywood and say, “Come and join me, 
| Alice. We now have enough money to get home.” 

Now that I’m trying to tell all, | remember that I once acted in pix 
/in a scene where money was to change hands. I was cast as a Wall 
Street tycoon and a GI Joe came to see me about a job. I was wo 
shake my head negatively and then give him a handout. 
| But the director decided to switch the biz a bit. “Don’t give him 
| anything but a cynical smile,” he said. “That will give Joe some motive 
for leaping from the 30th floor and will make a prettier splash of 


mistiming on when (and if) to; by Kurt Weill and Bertold Brecht | activity on the pavement below.” 


raise the per-copy to 10c. John K. 
Herbert, ex-NBC veepee and be- 
fore that one of Richard (Hearst) 
Berlin’s aides, succeeded Young. 
Bill Herast Jr. is co-publisher. 











‘Moon’ Oscar 
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struments being used by an irre- 


and scored an immense success in 


Germany. It then became a great | 


film made in French and German 
i by G. W. Pabst in 1931. New ver- 
sion will open in May, and prin- 
' cipal role was given to Paul Peri 
as the lovable bum MacHeath and 
Graziella Sciutti as the fragile but 
; determined Polly. Oldtimers A\l- 
| fred Adam, Francoise Rosay and 
| Raymond Souplex make up the re- 
|'mainder of the band. Newcomer 


'sponsible element in the movie} Maria Renusat gets a chance in the | 


: / raf i , ti “O Bees 
Hilton bi “ r | trade that refuses to adhere to ac-| role of the prostie. “Opera” was 
the Waldert i Been WhO Bouse | ented standards of decency and! dene here in 1932 with Raymond 
It was a sudden title change to |Strives by their abuses to deterior-| Rouleau, Renee St. Cyr and Yvette 
coincide with the time Hilton took | ate freedom under law into gross | Guilbert. 


owe that Park Ave. flagship hos- 
elry, 


Fishman’s ‘Spandau’ Tome 
Jack Fishman, deputy editor of 
the London Empire News and a 
one-time VARIETY mugg in the Lon- | 
don bureau, is the author of the | 
“Seven Men of Spandau” which is | 
being published in London on 
March 12 by W. H. Allen prior to 
American publication under the 
Rinehart banner in May. The book 
is the outcome of a year’s research 
and a prolonged stay in Germany | 
last year when Fishman penetrated 
the security screen at Spandau gaol 
to tell the story of seven leading 
Nazis who escaped the gallows. | 
The story originally appeared in | 
serial form in the Empire News 
over a period of several weeks. 


N. Y. Solons Vs. ‘Cheap’ Sex 

Six bills, drafted by the Joint 
Legislative Committee on Comic 
Books (which Assemblyman James 
A. Fitzpatrick, Plattsburg, N. Y.., 
Republican chairmans), and repre- 
senting a year’s work, were intrc- 
duced in the N. Y. Legislature at 
Albany last week, to curb “the | 
continuing torrent of cheap pub-| 
lications exploiting crime, sex and 
immorality.” The difficulty which 
the Committee has frequently 
found in preparing measures both | 
effective and constitutional is be- 
lieved by Assemblyman Fitzpatrick 
to have been solved through plac- 


licenses,” states the Evangelist. 
Paper takes the position that 
those who allow their ‘talents to 


be prostituted through the vehicle | 


of a picture that does not receive 
the industry’s stamp of approval 
surely cannot be considered as con- 
tributing to the welfare of motion 
picture entertainment and should 
be ineligible for Academy Awards.” 





No N.Y. Complaints 
Last week’s announcement of the 
Academy Award nominations left 
nary a single sour grape in its 


wake. In previous years, anyone 
| making the rounds of film company 
| homeoffices was almost certain to 


encounter vocal criticisms anent 


the Osear candidates. The squawks | 


were based simply on differences 
in opinion or allegations of political 
or personal bias on the part of the 
Hollywood voters. 

But no such beefs have been 
heard—yet, anyway—re the entries 
in the new sweepstakes. It’s hard 
to figure to what extent this can 
be attributed to indifference or 
an admission on the part of non- 
contenders that their qualifications 
simply did not measure up suf- 
ficiently. 

Metro, Columbia, Paramount and 
20th-Fox, via pic, player and writer 
nominees, have no grounds for com- 
plaint, it's observed. RKO, War- 

















New 3-D Gear 


| This was a picture made in 16mm. Everybody from the director 
(whose normal fee was $100,000) down to prop men were offering their 
_services cuffo, the money from the sale of the picture to go to some 
| worthy charity. So I was hardly in the position to hold out for dough. 
| Besides, at the time I had never acted for money and had no idea 
that a good heavy is worth more than a bad-but-handsome-young lead. 

Whatever happened to the picture, whether I was a good or a bad 
heavy, I never found out. Like Jane Russell in “The French Line,” 
I never saw the full script and in fact never knew the title of the 
picture. All I remember is that I came home lousy with makeup and 
the children made ribald remarks about same until I started after 
them with a deadly weapon—a washrag and soap. 

But I didn’t become a real actor, with 35m film, lights, makeup, 
added scenes (‘retakes,” rival producers call them), technicians on 
|; overtime and a fee for my own unique services, till last fall when 
Ken Murray began a tv series on film called “Where Were You?” 
Among the celebrities around the studio when I was there were Joe 
Rosenthal and Ruth Elder. The series involved personalities who had 
done something outstanding in a certain year. Miss Elder, it seems, 
was the first woman to be dunked in the Atlantic while trying to fly 
across the ocean. Rosenthal shot that famous photograph of Old 
Glory being planted by marines on the top of Mt. Surabachi at Iwo 








———— (‘ontinued from page 4 Se 








distribs have a combined total of 
12 dimensional pix completed but 
not yet in full release. 

Despite the setbacks which 3-D 
‘has had so far, O’Keefe feels that 
there’s still a definite market for 
the dimensionals. But he stresses 
that the pic itself must be such 
that the depth will represent a 
plus. Warners’ “Hondo” was cited 
as an example by the exec. ‘Oth- 
ers like ‘Kiss Me Kate’ and ‘Miss 


Sadie Thompson’ drew no added . 


value out of 3-D,” he observed. 
“Also,” he went on, “the audi- 


ence must be considered. People | 


who like westerns and melodramas 
| will take to the dimensional pic- 
ture, but a film like ‘Kate’ had ap- 
peal for the Shakespeare ,set and 
3-D was not appropriate.” 
O'Keefe opines that 3-D might 
be better suited for subsequent- 
run houses, including those operat- 
ing on low overhead. In line with 
this he underlines that the one- 
print system would represent a 
meaningful saving in that only one 
projectionist would be required in- 
stead of the two-man eombination 
needed for conventional 3-D. 


Jima. As for me, it seems I got dunked in a sea of ink while trying 
to snag a flying saucer. 
Sold To Crosby, Wasn't It? 

Producer Murray invited Miss Elder and me to see our completed 
pix. It was the first time I had seen my handsome pan on a pix screen. 
The effect was not unlike watching a flat old sack filled with gas and 
then seeing it take off in flight as a giant balloon—with passengers 
vet. It was mighty flattering and Murray made no bones about being 
delighted. 

This must have got around because the next thing I knew Bob 
Adams, an executive produccr for CBS, dropped into Bedside Manor, 
wanting me to head up an hour long tv show in the Steve Allen man- 
ner. “It would only be one night a week, from 11 to 12,” he explained. 

“In the morning?” I asked. 

“No, it will be at night after the stuffed shirts have gone limp and 
people are relaxed and can take kidding on all levels without demand- 
ing that all hands involved be fired.” 

We soon had a format, cast and clearance. But then we struck a 
snag. New York liked it so well they wanted the show five nights 
a week instead of one. Little by little they wanted more and more 
and, little by little, I wanted less and Jess of what they wanted more 
and more. I figured I would last three weeks on such a grind and 
then find myself in a condemned cel! of Ulcer Row. So I Said no, 
and thanks for the memory. 

Then the other night I was lured on to a program with Paul Coates, 
an L.A. Mirror columnist with a weekly show on KTTV. There I saw 
a fellow-columnist transformed into what, but for the grace of God, 
I might have been too. The crew gave him every break and flattered 
him out of all proportion to the demands of the occasion. One-shot 
guests got paid in neither coin, coffee, good-lighting nor flattery. 

I decided that if I want to finish what books I have in the hopper, 
I must go back to that $750 fee when asked to perform, That will keep 
} them away in droves. 
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Broadway 


Arthur Kober to Nassau. 

Robert Taylor in Gotham for a 
few days. 

Billy Reed’s 7th anni of his Little 
Club celebrated tonight (Wed.). 


Today (Wed.) is Joe Laurie Jr.'s 
birthday and June and Joe’s anni. 


Elizabeth Taylor and her hus- 
band, Michael Wilding, back from 
Europe Friday (19). 

Hiller Innes, Paramount’s assist- 
ant eastern production manager, 
off on a two-week vacation in 
Jamaica, B.W.I. 


Douglas R. Ornstein, United 
Artists’ managing director in Ar- 
gentina, in Gotham to confab with 
homeoffice toppers. 


Agent Lou Wiison’s greetings: 
“Friends should be remembered 
not only on holidays, so may I wish 
you a Happy Feb. 17th.” 


Metro producer Jack Cummings 
sailed for Paris to begin prepara- 
tory work on “Babylon Revisited” 
which will be filmed there. 

Gene Barry back to the Coast 
Monday (22) after two weeks of 
plugging for “Red Garters.” He 
has a lead spot in the Par pic. 

The Barry (INS) Faris’ daugh- 
ter, Joyce Early Faris, engaged 
to U. S. Military Academy Cadet 
Richard Mack Renfro. A summer 
wedding is planned. 

Abe Olman, general manager of 
the Big Three (Robbins, Feist & 
Miller), returned to his New York 
homeoffice yesterday (Tues.) after 
a two-week trip to Hollywood. 

Al Schwalbergs (Carmel Myers), 
Jerry Pickman, Russell Holman 
and other homeoffice Paramoun- 
teers to Philly early this week 
for Danny Kaye's vauder opening. 

First time femmes allowed in 
the audience for a Circus Saints 
& Sinners “roasting” is today 
(Wed.) because Lucille Ball shares 
the “fail guy” billing with Desi 
Arnaz. 

Impresario Sol Hurok flew to 
London yesterday (Tues.) for a 
three-week biz trip in connection 
with future Sadler’s Wells Ballet 
and Old Vic Co. U. S. tours. He’ll 
also visit Paris. 

Ruby Schinasi doing the inviting 
for the wedding on March 2, at the 
Hotel Pierre, of Myrt Blum and 
Ruth Rhodes. Blum was married 
to “Babe,” sister of Mrs. Jack Ben- 
ny. He reps Benny and others as 
financial adviser on the Coast. 

Herbert J. Yates, Republic Pic- 
tures prez; film actress Vera Ral- 
ston (Mrs. Yates), William Saal, 
Yates’ exec assistant; impresario 
George Hamid Jr. and producer 
Henry Sherek sailed for Europe 
last week on the United States. 

Lawrence Tibbett will be feted 
‘by top show biz figures for “his 
30 years of leadership in the crea- 
tive arts” at a dinner in the Grand 
Ballroom, Hotel Astor, ™® Y., to- 
morrow (Thurs.). Proceeds will be 
contributed to the Musicians 
Emergency Fund for relief’ of 
needy musical artists. 

Harry Brandt named chairman of 
dinner arrangements for the first 
annual Variety Club of N. Y. Heart 
Award Dinner at the Waldorf May 
6. It will be a tribute to William 
J. German, prexy of the Variety 
Club Foundation to Combat Epi- 
lepsy. Music Hall topper Russell 
V. Downing is overall chairman of 
the dinner committee. 

Claude C. Philippe (Philippe of 
the Waldorf), in association with 
the French Cultural Attache in 
N.Y. hosted a post-premiere party 
for the “Ondine” principals, cast, 
adaptor Maurice Valency et al., 
but the Alfred Lunts (Lynne Fon- 
tanne) had an opposition get-to- 
gether for the Playwrights Co. 
(management) group. 

Jeanette MacDonald’s reason for 
cancelling out her scheduled March 
23 date at the Pierre’s Cotillion 
Room was that she “gets nervous 
singing in a room where my 
friends are smoking and drinking.” 
This despite Miss MacDonald's 
click in other key city bistros, but 
apparently she figured the Cotil- 
lion too intimate a boite. June 
Havoc replaces 

No broken ankle has gotten as 
much free space for a performer 
as l'affaire Jackie Gleason. Of 
course, the romantic aftermath and 
the savvy manner in which the 
comedian handled himself in the 
“triangle” situation made for the 
copy, including two “Jackie Glea- 
son Story” serials, frontpaged both 
in the Journal-American and the 

World-Telegram & Sun. 


Paris 


Tom Van Dycke, Varrety roving 
mugg, hospitalized here with a 
broken hip. 

Russia and her satellites will be 
present at the Cannes Film Festi- 
val which begins March 25. 


United Artists and Paramount | 


feting Jose Ferrer and Rosemary 

Clooney, with the press attending, 

during their stay here. 
Claude Dauphin will play 


father in next season's production 
of “Moon Is Blue” here in the 
adaptation by Jean-Bernard Luc. 

Last year’s gross gambling cas- 
ino take was above the 1952 level 
or $17,500,000. Topper was Eng- 
hein followed by Cannes, Nice and 
Deauville. 

Maurice Chevalier will act as 
technical adviser on the forthcom- 
ing “The Maurice Chevalier Story” 
(Par), and hopes to do a U. S. song 
stint afterwards. 

aby Silvia signed for the role 
opposite Gerard Philipe in the 
new Theatre National Populaire 
legit creation, ey | .Blas,” at the 
Palais De Chaillot! 

Patachou will be top half of a 
variety program in March when 
the Theatre Des Varietes goes off 
the legit standard with the exiting 
of “Frere Jacques.” 

Jean Vilar stays on as director 
of the Theatre National Populaire 
after the government commission 
decided not to cut the budget of 
his TNP by $36,000. 

Andre Roussin’s new macabre 
comedy, “Le Mari, La Femme Et 
La Mort,” with Bernard Blier and 
Jacqueline Gathier, tried out in 
Brussels before opening at the 
Ambassadeurs here this week. 


Vienna 


By Emil W. Maass 
Marcel Prawy’s “Broadway Sing- 
ers” began touring Austrian prov- 
inces. 
USFA plans to take over Bueger 
Theatre, as the Cosmos is becom- 
ing too small. 
SaScha Film Distrib hit jackpot 
with ‘“‘Moulin Rouge.” Sold out a 
week in advance. 
Austrian film actress Josefin 
Kipper planed to Brazil, where she 
will appear in “Conchita.” 
Rudolf Holzer re-elected presi- 
dent of Austrian Authors Assn. 
Oskar M. Fontana is veepee. 
American sponsored Red White 
Red network arranged charity con- 
cert in Buerger Theatre for victims 
of recent avalanches. 
Nicole Heesters, daughter of 
famous film. star Johannes, will 
have her legit preem in Volksthea- 
tre. They are preparing “Gigi.” 


Barcelona 


By Joaquina C. Vidal-Gomis 
Bolero nitery has Paul Steffen 
Dancers. 

“Les Bassi” is the new Empori- 
um _ nitery show. , 

Renata Tarrago, new guitar solo- 
ist, to give one concert. 

Liceo Opera House closed until 


season. 

The Apolo Theatre has new mvu- 
sical show, “War Aganst Love.” It 
stars Amparito Carvajal. 

Legit author Carlos Llopis pre- 
senting his new play, “Oh, Doctor” 
with Gasco-Granada Co. 
American pix on_ Barcelona 
screens are “Melba’”’ (UA), “Spring- 
—_ Rifle’ (WB) and “Tokyo Joe” 
(Col). 

“Quo Vadis” (M-G) gala pre- 
miere at Windsor Palace, with new 
panoramic screen, proved a real 
sensation. 

The Romea Theatre has the Lope 
de Vega Co. in a revival of ‘“‘Death 
of a Salesman.” Spanish version 
is by Lopez-Rubio. 


Copenhagen 
“White Horse ‘Inn” still going 
strong at Frederiksberg after over 
200 performances, 

Josephine Baker, star of the new 
Copenhagen cabaret show, “Har- 
lem,” got a fine press. 

Danish revue king Stig Lom- 
mer’s new show is an adaptation 
of Wycherley’s comedy, “Country 
Wife.” It has some of the most 
risque scenes ever seen here. 

Ib Schonberg, star and manager 
of the yearly circus summer revue, 
has offered former minister of 
justice, K. K. Steincke, a comedy 
turn with popular humorist, Poul 


Sabroe, 
Omaha 


By Glenn Trump 

Ralph Goldberg has ‘“Stripo- 
rama” set for near future at his 
Town Theatre. 

Jerry Murad Harmonicats fea- 
tured opening of Legion Club's 
Palm Garden Feb. 16-17. 

Mal Hansen, WOW farm ed, re- 
elected chairman of Omaha Safe- 
ty Council’s farm safety committee. 

Goshen County Fair officials at 
Torrington, Wyo., announced a 





rodeo at this year's session, Aug. 
26-28. 
| _ Bill Fruehling, prexy of Frank- 
|lin County Fair board, finally got 
/a Saturday opening for his expo 
|this year with dates set as Aug. 
28-31. 

Alfred Stern, 
Centennial, 


manager of the 
heading to N. Y. in 


/two weeks to book talent for celeb 


and confer with Bill Gibson on his- 


the | torical spec, 


next November after a very good |: 





London 


Leslie A. Hutchinson opened a 
fortnight’s cabaret run at Colony 
Restaurant this week. 


Richard Attenborough, film and 
legit star, starts a new BBC disk 
jockey series next Sunday. 


Max Thorpe, managing director 
of Columbia, vacationing on Rivi- 
era after his recent illness. 


Jack Hylton is a_ prospective 
Parliamentary candidate for his 
hometown of Bolton in Lancashire. 

Elkin Kaufman, in charge of 
Lew & Leslie Grade’s tele section, 
transferred to Grade’s Hollywood 
office to take full control. 

Lew Stone’s 21st anni as a band 
leader is being celebrated tonight 
(Wed.) with a special gala at Od- 
denino’s Hotel and musical cabaret. 

Ben M. Cohn, assistant foreign 
sales manager for Universal, ar- 
rived in town from Paris for con- 
fabs with Douglas J. Granville, the 
local U topper. 

Carol Bruce arrived in London 
over the weekend to start rehear- 
sals on the West End production of 
“Pal Joey,” in which she co-stars 
with Harold Lang. 

Larry Adler, one of the guest 
artists on the Frankie Howerd 
sound radio show last Monday (22), 
appeared with Viscountess Boyle, 
Harry Dawson and Gladys Morgan. 

David E. Rose planed to N. Y. 
last week to sign a male star and 
director for his upcoming produc- 
tion of “The End Of The Affair 
in which Deborah Kerr will ‘play 
femme lead. ; 

Roy Rogers, who is playing 
eight weeks on the Moss Empires 
circuit, will do one week in Lon- 
don at the Harringay Arena for 
Evangelist Billy Graham, donating 
his full salary. : 

Sir George Robey, who received 
his knighthood at a Buckingham 
Palace investiture last week, was 
unable to attend a Variety Club 
luncheon in his honor last Thurs- 
day (18) because he suffered from 
a heart attack. r 

Mickie Katz and his Kosher 
Jammers has been offered to the 
Jewish National Fund for series of 
charity concerts in London and the 
provinces, but deal went cold be- 
cause provincial organizations were 
unable to meet band leader on 


Philadelphia 


By Jerry Gaghan 

Daisy Mae and her Hepcats, fea- 

tured at Rendezvous, are now un- 
der management of Jolly Joyce of- 
fice. 
Ken Barry, comedian, is produc- 
ing a package show (a la Versailles) 
and will open it at the Club Boule- 
vard early in March. 

Nat Ray, former drummer for 
Jimmy & Tommy Dorsey’s orches- 
tras, joined the Muggsy Spanier 
combo, current at Rendezvous. | 

Bill Darnell was top recording 
celeb at party RCA Victor staged 
in Ritz Carlton Hotel to introduce 
its new “X” label to disk jockeys. 

Paul (Skinny) D’Amato, of Atlan- 
tic City’s 500 Club, is topping en- 
tertainment committee for kickoff 
ceremonies of Atlantic City’s Cen- 
tennial, March 2. , 

Lil Hardin Armstrong, with 
George Wettling at drums, in first 
cafe date in Philadelphia and in- 
itial appearance here in 16 years, 
at the Rendezvous. 

Gerry Mulligan, who started 
here as arranger for Elliot Law- 
rence, making first eastern appear- 
ance with his progressive jazz com- 
bo at the Blue Note. 

Pat Morrissey had to cancel 
booking at Celebrity Room, _be- 
cause of back injury, with Ken 
Barry and Lynne Fader taking 
over lead spots in new show. 

Eddie Fisher, who once worked 
as a stockboy at Lit Brothers, 
topped opening ceremonies Feb. 
17 of department store’s new 
branch in northeast Philadelphia. 

Ruth Brown, who wound up at 
Pep’s Musical Bar Feb. 20, left 
for tour of one-nighters with pack- 
age show containing Billy Eckstine, 
the Clovers and Johnny Hodges 
orch, starting Feb. 21 in Norfolk, 
Va., and closing at Met here April 
1 


Pittsburgh 


By Hal V. Cohen 

Pittsburgh Symphony _ signed 
conductor William Steinberg for 
two years more. 

Dancing Evans Family feted at 
testimonial dinner. by Homestead 
Park Susiness Assn. 

Basil Rathbone will speak at 
women’s division United Jewish 
Fund dinner March 30. 

William Engstler assigned to 
Warner as permanent resident 
technician for ‘Cinerama.” 

Eddie Mack, Jean Bruno and 
Jayne Carvel head cast of “Queen’s 
Husband” at the Playhouse. 


Dick Rauh back to his office for 





. 





couple of hours daily following a 
heart attack two months ago. 

Kay Riehl, local character ac- 
tress, has a small role in Judy 
Garland pic, “A Star Is Born.” 

Jimmy and Mildred Mulcay stay- 
ing over after two-week Ankara 
engagement to play the Auto 
Show. 

Herb Shriner, Fran Warren and 
Deep River Boys will head Shrine 
show at Syria Mosque March 12- 
16-17. 

Gerry Walsh, late John Walsh’s 
daughter, has featured role in 
“Male Animal” with Mt. Lebanon 
Players. 

Beth Miller in from N. Y. and 
handing out “Glenn Miller 
Awards” as a promotion for the 
picture. 

“Time of Cuckoo” just closed 
at Playhouse and another Arthur 


Laurents play, “Home of the 
Brave,’ will be done there in 
April. 


Venezuela 


By Helen T. Coogan 
Fassman Club headed by Clery 
and Gregory, comic acrobats from 
Palladium, London. 


Xavier Cugat set to open at the 
Tamanaco late this month with 12 
in addition to the band. 


Hotel Tamanaco gets a real test 
on handling visitors within few 
days when Inter-American con- 
ference opens March -1. 

Venezuelan film censors claim 
they have never had to scissor 
Marilyn Monroe pix but that her 
French and Italian rivals always 
need watching. 


Jose Antonio Villegas Blanco, 
prexy of Bolivar Films, planed to 
Brazil to exhibit at Sao Paolo’s film 
festival. His | offerings include 
“Light on Mountaintop.” 


Cleveland 


By Glenn C. Pullen 
Jan August back at Vogue Room. 
Jan August back at Vogue Room 
for fourth time. 
Anita Gordon is playing the Stat- 
ler Terrace Room, 


Yankee Inn at nearby Akron 
folded without warning. 

Mel Torme doing a two-weeker 
at Hollenden’s Vogue Room. 

Andre Phillipe, singing pianist, 
joing one-weeker at Alpine Vil- 
age. 

Al Sirat Grotto’s 25th annual 
circus at Civic Auditorium, here 
for two weeks. 

Mitch Plotkin, vet nitery press 
agent, in circulation after tough 
bout with illness. 

Orrin Ide’s orch preemed Club 
Madrid Ballroom, first new dance 
spot city has had in dozen years. 

Chris Martin, blues. canary, 
pinchhit at Cabin Club when ill- 
ness cancelled Jackie Jocko’s date. 

Eddie Lynch, Roxy’s manager, 
posted notice that put burlesque 
house staff and show cast on week- 
to-week basis. Biz very slow. 

Ray Eberle at Cabin Club and 
Sauter-Finegan orch, on one- 
nighter at Aragon Ballroom, got 
together in testimonial party-tieup 
for Palace’s “Glenn Miller Story.” 

Hal Binkley Trio back from 
Florida for run at Eddie Sin- 
delar’s Sky-Way Club, replacing 
Norman Knuth’s WGAR Starliters, 
who moved to new Sky-Lark Cafe. 

Cole Porter gave Karamu Play- 
ers, oldest Negro theatre group in 
country, carte blanche to stage his 
“Out of This World” for a month 
aes paying a nickel in royal- 
ies. 


Santiago 

Milton Carr new U. P. corre- 
spondent here. 

Rosita Sara 
American tour. 

Diana Russell, Georgette and 
La Bella Orquidea featured in 
vaude revue at the Cousino. 

“Blithe Spirit” at the Petit Rex 
with Maruja Orrequia, Teresa Pi- 


reading Central 


nana, Norman Day and Chela 
Reyes. 
Theatre owners and projection- 


ists Observed ‘Cinematography 
Day” by closing down and going 
to a beach party. 


Memphis 
By Matty Brescia 

Harold Krelstein, WMPS prez, 
and Hoyt Wooten, WREC owner, 
to Washington for hearing before 
FCC for tv Channel Three here. 
_Bob Hope skedded for three one- 
nighters (25-27) at Nashville, 
Knoxville and Chattanooga under 
the Early Maxwell Associates bare- 
ner out of Memphis. 

Harry Martin, former. prez of 
American Newspaper Guild and 
once theatre editor of The Com- 
mercial Appeal, in town visiting 
with his parents at nearby Sena- 
tobia, Miss. 





% . 


Hollywood 


Gladys Swarthout in town for 
yy es. . 
at O’Brien returned afte 
were aa + a : ieee 
aire Trevor planed in aft 
weeks in N. Y. eee 
arpey Balabans observed i 
20th wedding samt. — 

David Rose and Peter Ustinoy 
planed in from London. 

Leo Carrillo and Duncan Re. 
naldo planed to Miami. 

Michael Wilding and Elizabeth 
Taylor in from England. 

Jack L. Warner hosted Don Jose 
Felix de Lequerica, Spanish am. 
bassador to U. S. 

Foreign Press Assn. of Hollywood 
changed name to _ International 
Press of Hollywood. 

Walt Disney to Montego Bay 
Jamaica, to supervise work on his 
‘20,000 Leagues Under Sea.” 

Louis B. Mayer hosted the Silver 
Jubilee Charity Ball of Junior 
Auxiliary, Jewish Home for the 
Aged. 

Barbara Stanwyck will represent 
the film industry at the Variety 
Clubs International convention in 
Dallas. 


J 
Washington 
By Florence S. Lowe 

Universal Film unveiled new ex- 
change quarters last week. 

Gene Autry and his western 
show here Sunday (21) for two 
shows at Uline’s. Arena. 

Spyros Skouras coming here 
March 22 for annual dinner of 
American Hellenic Educational and 
Progressive Association (AHEPA) 
dinner. 

Hildegarde and Johnny Johns- 
ton due into Statler Hotel’s Em- 
bassy Room Friday (26) for preem 
of chantoosey’s debut into a dou- 
ble act. 

Additions to roster of local Vari- 
ety Club tent include Universal 
rep John Horton; Harry Snider, 
Casino Royal nitery; Leon Zeiger, 
of Casino Royal and Blue Mirror; 
Leslie G. Arries, Jr., general man- 
ager WTTG-Dumont; Edward J. 
Kelly, Veterans’ Administration 
film head; Stanley W. Olsen, of 
Roth’s Theatres. 


Chicago 





Chez Paree show. ° 

Myrna Hansen appearifg here on 
promotions for Universal pix. 

Merriel Abbott, entertainment 
director for Hilton chain, in N. Y. 
scouting talent. 

George Simon transferred from 
acts department to assist in radio- 
tv section at MCA, 

Bob Frellson, Palmer House 
choreographer, substituting in 
house line after death of Greg 
O’Brien last week. 

Bertl Capek temporarily out of 
ice revue at Conrad Hilton Hotel 
because of minor spine injury dur- 
ing a performance. 

Louis Satchmo Armstrong ex- 
tended stage segment at Chicago 
Theatre to an hour with special 
jam session for Washington's Birth- 
day trade Monday (22), 


Miami Beach 


By Lary Solloway 

Denise Darcel opens at the 
Nautilus tonight (Wed.). 

Joe E. Lewis returned to the 
Latin Quarter Sunday (21). 

Tony Martin follows Lena Horne 
into the Clover Club next week. 

Johnnie Ray playing date at the 
Casablanca with Gene Baylos in 
support. 

Dorsey Brothers orch being flown 
in for March private party being 
tossed by Marianne O’Brien Rey- 
nolds. 

Tenor Jan Bart, after two years 
with Bonds For Israel drive, re- 
turned to regular cafe work at the 
Algiers. : 

Lillian Roth feted at a party in 
Jolson Corner of the Lord Tarleton 
before heading for Chez Paree date 
in Chicago. 

Dave Garroway at Roney Plaza 
while recouping from minor head 
injuries suffered in auto accident 
at Key Biscayne. 


Madrid 


By Geeno Garr 

Sagi Vela Co., at present packing 
the huge Teatro Madrid, goes on 
tour in March. 

Helga Linne under contract to 
author-impresario Paso Montorio to 
appear in a new revue. 

Alejandre Vega, formerly of the 
Pilar Lopez Co., joined the Con- 
chita Piquer show as_ leading 
dancer. 

Spanish Ballet Co. of Pilar Lopez 
(with Roberto Ximenez and Manolo 
Vargas) doing SRO at Teatro Al- 
varez Quintero. 

Fernan Gomez at present com- 
pleting two pix in studios here; he 
will reappear at the Teatro Co- 





media with a new play in Apri. 


Lillian Roth currently topping’ 
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OBITUARIES 


AUGUSTIN DUNCAN 

\ugustin, Duncan, 80, actor-pro- | 
ducer-director, died Feb. 20 of a) 
ppart attack at his home in Astoria, | 
Queens, N.Y. A brother of the 
Jate Isadora Duncan, he made his 
proadway debut in 1900’ in “Henry 
y” at the Garden Theatre. He pro- 
duced about 40 plays and had also | 
directed a number of productions | 
for such outfits as the Theatre 
Guild and the Actors Theatre. 

During the late ’20s, Duncan lost | 
his eyesight but continued to per- 
form. His last Broadway appear- | 
ance was in “Lute Song” in 1946. 
In 1919 he staged and played the 
lead in St. John Ervine’s ‘John | 
Ferguson.” He repeated in_ that 
dual capacity in revivals of the | 
play in 1928 and 1933. 


Other plays in which Duncan ap- | 


peared were “Richard II,” “Ham- 
jet’ and “The Well of Saints.” He 
was active in the development of 
the Provincetown Playhouse, N.Y., 
and in the Greenwich Village 
Theatre. He was also a former 
exec of Actors Equity having been 


a member of its eouncil from 1921 | 


to 1941, and was a veepee from 
1941 to 1951. 

Surviving are a son, Angus, exec 
secretary of Actors Equity, two 
daughters and his brother Ray- 
mond, poet-lecturer. 


GEZA HERCZEG 

Geza Herczeg, 65, playwright and 
scenarist, died Feb. 19 in Rome. An 
American, he was born in Hungary. 
Among his early plays was the 
musical, “Wonder Bar,” written in 
1927. 

Prior to coming to the U.S., Her- 
czeg had been chief of the press de- 
partment for the Ministry of State 
in Hungary. He wrote the book for 
the musical, “Empress Josephine,” 
and collaborated on the story for 
“Mr. Strauss Goes to Boston,” pre- 
sented in New York in 1944. 

Herczeg’s film scripting included 
*The Life of Emile Zola,” ‘Flor- 
ian,’ “The Burning Bush” and 
“Wonder Bar,” He also screen- 
plaved “Rapture,” an English-ilang- 
uage picture produced in Italx in 
1950. as well as that for “Women 
oe Names,” also made in 

taly. 


MRS. ELIZABETH R. ROGERS 

Mrs. Elizabeth R. Rogers, 99, who 
starred with the old St. Louis Civic 
Opera Company in the 1880’s, died 
in Pittsburgh Feb. 16. She would 
have reached the century mark on 
June 30. 

A native of Wheeling, W. Va., 
Mrs. Rogers graduated from the 
Cincinnati Conservatory of Music. 
Her father, Captain A. H. Britt, 
organized the first company of 


Union soldiers in West Virginia | 
when President Lincoln called for | 


volunteers. 

A son, Dr. David B. Rogers, pro- 
fessor of sociology at the U. of 
Pittsburgh, and five grandchildren 
survive, 





EDWARD E. MENGES 

Edward E. Menges, 63, composer, 
arranger and music teacher, died 
in St. Louis Feb. 16. He authored 
a tone poem, “‘Legend of Sleepy 
Hollow,” and also turned out an 
operetta titled “Trapper Call.” 

Menges, whose “Trapper Call” 
was purchased by author-producer 
Russell Janney, had recently been 
\orking with the writer on back- 
ground music for an upcoming pic- 
ure, 


His wife, a son and a daughter 
SUPVIVE ss, 


DR. JACOB DALEY 
Dr. Jacob Daley died of a heart 
attack Feb. 17 shortly after per- 
forming a routine of magic for a 
luncheon of the Art Directors Club 
of New York. Chief of the Ear, 


Nose and Throat Plastic Clinic of | 


the N, Y. French Hospital, he was 
senerally acknowledged as one of 
the finest non-pro sleight-of-hand 
experts in the United States. 

He was a member of the parent 
assembly of the Society of Ameri- 
can Magicians and the _ Inter- 
national Brotherhood of Magicians. 


WILLIAM K. HOWARD 

William K. Howard, 54, vet di- 
rector, died in Hollywood,Feb. 21 
from a throat malignancy. He be- 
kan directing in 1924. Since then 
he megged pix for Metro, 20th, 
Warners, Paramount, Republic and 
United Artists. 

Howard’s eredits included such 
films as “This Side of Heaven,” 


“Johnny Come Lately,” and “Val- 
lant,” 


RACHEL HARTZELL 
_ Mrs. Rachel Hartzell Thayer, 45, 
former legit actress, prefessionally 
known as Rachel Hartzell, died Feb. , 
20 in New York. Her last Broad- | 
ay appearance was in “American 


ther death Feb. 20 from the third ! 
| floor window of her Chicago apart- | 
,;ment. A daughter survives besides 
' her -husband. 


| eee 
| Henry G. Cottar, 81, pioneer the- 
‘atre operator in Forth Worth, died 


Landscape.” She was married to jin Dallas recently after a long ill- 


actor Thomas Mitchell in 1937. nese’ He was manager of the old 


They were divorced in 1939. Blue Mouse and Odeor Theatres 
Surviving are her husband, three jn Dailas. 


daughters, her mother and a sister. iam 
Mrs. Agnes E. Peterson, 79, for- 


; DENIS MYERS ; mer singer with the Stockhoim 
Denis Myers, 57, journalist and’ opera, died Feb. 22 in Brookiyn. 
playwright who, for the past few Husband, a daughter and a son 
years, was film critic of The Peo-  curvive. a 
ple, a London Sunday sheet, died | ye 
in London last week. | . " 
Myers was a contributor to a Peay ee peg ed cargo «Feb 
number of publications including 6 * Be wae & ater of Ps a. Batmn 
Courier and Band Wagon. He also of double acts, including Daly & 
was a regular writer for Picture- Mavl - 
pcer, a fan paper published by | ne 
Odhaims Press. 


Max Hoffman, 59, founder of, 
. ; WVOM., Brookline, Mags., died Feb. 
EDWARD MATTHEWS 20 in Brookline. Surviving are his 
Edward Matthews, 49, baritone, wife. two sons, his mother and four 
was killed Feb. 21 in an auto acci- | daughters. 
dent near Woodbridge, Va. The} 
(original “Jake” in “Porgy and; Thomas Weaver, 29, a guitarist, | 
Bess,” he had toured with the! gied trom stab wounds at Bay- 
| Fiske Jubilee Singers. In 1933 he jown. Tex.. Feb. 10. His wife sur- 
/appeared in the opera, “Four vives’ , ‘ 
| Saints in Three Acts.” ‘ 





| In recent years Matthews was a} 
| college teacher of voice. 


JOSEPH D. WOODBURN 

Joseph D. Woodburn, 79, for- 
mer aude and, eet Pentcrmer cago, “radiov announcer, died | 
did a comedy act with his first | Feb. 16 in Chicago. H 
oe late Bess Woodburn, about | Wife of William Schurr. Warner 
| Weathers, who had been in th vw. Cy See Tey Se ie 
‘Broadway production of “Brew-| ~~ ood. 
ster’s Millions,’ retired from the! == 
stage about 25 years ago. 


| - 
CLAIR H. SHADWELL House Reviews 


Clair H. Shadwell, 57, pioneer 
broadcaster, died in Columbia, S.C., m 
Feb. 6 after a one-month’s illness. Bobino. Paris 
'In the radio field for some 25 years, | pants singing gypsy tunes as he) 
‘he also worked as a publicist. | dances passionately with a bright 
| Shadwell, who was known to his | partner. Before this can wear off, | 


Lester G. Hill Sr., ozoner oper- 
lator, died in Dallas recently fol- 
lowing a heart attack. 


Father, 79, of Bob Murphy, Chi- 
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|listeners as “The Old Shepherd,” | cn comes a peripatetic sculptor, | 
| was with WBY, Charlotte, N. C.,, Bel Argay, who models. weird | 
from 1928 through 1938. {heads in soft clay accomped by 
zany patter. The French are great 
watchers of artists in the streets | 
Edmond Seward, 63, screen 2nd they enjoy this version of it. 
writer, died of a cerebral hem-| TWO Pepps are a knockabout- | 
horrage Feb. 12 in Hollywood. In acro English act that has two zanies j 
his 22 years as a scripter he was battering each other for a nice flair | 
associated with Monogram, Walt| in. pratfalls and mayhem that) 
Disney, Warners, 20th-Fox and | ee Suzet Mais unloads | 
Republic. a batch of brittle patter that be-| 
His parents and a daughter sur- | !¢ngs in cabaret, but the aud also | 
vive. | expresses approval of her stint. 
ee Martha & Golder contribute an ec- 
centric dance routine heightened 
BABE CLARK by fine rubberlegging and elastic 
PR vin “— e —, 2. _— per- mugging by Golder. Mercedes & 
rmer, professionally KnOWN aS | Alberto De Triana supply an aver- | 
Babe Clark, died Feb. 17 in New | age carioca seuer Shieh odds a | 
York -_— a — ge — batch of color to the proceedings, | 
peared In vaude wl oe Woods | and the Mathis (2) cavort and jug- | 
Nine Crazy Kids and other acts. " oo 
Surviving is her husband, Lester | tion. The Curibas complete this | 
Rose, formerly with the advertising | section with a nice acro-terp act | 
department of VARIETY. that combines some fine apache | 
a ° and tumbling for a nice act. 
RENA HAVILAND Nicole Louvier is a solemn-look- 


EDMOND SEWARD 


| 


actress and onetime vaude per-/chant tour at the Rouge nitery, | ment are joint sponsors with the 


former, died Feb. 20 in: Woodland, 


vaude and stock circuits. _ |makes for fine listening. Paul 
She went to Hollywood in 1911 | peri is an energetic mae with an 
and made several pix. 7 excellent tenor of range and 
__ enmnaninan warmth and a finely chosen rep to 
EDWIN W. AARON make this a sock song stint. manele 
Edwin W. Aaron, 59, 20th-Fox | tion of the eve is the happy pick- 
|western sales manager, died Feb. | pocketing of Borra, who goes into 
|20 in New York. He was a film | the aud for his honest larceny for 
|industry vet having been with/a fine act. Simone Morin emcee- 
|Metro for 25 years in exec sales | ing and Maurice Boulais orch (10) 
| posts before joining 20th in 1949.4 bucking is good as usual. Mosk. 
Wife and a daughter survive. Sei aie 
epee Apollo, N. Y. 


acs ee Eee cheneae | _Duke Ellington Band (14), with 
of French tv, died Feb. 16 in Paris, |2imie Grissom; Oolan Farley, 
Paden y Ryd ad experiments \“Terror On a Train” (M-G). 
| His work led to construction of | 
one of France’s first video stations 
lin the Eiffel Tower in 1938. 








_ Duke Ellington’s brand of music 
_is good listening, with stylings that 
are designed for pewsetters as well 
k ; ; , as dancers. But it didn’t generate 
a ek * Oe o. Eas much excitement at the Apollo at 
|loquial act on the wire, he had wey cot ana jump tunes pre- 
| worked in circus and on principal | gominate Sicuetoe Se eeck 
| veneers. He — ‘only okay member of the combo, 
‘is former member of the Elcock 
| Sisters, 





|; making the skins boom with sev- 

ae aT ac .. |eral tonal variations. Veteran Ray 
| Betty Bricker, 64, bit player in Nance fiddles humorous arrange- 
‘films for more than 40 years, died ment of “Blue Moon.” Another in- 
Feb. 15 in Hollywood. She was the tegra! part of the Ellington group 
widow of the late Clarence Bricker, js tenor Jimmie Grissom. He pipes 
assistant director and production .g passable “Without a Song,” but 
| Manager. is less effective when he starts in 
‘on “Blue Moon.” 

Ruth Mitchell, 71, novelist and| Evening highspot is work done 
writer of one-act plays, was found by comic Dusty Fletcher, who for 
dead Feb. 18 ‘at her home in Los 22 minutes provokes a_ steady 
Gatos, Cal. Among her novels were stream of laughter. The few lines 
“Army With Banners,” “Of Human he uses are vintage Noah, but the 
Kindness” and “They Shall Not | crowd takés to him readily. Elling- 
Pass.” 'ton works with him, doing most of 

—_—— ithe chatter, but Fletcher gets the 

Wife, 54. of Laurens Hammond, | yocks just by the way he stands 
inventor of the Hammond electric listening to the Duke. — ; 
organ and founder and prexy of the | _Oolan Farley and the Flamingos 
‘Hammond Organ Co., plunged to ,‘New Acts) round out the bill. 








| Mar del Plata, overseeing arrange- 
|ments for the event. An outdoor 


‘Dusty Fletcher, Flamingos (5), | 


breaks away once during the card | 
,to render some colorful licks, while | 

















Mar del Plata Fete 


au Continued from page 2 








final word on which three U.S. pix' reps of participating countries are 


have been selected as entries, and 
who will constitute the Yanks dele-4 
gation. It is likely that the same 
delegation, headed by Eric John- 
ston. due to atiend the Sao Paulo 
event which closes Feb. 25 will 
come on south for the Mar del 
Plata jamboree, provided the stars 
are able to spare the time from 
their respective lots. There is still 
no certainty that CinemaScope will 
be available, but negotiations be- 
tween 20th-Fox and Apold con- 
tinue. 

A decision is also awaited from 
London on which three British 
pictures are entered. J. West- 
comb, of the J. Arthur Rank Or- 
ganization, due here for a Colum- 
bia Latin-American convention, 
will double as a British delegate to 
the festival. 

Three Italian Entries Set | 
The Italian entries have been an- 
anounced as “Bread, Love and 
Fantasy” (‘also an entry at Suv 
Paulo) with “Villa Borghese” and 
“IT Vitelloni.” j 

Apold is commuting almost daily | 
over 250 miles between here and | 


site has been selected as the locale 


‘for presentation of delegations. 


The grandiose state-owned Ho-,| 
tel Provincial is reserved for the 
guests. The resort’s 50 other luxu- 
ry hotels report having booked res- 
ervations for applicants from all 


|parts of Argentina. 


Polo and “Pato” (mounted hand- 


, ball) games will be staged for the 
'visitors at the Camet Couniry 
' Club, the Automobile Club is or- 


ganizing auto races and the Colon 


ome Opera Ballet and all Argentina’s 

, top talent will participate in shows 
to entertain the visitors. The state 
'is determined to treat its guests 
{lavishly and there is a danger of 
'exhausting them by _ over-feting. 


At the Sao Paulo festival, Atilio 
Mentasti and Dr. Oscar Cacici rep- 


iresent the producers from Argen- 
i Laura ,- 


tina along with © stars 
Hidalgo and Elisa Galve. Laiter 
two were stars of the Argentina 
entries “Maria Magdalena” (Sono), 
partially shot in Brazil, and “Dias 
de Odio” (Sifa), Argentina also will 
exhibit three pictures not entered 
in the contest there: “The Count 
of Monte-Cristo,” ‘Camille’ and 
“La Orquidea.” 
Japan’s Film Festival 
Tokyo, Feb. 16. 

First Southeast Asia Film Festi- 
val has been set for Tokyo for 16 
days, starting May 5. Countries par- 
ticipating are Japan, Singapore, 
Hong Kong, Indonesia, the Philip- 


gle on high unicycles for hep reac- | pines, Thailand and Formosa. 
Films will be screened at Tokyo's | 


Yamaha Hall. Judges will an- 
nounce winners on May 20. 
Japanese Foreign Ministry and 


Rena Haviland, 76, former film | ing Left Banker who started her |'#¢ Tokyo Metropolitan govern. 


She clefs own songs based on me- | MeWly formed Southeast Asia Film 
Cal. Miss Haviland began her! dieyal chants and they have a | Producers Federation. Diplomatic 
show biz career at the age of 18 on | haunting, ear-catching quality that | 

















| a , | 
s s 

| Variety Bills 

| Continued from page 53 a 


LAS VEGAS, NEVADA 


Desert Inn | El Rancho Vegas 
| Jackie Miles ~ | Harry James Ore 
| Les Charlivels | Marilyn Canter 
| Betty Reilly Sahara 

El Cort | Kathryn Grayson 

Nick I ncaa. - | Jack Carter 
| Wild B Davis Trig | Susste & Asoka 


hd wll ; Cee Davidson Orc 
E Skrivanek Ore S Henie Ice Rev 





Flamingo | Silver Sli 
: : so pper 
| Freddy Martin Ore | yaxie Rosenbloom 
Last Frontier | Hank Henry 


Ronald Reagan 
| Blackburn Twins 
Evelyn Ward 
The Continentals 
Honey Bros 
Golden Nugget 
Wallace & Coffey 
Dorothy Ates 


| Sparky Kaye 
Nicholas Trio 
Bill Willard 
Jimmie Cavanaugh 
| Virginia Dew 
Bill Willard 
Joan White 
G Redman’s Ore 


Larry Collin s Thunderbird 
Joe Venuti Ore Four Aces 
M Shaughnessy 
Sends Rafael 
Tallulah Bankhead ‘I Fields Trio 


RENO 


'Clark Bros 
S Young Ore 


Mapes Skyroom 
Dave Barry 
Charlie Aaron 


S Kramer & Co Riverside 
Skylettes A Rey & King Sis 
E Fitzpatrick Ore Baby Mistin 
New Golden Three Houcks 

Charlie Chaney Riverside Starlets 
J Fontaine ‘Bill Clifford Or« 

] 

HAVANA 

i Montmartre ' Marcel Pefore 


M de Paris Org Cachia 
Michelle Duc Jacqueline Leroi 
Pedro Varkas R Ortega Org 
Bergaza & Terraza ,C Rodriguez Org 
Rosendo Kosell Tropicana 
Monsigneur Ora S de Espana Org 
E Antunez Org Celia Cruz 
C de ta Playa Orq Kene & C Delaine 
Sans Souci Mano Lopez 
Olga Chaviano Marta & Alexander 
Frank Gitilli Paulina Alvarez 
Estrella Perez Wong Sis 
Ray Carson Kiko Gonsalves 
fondelayo & Romeu Org 
‘Actu & Celini 


| Las Vegas, Feb. 17. 


Oldham, Eng., Feb. 7. 


assisting in the project. 
Ditto Mexico 
Mexico City, Feb. 16. 

Plans simmering for several 
vears for a film tair in Mexico, 
with Acapdico, lush Pacifie port- 
resort, as the pop site, seem to 
have jelled at last. The newest 
plan is backed by the Acapulco; 
Guerrero state, in which the resort 
is located, and the federal gov- 
ernment. 

The fair is penciled for dates in 
March. Sponsors hope to attract 
top films and sereen players from 
the U.S. and Europe. More tour- 
ists, particularly Americans, are 
also counted upon to attend the 
fair which is scheduled to last a 
week. 

The Acapulco city fathers”® are 
already busy arranging pavilions, 
stands and adequate accommoda- 
tions so as to avoid any snarling 
due fo bad management. 


MARRIAGES 


Gloria Breneman to Jeff Clark, 
Bride is a 
daughter of the late Tom Brene- 
man; he’s a television actor. 

Mary Ellen Riddick to Lieut. 
Bruce L. Collins Jr., Corpus Chris- 
ti, Tex., Feb. 20. Groom is son of 
the owner of the Palace and other 
theatres in that city. 

Jeanne Cooper, tv and screen ac- 
tress, and Harry Bernsen, legit 
producer, disclosed their wedding 
in Tijuana last Sept. 9. 

Betty Ann Smith to Walter Ja- 
cobs, Columbus, Feb. 20. He's pro- 
gram director of WLW-C. 

Barbara Calvert to Frank Ross, 
St. Louis, Mo., Feb. 14. Groom is 
member of the Mary Kaye Trio of 
vaude and night clubs. 

Svivia Helreich to Robert Klaus, 
Philadelphia, Feb. 19. Groom is 
publicity director at television sta- 
tion WPTZ. 

Virginia Lee to Mort Nusbaum, 
Miami Beach, Feb. 16. Groom is 
a disk Jockey with WHAM, Roch- 
ester, 

Doris McLatchie to Pharic Mac- 
Laren, Paisiey, Scotland, Feb. 11. 
Bride is a radio and stage actress; 
he’s a tv studio manager and son 
of - late Donald’ MacLaren, Scot 
plavwright. 

Dora Bryan to Bill Lawton, 
Bride is a 
revue and film actress; he’s a pro- 
fessional cricketer. 

Marjorie Mee-Jones to Kenneth 
"Henry, Neweastle, Eng. Feb. 13. 
Bride's a stock and pantomime 
artiste; he’s Baron in current pan- 
tomime at Theatre Royal, New- 
castle. 

Jeanne Katz to Burton Gelfand, 
New York, Feb. 20. Bride is with 
Metro's Film Production Dept. 

Betsy Rosamyer to Maurice Har- 
per, Hollywood, Feb. 14. Bride's a 
secretary and he’s a sound techni- 
cian at Columbia. 

Georgette Magnani to Vincente 
Minnelli. Riverside. Cal., Feb. 16. 
He's a Metro director. 

Jean Herman to James V. Bow- 
ler, Philadelphia. Feb. 13. Bride is 
a voice student at Curtis Institute 
of Music; he’s a news commentator 
with station WPEN. 

Margie Foley to Joe Weisberg, 
Pittsburgh, Feb. 15. Groom's the 
son of Marty and ‘Belle Weisberg, 
Carousel camera concessionaires, 

Judy Tarcher to Steve Krantz, 
New York, Feb. 19. He's WNBT, 
N. Y., program manager. 


BIRTHS — 


Dr. and Mrs. Anthony Kenwick, 
son, Chicago, Feb. 11. Mother's Pat 
Tucker. former boxoffice chief at 
Pittsburgh Playhouse. 

Mr. and Mrs. Milt Augenstene, 
son, Pittsburgh, Feb. 15. Father's 
asst. chief engineer at WWSW. 

Mr. and Mgrs. Alexander Manos, 
dauvhter, Pittsburgh, Feb. 10, 
Father's of the Manos’ theatre 
circuit famils 

Mr. and Mrs. Christopher Knopf, 
son. Hollywood, Feb. 9. Father is 
a screen writer, Child is the grand- 
son of producer Edwin H. Knopf. 

Mr. and Mrs. Jemes K. Guthrie, 
daughter, San Bernardo, Cal., 
Feb. 14. Mother is Jane McGowan, 
concert singer; father is an or- 





chestra conductor. 


Mr. and Mrs. Martin H. Leonard, 
son, Ney’ York, Feb. 18. Father is 
i theatrical lawyer; mother is Julie 
Leonard, a talent agent 

Mr. and Mrs. Anthony Ferrara, 
daughter, Kansas Citv, Mo., Feb. 
9. Father is stage director of Star- 
light Theatre there 

Mr. and Mrs. John Jarvis, son, 
Birmingham, Eng., Feb. 2 Fa- 
ther is an actor. 

Mr. and Mrs. Bernard Serlin 
daughter. New York, Feb. 20. Fa- 
ther is .Warner Bros. homeofiice 


Senen Suarez Orq ' field exploitation staffer. 
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Wednesday, February 24, 1954 
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secono vear—“VOUR SHOW of SHOWS” nec-tv 


THANKS — MAX LIEBMAN 


Currently SHUBERT THEATRE, Philadelphia. to MERRIEL ABBOTT: Inexpressible THANKS 
Thanks DANNY KAYE for the privilege of for all your faith in us—from the very 
being a part of your show. beginning. 


Direction: WILLIAM MORRIS AGENCY 
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